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CYYACHUW YPOK MY3UYHOIO MUCTELITBA:
NPOBJIEMU TA NEPCMEKTUBU

Mpuciok O. M.

Y cmammi 3pobrieHo cripoby ekazamu Ha desiki npobremu ma 3arnporoHysamu Wirisixu
po38’sa3aHHA Halbinbw MOWUPEHUX MOMUSIOK Cy4acHUX e4umesiieé My3U4YHO20 MUC-
meymea npu nid2omosyi ma rMposedeHHI YPOKY; OKpecrieHo Halbnuxyi rnepcrnekmusu
wodo 3MiH y ¢bopmi, uinecripsamosaHocmi, 3micmi ma MemoOUYHUX npulioMax
rposedeHHSs yPOKY My3U4HO20 MUCmeumaa.

Knirodoei criosa: ypok My3u4Ho20 mucmeymea, KoMrnemeHmHicms, rnpobrnema, ypoK-
0bpas, my3uyHa OisifibHicMb, iHMeapauisi, XyOoxHs1 OifrbHICMb.

B cmambe paccmampusaromcsi Hekomopble npobnemb! U fpednazaromesi nymu
ucripasrieHusi Haubornee pacrnpocmMpaHeHHbIX OWUBOK COBPEMEHHBIX y4Yumenel My3bi-
KalbHO020 UcKyccmea rpu rnod2omoske u rnposedeHuU ypoka; 0bosHaqYeHu bruxadwue
riepcrekmuebl U3MeHeHUl ¢hopMbl, Uenesol ycmaHOo8KU, codepxaHusi u memoodu-
YECKUX npuemos rpoeedeHus1 ypoka My3bikallbHO20 LUCKyccmea.

Kniroyesbie crioga: ypok My3biKarnbHO20 UCKYcCmea, KOMIemeHmHocms, npobriema,
YPOK-06pas, My3bikarnbHas 0essmesibHoCMb, UHMezpauyusi, XyooxecmeeHHas 0esimersib-
HoCMb.

In the article the author makes a try to point out some issues in training and conducting
music lessons. The lessons conducting at a modern school attests to the fact that we
haven't succeeded to overcome basic contradictions between an attitude to the lesson
as a form of meeting with living preventative art and forms of organization of educational
process; taking into consideration the specifics of preparation and course of musical
activities of pupils and using teaching methods in regular classes; acquirement of the
relevant phenomena, concepts and categories in music art and the lack in children
readiness to it on the basis of the actual communication with musical art. The structure
and methodology of the lessons depend on the didactic aims and tasks in learning, as
well as those means that are available for teachers.

The actual problem is formulation of the lesson objectives in the musical art classes,
which consists of the fact that the formation of musical culture of an individual, as part of
his or her spiritual culture is reduced to the "trinity", in the foreground of which is training,
and education takes only the last place. Methodological importance has an opinion on
the indissoluble unity of music training and education as an organic connection of
knowledge, abilities and skills in musical activity, on the one side, and the aesthetic
comprehension of the essence of musical art on the other side.

In teachers’ opinion, a lesson should be shaped as a way, in which verbal interpretation
is enriched by emotionally-shaped ideas about it, as well as foreseen options for its
pedagogical realization, depends on their repercussions on pupils.

Dramatic orientation of the lesson, its logical perfection and the general structure
develop as a result of deep anterior pedagogical actions. A clear plan even in the most
detailed nuances can be modified and adjusted depending on the actual circumstances.
A common problem of modern musical art lesson is the lack of interconnection between
different types of musical activities, when components of the lesson are isolated from
each other, and it is unclear why they use those or other compositions, and on what
principle they are combined in a single whole. For pupils the lesson will be complete,
similar to an artwork with a single dramaturgy, the unremitting emotional supply, if it is
based not on kinds of students’ activities, but various facets of music as a whole. A
feature of success at the lesson for a teacher is pupil’s ability to generalize and
formulate relevant conclusions of the topic independently.

Thus, the reason for the low level of art teaching is the stereotype in thinking of modern
teachers, which leads to the alienation of art from people. Music must be mastered on
the principles and methods, which are adequate to the nature of art. The versatility of the
lessons destroys art influence on the emotional sphere of a child. Children will fathom
into the very nature of musical creativity, fulfilling the roles of a composer, a performer
and a listener.
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In the article the nearest perspectives concerning changes in the form, purposefulness,
content and teaching methods of the music art lesson are pointed out. Applying
interdisciplinary relations and an integrative approach at the lessons should be resulted
at the formation of an entire world outlook around us. Personally oriented systematic
involvement of pupils to various kinds of art in their interaction predetermines to the
formation of integrated aesthetic characteristics of the personality, polyartistic
awareness and ability to polyartistic activities, where a complex of acquired artistic and
aesthetic competencies for providing readiness for artistic and creative self-actualization
and artistic-aesthetic self-perfection.

Key words: music art lesson, competence, issue, lesson image, music activities,
integration, artistic activities.

CyyacHa npaKkTuka BUKITadaHHs MY3UKN XapakTepu3yeTbCs CTIMKUMN TEHAEHUISMMN
OHOBIEHHSA 3MICTY MY3M4HOI OCBITU, SIKi MOPODKYIOTh SIK HOBATOPCHKI ifel, Tak i BeayTb Ao
BTPaTU KpaluMx Tpaguuin My3MYHOro BUXOBAHHA | HaBYaHHS, LLO CKAAnMCs Y MY3WU4Hin
neaarorid,i.

OpHieto 3 KMIOYOBMX KOMMETEHTHOCTEN Y4HIB HOBOI yKpaiHCbKOI LWKOnM € 06i3-
HaHICTb Ta CaMOBMpaXXeHHs1 Y cdpepi KynbTypu. Lia komneTeHTHiCTb nepepbavae 3paTt-
HICTb PO3yMiTM TBOPU MUCTeuTBa, hopmMyBaTWM BRACHi MUCTELbKIi CMaku, CaMOCTIHO
BMpaXkaTu igei, AOCBig Ta NoYyTTH 3a AOMNOMOIo MUCTELTBA; MMMOOKe pO3YMiHHSI BNACHOI
HaLioHanbHOI iAEHTUYHOCTI 9K MIAIPYHTS BiAKPUTOro CTaBMEHHSA Ta MoBarv 4O poO3MaiTTs
KyNbTYPHOrO BUP&XEHHS iHWKX [4, . 12].

He Buknukae 3anepeyeHb, WO 0bi3HaHICTb Ta 30aTHICTbL caMmoBupaxaTucs y caoepi
KynbTypy MatoTb hOpMyBaTUCb Y MPOLECi LinecnpsiMoBaHOi opraHisauii  My3u4Ho-
BMXOBHOI po60TU. EOeKTUBHICTL 0OpaHOro HanpsMy 3yMOBIIHOETLCS BpaxyBaHHSM CreLm-
dikn | Npobnem nigroToBkM Ta NPOBEAEHHS Cy4aCHOro YpoKy My3U4HOro MUCTELTBA.

AHani3 [mpkepen nefaroriyHoro Ta MMCTELbKOTO CrpsIMyBaHHS 3acBigyye, Lo
BITUM3HAHUMW Ta 3apybikHMMK HaykoBusiMu E. AbaynniHum, HO. Aniesum, O. Anpakcu-
Hoto, J1. ApuaxHukoBoto, Bb. Acad’esum, J1. besdbopomosoto, b. BpuniHum, O. em-
ouupbkoto, H. MpoazeHcbkoto, O. IMNymiHebkoto, [1. Kabanescbkum, O. Jloboeoto, J1. Macon,
O. Onekctok, O. Otny, I'. Magankoto, E. MNMevepcbkoto, T. PerseHkiHa, O. POCTOBCbKNM,
O. PyaHuupkoto, T. CmupHoBoto, J1. XnebHukosoto, K. Lamaesoto, J1. LWkonsp, O. LWo-
nokoeoto, [. FOHMKOM Ta iHWWMMK Pi3HOK MIpOK0 OOCHIMKEHO Ta PO3KPUTO 3MICT YpOKiB
MY3U4HOTrO MUCTELITBA, BUSIBMIEHO IXHIi OCHOBHI OCOGIMBOCTI.

MpakTnka NpoBefeHHS YPOKIB MY3WMYHOro MUCTELTBA Y CyYacHin LUKONi CBiOYUTb,
WO HaM He BAanocs nogonatn 6asoBi NPOTMPIYYS MDK: CTaBMEHHAM OO YPOKY K A0
dopmn 3ycTpidi i3 xuBMM 06pasHUM MUCTeLTBOM Ta OpMU OpraHisauii HaBYarnbHOro
npoLecy; HeoOXiOHICTIO BpaxyBaHHA creundikym MigrotoBku Ta nepebiry My3nyHol
AIANbHOCTI YYHIB Ta 3aCTOCYBaHHSIM METOANYHUX MPUIAOMIB 3BUHAHOIO YPOKY; NoTpeboto
3aCBOEHHS BiOMNOBIAHUX ABMLL, MOHATbL i KATeropin My3M4HOro MUCTELTBA Ta BiOCYTHICTHO
CchOopMOBaHOCTI B fiTelt FOTOBHOCTI A0 LbOro Ha rpyHTi AINCHOro CMiNKyBaHHSA 3 My3UYHUM
mMucteutBoM. OTke, BUXIOHMM MYyHKTOM HALLOrO aHanidy € ornsag geskux npobrem Ta
NePCNeKTUB PO3BUTKY YPOKY MY3MYHOrO MUCTELTBA.

CyuacHa nepgaroridyHa npakTuka KepyeTbCsl NMOMOXKEHHSAM, LLO YPOK NPOBOAUTLCH 3
MOCTIMHUM CKMNaZloM YYHIB, Y MeXax TOYHO BCTAHOBMEHOro Yacy, 3a CTanum po3KnagoM i
YiTKO BM3HaAYeHUM 3MmicTOM HayaHHA [1, c. 340]. CTpykTypa i MeTogMKa MpoBEOEHHS
YPOKIB 3anexaTb Bif AWAAKTUYHUX LUinen i 3aBAaHb, WO BUPILLYIOTLCA B MPOLEC
HaBYaHHS, a TakoX Big TUX 3acobiB, WO € y PO3NopsLpKeHHI BUnTens. Biatak nepeBaxae
OYMKa, Lo YPOK MY3VKW B 3ararnibHOOCBITHIN LLUKOMi, "SK | KOXeH IHwul HagYarnbHul
npedmem, € B3ipUeM 3acTOCyBaHHS BuuTeneM 3HaHb 3 nepgaroriku, ncuxonoril Ta
METOAMKM BUKMagaHHA HaBYanbHOI AMCUMNNIHA Y HaBYanbHO-BUXOBHOMY npoueci” [2,
C.4]. Take cTaBneHHs € Hacnigkom OaraTboX XMOHWX MO3WUiN, a came: HEPO3YMiHHS
3aKOHIB i PYHKLi My3M4YHOrO MUCTELTBA; MEXaHIYHOro NepeHeceHHs MeTodiB 3aranbHoi
OVOAKTUKM Ha XYOOXHIN IPYHT; nepeBaxaHHs MOHOIoriaMy, iHpopmaLiiHoro nepesaH-
TaXEHHH; OPIEHTYBaAHHA Ha pPENPOAYKTMBHY, @ HEe Ha MOLUYKOBO-TBOPYY AisiNbHICTb;
aBTOpUTapHOCTI Ta copManisadii negaroriyHol B3aeMogii 3 y4HAMW y MpoLeci My3n4HOI
[OisSiNbHOCTI.
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AKTyanbHOI 3anuwiaeTbcsl nNpobnema OpMyroBaHHA METU YPOKIB MY3UYHOrO
MUCTELITBA, siKa MONsirae B TOMy, O (pOpMYyBaHHS OCHOB MY3WUYHOI KyrbTypy OCOOMCTOCTI
SK YacTUHM Ti QYXOBHOI KynbTypu 3BOAWUTBLCA A0 "TPUEOHOCTI", HA NepLIoOMYy MraHi Kol
3HAXOOUTbCA HaBYaHHSl, @ BUX0BaHHsI MOCIAAE NULIEe OCTaHHI CXOAMHKY. Ha oOcCHOBI
aHanisy ©OaraTbOoX MigxoniB 3a3HauMMO, WO MNepeBaxHa OinblUiCTb MeToaMUCTIB Ta
negaroriB-npakTUKiB  PO3yMilOTb  YPOK MY3WYHOrO MUCTELTBaA $K OCHOBHY dopmMy
LLKINbHOrO MY3MYHOIO Hag4YaHHS | BUXOBaHHS, LLIO 3aBepLUeHa y 3MiCTOBOMY, YacOBOMY Ta
OpraHisauinHOMYy BiOHOLLEHHI; NeBHUN "emarn My3u4yHoi pobomu 3 OimbMuU 8 UITiCHOMY
HagyarnbHoMy fipoyeci” [6, c. 125].

Y KOHTEKCTI HaLLOoro aHanidy akTyaneHO 3anuwaetbesa aymka M. MNaganku, wo Ha
KOXXHOMY YpOLi MaloTb peani3oByBaTUCh 8UXO6HI, HaBYarbHi i pO3BMBarnbHi 3aBAaHHS [7,
c. 222]. Cnie3By4Ha HaBefeHin i no3uuis E. MNevepcbkol, sika BBaxae, Lo "... rONoBHUM
OPIEHTMPOM ANS BUMTENS MatoTb OyTU He CTiMNbKK BriacHi NPOECiVHI iHTepecH i Haxunw,
CKiNbKW YCBIOOMINEHHSA 3aBOaHb 8UX0B8aHHS, HABYAHHS | pO3BUTKY LLKonspis" [9, c. 56].

MeToOonoriyHoro 3HaveHHs HabyBae OymKa LOAO HEpPO3PUBHOI €OHOCTI My3ud-
HOMO HAaBYaHHS-BMXOBAHHA $SIK OPraHiYHOro 3B’A3KY 3HaHb, YMiHb i HaBWYOK MY3WUYHOI
AIANbHOCTI, 3 0gHOro OOKy, Ta OCATHEHHsI €CTETUYHOI CyTi My3W4YHOrO MUCTeuTBa — 3
iHWoro. lMisHaHHSA, sike BiAOyBaeTbCA y NPOLIECI MY3MYHOIO HABYaHHS!, HE MOXe 3BOAUTUCS
nviwe [o AinbHOCTI OYMKM, @ HEOAMIHHO Ma€ CTaHOBUTU €OHICTb €MOLin i posymy,
cBigomocTi i novyTtTa [12, c. 11].

Ha Hawy gymky, HapbkKHUM KameHeM Y pO3B’si3aHHi BKa3aHoi npobremu € TBep-
[PKEHHs!, O HaBYanbHO-BUXOBHA MeTa € TUM 3a2alfibHUM OpIEHMUpPOM, L0 BU3HAYae
HanpsiM AinbHOCTI BUMTENS, @ HE Nepenik 3HaHb, YMiHb i HABUYOK, SKUMW Ma€e OBONOAITY
y4eHb... ab0 BCTAaHOBMNEHWI PiBEHb PO3BUTKY, SKOro BiH Mae OOCAITU Ha NEBHOMY eTani
HaBYaHHS. ApKe KOXkHa ANTUHA NoTpebye iHaUBIAyanbHUX MigxoniB BUXoBaHH4A [11, c. 6].

Hemae yctaneHoi AyMKM WOAO cuTyalii CTOCOBHO NOBIAOMITEHHS YYHSIM TEMU Ha
noyaTtky ypoky. 3 ogHoro 60Ky, iCHye To4ka 30py, Lo MeTa i 3aB4aHHs YPOKY MOBUHHI ByTu
Takox [obpe yceigomneHi ydHsmu. "Lle gae 3mory [Oocsirmu y3romKeHoCTi Ail Mk
yyuTenem i y4HsMmu, ONTMMI3ye BUOBIp LINSAXIB AOCATHEHHS METW YPOKY, BUWPILLEHHS
noctaBneHnx 3aedaHb" [7, ¢. 220]. 3 iHwWoro GOKy, BUCMOBMIOETLCA MipPKYBaHHS: "AKLLO
MOpPanbHO-eCTETUYHY iAeto YPOKy chOopMyrtoBaTH AeKinbkoMa CrnoBamu i Tak NoBiaoMUTH
il y4HAM, TO iCHyBaHHS igei Ha ubomy 3aBepwwutbcsa" [8, c. 7]. Bapto morogutuch i3
OYMKOIO, LLIO TEMa YPOKY "... iCHYE NepeBaxHo Y CBIAOMOCTi BUMTENS, a He y4HiIB (IM Tema
YPOKY He nosigomnsaetbes)" [14, ¢. 147].

Hepo3yMiHHS TOro, WO 3MICTOM MY3WKW € AianeKTuka XXUTTS, LWO BTINMETLCH Y
YYTTEBOMY CMPUMMaHHI XyaoKHix 06pasis, Np13BoanTb OO PO3YMiHHS CyTHOCTI MY3UYHOIO
MUCIEHHS SIK CTPYKTYpHO-aHaniTuyHoro [15, c. 29], a nepeBaXaHHs1 CroBECHO-MOSACHIO-
BanbHMX METOAIB OCTaTOYHO MEPETBOPITbL 00pa3 YPOKY MY3MYHOrO MWUCTELTBa Ha
3BUYaliHy LKiNbHY hOpMY OpraHisaLii HaBYaHHS.

Y cBigoOMOCTi BUMTENS YPOK Mae popmMyBaTUCh He NuLLe i He CTiNbKK SK cxema, ane
Ak obpas, y sikomy BepbanbHe OCMMUCIIEHHSI 30aravyeHe emoLinHO-00pasHNMK yABIEH-
HSMM NPO HBOrO, a TaKoX NepeadadyBaHMMM BapiaHTaMK AOro NeaaroriYHOro BTINEHHS,
Sike 3anexuTb Bi TOro, KM BiAryk BiH 3Hange B y4HiB [8, c. 3]. Nepexuta Ta ocMucneHa
LinicHiCTb ypoKy-oOpasy 3Havife BWSB Yy CaMOCTIMHMX Y3aranbHEHHsIX Ta BifmnoBigHWUX
BMCHOBKaX YYHIB LLLOOO TEMMW, OTXKE, CTAHE iXHIM OYXOBHUM BiOKPUTTAM.

CyyacHuii ypoK MY3MYHOro MUCTELITBA PO3rOpPTaETbCs 3a NPUHUMUMOM €MOLINHO-
CMMCIOBOI Apamartyprii XygoxHix obpasiB, KOHTPacTy Ta CXOXOCTi XyOOXHbO-Negaro-
riyHMx cutyauin. OpamatypridHa BuOyOQOBaHICTb YPOKY, MOro mforiyHa JOBEpLUEHICTb i
3aranbHUM "MOHTaX" CKNagatoTbCsl B pes3yrnbTaTti rmyMbokoi nonepeaHboi NPOAYMaHoCTi
neparoriyHmx gin [7, c. 233]. Baxnuee 3Ha4YeHHS Y NpPaKTULi My3U4YHO-BUXOBHOI poOOTM
Mae Oymka, WO "BifbHe Bid cxemwu, TBOpYe KOMOIHYBaHHS CKNMagoBUX YacTUH YPOKY B
€AMHE MY3WYHE 3aHATTS 4a€ MOXIUBICTb BHOCUTU B YPOK Byab-ski KOHTpacTu, HeobXigHi
Ans NigTpMMyBaHHS yBaru y4HiB, atMmocdepu TBop4oi 3auikasrneHocTi" [3, ¢. 21]. Bapta
yBaru Touka 3opy I". MNaganku npo Te, WO NpogyMaHW NMnaH HaBiTb Y HarWaeTanbHiLLMX
MOro HKaHcax MoXe BUAO3MIHIOBATUCh, KOPUIyBaTUCh 3arexHo Big peanbHVUX obCcTaBuH
[7,c. 233].

3aranbHOBM3HAHUM CTaro MOMOXEHHS, WO KpUTepieM YCNiLLUHOCTI HAaBYaHHS CTae
Te, HaCKifbKM Y4Hi Bigdynu i 3po3yminu ocHoBHy Temy [3, c. 19] y xoai ypoky. BogHouac,
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O3HaKOK YCrMILUHOCTI NPOBEAEHHS YPOKY BUMTENeM Oyae 34aTHICTb YYHIB 4O CAMOCTIMHMX
y3arasnibHeHb Ta OOPMYrOBaHHSA BigMOBIAHMX BMCHOBKIB o4O TemMu. Came "yepes pisHi
MY3U4Hi 0Bpasun i B Pi3HOMAHITHIN MY3WYHI OiANbHOCTI 3aCBOKKOTLCA Y MPOLECi YPOKY
MY3WYHi 3HaHHA Ta OMopHi BMIHHS" [8, c. 8].

He mMoxHa noroauMTuck i3 AyMKOI, O "ypoK MY3UKU — Lie KOMIIEKC Pi3HWX BUAIB
MY3WYHOI AiSNbHOCTI AiTen (CniBu, CryXaHHS MY3UK1, MY3UYHO-PUTMIYHUIA PYX, MY3UYHO —
OCBITHSI AiSINbHICTb, rpa Ha MY3UYHUX IHCTPYMEHTax, TBOpHICTb). Ix MoXHa nopasatu B
pi3HMX KOMOiHaUisiX, ane Hisikoro "TpadpapeTy" y NpOBEAEHHI YpokiB OyTW He Moxe: ue
cBoepigHMn "neparoriyHmn TBip" [6, ¢. 126]. Taky nosuuio negarora-my3vkaHTa MOXHa
NMOSICHUTU HEOOCTaTHLOK YCBIAOMMEHICTIO METU YpOKy. BapTo HaragaTw, WO pi3HOMaHIT-
HicTb ¢opm pobOTU NEpPeTBOPKE YPOK Ha "Kanewmaockon BuAiB LisnbHOCTI", WO
np13BOaUTbL OO CTOMINEHOCTI aiten [12, ¢. 84], a WTy4HMI NoAin Ha BMAW OiSANbHOCTI €
HacrnigKoM HEBMIHHS BUAINUTY FONOBHE Y 3MICTi YPOKY.

MooonaHHs O3HayYeHux npobriemM 3yMOBIIOETbCA 00’eQHaHHSIM BUAIB MYy3WYHOI
AiSNbHOCTI YYHIB "CNiNbHOK TEMOIO, SIKiA OM MignopsaKoBYBanucb oKpemi enemeHTn” [12,
c. 81]. BigTtak Ana y4HiB ypok mMae OyTW UiNiCHMM, NoAibHUM OO XyOOXHBLOro TBOPY 3
€AVHOI ApamaTyprieto, HeocrnabHum emouiiHM 3apsgom. OTKe, METOAOSONYHO BaXu-
BOIO 3anuLwiaeTbes Aymka [1. KabaneBcbKoro, Wwo "... 8 OCHO8I UiricHOCMi ypOKy noknadeHi
He 8udu disiribHOCMI y4HI8, a Pi3Hi 2paHi My3uKu sik €OUHO20 uiroeo..." [3, c. 19].

HesBaxaiounm Ha OOCTaTHIO OOCHIMKEHICTb METOAMKMA MNiOrOTOBKM i NPOBEAEHHS,
ocobnmBocTen i cneundikn ypoky My3sMYHOrO MUCTELITBA, BUMAaratoTb aHanidy He nuile
npobrnemn, ane 1 MNEpCneKTUBM CY4aCHOro YpOKy, LIO 3YMOBMEHi KapAvHanbHUMU
3MiHaMM B CUCTEMI 3aranbHOi MUCTELBKOI OCBITU HALLOI AepkaBu. Y My3u4Hin negaroridi
HacTaB MOMEHT, KOMM LUMPOKE 3aCTOCYyBaHHA Ha YpoKax MDKHAyKOBUX 3B'A3KIB 1
iHTErpaTMBHOIO Migxody MOBUHHO MPMBECTU A0 (POPMYBAHHS UIMICHOI KapTWHW CBITY
XYAOXKHbO OKPECIEHOro Ta eCTETUYHO HanoBHeHoro. OCOBUCTICHO 30piEHTOBaHE MaHo-
MipHE 3any4YeHHs1 Y4YHIB 4O Pi3HUX BMAIB MUCTELTBA B iX B3aemopii 3ymoBrtoe "dopmy-
BaHHS! iHTerparnbHUX eCTETUYHNX BNAcCTUBOCTEN OCOOMCTOCTI, NOMiXyaoXHbOI CBiJOMOCTI
Ta 30aTHOCTI A0 MOMiXYOO0XHBOI AiSNbHOCTI, B Kl BUSBNSIETECA KOMMMAEKC HabyTux Muc-
TEUbKUX i eCTETUYHMX KOMMETEHTHOCTEW, WO 3abe3ne4vyoTb FOTOBHICTb A0 XYAOXHbO-
TBOPYOI camopearnisauii i XyAoKHbO-eCTETUYHOIO CaMoBAOCKOHaNeHHs" [5, c. 12].

OfHMM i3 HaMNEePCMNEKTMBHILLMX HANPSIMKIB Cy4aCHUX AWAAKTUYMHMX | METOANYHMX
aocnimkeHb B YKpaiHi cTano onpautoBaHHS HOBUX OCBITHIX TEXHOSOri, METO SIKUX Mae
CTaTu He HarpoOMapKEeHHs1 3HaHb i BMiHb, @ MOCTiliHe 36arayeHHs y4YHIB JOCBIOOM TBOp-
YoCTi (hopMyBaHHA MeEXaHi3My HaB4arnbHOI camoopraHisauii koxHoi ocobuctocTi. [Ons
BUMTENS MY3MYHOIO MUCTELTBA HaA3BMYANHO BaXKITMBO BMITU ByTM BUPA3HUM Y BCiX CBOIX
nposieax, yMiTM 3HaAXOAMTW afekBaTHY 3OBHILLHIO POPMY BUPEKEHHS NEPEXUTUX HUM
noYvyTTiB, emouii. Tomy Ana peanisauii MUCTELIbKUX TEXHOJOrN Ha YpoKaxX MY3W4HOro
MUCTELTBA 3ararnibHOOCBITHIX HaBYanbHUX 3aKNafiB Yy KOHTEKCTi OCOBUCTICHO OpieHTO-
BaHOro MiaxoQy BYMTENb Mae i cam TBOPYO PO3BMBATUCS (HM3KA YMHHKKIB | yMOB, HEOOXia-
HUX ANs HapoLlyBaHHA TBOPYOro noTeHuiany). Bigtak 3acTtocyBaHHSl iHTEpPaKTUBHUX
TEXHOIOTIN Y My3U4YHOMY MUCTELTBI CNpUSE 3MiHi TUNYy B3aemogii "yunTenb — ydeHb", e
"BUNTEND NepexoauTb A0 CniBnpaLi, OPIEHTYIOYMCh Ha aHani3 He CTiNbKu pesynbTaris,
CKiNbKW1 MY3U4HOIT OisiNbHOCTI AiTeln, a y4eHb cTae aktuBHO TBopumM” [10, ¢. 126].

Ha HoBomy Lwabni OCHOBHOK METOK OCBITHBOI ranysi "MucteuTBo" 3anvLaeTbes
CNpUNMaHHS, iIHTepnpeTaLis Ta OUiHIOBaHHS TBOPIB MUCTELITBA Ta OpraHisaLlisi NpakTu4Hol
AiSnbHOCTI, cnpsAMoBaHa Ha POPMYBaHHSA B YYHIB CUCTEMMU KITHOYOBUX (MeTanpeamMeTHUX),
€CTETUYHUX (MDKNpeaMeTHUX) i MUCTELbKUX (NpeaMETHMX) KOMMETEHTHOCTeN K iHTe-
rpanbHOi OCHOBM CBITOTMAZY, 3AaTHICTE A0 XyOOXHbO-TBOPYOI Ccamopearnisauii Ta
KyNbTYPHOrO CaMOBUpaXKeHHsl. BTiM nporonolleHi opieHTUpM MOKM O He oTpumanu
HamneXHoro BTINEHHS y MYy3M4HO-BMXOBHOMY npoueci. 3 ogHoro 60Ky, cnocrepiraeTbes
CTEPEOTUNHICTb MUCIIEHHS NeJaroriB, SKi 3BUKNM NpautoBaTn TpaamLinHo. 3 iHWoro 6okKy,
Opakye HanexxHUM YMHOM PO3pPOBNEHOr0 HAayKOBO-METOAMYHOIO 3abe3neyeHHst NpoLecy
dopMyBaHHA 06i3HAHOCTI Ta CTBOPEHHSI HANEeXHUX YMOB ANsl CAMOBUPAXXEHHST YYHIB Y
cdhepi kynbTypH [4, C. 12].

Y3aranbHiowun NpoBeaeHUn aHani3, 3a3HayMmo, Lo MPUYMHOK HU3bKOTO PIiBHS
BMKNaaHHs MUCTELTBA € CTepeoTMn MUCMEHHS Cy4acHUX MeaaroriB, SIKMM 3yMOBIHOE
BidUyXeHHSA MUcTeuTBa Big nmoguHW. Y Byap-ski hopMi 3anyyeHHs giten 4o MucTeuTBa
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NMOBMHHA BIACTOKOBATUCA CaMOLIHHICTb MY3W4YHOrO MUCTELTBA Ha MpoTuBary Mysuui siK
"3acoby BMxOBaHHs". My3anka MNOBMHHA OCBOHOBATUCS Ha MpUHUMNAX | MeTodax,
afeKkBaTHUX NpUpoAi MUCTeLTBA. TEXHOMOMYHICTb YPOKIB 3HULLYE BNNMB MUCTELTBA Ha
eMOLiHy ccoepy OUTUHM.

XyOOXHS OiAnbHICTb, LLO 34IMCHIOETLCA Ha YpOoLli, HabyBaTMMe NpoLecyanbHOCTI 1
pe3ynbTaTUBHOCTI 3@ YMOB: BiOTBOPEHHS LUKONSpaMu BnacHe MpoLecy HapOLKEeHHS
MY3VKW, OCSTHEHHS XyAOXKHLOIO 3MiCTYy TBOPIB SIK BITACHOIO, 34iICHEHHSI TBOPYOIo Bigbopy
3aco0iB, SKi, Ha X AYMKY, Hanbinbl MOBHO i TOYHO PO3KPMBAKOTbL XYAOXHIN 3agym. Litn
NPOHUKATUMYTb Yy CaMy MpUpPody MY3WYHOI TBOPYOCTI, BUKOHYIOUM POJii KOMMO3UTOpa,
BMKOHABLISA, Cryxaya.
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