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Pejorative vocabulary in the works of Mykola Gogol
and its rendering in German translations

The article is dedicated to the contrastive analysis of the contstituents of insulting
illocutionary acts in the discourses of the words by M. V. Gogol and their German
translations. The main attention deals with lexical means of insulting however the
dominance of the speaker’s intention is to degradate the hearer.

The need for comparative study of speech acts, in particular on the material of
translations of works of fiction, is determined by the accumulated volume of
knowledge about speech acts and the need to separate the universal provisions
of the theory of speech acts from nationally relevant ones.

The aim of the article is a comparative analysis of the constituents of illocutionary
acts of insult in the discourse of works by M. V. Gogol and their German
translations, as fiction models reality, and therefore the texts of fiction are the
most accessible source for considering the features of these speech acts.

As one of the initial stages, a comparative study of speech acts presupposes the
isolation of their invariant and variational parts. The invariant part of speech acts
consists of the essential, characterological constituents, and the variational
constituents are insignificant. Essential constituents are fixed, or preset, and
nonessential ones are non-fixed, or not pre-set. In the descriptions of speech
acts only fixed constituents are subject to specification. If some constituent turns
out to be unspecified, this does not mean that it is not present at all, but it only
testifies to the fact that this speech act is not sensitive to it, i. e. with respect to
this speech act this constituent is not relevant. There are also such constituents
which may remain non-actualized.

By insult we understand the inflicting of a heavy verbal grievance and thus it is
this that differs it from a curse and ordinary abuse. After all, even if under certain
circumstances something that is not directly addressed to the addressee can be
perceived by him as offensive, then this happens despite the speaker’s intention.
And in the speech act of insult, the speaker realizes his emotionally motivated
intention of humiliating the addressee. If the addressee is present, then if he does
not silently take down the insult, then in this dialogical situation he will react either
with a response insult or with protesting objections. In the absence of the
addressee, this speech act will take the form of a monologue.

According to some researchers, the verbal act of insult is aimed specifically at its
public implementation, in which the most complete communicative effect is
achieved, because in the absence of witnesses, it is only a cathartic reaction to
interpersonal relations with the goal of getting rid of negative emotions and
redistributing the existing interpersonal status.
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The speaker can insult a person by using various lexical means, endowing him
with various negative qualities, attributing to him deviations from the generally
accepted norms of behavior or by identifying him with something that is
perceived by others unequivocally negatively. In this case, the lexical unit must
have an appropriate denotative or connotative value components.

The possibilities for translating maledictory vocabulary are determined by its
belonging to either absolute abusive words, which are fixed in dictionaries as
such, or relative ones when they are only in a certain context.

Abusive and coarse-vernacular vocabulary carries an extremely large stylistic
load. It is comparatively easier to find it's equivalent rendering, than that of proper
or colloquial-vernacular words.

Objective factors which predetermine the choice of a proper equivalent are
supplemented by subjective factors that depend on the translator’s individuality,
determined by his artistic perception, personal qualities and the peculiarity of the
selection of linguistic means in the process of translation.

Key words: contrastive analysis, illocutionary act, insult, translation, lexical
means, speaker, hearer.

The need for comparative study of speech acts, in particular on the
material of translations of works of fiction, is determined by the
accumulated volume of knowledge about speech acts and the need to
separate the universal provisions of the theory of speech acts from
nationally relevant ones. In addition, the relevance of such studies stems
from the fact that the core of the theory of speech acts has a supranational
character, and therefore it is possible to determine whether a statement is
universal or nationally relevant only through comparative analysis.

The theory of speech acts is traditionally associated with the book of
the English logician J. Austin "How to do things with words", although the
problems of the study of speech acts were considered in the scholarly
works of W. Humboldt, Ch. Bally, C. Buehler, E. Benveniste,
L. Wittgenstein. J. Austin’s ideas were developed by J. Serle and
P. Stroson, who defined the concept of three levels of speech act:
illocution, perlocution and locution. Further development of the concept of
speech activity necessitated the construction of a general communicative
theory and its concretization, which would take into account the
experience and experimental studies of psycholinguistics, text theory and
functional linguistics. This led to a transition from an analysis of the
theoretical language constructor to a comprehensive study of
communication in the aggregate of all its components [7, p. 130-131].

The aim of the article is a comparative analysis of the constituents
of illocutionary acts of insult in the discourse of works by M. V. Gogol
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and their German translations, as fiction models reality, and therefore
the texts of fiction are the most accessible source for considering the
features of these speech acts.

As one of the initial stages, a comparative study of speech acts
presupposes the isolation of their invariant and variational parts. The
invariant part of speech acts consists of the essential, characterological
constituents, and the variational constituents are insignificant. Essential
constituents are fixed, or preset, and nonessential ones are non-fixed, or
not pre-set. In the descriptions of speech acts only fixed constituents are
subject to specification. If some constituent turns out to be unspecified,
this does not mean that it is not present at all, but it only testifies to the
fact that this speech act is not sensitive to it, i. e. with respect to this
speech act this constituent is not relevant. There are also such
constituents which may remain non-actualized.

Differences between languages in the field of speech acts are
determined, first of all, by the following two points: 1) language differences
and 2) cultural differences. The differences themselves are of two types:
linguistic and non-linguistic. Language differences are reduced to the
difference in the formed constituents of the speech act (i. e. utterances),
and non-linguistic differences — mainly to the difference of forming
constituents. The differences in the formed constituents are mainly
determined by the differences between languages, and the differences in
the forming constituents are due to the difference in cultures.

In view of the fact that speech acts are sensitive to the cultural
component, it becomes possible to vary within the same language, but
different cultures. So, for example, there is an act of speech duel, which
is characteristic only of the Negro population of New York. It is a verbal
contest and it boils down to mutual insult. The winner is chosen by the
spectators as the one who more skillfully parries the "blows" of the
opponent and deals "blows himself [6, p. 133-134].

Such speech acts are ritual and have been known since the days of
Ancient Greece, where during the Eleusinian festivals, during the
passage of a procession along a bridge, exchanges of jokes and tricks
were made, which were called "hepherisms. A similar form of ritual insult
can be found in ancient poetry, where they precede armed fights of
heroes [Ibid].

However, unlike the ritual insults mentioned above, they should
have hurt the enemy so emotionally that he was ready to move from a
verbal confrontation to an armed one. A vivid example of such a ritual
insult to the enemy before the start of a battle is given by Mykola Gogol
in the story "Taras Bulba [2, p. 128-129]:
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"Two Cossacks moved forward from the Zaporozhye ranks. One
was still quite young, the other was older, both sharp-tongued at words,
in fact they were not bad Cossacks either: Okhrim Nash and Mykita
Golokopytenko. Demid Popovich, a stocky Cossack, rode after them ...
And Popovich, he was strong at the caustic word:

"... You must be a brave army for sleepy people!" Golokopytenko
said, glancing at the rampart.

"Just joy, we'll cut your forelocks! Others shouted from above.

"And | would like to see how they will trim our forelocks!"

Popovich said, turning on his horse in front of them. And then,
glancing at his own people, he said: "Well, the Poles might be right. If
they are led be the fat one, they'll be protected well enough".

"Why do you think it will be good protection for them? The
Cossacks said, knowing that Popovitch, indeed, was already preparing
to crack a joke.

"Well, because the whole army will hide behind him, and you'll
never reach anyone with a spear because of his belly!

All Cossacks laughed...

"Retreat, retreat faster from the walls!" cried the leader. The Poles
seemed unable to stand the caustic word and the colonel waved his
hand.

As soon as the Cossacks stepped aside, there was a case-shot
from the rampart”.

By insult we understand the inflicting of a heavy verbal grievance
and thus it is this that differs it from a curse and ordinary abuse. After all,
even if under certain circumstances something that is not directly
addressed to the addressee can be perceived by him as offensive, then
this happens despite the speaker’s intention. And in the speech act of
insult, the speaker realizes his emotionally motivated intention of
humiliating the addressee. If the addressee is present, then if he does
not silently take down the insult, then in this dialogical situation he will
react either with a response insult or with protesting objections. In the
absence of the addressee, this speech act will take the form of a
monologue.

The illocutionary act of insult is preceded by a gross violation of the
expected behavioral norm by one of the participants.

By means of an illocutionary act of insult, the speaker may pursue
the following intentions regarding the addressee: 1) suppression of him,
2) humiliation, 3) insult, 4) irritation, 5) defeating him in a verbal duel. If
the illocutionary act of insult occurs in public, then we can talk about the
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intention to discredit and humiliate the addressee in the eyes of those
present. In relation to the speaker himself, there is observed satisfaction
of the need for self-expression and increasing personal status.

According to some researchers, the verbal act of insult is aimed
specifically at its public implementation, in which the most complete
communicative effect is achieved, because in the absence of witnesses,
it is only a cathartic reaction to interpersonal relations with the goal of
getting rid of negative emotions and redistributing the existing
interpersonal status [12]. Interestingly, confirmation of it can be found in
the works of Mykola Gogol, for example, the following excerpt:

"When, during the utterance of this word without witnesses, Ivan
Ivanovich lost his temper and got into such anger, in which God forbid to
see a man — what now, judge, my dear readers, what now, when this
murderous word was uttered in the meeting, in which were a lot of
ladies, before whom Ivan Ivanovich liked to be especially decent?..

He cast a glance at Ivan Nikiforovich — and what a glance! If
executive power were attached to this glance, it would turn Ivan
Nikiforovich into dust" [2, p. 218].

The speaker can insult a person by using various lexical means,
endowing him with various negative qualities, attributing to him
deviations from the generally accepted norms of behavior or by
identifying him with something that is perceived by others unequivocally
negatively. In this case, the lexical unit must have an appropriate
denotative or connotative value component, which the speaker uses.
The insult lexemes most frequently used in illocutionary acts in the works
by M. V. Gogol analyzed by us can be divided into four main groups:

1) emotionally neutral lexical units, the meaning of which contains
semes with conceptually negative appraisal elements: 3sepb (beast),
6peeHo (log), cyxapsb (biscuit), nryHbs (liar);

2) emotionally negatively colored LU, which do not contain
evaluation elements: 6aba (a woman), aypak (a fool),cymacwenwmn (a
madman);

3) emotionally colored LU containing semes with conceptually
negative appraisal elements: Herogawn (scoundrel), apsHb (rubbish),
cpamHuua (sham), HerogHuua (rascal), nesHuua (drunkard), caTaHa
(satan), Begbma (witch);

4) swear words: ckoTuHa (cattle), cyka (bitch).

Using the words of the first group, the speaker aims at giving a
negative assessment to the addressee and humiliating him. Lexems of
the second group, whose meaning is devoid of evaluation, convey
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additional information about the speaker’s emaotionally negative attitude
toward the referent. The addressee, in turn, must feel emotionally
rejected and discredited. Accordingly, when using the words of the third
group, negative evaluative conceptual elements may dominate,
respectively, through which the speaker demonstrates either a negative
evaluation or negative emotions towards the addressee. The words of
the fourth group, in addition to showing on emotionally negative attitude
towards the addressee, signal the intention of the speaker to insult and
humiliate him.

The classic function of abusive words is to insult the addressee and
at the same time release the speaker from negative emotions. However,
in the absence of an addressee, only a part of this function is realized,
namely, relieving him of negative emotions [5; 12].

The possibilities for translating maledictory vocabulary are
determined by its belonging to either absolute abusive words, which are
fixed in dictionaries as such, or relative ones when they are only in a
certain context [5, p. 13].

Abusive and coarse-vernacular vocabulary carries an extremely
large stylistic load. It is comparatively easier to find it's equivalent
rendering, than that of proper or colloquial-vernacular words.

Objective factors which predetermine the choice of a proper
equivalent are supplemented by subjective factors that depend on the
translator’s individuality, determined by his artistic perception, personal
qualities and the peculiarity of the selection of linguistic means in the
process of translation.

The study of high-frequency polysemantic colloquial words of the
poem "Dead Souls moweHHuk "swindler, nognew scoundrel and apsHb
“trash (each having 20 usages) indicates that their completely equivalent
reproduction in German translation is rare. As a rule, they acquire a
rather long list of partial and relative equivalents representing them in
translation. Some of them are also repeated, some are used singly. For
example, for the 20 instances of usage of the word nogneu "scoundrel in
the original there are also 20 in translation, of which the absolute
majority (14) belongs to the full equivalent Schurke, four partial
equivalents Schelm, Spitzbube, Schuft and two lexical substitutions.

A different situation is observed with two other words
MoLLEeHHMKScam and apsiHb trash.

In the original, the word moweHHuk swindler occurs 20 times, in
translation — 15. At the same time, the equivalent of Spitzbube accounts
for only half of the translations used (7), and the rest are distributed
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among four partial ones Schelm (1), Bésewicht (2), Schuft (1), Schurke
(4). In five cases lexical changes are observed, in most cases the
invariant value is transferred to another element of the message.

As for the lexeme gpsiHb trash, in the original of the poem we
registered 19 word — usages, which in the translation correspond to only
three equivalents (Nichtigkeit). In other cases, there are different types of
translation transformations.

The use of a complex methodology for studying the lexeme, taking
into account and generalizing the ability of the word as a unit of
nomination of the reflected area of reality and the property of designating
a single referent in a particular situation, allows us to deeper penetrate
into the semantic potential of a given word.

The semantic structure of the word gpsiHb trash consists of 10-12
lexico-semantic variants (LSVs) with expanded definitions. There are
three main meanings in it, that are fixed by dictionaries as LSVs:

I. What is unprofitable and unnecessary; rubbish, nonsense. II.
What is bad, naity, of poor quality. Ill. About a bad, worthless, nasty
person.

In the German translation, the implementation of these variant
meanings, organized by these archesemes, is observed, cf., for example:

1) 1. ... a ymepLume ayLLn B HEKOTOPOM pofe COBEpLLEHHAs APSHb.

... and the dead souls are in some way perfect trash [3, p. 49].

... daf3 aber todte Seelen, sozusagen, vollige Nichigkeiten waren
[11, p. 49].

2. ... @ nocTynun Kak Gbl COBEPLLUEHHO YyXXON, 32 OPsiHb
B35/ AEHbIN.

... and acted as if completely alien, he took money as if it were

rubbish [3, p. 108].
. er benahm sich wie mit einem ganz Unbekannten, fiir Nichts
nahm er Geld! [11, p. 150].
3. ... HaroBopwun Takyld ApsHb, YTO Aaxe MM oboum
cAenanocb COBECTHO.

... heuttered such rubbish that even they both became ashamed [3,
p. 196].

... und solchen Unsinn sprach, daf3 sie sich Beide schamen muf3ten
[11, p. 304].

I) 4. CenudaH ... BbITaWmn TyT XKe M3-Mopg, KO3en Kaky-TO ApsiHb
13 Ceporo CykHa, Haden ee B pykaBa ...

Selifan ... pulled out from under the coach-box some rubbish made
of gray cloth, put it into his sleeves ... [3, p. 52].
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Selizhan ... warf rasch eine Art von Mantel um, den er hinter dem
Bocke hervorgezogen ... [11, p. 56].

5. ... B BUHO MeLLaeT BCSKY0 OpsiHb.

... he adds all sorts of rubbish to the wine [3, p. 71].

.. er falscht den Wein mit gebrannten Stdpseln, mit geriebenem
Flieder [11, p. 91].

6. ... CerogHsi 3a 06eom oObencst BCAKOW OPSHN. ..
... today at dinner | ate all sorts of rubbish ... [3, p. 197].
ich habe heute bei Tische, der liebe Himmel wei3 was
zusammengegessen, ich fuhle schon ein Gepolter im Magen [11, p. 304].
) 7. - Takasa gpsHe! — roBopun Hosgpes, cTosa nepes OKHOM
W NS48 Ha yexaroLlwmin akmnax. — BoH kak notawmnca! Ja seap ¢ HUM
Henb35 HYKaK COATUTBCS ...

"Such a rotter!" — said Nozdryov, standing in front of the window
and looking at the departing coach. "See how he departs! ...

| cannot meet him half-way ... " [3, p. 81].

"Abscheulicher Kerl! Sagte Nosdrew, am Fenster stehend und dem
Wagen nachsehend [11, p. 108].

8. — [psiHb xe Thl!

— The rotter! [3, p. 84].

"So bist du ein Esel! [11, p. 114].

9. VI3 Hee BCe MOXHO caenatb, OHa MOXET ObiTb 4y4o, a MOXeT
BbIMTU 1 APSiHb, U BbIMAET OPSAHb!

Everything can be done out ofher, she can be a miracle, and she
can turn no be rubbish, and there will be rubbish! [3, p. 94].

"Aus ihr 1&8t sich nun Alles formen, ein Prachtwerk, oder ein
verkriippeltes Wesen! [11, p. 128].

Thus, the three lexemes under consideration, giving 59 usages in
the original poem by M. V. Gogol "Dead Souls are represented in the
German translation by the use of 20 lexemes (the total number of
usages is 54). The average frequency of their use is, respectively, 20 in
the original and only 2. 7 in translation. Such a sharp decrease in the
average frequency of using a lexical unit constantly distinguishes the text
translated, which is characterized simultaneously by a sharp increase in
the vocabulary due to synonymous series.

As regards the metaphorical pejorative vocabulary, it should be
borne in mind that a metaphor based on a specific vocabulary is not
derived from the meaning of the word and not even from the logical
concept, but rather from the current ideas about the class of realities,
because of the conventioned established usage.
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In the translation of metaphors, all the tasks inherent in the
translation are concentrated and clearly manifested, namely, they are
aimed at bringing the reader of the translation as close as possible to the
native speaker of the source language so that he can draw the full depth
of meaning and associations embedded in the given linguistic figure.
Being a means of complex information, a metaphor in translation
naturally requires complete preservation of all its informativeness,
otherwise there is a threat of loss of its semantic complexity. In this case,
it is necessary to achieve an unambiguous presentation for a foreign
reader. At the same time, in the metaphor itself, ambiguity, a secondary
meaning, which is often of paramount importance, has already been in
salled. In addition, the metaphor causes a certain associative chain in
the mind, proceeding from the basic lexical image, to recreate which in
translation can be very difficult due to cultural differences and, mainly,
due to the discrepancy of the lexical-semantic volume of meaning in this
pejorative lexicon [1; 4].

Having expounded briefly the main difficulties in translating the
metaphorical pejorative vocabulary, let us now turn to the concrete
examples of the implementation of translation tasks by comparing the
German translations of M. Gogol's works "The Nose, "The Night Before
Christmas and "The Tale of How Ivan Ivanovich Quarreled with Ivan
Nikiforovich with the originals. After the analysis we have identified the
following main methods:

1) preservation in the target language of the image of the source
language, for example:

—"A Bbl, VIBaH /IBaHOBUY, HacTosALMI rycak”.

"— And you, Ivan Ivanovich, are a real goose" — "Und Sie, Iwan
Iwanowitsch, sind ein richtiger Ganserich" [10, p. 19].

"Bbl, MBaH Hukudpoposny, pasHOCUNNCL CO CBOUM PYXbeEM, Kak
OypeHb ¢ Topboto".

"You, Ivan Nikiforovich, are so crazy about your rifle, like a good-
sounding chopper, ..." — "lwan Nikiforowitsch, Sie versteigen sich mit
lhrem Gewehr wie der Narr im Marchen mit dem aufgemalten
Futtersack" [10, p. 18-19].

"I'oe 310 Thbl, 3Bepb, OTPe3an HOC? — 3akpu4arna oHa C rHEBOM. —
MoweHHuk! MbsHuual A cama Ha Tebsa aoHecy nonvumn. PasbonHuk
Kakom!

— Cton, MpackoBbsa OcunosHa! ...

— W cnywatb He xouy! ... Cyxapb nompkapuctein! 3Ham ymeet
TONbKO BPUTBOM BO3WUTH MO PEMHIO, @ AOSIra CBOEro CKOPO COBCEM He
cocTosiHum ByaeT UCNonHATb, NoTackyLlka, Heroaan! YUTtobel 4 cTana 3a
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Tebs1 oTBeyaTb nonuumm? Ax Tbl, MavkyH, 6peBHo rnynoe! BoH ero! BoH!
Hecwu kyna xouvels! Utobbl 9 oyxy ero He crbixana!”

"Where did you, beast, cut off the nose? she screamed in anger.

— The swindler! drunkard! I'll report you to the police. The robber!
"Stop, Praskovya Osipovna! ...

"And | don't want to listen! The roast cracker! You only know how to
sharpen a razor against a belt, and you will not be able to perform your
debt at all, a slut, a scoundrel! So should | answer for you to the police?
Oh, you sloven, stupid log! Get out! Out! Take it where you want! So that
| wouldn't hear of him!

Ivan Yakovlevich stood absolutely dead. He thought and thought —
and did not know what to think" [2, p. 221-222].

"Wem hast du diese Nase abgeschnitten, du Vieh? kreischte sie
witend. "Du Gauner! Du besoffener Kerl! Ich werde dich selber bei der
Polizei anzeigen. So ein Rauber! ...

"Halt, Praskowja Osipowna! ...

"Davon will ich nichts horen! ... Du angebrannter Zwieback! Kann
nichts anderes, als sein Messer am Riemen abziehen, und wird bald
Uberhaupt nicht mehr imstande sein, seinem Geschaft nachzugehen,
der Herumstreicher, der nichtsnutzige! Ich soll mich deinetwegen vor der
Polizei verantworten? ... Ach, du Sudler, du dummer Klotz! Hinaus mit
ihr! Hinaus! Bring sie, wohin du willst! Daf3 ich kein Sterbenswdrtchen
mehr von ihr hore!"

Iwan Jakowlewitsch blieb wie zerschmettert stehen. Er Uberlegte,
Uberlegte — und wuf3te nicht, was er denken sollte [8, p. 83].

2) replacement of a standard image of the source language by a
standard image of the target language, for example:

"— yTObbI A AYXYy ero He cnbixana!"

"- So that | wouldnt hearing you!" — "dall ich kein
Sterbenswortchen mehr von ihr hore!" [8, p. 83].

3) translation using an identical metaphor plus a semantic
explanation, for example:

"— Tak 37O Tbl, CyKa, — cKasana Absyunxa NoacTynas K Tkadmxe, —
Tak 3TO Tbl, BedbMa, Hanyckaelb €My TyMaH W MOouWb HEYUCTbIM
3enbem, 4ytobbl xoaun k Tebe?"

"~ So it's you, bitch, said the deacon, approaching the weaver, "so
you're a witch, stuperfying him and treating him to an unclean potion to
make him come to you? — "Du bist das, du Hiindin! Schrie die Frau
Vorséngerin und trat vor die Weberin hin. "Du bist das also, du Hexe, die
ihm Nebel vor die Augen legt und ihm Tee aus Hexenkrautern einfloit,
damit er zu dir kommt? [9, p. 85].
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3) semantic translation of the metaphor, for example:

"— MHe cTpaHHO, MBaH WMBaHOBWMY: Bbl, KaXeTCs, 4enoBeK
N3BECTHbIN Y4EHOCTbIO, @ FOBOPUTE Kak HeJopoCsb".

"It's strange to me, lvan lvanovich: you seem to be a man known for
learning, but you speak like an ignoramus. — "Das ist doch seltsam, lwan
Iwanowitsch! Man kennt Sie doch, meine ich, als einen gelehrten
Menschen, aber Sie reden wie ein unmiindiges Kind daher [10, p. 18].

4) omitting the metaphor, for example:

"— Kak >xe Bbl cMenu, cyaapb, No3abbiB U NpuUnndme u yBaxkeHue K
YMHY 1 chammnum YenoBeka, 06ecHecTUTb TakuM MOHOCHLIM MMEHEM?"

"— How did you dare, sir, having forgotten both decency and respect
for the rank and surname of a person, dishonor such a name?

"—Wie konnten Sie es wagen, sehr geehrter Herr, den Anstand und die
Achtung vor dem Rang und dem Namen eines Menschen zu vergessen
und ihn mit einem schimpflichen Namen zu belegen? [10, p. 19].

The difficulties in translating maledictory vocabulary are due
primarily to cultural taboos, value systems and stereotyped ideas, as
many researchers note [5, p. 14] and point out its intensive national
specifisity. The search for equivalents in translation should therefore be
carried out taking into account the following criteria: a) intensity,
b) nature (absolute, relative), c) frequency, d) stylistic colouring.
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A. Ponik
[OOUEHT kadeapu repMmaHcbkoi dpinonorii HikMHCbKOro AepaBHOro yYHIBEpCUTETY
iMeHi Mukonu orons

MetopaTuBHa nekcuka B TBopax M. B. Mlorons Ta ii nepegaya B HimeLbKux
nepeknagax

Mema cmammi ronsizae 8 ropigHsINIbHOMY aHaridi KOHCImUMyeHmig ioKymueHUX akmie
obpa3su 8 duckypcax meopie M. 02055 ma ixHiX HiMeubKux nepeknadax. OcHosHa ysaea
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pu YboMy rpudinsgemscsi IeKCUYHUM 3acobam, OCKINbKU y Hamipi Mogusi OOMIHYE iHMeHUIsI
npuHu3umu adpecama.

HeobxidHicmb MopieHsINIbHO20 8UBYEHHSI MOBHUX aKmie, 30Kpema Ha Mamepiarni rnepe-
Kradie meopie XyOOXHbOI Nimepamypu, 8U3HaYacMbCs 8Xke HaKOMUYEHUM 0b6CS20M 3HaHb
PO MOBHI akmu i HeOOXiOHICMIO 8IOOKPeMUMU yHigepcarsibHi MOIOXeHHSI Meopii MOBHUX
aKkmie 6i0 HaujoHarbHO periesaHMHUX. KpiM yboe2o, akmyarnbHicmb noOibHUX OOCiOXeHb
surnueae 3 moeo, Wo sI0p0 Meopii MOBHUX akmie Mae HaOHaujoHarbHUU Xapakmep, a
omxe, 8CMaHO8UMU, YU € MEeBHUl cmaH yHigepcasibHUM abo HaujoHarlbHO-pPenie8aHMHUM,
MOXHa ruwie 3a G0rOMOZOH0 MOPI8HSIITbHO20 aHari3y.

Sk 0OUH i3 8UXIOHUX emariig MopigHsIIIEHe BUBYEHHST MOBHUX akmig rnepedbayae sudineHHsI ix
iHeapiaHmMHOI | eapiamueHOl YacmuH. IH8apiaHmMHy 4YacmuHy MOBHUX akmig ckriadaroms
icmomHi, xapakmeporioeiyHi KOHCMuUMyeHmMu, a eapiamueHy — HeCymmesi. ICrmomHi KOHCmu-
myeHmu € ¢hikcosaHumu, abo 3adaHumu, a Hecymmesi HegbikcogaHumu, abo HezadaHuMmu. B
orucax MosHUX akmig creyucbikauii midnsieatoms nuwe hikcosaHi KoHemumyeHmu. SIKwo
SKULICb KOHCMUMYEeHM 8USIBIISEMbCS HecrieyughikogaHuM, mo ye We He 03Hayae moao, Wo
8iH 83azari 8idcymHill, a ceidHumb nuwie npo me, wo ueli MogHUU akm 00 Hb020 He Yymiiu-
suti, mobmo cmocosHoO 00 OaHO20 MOBHO20 akmy Uell KOHCMUMYeHM He € Pere8aHMHUM.
IcHyromb | maki KoHemumyeHmu, sIKi MOXYMb 3a7uWamucsi HeakmyasizogaHuMu.

['1id 06pa30ro po3yMitomb HAHECEHHST MSKKOI CIT08ECHOI 06pa3su, | makuM YUHOM came UuM
B0Ha BIOpI3HSEMbCS 8i0 NPOKISIMmMS i 38udyaliHoi ralku. AGxe Hasimb SKUW0 3a NesHUX
obcmasuH wock, Wo He adpecosaHe be3rnocepedHLo adpecamy, Moxe b6ymu cripuliHsImo
HUM sIK 0bpa3nuee Orisi Hb020, Mo Ue 8i0byeaembCsi He3anexHo 6i0 iHmMeHuii Mosys. A 8
MosHOMY akmi obpa3u adpecaHm pearidye €800 eMOUiliHO MomugosaHy IHMeHUIo
npuHWXeHHs1 adpecama. Y pasi npucymHocmi adpecama rfpu UboMy, SIKWO 6iH He 6yde
MOBYKU 3HOCUMU 0bpa3sy, y uiti GianoaivHiti cumyauji 6iH 6yde peacysamu abo 8i0rnogioHo0
obpasoro, abo npomecmyroyuMu 3arepeyeHHsMU. Y pasi eidcymHocmi aOpecama OaHuli
MOBHOI akm Mamume ¢hopMy MOHOJII02Y.

Ha dymky desikux docridHUKi8, MOBHUU akm obpasu cripsMosaHull came Ha tozo rybridHy
pearnizaujiio, npu sKit docsieaembesi Halbinbw MosHUL KoMyHikamusHUl egbekm, adxe 8
pasi eidcymHocmi ceiOkie U0embCsi MinbKuU Mpo KamapCuYHi peakuii Ha MiXocobucmicHi
BIOHOCUHU 3 MEemoto 3BifTbHEHHST 8i0 He2amueHUX emouit i nepeposmnodiny iCHyH4Y020
MmixxocobucmicHo2o crmamycy.

IHmeHujto 0bpasumu Ko2o-HebyOb Moseub MOXxe pearidysamu 3a OOMOMO20H PI3HUX
JIeKCU4HUX 3acobis, Hadinsoyu adpecama pi3HUMU He2amueHUMU SIKOCMSIMU, Mpuru-
cyroqu tioMy eidcmynu 8i0 3a2arbHOMPUUHAMUX HOpM 108e0iHKU abo X ideHmuchiKyro4u
io2o 3 YUMOCbh, WO CrpuliMaemsCsi OMOYEHHSIM OOHO3Ha4yHO HeaamueHo. [lpu ysomy
JleKkcuyHa OOUHUUSI MoBUHHa Mamu ei0rnosiOHull OeHomamusHUl abo KoHomamueHUl
KOMITOHEHM 3HaYeHHSI, SIKUU | BUKOPUCMOBYE MO8EUb.

Moxrnusocmi nepeknady ManeduKmUBHOI JTIeKCUKU 8U3Ha4Yarombcs il HanexHicmio abo 0o
abconomHux natnueux crie, siki 3aghikcosaHi 8 criogHuUKax siKk maki, abo 00 8iOHOCHUX,
KOJTU BOHU € Makumu siuwie 8 rnegHoMy KoHmexkcmi. LLjodo memacgbopuyHoi netiopamugHoi
JIeKCUKU, crid Mamu Ha yeasi, Wo Memacgopa, sika balyembCsi Ha KOHKPemHil fiexcuuj,
8UINIUBAE He i3 3HaYEHHSI Crlo8a i Hasimb He i3 JTI02iYHO20 MOHSIMMS, & CKopille 3 ysI8NneHsb,
5K icHytomb PO Kriac peartiti 8 cury pearameHmauii Cmarnum CrI0808KUSaHHSIM.
CxnadHow)i nepeknady maneOuKmueHoI TeKCUKU 00yMO8ITHOMbCS, 8 repuly Yepey, Kyrib-
mypHUMU maby, cucmemamu UiHHocmeul i CmepeomunHUMU YSI8MEHHSIMU, WO 6i03Ha-
yaromb 6azamo OOCriOHUKI8, 8Ka3yroHU Ha IHMeHCUBHY HauioHarbHy crieyudbiky makux
00uHUUb. Tomy rowyk eksiganeHmie npu repeknadi MosUHeH NPO8ooUMUCs 3 ypaxyeaH-
HSIM neeHUX Kpumepiig: a) iHmeHcusHocmi, 6) npupodu (abcorromHi, 8iOHOCHI), 8) YHacmom-
Hocmi, ) cmurnicmu4Hoi 3abapereHocm.

Knroyoei cnoea: ropieHsibHUL aHanis, inokymueHul akm, obpa3sa, nepeknad, feKcuYHi
3acobu, Moseub, adpecam.



