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the dance activity of future choreography teachers, the deeper their
knowledge of choreographic art.

Relying on the principles of formation of ballet mastery skills
allows to determine the general guidelines for the development of
choreographic culture, aesthetic influence on the education of students of
appropriate personal ballet mastery qualities.

However, the teacher's creative freedom should be based on correct
ideas about the nature of dance, its social functions and the possibility of
aesthetic influence on children, on deep knowledge of the achievements of
modern science and advanced pedagogical practice, on a responsible
attitude to the assigned work.

It is clear that the art of choreography from the very beginning
requires independence and firm convictions from the choreographer.
Knowledge of theory and practice gives him confidence, activity in the
search for expressive choreographic means, enriching the creative
choreographic process, revealing his production, performance and
pedagogical possibilities.

Therefore, the formation of choreographic skills of future teachers
of choreography is a complex and long process that requires not only
perfect mastery of technical skills, but also mastering the methods of
working with dance groups of various types.

Rostovskaya Julia

Candidate of Pedagogical Sciences,

Associate Professor of the Department

of Music Pedagogy and Choreography

Nizhyn State University named after Mykola Gogol,
Ukraine, Nizhyn.

PROFESSIONAL BELIEFS OF FUTURE TEACHERS OF
CHOREOGRAPHY AS A QUALITATIVE CHARACTERISTIC OF
A FUTURE TEACHER
MPO®ECIHHI IEPEKOHAHHS MAMBYTHIX BUKJIAJIAYIB
XOPEOI'PA®II SIK AKICHA XAPAKTEPUCTHUKA
MAMBYTHBOI'O MEJATOIA

Modern higher education in Ukraine aims to prepare young people for
future professional activities and active participation in public life. Historical-
social, socio-political and many other factors have a significant influence on the
training of specialists with higher education. The integration of domestic higher
education, in particular pedagogical, into the European space involves the
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improvement of the foundations and principles of modern professional and
pedagogical training of teachers.

In the European scientific space, the problems of developing
choreographic art and improving the professional training of future
choreographers are becoming quite relevant. The realization of the significance
of choreographic art in the system of culture and education became the opening
of the specialty "Choreography" in higher education institutions of Ukraine,
which caused the need to improve the system of professional training of future
choreography specialists.”'®

It is the training of pedagogical personnel that occupies one of the main
places among the important conditions for the modernization of higher education
in Ukraine. As emphasized in the National Doctrine of Education Development,
the state should ensure the training of highly qualified specialists capable of
creative work, professional teaching and executive development.

However, the professional qualities of a teacher-choreographer cannot
be considered apart from the development of his personality. First, each person
acquires the necessary knowledge, skills and abilities only in a personal context.
Secondly, it is possible to master professional skills only at the individual and
creative level. Any knowledge, before being embodied in professional practice,
passes through the emotional and value"filters" of the individual. That is, the
personality of the future teacher of choreographic disciplines is considered in its
internal integrity, where the professional and personal "I" are closely connected
by a system of values.*"”

The professional personality of a teacher is a complex structural entity,
which includes an individual, a personality, and the subject of his pedagogical
activity. It has three important interrelated components: individual (natural
biological, psychophysiological basis of the teacher); personal (system of
professionally meaningful relationships); subject (way of interaction in a
professionally significant environment, when the initiative to create a system of
rational methods of activity passes to the teacher).”*’

218 pocroBechka [O. O. @opMyBaHHS BHKOHABCHKO-CLEHIUHOI MaiicTepHOCTI

MaiOyTHIX ¢axiBmiB 3 xopeorpadii y 3akmamax Bumoi ocitu. HaykoBi 3ammckw.
epist «lIcuxonoro-nenaroriuni naykn» Hikun: HJIY im. M. Toroms, 2023. Ne 2. C.
142.
219 Cepmiok T. GopMyBaHHS XyJ0KHBO-ECTETHIHOTO OCBiAY MaifGyTHIX yunTemis
xopeorpadii: qucepran. gocuimkenns, 13.00.04 — teopis Ta MeToaMKa MpodeciiHol
ocitu. Ham. mex. ynisepcurer iMm. M. [paromanosa. Kuis, 2009. 287 c. C.15.
220 pocrosebka HO. POpMyBaHHS MEJaroridHuX MEpeKOHAHb MAiiGyTHIX ydHTETiB
MY3HKH 1 Xopeorpadii y mporeci MeTOAMYHOT MiATOTOBKHU: AUCEPTALl. JOCIiIKCHHS,
13.0002 — Teopist Ta MeTOJWKAa HAaBYaHHS MY3MKH 1 MY3WYHOTO BUXOBAaHHS.
Hixuncpkuii nep>xaBauii yHiBepenter iM. M. Iorosns. Hiskun, 2005. 213 ¢. C.23.
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Psychologically, the personality of a teacher-choreographer is a
dynamic and plastic formation in which stability and stability are combined with
flexibility and continuous enrichment of the sphere of its possibilities. Therefore,
the main way of being of such a person is development, which expresses the
basic need of a creative person — to constantly go beyond his limits, to achieve
the possible fullness of embodiment in the individual form of his essence.

The personality of the future teacher-choreographer constantly
extrapolates himself into his future, and projects his future onto his current
existence. Such a desire for one's future is a desire for development. The future
exists in the personality of a creative person as the direction of his development.
It manifests itself in the form of a passionate desire for one's goals and ideals, as
a desire to express oneself in choreographic activity - performing or
pedagogical **'

With the formation of the teacher's personality, the integrity and
integrability of his psychological organization increases, the connection of
various properties and characteristics strengthens. He has new opportunities for
creative development, expands and deepens connections with the surrounding
world, society, and other people.

Such a growing multi-level of value-meaning attitudes of a person to
the world, which are realized in his creative activity, communication, active
contemplation, aesthetic experience, is an important criterion for the progressive
development of the personality of the future teacher of choreography. That is, he
is a subject of his own development, who is constantly searching and choosing
those types of active attitude to the world in which his unique capabilities can be
most fully revealed and developed.”

In the process of development, a person becomes a conscious
personality, that is, a system of mental properties that internally determines a
certain stability of his behavior, the logic of actions in harmony with his existing
views, beliefs, characterological traits and the place he occupies in the system of
social relations. Therefore, the personality of the future teacher of choreography
can be considered as a whole system of properties and characteristics that enable
his professional activity.

Social activity, pedagogical focus, value orientations, and professional
beliefs stand out among the significant qualities of a modern teacher's
personality, in particular choreography. The social activity of the teacher-artist is

22! BaranpHa menxosoris: miapyuHuk (3a 3ar. pea. C. Jl. MakcumeHka. 2-¢ BHIL.,
nepepo6i., nonoBHeHe. Binnuia: Hosa kuura, 2004. 704 c. C.31.
222 Cepmiok T. GOpMyBaHHS XyI0KHBO-ECTETHIHOrO IOCBiAY MaifGyTHIX ydHTENiB
xopeorpadii: quceprai. gociimkenns, 13.00.04 — Teopis Ta MeTOHMKA MPOodeciiHOT
ocsitu. Ham. nen. yniBepcuter im. M. [Iparomanosa. Kuis, 2009. 287 c. C.24.
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manifested in his attitude to his own profession, which is expressed by the level
of "involvement" of the individual in professional activity. It acts as a holistic
position of the individual, as it is most closely related to the system of life values,
orientations, and beliefs.

Pedagogical orientation is the personality quality of a teacher-
choreographer, which is determined by the goals on behalf of which he
acts, his needs, interests, motivation, inclination, value orientations,
beliefs. It is considered as a positive attitude towards the profession of
choreography teacher, experiencing everything related to this
profession; as constant interest in choreographic activity in general,
responsibility for its results, purposefulness in mastering the basics of
professional skill, etc.**

Value orientations are a selective attitude to a set of material,
social and spiritual goods and ideals, which are considered as goals and
means to satisfy the needs of an individual or a social group. The
concept of "personal value orientation" is directly related to the
philosophical category "value", which denotes the positive or negative
value of the phenomena of reality. Because what is considered good and
bad, moral and immoral, beautiful and-ugly, depends on what values
form the basis of the individual's worldview.***

The value orientations of'the personality of the future teacher of
choreography are such social values that act as strategic goals for the
teacher. They occupy a special place in the motivational and regulatory
system of his behavior, and professional activity and influence the
content and direction of needs, motives, and interests.”>

In a wide range of perceived and recognized values, an
important place is occupied by the professional beliefs of the
choreography teacher, which allow him to adhere to the correct
guidelines in his pedagogical and creative activities, to believe in the
transformative function of choreographic education, to see the dialectic
of the educational process, its internal contradictory nature.

Professional convictions, in our opinion, are the system-forming
quality of the future choreography teacher's personality. Along with
knowledge, feelings and will, such beliefs are the main element of self-

22 pPocrosebka HO. DOpMyBaHHS TeJaroridHuX MepeKOHAHb MAiiGyTHIX ydHTETiB
xopeorpadii: monorpadis. Hixun: HAY im. M. 'orons, 2016. 106 ¢. C.17.
2% Binocodeskuii ennmkIoneauunmii cnosunk / HAH Vipainu, VH-T dinocodii im.
I'. C. CkoBopoau; [penkon.: B. I. [llunkapyk (rososa) Ta iH.]. Kuis: A6puc, 2002.
VI, 742 c. C.602.
25 Yepnpoukos 5. OcoGmusocTi hopmyBanHs npodeciitHol KynbTypu MaliGyTHbOro
Bunrens. Pigna mkoma. Ne 12, 2002. C. 14-17. C.16.
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awareness of a teacher-choreographer. This is expressed in self-
discovery, self-analysis, self-criticism, self-evaluation, on the basis of
which the level of professional knowledge, experience, and the nature of
opportunities are realized.”

Philosophical science understands the subject's intellectual-
emotional relationship to any knowledge as true (or untrue) due to the
unity of proof and belief. Conviction is the central element of
consciousness and self-awareness of an individual.*”’

Forming an ordered system of views (political, philosophical,
aesthetic, professional, scientific, etc.), a set of beliefs, together with
principles and ideals, acts as a worldview, which is a form of social self-
awareness of a person, through which he perceives, interprets and
evaluates the surrounding reality as the world of his existence and
activity; determines and perceives his place and purpose in it. The
presence of persistent beliefs indicates a high level of personal activity,
the measure of which is the organic unity of knowledge, beliefs, and
practical action.”®

Beliefs are based on solid knowledge-in a certain area, which
are closely intertwined with the will and constitute the content of
motives for activity. However, unlike knowledge, beliefs always have a
personal character. If a person's knowledge can be judged by his
judgments, then beliefs can only be judged by his actions.

That is, professional knowledge, as a basis for the formation of
professional beliefs, is a form of spiritual assimilation by future teachers
of the choreography of the results of cognition, the process of reflecting
reality, characterized by awareness of their truth.?®

Knowledge forms the basis of the progressive development of
the personality of the future teacher-choreographer. They are the
property of the thoughts of the person himself, the result of his

226 pocrosepka HO. DOpMYBaHHS NMeJaroriyHUX MEpeKOHAHb MAiiGyTHIX ydHTENiB

MY3HKH 1 Xopeorpadii y mporieci MeToJHYHOT MiATOTOBKU: AUCEPTAIl. JOCIIIKCHHS,

13.0002 — Teopist Ta MeTOAWKAa HAaBYAHHS MY3MKH 1 MY3UYHOTO BHXOBAHHSI.

Hixuncekuit nep>xaBauid yHiBepcuteT iM. M. T'oromns. Hixun, 2005. 213 ¢. C.31.

27 dinocodepkuii enmukIoneauunuii cnosruk / HAH Vipaiau, VH-T dinocodii im.

I'. C. CroBopoau; [penkon.: B. 1. Illunkapyk (ronosa) Ta in.]. Kuis: A6puc, 2002.

VI, 742 c. C.318.

228 CygacHuii TIyMadHWH [ICHXOMOTiYHMA cToBHAK. Xapkis: Ipamop, 2007. 640 c.

C.412.

2 pocroseska 0. O. TIpodeciiia miaroroBka MaiibyTHix yuntenis xopeorpadii y

KOHTeKcTi (hopMyBaHHS IX IlejaroriyHux nepekoHanb. Haykosi 3amucku. Cepist

«[Icuxonoro-nexaroriuni Hayku». Hiskua: HJY im. M. Torous, 2019. Ne 1. C. 152.
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independent interpretation of the artistic reality and the basis of the
conscious social activity of the individual, his creative activity.
Therefore, general and specialized knowledge become professional
beliefs when they are independently understood, and not taken for
granted "ready-made"; when they are the result of intense mental
activity.

The formation of professional beliefs occupies an important
place in the process of forming the personality of the future teacher of
choreography. Being important structural components of the worldview,
such beliefs significantly affect the attitude of the future teacher of
choreography to his own professional activity, exerting a significant
influence on the direction of his thinking and actions, as well as
internally determining the line of behavior.”*

One of the main problems of higher education, in particular
choreographic education, is the formation of such a system of professional
knowledge, beliefs and ideals, which would collectively make up the
worldview position of the personality of the future teacher-choreographer.
At the same time, it should be taken into-account that such knowledge
becomes a worldview when it acquires the character of beliefs; when they
organically enter a person's consciousness, directing his future teaching or
creative activity.

Psychologists have established the dependence of the level of
formation of professional beliefs on the level of knowledge and the
possibilities of their consolidation in practical activities. Formed on the
basis of experience, professional beliefs determine the spiritual world of
future teachers-choreographers, their needs, motives of behavior.
Therefore, in the educational process, it is necessary not only to influence
the consciousness, feelings and will of the students, but also to constantly
take care of their accumulation of professionally significant personal
pedagogical or executive experience.”’

The necessary methodological principle for the analysis of the
professional beliefs of future teachers of choreography is the principle of
a personal approach. That is, the professional convictions of each creative
personality, functioning according to general laws, reflect the peculiarities

20 pocrosepka FO. Texmomoriuni acnekti hopMyBaHHS MPOdECiiiHNX MepeKOHAHD
MaifOyTHIX BHKJIanadiB xopeorpadii y mporeci OBOJOAIHHS METOIMKOI poOOTH 3
xopeorpadigyaum konektuBoM. Haykosi 3amucku. Cepist «Ilcuxomoro-nemarorivni
Haykn»// 3a pex. B. B. Bypnazosoi. Hixun: HAY im. M. Torons, 2021. Ne 2. C. 116.
21 pocroserka FO. O. Tpodeciiina miaroroBka MaiibyTHix yuutenis xopeorpadii y
KOHTEKCTI (hOpMyBaHHS X mejaroriyHux nepexoHanb. Haykosi 3amucku. Cepist
«[Icuxomnoro-nenaroriuni Hayku». Hiskur: HIY im. M. Torouist, 2019. Ne 1. C. 154.
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of his mental development. Therefore, the study of the process of
formation of professional beliefs of future teachers of choreography in
institutions of higher education is inextricably linked to the study of the
process of formation of the acquirer's personality.

Based on this, it is advisable to distinguish four essential features
of any professional belief: a) informational content of professional
knowledge (ideas, concepts); b) active-volitional attitude of the acquirer-
choreographer to the content of this knowledge and the results of their
practical implementation; c¢) subjective and logical evaluation of the
received information; d) socio-value orientations of the individual.”*

The essence of the choreography teacher's professional beliefs is
a set of general and professional knowledge and ideas about the
phenomena of choreographic-educational reality, which are perceived by
the teacher as true and determine his active and volitional behavior. This
is a complex personal and integrative education, which is characterized by
a positive attitude to one's own professional activity, attitude and
readiness for teaching activities, and a sustainable way of behavior.

The source of the formation of professional beliefs of future
teachers-choreographers is the reflection of not only limited personal
experience of professional activity, but also social experience, represented
in the content of consciously acquired professional knowledge. The
process of formation of professional beliefs acts as a reproduction of the
choreographic-educational culture accumulated in society and stimulation
of the internal self-development of the personality of the future teacher.”*

It is determined by the synthesis of mental and physical
capabilities, professional abilities, social activity of the applicant-
choreographer, requirements of choreographic educational activity, which
are determined by the features of its content, means, conditions,
organization, etc. On the basis of this synthesis and inclusion of the
personality of the future teacher in the professional activity, a subject with
its own position, professional plans, beliefs, behavior, attitude to the
results of its activity is formed.

Higher choreographic education in Ukraine has undergone
significant changes during the last decade thanks to the new cultural and

32 pocrosebka FO. POpMyBaHHS TeJaroridHuX MepeKOHAHb MAiiGYTHIX yIHTETiB
MY3HKH 1 Xopeorpadii y mporeci MeToJuYHO1 MiATOTOBKU: AUCEPTALl. AOCIiIKCHHS,
13.0002 — Teopis Ta MeTOAWKA HABYAHHSA MY3HKH 1 MYy3HMYHOTO BHXOBAaHHS.
Hixuncekuii gepxaBauii yHiBepcureT iM. M. ['orons. Hixun, 2005. 213 c. C.25.
23 Pocrosebka FO. DOpMYBaHHS NEaroriuHuX HepeKOHaHb MaiiGyTHIX yduTeis
xopeorpadii: moHorpadis. Hixun: HAY im. M. Ioross, 2016. 106 c. C.62.
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educational policy. The modern stage of the development of art education
in general requires the training of choreography specialists, in particular
teachers, who would combine creative individuality and high
professionalism. Therefore, the search for well-founded, modern scientific
and methodical approaches to education and the process of their
professional formation is quite relevant.”*

The main tasks of higher school choreographic education are to
provide future teachers of choreography with knowledge about the general
patterns of choreographic education, the peculiarities of the development
of choreographic art in different historical periods; about styles and
directions of choreography; understanding of the specifics of emotional-
figurative and emotional-semantic reflection of human activity by means
of choreographic art; in the development of artistic thinking and creative
qualities; performing skills and skills of artistic and pedagogical
interpretation, etc.”

The opening of specialty 024 "Choreography" in higher education
institutions of Ukraine is an indicator of awareness of the importance of
choreography in the system of culture and-education. This caused the need
to improve the system of professional-training of future teachers of
choreography and the formation of the personality of a young teacher
who, thanks to a skillful combination of thorough professional knowledge
and skills with appropriate scientific and creative work, can attract the
younger generation and youth to the richness of choreographic culture.

Covering a wide range of issues, the problems of professional
training of future teachers-choreographers are quite multifaceted and
relevant. A whole galaxy of domestic scientists addressed in their works the
psychological and pedagogical aspects of the formation of professional
readiness, pedagogical qualities of future teachers of choreography (T.
Blahova, T. Serdyuk, B. Staska, Yu. Bogachova, O. Burlya and others). L.
Androschuk, S. Kutsenko, O. Parkhomenko, V. Nikitin, A. Cherednyakova
and others investigated the process of managing the development of creative

2% Po3BHTOK TBOPUOI0 MOTEHIiATY MAHGYTHIX (DaxiBIiB MUCTELBKUX TUCLUIUIH K
¢dakTop ix mpodecioHampHOT camopeamizamii: KOJEKTHBHAa MoHorpadis /
Mapruaenko O. B. Ta inmi; 3a pen. A. I. Omenpuenko. Memnitonons: Bumash.:
Bynunok Menitononscbkoi Mickkoi apykapsi, 2019. 361 ¢. C.115.

PocroBcbka 0. O. ®opmyBaHHA BHKOHABCHKO-CLEHIYHOI MaiicTepHOCTI
MaiiOyTHIX (axiBumiB 3 xopeorpadii y 3akimagax BHIIOi ocBiTH. HaykoBi 3amucku.
Cepis «[Icuxonoro-nenaroriuni Haykm» Hixkun: HAY im. M. Iorosst, 2023. Ne 2. C.
143.
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thinking, the formation of creative activity, and the professional and
pedagogical training of ballet masters.”*®

The formation of professional beliefs of future teachers of
choreography is closely related to aesthetic beliefs, to artistic and aesthetic
culture. Artistic and aesthetic beliefs include awareness of the beautiful in
choreographic art, personal perception of aesthetic values, emotional
response to artistic, in particular choreographic, works, the need to act
according to the laws of beauty.

The process of mastering choreographic art in the system of higher
education includes the study of the theory and history of choreographic art,
the vocabulary of classical, Ukrainian folk, folk-stage, historical-household
and modern dances; mastering stage performance skills, ballet master's art
and theory and practice of choreographic education.

In order to perform professional functions, the future teacher of
choreography, according to the qualification characteristics, must know:

» general theoretical disciplines to the extent necessary for
successful

solving psychological-pedagogical and managerial tasks,

assimilation of methodological and applied issues of one's
profession;

* systems of choreographic education in Ukraine and the world, the
main directions and perspectives of their development;

*+ methods of organizing the teacher-choreographer's
communication with students;

* history of choreographic art, Ukrainian folk choreographic
creativity;

* types of choreographic art, stylistic features and specifics of
performing dances of different eras and peoples;

« theoretical foundations of classical, historical and everyday, folk

stage, Ukrainian folk, modern ballroom dances,

art of ballet master;

* the method of choreographic education, organization and work
with choreographic teams of various directions.”’

236 po3puTOK TBOPYOTO MOTEHIIaTy MaliOyTHIX (axiBLiB MUCTEIBKIX AUCIMILTIH 5K
¢dakTop ix mpodecioHampbHOT caMmopeamizamii: KoJeKTHBHa MoHorpadis /
Maprunaenko O. B. Ta inmi; 3a pen. A. I. Omenpuenko. Menitonons: Bunash.:
Byannok Menitononschkoi Micbkoi apykapHi, 2019. 361 c. C.51.
37 Pocrosebka FO. DOpMyBaHHS NearoriuHuX HepeKOHaHb MaiiGyTHIX yduTenis
xopeorpadii: moHorpadis. Hixun: HAY im. M. T'oros, 2016. 106 c. C.29.
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The professional beliefs of future choreography teachers are based
on the specified professional knowledge, which have a significant impact on
the direction of their thinking and actions, determining the line of behavior,
the general style of work, forming appropriate worldviews, and determining
readiness for teaching activities. The problem is that, during the years of
study at the institution of the higher education, to form these beliefs in the
choreographers, to develop in them the awareness of the leading goal of
choreographic educational activity, the desire to work in the chosen field, to
develop a personal creative style of activity.

The period of study at institutions of higher education becomes a
turning point in the development of the personality of a young creative
person. The main asset of this period is the discovery of one's own "I", the
development of reflection, awareness of one's own individuality and its
properties; the emergence of a life plan, attitudes towards the conscious
construction of one's own life, gradual growth in various spheres of social
life.

In the course of the educational process, they acquire not only
professional knowledge, but also form intellectual skills necessary for future
professional activity. Accumulated professional and general knowledge
actively influences their outlook and professional beliefs, contributing to a
critical assessment of reality. >

Propensity for thinking, searching for ways to solve scientific and
practical problems both in educational and independent work, possessing
developed attention, will,, the ability to meaningfully perceive the logic of
the presentation of educational material by the teacher, to identify deep
connections between phenomena and facts contribute to the active
development of moral and aesthetic the feelings of the choreographers, the
formation of character, their mastery of the full complex of social roles of
an adult.

The most important condition for the successful development of
the personality of a future teacher of choreography in a higher education
institution is his understanding of his uniqueness, individuality, which is
most actively formed during the period of training, his professional
qualities, the formation of a worldview as a system of ideas, ideas, views on
life and the people around him. Professional beliefs occupy an important
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place in this process, as they testify to the psychological readiness of the
teacher-choreographer's personality for professional activity.”’

The problem of forming the professional beliefs of future teachers
of choreography in institutions of higher education requires the clarification
of the general patterns of the formation of professional qualities of future
teachers, the disclosure of the determination of their functioning and the
transition to new levels of personality development, effective conditions for
the formation of professional beliefs, and the identification of effective
technologies for the acquisition of choreographic education.

In general, the formation of professional beliefs is closely related to the
formation of an evaluative attitude towards the acquired professional knowledge.
This knowledge leads to their use as regulators of their consciousness and
behavior. Depending on how the acquirers-choreographers imagine the goals of
further use of this knowledge, the personal meaning given to the knowledge is
characterized by a pragmatic, imperative or worldview orientation.”*’

There are different points of view on the professional beliefs of a
teacher. Practitioners often hold the opinion that they are formed mostly in the
conditions of their own professional activity. Others, on the contrary, claim that
there is no direct connection between the length of work of a teacher-
choreographer in art, professional educational institutions or choreographic
collectives and his beliefs. They emphasize that their beliefs should be formed
during their studies in higher education institutions, since the professional beliefs
of choreographer graduates are largely determined by the nature of the
pedagogical process, its organization and the conditions in which it is carried out.

In our opinion, professional knowledge does not always guarantee
success in practical activities precisely because the choreography teacher lacks
professional convictions. Knowledge becomes the basis of professional training
of future teachers-choreographers only when they are reasonably convinced of
the truth of this knowledge. Focusing only on artistic professionalism, ignoring
the need to form professional beliefs, we thereby significantly complicate the
adaptation of graduates in artistic, professional educational institutions or
choreographic teams and studios.*"'

We have established that the integrating qualities of the personality of
the future teacher of choreographic disciplines are artistic development (love for
choreographic art, emotional and valuable attitude towards it), artistic education
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(possession of a set of professional knowledge, skills and methods of artistic
activity, sufficient for the effective performance of professional functions),
professional orientation (attitude towards the future profession, interest and
responsibility for one's own professional training, goals, attitudes, needs and
interests, value orientations, beliefs);242

The professional beliefs of future choreography teachers are formed in
the process of studying the cycles of humanitarian, psychological-pedagogical
and professional disciplines; involvement of applicants in various types of
educational and cognitive and educational and practical activities. The current
stage of development of art education in Ukraine requires the training of
choreography teachers who combine creative individuality and high performing
or pedagogical professionalism. That is why the search for well-founded, modern
scientific and methodical approaches to education and the process of their
professional formation is urgent.

In connection with such systemic transformations of new educational
technologies, the requirements for methodical training of future teachers of
choreographic disciplines have significantly increased, designed to ensure
awareness of the role of choreographic art in-the system of artistic and spiritual
development of the individual, assimilation of the theoretical foundations of
choreographic education, mastering methods and organizational forms of work
with choreographic collectives.”*®

The success of the educational process in a higher education institution
depends primarily on methodical support. The future teacher of choreography
must have many methods in order to choose the most appropriate of them to
solve specific tasks. The set of methods, together with the content of the
curriculum, constitutes a relevant methodology, the effectiveness of which is
evaluated based on the results of achieving the educational goal.

In modern scientific literature, the concept of "methodology" is
considered as a branch of pedagogical science that studies the theoretical aspects
of teaching a certain subject.

Being an integral part of pedagogical science, the choreographic
education methodology studies the regularities, principles, content, organization,
forms and methods of transfer by the teacher and assimilation of the experience
of choreographic activity and the experience of aesthetic attitude to works of
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choreographic art by the students-choreographers; elucidates the methodological
principles of this process, ensuring a high level of professional training of future
teachers-choreographers.”

Basically, the method of choreographic education in higher education
is aimed at solving three main tasks: researching the content of choreographic
education, the process of teaching choreographic art and the process of
mastering this art by students. Their solution will allow to integrate and
implement the leading conceptual ideas of modern educational professional
methods in the methodical activity of the teacher.

As an educational subject, choreography is subject to the general
requirements for the educational process: it has a defined pedagogical goal,
educational content, educational tasks regarding the formation of students'
knowledge, abilities and skills of choreographic activity, an established form of
organization of choreography classes; involves taking into account the age and
individual characteristics of the participants of the educational process, the
level of development of their choreographic abilities; observance of general
didactic principles, which are implemented in accordance with the specifics of
choreographic art.

The study of choreographic education methods occupies a prominent
place in the professional formation of future teachers of choreography. It is
aimed at training a specialist who has the basics of methodical culture, is aware
of the meaning and essence of choreographic-educational activity, has
experience in the creative use of the achievements of choreographic pedagogy
in his practical activity; able to rise'in the analysis of his own practical activity
to the level of theoretical generalizations, engage in professional self-
improvement.**

The course on teaching methods of a certain choreographic discipline
is not reduced to highlighting some narrowly practical issues, presenting
specific recommendations for solving certain educational and educational
tasks, although this occupies a significant place in it. His main task is to lay the
theoretical foundations of the activity of the future teacher of choreography,
which he needs for further self-education and improvement of professional
skills. This requires teaching the technique at the intellectual and artistic-
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creative level, which is determined by the social nature of choreographic art, its
humanistic and transforming functions in society.

Reading a course on the methodology of teaching choreographic
disciplines is a special type of spiritual and personal creativity of a teacher of
choreographic disciplines at a higher education institution. The essence of this
activity is determined by its focus on the creation of such communicative
connections, which to the greatest extent correspond to the nature of
choreographic art, its influence on the personality of the choreographer. This is
a special type of humanities, a fusion of art and practical unique experience of
the development of the spiritual sphere of a person during its interaction with
works of art.**°

The guidelines for the methodology of teaching choreography are the
regularities that are characteristic of artistic creative processes (the aesthetic
nature of artistic creation, its valuable nature; the correspondence of the
content, form and means of expressiveness of the choreographic image as a
symbol of the phenomena of reality; the uniqueness and universality of the
choreographic language; the adequacy of interpretations and perception of the
choreographic work ; synthesis of intellectual and emotional in artistic
thinking; dialectic of subjective and objective in choreographic creativity, etc.),
as well as leading ideas of choreographic pedagogy.”*’

In general, methodical training of future teachers of choreography
means the process and result of ‘mastering the theory and technology of
choreographic education. Thus, methodical training as a process is the
development of educational interaction between a teacher of specialized
disciplines of a higher education institution and applicants-choreographers -
from setting an educational goal to its implementation and concrete results.

The elements of this process (goal, task, content, forms and methods
of organizing educational and practical activities, emotional and volitional
stimulation, control, analysis and evaluation of educational achievements) do
not go formally one after the other, but appear as a kind of unity in each
specific act of teacher interaction and acquirers.

The determining factor of the methodical training process is its goal,
which is directly or indirectly related to all other factors of this process. The
purpose of the professional methodical training of future teachers of
choreography is to form the foundations of their professional culture, which
means the ability to operate with professional knowledge and skills in the
process of understanding the problems of teaching choreography, the
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organization of artistic and educational activities, and a holistic vision of the
pedagogical process.”**

The content of the professional culture of a teacher of choreographic
disciplines as a personally mediated education is the unity of three
interconnected components: pedagogical, professional, general cultural
(aesthetic), which interpenetrate and mutually condition each other. The
specified meaningful components make up the professional beliefs of the
future teacher-choreographer, because you can believe in the truth of
knowledge only by relying on pedagogical, professional and aesthetic
knowledge in their unity.

Methodical training as a result of mastering the theory and technology of
choreographic education includes, firstly, the individual social and personal
experience of a choreography teacher as a set of methodical knowledge and skills
that allow him to express a personal scientifically-based position when solving
choreographic-educational problems; secondly, professional beliefs as an integral
quality of the personality of the teacher-choreographer, which reflect the degree of
assimilation of professional methodical knowledge.**’

Methodologically important is the conclusion that there cannot be a
universal methodology acceptable for all choreography teachers. Methodological
findings should stem from the spiritual essence of the teacher's personality, his
own vision of artistic and educational problems. A system of actions typical for a
teacher at institutions of higher education in relation to applicants is an indicator
not only of his methodical training, but also of an assessment of their actual and
potential opportunities.

The future pedagogue-choreographer must not only master the
necessary professional knowledge and skills, but also understand the path of their
acquisition, master the principles and methods of learning the theory and practice
of his professional activity. Only in this case will it be possible to train a specialist
who is able to think creatively, navigate independently in the most diverse
problematic situations of choreographic reality, critically evaluate them and
quickly find ways to resolve the contradictions that arise.”’

Therefore, the professional training of the future teacher of
choreography, which is carried out, in particular, in the process of studying
professional methods, should be oriented towards a creative attitude to the
teaching process, should be aimed at the development of methodical culture in
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students, which includes a reflexive understanding of various phenomena and
processes of choreographic-pedagogical reality. Interest in questions of the
methodology of choreographic pedagogy contributes to the meaningful training of
the profession, the awareness of the acquirers of the acquired professional
knowledge and skills from the standpoint of their truth and significance for
professional activity.

In order to successfully solve this task, it is necessary to pay special
attention to the development of motivational and valuable attitudes of future
teachers-choreographers to this aspect of their professional training, and, first of
all, to form a conviction in the need to master professional methodical knowledge,
develop interest in research activities.”'

This will become possible only when the acquirer realizes the practical
value of methodical knowledge, will purposefully use it when solving educational
and pedagogical tasks. That is, methodical training will be successful only when
professional methodical knowledge acquires a personal meaning for the
choreographers.

The task of forming the professional beliefs of future teachers of
choreography involves the introduction of significant changes to the educational
process, related to the definition of the content of professional training, which in
all its aspects (theoretical, practical, psychological) will ensure

penetration into the essence of a certain pedagogical phenomenon will
contribute to understanding

the truth of professional knowledge, strengthening the role of theoretical
generalizations, fundamental ideas and concepts that reflect the methodology of
choreographic education.”*?

Experience shows that the aspirant-choreographer can learn certain
professional knowledge quite deeply, but the main question is what place they
will occupy in his spiritual world. After all, he can brilliantly retell what he has
learned, show a correct understanding of an idea, and at the same time, this
knowledge will not truly enter his worldview.

And vice versa, the acquirer can learn knowledge not so deeply, but it is
felt that this knowledge has become his internal property, the achievement of his
personality. Therefore, when forming the personality of a future choreography
teacher, the main thing is that the learned ideas become not only knowledge, but
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also acquire adequate personal meaning, become the internal motivation of his
behavior and professional activity.”®

One of the problems of forming the professional qualities of the future
choreography teacher, in particular his professional beliefs, is orientation to the
new philosophy of pedagogical education, according to which the idea of
humanizing the educational process in the institution of higher education should
become the leading one. According to this, the goal of choreographic education
should be not so much the assimilation of professional knowledge, the
acquisition of performance skills and abilities, but rather the education of the
personality of the future teacher.

The success of the choreography teacher's educational activity
directly depends on how organically the personality of the future teacher
developed during his studies at a higher education institution. Therefore, the
formation of the professional beliefs of a teacher-choreographer is, first of all,
the formation of him as a person, as an individuality, and only then - as a skilled
teach§:5r4 who possesses special knowledge and skills in the choreographic
field.

The change in the educational paradigm in-Ukraine should affect the
orientation of the professional training of the future teacher of choreography.
Therefore, a significant revision of the systemv of values and priorities of his
professional training is necessary. Humanistic ideas and orientations imbued
with respect for the personality of the-acquirer should be transferred to a
prominent place. That is, the humanization of choreographic education should
become the leading criterion for the success of the educational process in
institutions of higher education, and the formation of the creative personality of
the future teacher should be its basis.

The future teacher must achieve a sufficient level of choreographic and
pedagogical culture in order to be able to carry out choreographic education of
his students on a humanistic basis. As the outstanding domestic professor,
Doctor of Pedagogical Sciences O. Rostovsky emphasized, only a teacher
whose personality developed in an educational institution on a humanistic basis
will be able to humanize art education [6, 19].

The next problem of forming the professional beliefs of future teachers
of choreography is the development of innovative educational technologies of
choreographic education. The problem of traditions and innovation in the
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professional training of future teachers-choreographers is considered in unity
with the practice of modern choreographic education. In particular, the method
of conducting choreography classes in institutions of higher education is still in
its infancy.

It is mostly based on the traditions of teaching choreographic
disciplines in art institutions. However, the specifics of the institution of higher
education in the pedagogical direction, the composition of its students, the
purpose and tasks of the professional training of future teachers-choreographers
require significant corrections in the methodology of their training.

Traditionally, the basis of the professional training of future teachers
of choreographic disciplines is formally regulated training, its dominance over
the creative principle. The thorough study of professional theoretical disciplines
and stage-performance training is somewhat detached from the teaching of
these disciplines in art institutions, professional colleges, dance studios and
choreographic groups.””

It has become traditional to direct learning in performance classes to
an exam or credit as the result of all work; diversity of efforts of teachers of
choreographic disciplines; established criteria” for evaluating the results of
choreographic activity aimed at identifying-knowledge and skills, rather than
thinking and skills based on knowledge.

An excessive list and volume of disciplines in the curricula leads to a
general overload of choreographers. It is obvious that these traditions of
choreographic education do* not provide sufficient development of the
personality of all applicants, the formation of their readiness for future
choreographic activities, and their professional beliefs.

The low effectiveness of established approaches to the professional
training of choreographers is also observed with individual training in
performance classes or in small groups. It would seem that the individual form
of education should most fully contribute to the development of the personality
of the future pedagogue-artist, since it allows taking into account his physical
and creative abilities, level of training, tastes, artistic experience, psychological
state, etc. However, sometimes there is alienation of part of the winners from
dance art, performing activities, loss of interest in self-realization in
choreographic activity.*
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Undoubtedly, new educational technologies should be aimed at
ensuring the professional competence of the future teacher of choreography, at
updating the content of choreographic education. It is not so much the amount
of professional knowledge, performing skills and skills that should be
prominent, but their depth and systematicity, mobility, flexibility and
sufficiency for teaching choreography in the future professional activity. An
important task is to achieve the organic unity of the subject cycles of the
choreographic specialty, their interconnection and interpenetration.

The criterion for determining the effectiveness of new educational
technologies should be the extent to which they humanize choreographic
education. This will make it possible to reorient the educational process to the
priority development of the personality of the future teacher-artist, the
identification and formation of his creative individuality, the unique
"technology" of professional activity based on choreographic education.

Such new technologies in choreographic education already exist,
which is evidenced by the rather high creative potential of some choreographer
graduates of higher education institutions, their fruitful work in educational art
institutions of various types, scientific and creative achievements.>’

Taking into account the personal qualities of the future teacher of
choreography, in particular his professional beliefs, is of great importance for
solving the tasks of improving the professional training of the teacher-
choreographer. The formation of the -acquirers' attitude to the acquired
knowledge as to the truth should be achieved by creating situations of self-
proving the truth of methodical knowledge with the help of general scientific
and professional knowledge, experiencing a feeling of faith in the truth of this
knowledge.

This will be facilitated by the creation of a creative atmosphere in the
educational process, which should be based on the principles of pedagogical
interaction, co-creation, individualization and differentiation of educational and
cognitive tasks, correction of the content and technology of professional training
taking into account professional attitudes, value orientations and motives;
individual and personal characteristics and capabilities of future teachers-artists;
the maximum approximation of the content of educational classes in
professional disciplines, especially choreography teaching methods, to
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educational practice in art educational institutions or choreographic
collectives.”®

It is also necessary to form a motivational attitude to the profession of
teacher-choreographer, to create opportunities for independent proof of the truth
of methodological provisions based on general scientific and professional
knowledge, to strengthen faith in their truth. Integration of general scientific and
professional knowledge, approximation of educational classes in choreographic
disciplines to production practice; creating a creative atmosphere in classes
based on the principles of pedagogical interaction, co-creation, and a personal-
oriented approach will also contribute to the formation of stable professional
beliefs among young choreographers.”’

In our opinion, the main way of forming professional beliefs is to
enrich the choreographers with professional knowledge and performance skills
that are significant for their intellectual and emotional attitude to this knowledge
as true; development of stable professional views, confidence in the correctness
of one's thoughts and actions; education of professional needs that encourage
choreographic activity in accordance with one's value orientations; achieving an
organic unity of professional knowledge, professional beliefs and practical
action.

Inclusion in this process of-the spiritual potential of the acquirer-
choreographer's personality, his creative forces occurs thanks to active
educational and cognitive and artistic and performing activities, the effectiveness
of which is determined by the creation of such conditions that would ensure the
reproduction of the professional choreographic culture accumulated in society
and the stimulation of the internal self-development of the future teacher, in
particular the formation of his professional beliefs.”*’

Since the effect of certain influences on a person depends on the
internal position of a person, the effectiveness of the formation of professional
beliefs of future choreography teachers is determined not only by external
conditions (the content of choreographic education, the skill of choreography
teachers, the organization of educational and practical activities in a higher
education institution, teaching methods, etc.), but also internal, which are
determined by the personality of the acquirers themselves (experience of
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knowledge, choreographic skills, attitudes towards life, other people, oneself;
psychological attitude towards professional activity; the level of development of
such psychological qualities of the individual as thinking, needs, motives,
evaluative attitudes, ability to empathy, etc.).

By the pedagogical conditions for the formation of professional beliefs
of future teachers of choreography in the process of professional training, we
mean such specially created conditions that are necessary and sufficient for the
development of an intellectual-emotional attitude towards professional
knowledge as true. It is appropriate to highlight the conditions that, in our
opinion, are the most essential for the formation of professional beliefs of future
teachers-choreographers, namely:

* conceptuality, dialectic and thoroughness of professional training of
future choreography teachers;

+ use in the educational process of educational technologies of proof
and refutation, argumentation and criticism of methodological provisions;

 achievement of the unity of proof and belief in the process of
assimilation of professional knowledge;

* approximation of the content of professional methodical training of
future teachers of choreographic disciplines  to production (pedagogical)
practice.”!

The conceptual nature of teaching'the course of professional methods,
theoretical generalizations, in contrast to specific partial knowledge, will provide
choreographers with a deeper insight. into the essence of a certain educational
phenomenon, activate their creative powers and thinking. This task in the
modern conditions of reforming higher education in Ukraine is becoming one of
the most urgent, since the quality of professional training of future teachers is
primarily determined by the level at which the teacher thinks, how deeply he has
mastered the methodology of education, in particular choreography, and its
methods.”®

Teaching professional methodology courses ("Methodology of working
with a choreographic team", "Theory and practice of choreographic education")
at the methodological level, at which the future teacher will master not only the
necessary professional knowledge and skills, but also realize the way of their
acquisition, master the methods of learning the theory and practice of his
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professional activity, will allow the teacher-choreographer to get to know more
deeply the dialectical nature of his professional activity, to make a reasoned
choice of methodical means, to reveal the effectiveness of pedagogical
influences, etc.

The dialectical level of teaching such professional methods will
contribute to the awareness of patterns and phenomena of pedagogical and
choreographic reality; stimulating an evaluative attitude towards artistic and
pedagogical phenomena; activating the choreographer's own thoughts; fostering
a desire for critical understanding of educational material ***

The next important condition for the formation of professional beliefs is
the use of educational technologies of proof and refutation, argumentation and
criticism of professional methodological provisions in the educational process. In
choreographic pedagogy, tradition and innovation are dialectically interrelated
categories that determine the process of development of pedagogical theory and
practice. Tradition in choreographic education is a wide-ranging phenomenon: it
is professional creativity, educational choreographic activity, and worldview.

It is the choreographic educational tradition that ensures the
continuity of pedagogical creativity, its~ continuity, without which
choreographic pedagogy cannot exist.. In' general terms, the concept of
"choreographic educational tradition" is a holistic formation that includes
choreographic and pedagogical values that came from the past, as well as our
modern interpretation of these assets. The concept of tradition is as dynamic as
it is subjective, since its main factors are ourselves, our reactions, assessments,
attitude to the past, our understanding of what is valuable and what is not
valuable in its achievements.***

Changes that bring something new to established choreographic
traditions are usually called innovations. Choreographic innovation is
qualitatively new changes aimed at optimization and development of
choreographic education. A dialectical relationship emerges between artistic
traditions and innovation: innovation, initially being in opposition to existing
traditions and approaches, over time wins more and more supporters and
gradually becomes a tradition itself.

Innovation is one of the main conditions for the successful
implementation of tasks facing modern choreographic education. The use of
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methods of proof and refutation, argumentation and criticism of professional
methodological provisions is an innovative educational technology for the
formation of professional beliefs of future teachers of choreography.”®®

In our opinion, the following methods can be identified that
contribute to the formation of future choreography teachers' confidence in the
truthfulness of the professional knowledge they receive at a higher education
institution:

+ formation of confidence due to penetration into the essence of
artistic phenomena with the help of research methods, when applicants-
choreographers get the opportunity to independently and directly verify the
truth and fairness of professional knowledge;

« formation of confidence based on obvious facts of the objective
world and social choreographic practice;

« development of confidence thanks to logical proof, which relies on
both the intellectual and emotional spheres of the acquirers;

« formation of confidence under the influence of life experience;

« formation of confidence under the influence of the high authority of
choreographic education;

« formation of confidence under the influence of the authority of the
teacher of professional disciplines;

« formation of confidence under the influence of public opinion;

* a direct and deep impact on students with the help of an emotionally
rich and imaginative presentation of educational material.**®

In the specified methods of forming confidence in the truth of
professional knowledge, the basis of classification can be taken: a) mandatory
presence of evidence; b) authority of the source of knowledge. The first makes
it possible to bring together those ways of forming professional beliefs, which
in one way or another involve the use of evidence; the second is to combine
into one group the methods that are characterized by a direct connection
between the emergence of such beliefs and unlimited trust in the source of
knowledge.

The first group consists of methods that are based on research
methods of learning, obvious facts of the objective world and social practice,
the logical validity of knowledge, and the life experience of award-winning
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choreographers. They are united by the need for proof, careful argumentation,
comprehensive justification of conclusions.

Such formation of professional beliefs of future teachers of
choreography is carried out gradually and in stages. In particular, it may
include a critical attitude to the evidence, comparing new professional
knowledge with old ones in order to find contradictions, rethinking old
professional knowledge on the basis of new ones; using a new belief to solve
specific educational tasks, etc.”®’

Professional convictions formed on the basis of evidence are
characterized by greater stability, which is based on confidence in the truth. They
allow the individual to ignore opposing opinions by denying them and thereby
deepening his own beliefs. An indicator of the depth of such a belief is its spread
to all situations that touch its essence. True confidence in the truth of one or
another belief can be achieved only in the process of either full justification by
the teacher of choreographic disciplines, or independent insight into the essence
of phenomena in the course of one's own proof.

The second group consists of methods united on the basis of
recognition of the authority of judgment. Deep-trust, which always accompanies
authority, no matter who is its bearer, contributes to the cultivation of confidence
in the truth of knowledge and opinions expressed by such authority. The
formation of professional beliefs of future teachers-choreographers in this case
takes place, first of all, in the emotional sphere, which significantly accelerates
their formation.

The stability of "authoritative" beliefs depends on the degree of trust in
the source of judgment. At the same time, the acquirer's personality not only
rejects another judgment, does not accept it, but also does not delve into its
essence. Beliefs formed in this way enable the individual to directly react and
outwardly express his attitude to a certain educational phenomenon. However, it
is less capable of in-depth analysis of problems that require a single correct
solution,**®

The method of emotional influence, albeit to a different degree, applies
to both groups, since the choreographers-choreographers perceive on a personal
level what they have discovered, realized, read or heard, as soon as they compare
the acquired professional knowledge with their ideas about their sources.

In the professional training of future teachers of choreography in
institutions of higher education, there are many educational situations when the
student is not able to verify the truth of the professional knowledge provided to
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him by the teacher of choreography or in the educational literature, because he
often lacks previous knowledge or practical experience. Because of that, he has
to first assimilate the possible as real, the probable as probable.”®

It should also be taken into account that the acquirer may prefer an
irrational belief without any evidence in cases where he is unable to learn
excessively complex or inaccessible professional knowledge. In this case,
establishing trust in the teacher of choreographic disciplines becomes of great
importance. He acts as a carrier of relevant knowledge and beliefs, so there is an
unconditional acceptance of them as obvious without checking with one's own
practical or cognitive experience.

This conclusion follows from the thesis that the acceptance of certain
knowledge as true is based not so much on objective fact or proof, but on the
emotional and volitional sphere.*”

Based on this, an important condition for the formation of professional
beliefs of future choreography teachers is the the unity of proof and belief in the
process of assimilation of professional methodical knowledge.

Another rather important condition for the formation of the professional
beliefs of the future teacher-choreographer is the convergence of the content of
professional methodical training with production (teaching) practice. That is, the
content of educational choreographic classes, especially of professional methods,
should be as close as possible to teaching practice and, if possible, model their
subsequent pedagogical activity, arm--them with primary experience of
organizing the artistic and creative activities of pupils.””’

This will develop the ability of applicants-choreographers to actualize
professional knowledge and skills for solving professional tasks, to overcome
conservatism of thinking; will contribute to the development of a creative style of
activity and communication, the accumulation of own teaching experience.
Therefore, the artistic and creative activity of the awardees themselves should
become the basis of their choreographic education.

At the same time, future teachers of choreography should act as active
subjects of the educational process, who in their own choreographic activity, in
accordance with their individual characteristics, with their possibly small but
unique experience, learn the laws of choreographic art, its history and theory,
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analyzing in their own way and interpreting perceived choreographic works and
learned information.””?

It is in the activity of the acquirers themselves that the enormous
potential for the development of their artistic-creative and artistic-cognitive
abilities lies. Favorable conditions for this are created by a creative atmosphere in
choreography classes, which is achieved thanks to friendly communication,
bright impressions, posing and solving artistic and cognitive problems, etc.

One of the possible methods of bringing the content of professional
methodological training to teaching practice is the use of pedagogical facts that
would confirm methodological provisions. Examples from the pedagogical
experience of a teacher at a higher education institution not only enliven the
learning process, but also help students to learn more deeply professional
methodological provisions.?”

Being organically interwoven into a lecture or conversation,
pedagogical facts of this kind indirectly, imperceptibly for the student-
choreographers, contribute to their involvement in teaching practice, develop
stable incentives for a positive attitude towards the profession of teacher-
choreographer. Educational material presented from the point of view of its
necessity for further work in artistic educational institutions, dance studios or
choreographic groups, as a rule, is more deeply and firmly assimilated by the
students.

Therefore, it is not the’ quantity, but the value of educational
information, its significance for future work that is important. Relying on the
principle of the role perspective allows to form in the mind of the applicants the
image of the ideal "I" of'the choreography teacher, which is the most important
prerequisite for self-analysis, a critical attitude towards oneself, and systematic
professional self-improvement.”™*

Today, the Ukrainian pedagogical system is at the stage of radical
changes and is characterized by integrative processes of rapprochement with the
educational systems of foreign countries. The modernization of domestic
education and its entry into the European space puts forward new requirements
for the training of specialists. Today, it is important not only the amount of
knowledge and practical skills acquired by a graduate of higher education
institutions, but also the formation of his ability to operate them.
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Master classes, trainings and seminars, to which leading world-class
choreographers are invited, are gradually becoming a new trend caused by
globalization and European integration processes. This form of classes enables
students to master a new or advanced dance technique, familiarize themselves
with various forms of presentation of educational material, and determine ways
of forming their own methodology for teaching choreographic disciplines,
taking into account advanced pedagogical and choreographic experience.”

Modern trends in the development of the higher education system of
Ukraine require a constant review of conceptual approaches to the training of
qualified specialists in the field of choreographic art. Ways of forming a
creative, active, creative personality capable of making independent choices,
realizing set goals, consciously evaluating one's activities are the priorities that
determine the conceptual provisions of modern choreographic education.*’®
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ART THERAPY AS ANINTEGRAL PART
OF SOCIO-CULTURAL ACTIVITIES
APT-TEPAIIIA SIK CKIAJOBA YHACTHUHA
COLIOKYJbTYPHOI JIISIJIBHOCTI

A characteristic feature of the modern global development of
countries is the activation of integration processes in the world and in
Europe in particular. At the same time, even those countries that are not part
of the integration associations inevitably feel their influence. After the last
enlargement of the European Union, Ukraine became a direct neighbor of
the European Union, which opens up new opportunities for deepening
cooperation between Ukraine and the EU.
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