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MEPEJMOBA: BIJ JKEPEJ IO MOJI®OHI]

30ipKka nepexiaiB, Ky BU BIIIKPUIH, — II€ HE IPOCTO AHTOJIOTIS CTYACHTCHKUX
poOiT. Lle xuBe BIAJIyHHS TPUBAJIOI, UIAXETHOI TPAAMILII] Ta HOBHUI €Tal y PO3BUTKY
NepeKIaabKol MIKOJIM HAIOTO YHIBEPCUTETY.

[cTopis HamOro mepekyiaallbKoro MOCTYNMy Ma€ MilHE W TIUOOKE KOPIHHA.
CBO€pIAHUM TBOPUUM OCEPEIKOM JIJIS TUIEKAHHS MOJIOJIMX TaJIaHTIB CTaJla JITeparyp-
Ha CTYJis YHIBEPCHUTETY, SKa € OJIHIEI0 3 HalCTapimuxX B YKpaiHi Ta MamM ATa€ JIHi
HaB4yaHHs Mukonu [orons, €srena ['peOinku, Jleonima I'miboBa Ta Onekcangpa
Konucekoro. [ToTyxHUM BiAramy>XeHHSM I1i€i Tpaaullii HarpoBecHi 1976 poky craiio
3aCHYBaHHsI MepekIaaaibkoi cTyaii « TpancasaTopy, 61715 BUTOKIB SIKOi CTOSUTH BUAATHI
Mmaiictpu cinoBa: B. JlutBunoB, b. CaBuenko Ta kopudeil 1 marpiapX BITUYH3HSHOTO
nepexnany O. B. Xowmuip. Tpusamuii yac pobororo crynii omikyBascs 1. K. Xapu-
TOHOB — caMme BiH ykiaB 30ipku «llepexnamanpki nepenssoam» (2014 p.) ta «Hogi
nepekianamnbki nepeazsoun» (2017 p.). Lle BugaHHs 3HAK HAMIOI MIMPOI IIAHW Ta
npucBsTa MalicTpaM, SKiI HaBYWIM Hac JOOUTH U Oepertu pigHe cioo. CydacHa
30ipka «Ilepexnanarpki nepen3Bonn. [lomidoHis» MocTae K JIOTTYHE MPOJAOBKECHHS
NEPIINX BUITYCKIB, JEMOHCTPYIOUN €BOJIIOLII0 HAIIOT IIKOJH.

[Tepexnanaipke >KUTTS Ha (paKkyIbTETI, a 3r0JI0M Ha BIJUIIJIEHH] 1HO3EeMHUX MOB
OTPUMAJIO HOBUM MOTYXHUMN IMITYJIbC JUIsl pO3BUTKY Y 2017 p. 3 BIAKPUTTSIM OCBITHHOT
nporpamu «®Pisonorig. 'epMaHCchki MOBU Ta JiiTepaTypH (TEpeksiaj BKIOYHO)». Ha
npodeciiiHii HUBI BXKe IUIIHO MpalioloTh BumyckHuku 1iei OIl — Jliana M’srka,
Karepuna Ckavok, Enina Uy6a ta 6arato inmmux. [3 2023 p. 6y710 BITHOBIEHO poOOTY
CTYIIi XyJIOXHBOTO TEpEeKIIaay, sIKa CbOTOJIHI UBE MOBHOKPOBHUM, JTWHAMIYHUM
KUTTaM. HaltaktupHinn yuacHuili ctyaii — Kapuna bpsskyH, Kapuna INamaniit, Kapina
Hena, Ipuna Jlazapenko, Jliana M’srka, Hamis I[lyrau, Auna Cemuenko, Katepuna
Ckauok, Haranis TananiBceka, FOmis Yepnsik, Ceitnana lluno, Kpicrina Berns.

CnpaBa «po30ypKyBaHHs» CTYIACHTCHKHX TaJaHTIB, 3akjajeHa (yHIaTopamu,
nae pscHI miuoad. [TokomiHHS 3MIHIOIOTHCS, aje HE3MIHHUM 3QJIMIIAETHCS BUCOKHIMA
piBeHb MaWCTEpHOCTI: Jmie 3a ocTtaHHl poku (3 2020 mo 2026 pp.) 3mo0yBaul OIl
BHOOPOJIM TIOHAJ JIBa NIECATKH JWIUIOMIB Ha PI3HUX KOHKypcax mepekiany. [lepe-
MOHI po0OTH, TII0 IPUHECTH (aKyIbTETY CJIaBy, Bi3HAYEHI B TEKCTI CICIIAIbHUM
{HTEPAaKTUBHIM 3HAYKOM Y , IKHMil IepeHece Bac 0 CTOPIHKH J0ATKa, ¢ PO3MIIICHO
KOIIFO BIJIITOBIIHOIO AUILIOMA.

OcHOBHA MeTa LbOI0 BHUJIAHHA — MIATPUMATH MEpIll MepeKiasalbki KPOKU
CTyIAeHTCTBa Ta 3adikcyBaTH ixHI TBOpYl MoOIIyKd. Jo 30ipku YyBIMIIIM XyT0KHI
YKpaTHOMOBHI MepeKiIaiv Moe3ii Ta ypUBKIB MPO30BUX TBOPIB 3 aHIJIIHCHKOT MOBH, a
TaKOXX TEpeKIaJf aHTJIIHChKOI0 MOBOIO TBOPIB YKpPaiHCBKMX aBTOpiB. MaiOyTHI
(daxiBIi CMUIMBO CHPOOYBaJIM CBOI CHUJIM y HAMPI3HOMAHITHIIIMX >KaHpax: BiJ



KJIACUYHO1 1MOoe31i, XyJ0KHBOI MPO3U Ta TUTSYMX BIPIIIB J0 MyOJILHUCTUKU, TEKCTIB
MiCeHb 1 HApPOAHUX Ka30K. JI0 KHUTH BKJIIOYEHO SIK CAaMOCTIIHI poOOTH MEepeMOKIIIB
KOHKYPCIB, TaK 1 TBOpYl 3/I00YTKH WIEHIB MEPEKIAAALbKOI CTY/il, a TAKOXK HaMKpaIli
MPOEKTH, BUKOHAHI ITiJ] 9aC ayTMTOPHUX 3aHSTh.

Sk yknagadi, MU MparHyyiv 30€pertTy yHIKaTbHUNA aBTOPCHKUM MiX11 KOKHOTO
CTyAeHTa 10 IiHTeprpetanii TBopiB. Came TOMy IMpeAcCTaBlieHa NaliTpa pooiT
BioOpa)kae pi3HI €Tanu CTAaHOBJICHHS NEpeKafalbKoi MaiCTEpHOCTI: BiJ MEPIIUX,
i€ MO-YYHIBCBKH OOEPEKHUX CHpOO BIATBOPEHHSI OPUTIHANY JI0 CMIJUBHX, 3PUIAX
XYJIOXKHIX aJamnTaiiii Ta aJeKBaTHUX TepeKyialiB. Mu CBIIOMO MiHIMI3yBaau
peIaKTOpChbKe BTPyYaHHS B TEKCTH, abW MOBakaTW M 30epertu I mepii, 4yacoM
eKCIIepUMEHTaJIbHI, ajie Takl [[IHHI KPOKU Ha MepeKIagalbKii HUBI.

3aBAsSKHM Takiil pi3HOMAHITHOCTI Marepiaiu 301pKU MarOTh BaroMy METOAUYHY
I[IHHICTh. BOHM MOXYyTh CJIyryBaTH IOBHOILIIHHUM HaBYaJIbHUM TMOCIOHUKOM Ha
3aHATTAX 3 MPAKTUKH TEPEKIaay s MPOBEISHHS MOPiBHUIbHO-TIEPEKIIAAabKOTO
aHaI3y pI3HUX BapiaHTIB BIATBOPEHHS OJHOTO W TOTO CaMOTO TEKCTY (30Kpema, B
po3ainax 301pKH, 1e OAUH TBIp MPEACTABICHUH Y KITBKOX CTYIEHTCHKUX Bepcisix ado
NepEeKIaa, BAKOHAHUI KOMaH/O0).

VYknamgauka BucioBmoe mypy Basunicts B.I1. Cnusii 3a momomory B 300pi
MarepiaiB.

Hacnaru, HaTXHEHHs Ta BIpH Yy BJACHI CUJIM BCIM TeNEpilIHIM 1 MaiOyTHIM
Maiictpam ciosa!

Vrknaoauxa
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BIRDS ARE SINGING IN UKRAINE
(Song by The Tiger Lillies)

All this will be over soon
And we will sing a happy tune
Flowers and birds sing in the fields
Corpses in the earth to war did yield

And happy lovers are holding hands
To their future making plans
Their fathers killed the corpses underneath
All that’s left are bones and teeth

Birds are singing in Ukraine
The monster of Moscow Death has slained
Farmers plough the fields
Corpses in the earth to war yield

Farmers plough the fields
And the corpses in the earth to war yield
Birds sing in Ukraine

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—-26 n.p.) Y
IITAXHY CINIBAIOTH B YKPATHI
(Ilicua eypmy «The Tiger Lillies»)

CKIHYUTKCS BCE CKOPO, i3 IHS HA JIEHb
I My 3acmiBaeM BecenX MiCEHDb
V nounsix CIiBarOTh KBITH W NTaXxu
Tina y 3emiti mokiaau Kpaii BiiiHi

[TacuBi 3aK0XaHi PyKH TIEPETUICTH
[Tnanu Ha 3aBTpa Oy ayIOTH BOHH
IxHi 6GaTbKM BOWIM THX, XTO B 3eMIIi
3ocTanmucs JIHII 3yOH 1 KiCTKH THHITI

[Itaxu cmiBatoTh B YKpaiHi
CMmepTh He numiia Bix MOCKBY HaBITh TiHI
®depMepu 3HOBY OPIOTH TOJIS
Tpynu BiiiHM npUiiHSIIA 3eMIIS
®depmepH 3HOBY OPIOTDH OIS
[ Tpymu BitiHN TIpHWIAHSITIA 3eMITS
IItaxu ciBaroTh B YKpaini
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CHILDREN OF CHAOS

(Autor unknown)
Children of chaos
Ripened in bloodshed
Dancing on doomsday
Singing on deathbed

Keeping pain in desire
Wearing angst as attire
Living a life with satire
Riding the rising wildfire

Lurking in darkness
Seizing an opportunity
Banished by legions
Treading to eternity

Fighting the demons
Gliding through barriers
Slaying all dust storm
Known as torch carriers

But behold by their grace

For they uphold their duty

They play by the rules of death
And find suffering as true beauty

Ilepexnao Mianu M’azkoi, ®A-31/1 (2023—24 n.p.) Y
JITH COIOMY 1 TOMOPPHA

(Asmop uesioomuii)
Hitu Conmomy # ["'omoppu,
1o 3piau y KpOBOJHUTTI,
TanIrOI0TH Y ACHb cyami-bora
Y cniBaroTh Ha cMepTHIM OJIpi.

TpumaroTh cBiii OiIb y OaXKaHHI,

Brsraiots cBiii cTpax sk BOpaHHS,

BiKkyIOTh CATHPY-KUTTS

Ha miBHiI 9epBOHOMY BEpXH, 0 CHITY JICHY PO3TaHs.

X0BarTHCS B TEMPSIBH ILJIOTI,
Xarmar4uch 3a MOKITHBOCTI.

B 3acnanHi erioniB

KpokytoTs y 6€301HIO BITHOCT!.

I3 nemonamu GoproYKChH
ManapyroThs nepenoHaMu,
3MiTaroTh Oypro MOTeTy
[ 3ByTBCS CBITIIOHOCIISIMAY.

Jlumme B3UPHITH X BeTUY —

Bonu HecyTh CBilf XpecT

I rparoTh 3a ycTaBOM cMepTi,

B crpaxxnannsx ybadarouu nMpeKpacHUi CeHC.
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Ilepexnao Ceimnanu Illuno, ®A-31/2 (2023—24 n.p.)
XAOCY JOHBKHU TA CUHUA

Xaocy (kiTi ?7) JOHBKH Ta CHHU

3pociu y KpoBi HEHMOBIPHIM KiITBKOCTI,
ApmareioH He 3ynuHse ix TaHk!,
3aBoAATH MiCHI HAaBITH HAa TIOPO3i BIYHOCTI.

BbaxxaroTs 60110 Ta CTpak TaHHS,

BasraroTs cTpax, HEMOB II0ICHHE BOpaHHS,
IpoHis mIst HEX B XKUTTI — 1€ TapyBaHHS,

I mKe moyM’ s TaHITIOE JIUII ITiJT IXHi 3aMOBJISTHHSI.

BoHu x0BaroThCs y MOpOI,

XamnarThCs 32 KOJKCH JaHWH ITaHC.
3anpKoBaHi OPOO I1i BUTHAHII,

Ta cMepTi poOIISITH HAOCTAHOK PEBEPAHC.

Bonu ixyTh Ha TepIh 13 HOPMOM,
Jlonaroun HaATIUOMI SIMH,
I Oypro He BBaXKAIOThH IMITOPMOM,
Hapon ix 3Be moBOAUPSIMHU.

30aruith ke Ha IXHIO 0J1arogath.

Bonu BUKOHYIOTH CBOIO pOOOTY,

Cgigomi, 110 3a MpaBUJIaMH CMEPTI I'pa,

B crpaxxnannsx 6a4ath TiTBKH YUCTY BPOAY.

W.H. Davies. LEISURE

WHAT is this life if, full of care,
We have no time to stand and stare?—

No time to stand beneath the boughs,
And stare as long as sheep and cows:

No time to see, when woods we pass,
Where squirrels hide their nuts in grass:

No time to see, in broad daylight,
Streams full of stars, like skies at night:

No time to turn at Beauty’s glance,
And watch her feet, how they can dance:

No time to wait till her mouth can
Enrich that smile her eyes began?

A poor life this if, full of care,
We have no time to stand and stare.
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IIlo € xxuTTA, K ¥ TypOOTax
Mu 1 HE AMBMMOCH HABKOJIO?

Hema xoam MIX T'JIOK CTaTh
I s1x Ti BiBIII MipKyBaTh

Hewma xomnu sk jticoM iinemo
ITornstHyTh, 61TKH 11 B AepeBax

Hewma xonu B CTpyMKH 3arJisiHy Th,
o y 3ipkax, ik HEOO paHHE:

Hewma konu xpacyHi B oui
[ornanyte. Ta B TaHKY A0 HOUI,

W Hema KoJu criocTepiratu
Sk mocMixHeThCs, TOO1 pago

TsKKe )KUTTS, KO B TypOOTax,
Mu i He TUBUMOCH HaBKOJIO.

Ilepexnao Kapunu I'amanii, ®A-41 (2025—26 n.p.)
B. T'. lesic JO3BLJ1JIS

Ilepexnao Hamanii I onuap, @®A-41 (2025—26 n.p.)

B.T. Jlesic. Y BUPI CIIPAB

[I{o 3a &KUTTS, KOJIU Yacy HEMA,
Ko Typ6oTa ceprie oropra?

Hewma gacy rymnaru no micax,
Jlitaty y fyMKax HeHaue NTax.

Hewma vacy nmobauntu, ko
3 ropixom OUTKH CKadyTh Y TPaBi.

Hewma vacy mornsiHyTH B KPHHUITIO
I BeHB 3ipKy TOOAYNTH B BOMIIL.

Hewma gacy, mo6 o6epHyTHCH
Ha cnig xpacyHi ## yCMIXHYTHCb.

Yacy Hema, 1mo0 Ha3IOTHATH

Xou Mot A0M pO3MOBY pPO3IIOYATH.

CyMHe KUTTS, KOJIU Yacy HeMma,
Konu Typ6oTa cepue oropra.
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Ilepexnao Coghii Kprok, ®A-41 (2025—26 n.p.)
B. I. Jesic. CIHOKII

o 3a xuTTS, KOJIK TypOOTA €,
[ gacy craru i TIIIHYTH HE cTae?

Hemae MUTE mif MiIIsIM ITOCTOSITH,
I, six BiBI Ta BOJIM, CHOTJIAAATH.

Hemae MuTE Oa4nTh JTiCH,
[le 6inka xoBae TOpixu CBOI.

Hemae muth nipu cBiTIi SICHUX THIB,
Jle 30pi B pidlli CAIOTH, SIK BOTHIB.

Hemae MuTh cilMHUTHCE IPH Kpaci,
I GauuTp, SIK TAHIIOE BCE B POCI.

Hewmae muth uekaT, KOau
VYeMilka o4l 0KUBUTS.

I GimHe 11€ KUTTSI, KOJH TypOoTa €,
Ta CIMHUTHUCH Yacy HE CTae

Ilepeknao lapunu Mocmoesoi, ®A-41 (2025—26 n.p.)
B. I'. desic. JO3BIJLJIA

o ue 3a cBiT, A€ Kyma crpas,
A gac myis CIoKoro TporaB?

B TiHi gepes, TOMixk TiIoK,
VYIOBIIBHUTH BICBHEH KPOK,

Hemae uacy rinsHyTh B rai,
Jle O1LTYMH 3aX0BaBCs Iai,

U 3a cBitna ans, yraud piky,
JluBuTHCH, fic ONMUIATH 31pKH,

Yu 3a Kpacoro 30aBUTbH KpOK,
1106 6auuTh Hir ii TAHOK,

U yekatu, oku pyx oue
B ycmimky nepeiine 3 Houei?

JKutts mycTe, e Kyna crpas,
A yac A4 CIIOKOIO IPOIIaB.
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Ilepexnao Hamanii Tananaiecokoi, @A-41 (2025—26 n.p.)
B.T. desic. JO3BLJLJIA

SIK KUTh, KOJIA TypOOT MTOBHI YMKH,
UYacy Hemae IpocTo TISHYTh Ha TYKH?

Yacy HemMae MPOCTO CTaTH MOBYKH Y TiHi,
Ha Muth 3ragaty citaBHi 1 0€3KypHi JTHI.

Yacy Hemae mo0H MPOCTO BUHTH B JIiC
I po3nuBUTHCS BUCOKHX TPaB T'yCTHIA 3aBiC

Yacy Hema m0o0OaynTH NPH CBITI AHA
3ipKu B CTPYMKY, HEMOB HOYi BOpaHHSI.

Yacy Hema 370BUTH Kpajli B30p MaJIKUK
I B TaHLi PO3TIAAITH CTaH il CTPYHKHI.

Uacy HemMa 4eKaTH yCMIIIKK Ha TUX BYCTax
IIlo kBiTHYTH CTaJa IIe B ICHUX 04Yax

CyMHE XKUTTS, KOJIA TypOOT MTOBHI JYMKH,
W gyacy HemMae mpocTo TISHYTh Ha JTYKH.

Rudyard Kipling. If —
If you can keep your head when all about you
Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too;
If you can wait and not be tired by waiting,
Or being lied about, don’t deal in lies,
Or being hated, don’t give way to hating,
And yet don’t look too good, nor talk too wise:

If you can dream — and not make dreams your master;
If you can think — and not make thoughts your aim;

If you can meet with Triumph and Disaster

And treat those two impostors just the same;

If you can bear to hear the truth you’ve spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build ’em up with worn-out tools:

If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,

And lose, and start again at your beginnings
And never breathe a word about your loss;

If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: ‘Hold on!’

If you can talk with crowds and keep your virtue,
Or walk with Kings — nor lose the common touch,
If neither foes nor loving friends can hurt you,

If all men count with you, but none too much;
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If you can fill the unforgiving minute

With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And — which is more — you’ll be a Man, my son!

Ilepexknao Annu Cemuenko, ®A-41 (2022-23 n.p.)
Peabsipa Kinginr. KOJIN

Komm T MOemnr BUCTOATH CTIHKO

IIpoTtn yaapiB THX, XTO Tala€ TaK CTPIMKO.
Konu 1 moxem 1oBipsTh co0i,

He auBnsarich Ha JOKOPH 31 CTOPOHH.

Ko roroBuii TH yekaTu

1 He CTOMITIOEIIICS 3HOBY TaK BUMHSTH.

Konu o6manyTuii — T xouem npobayaruy,

A He y BiATIOBiIb Opexarwy.

Konu HeHaBuaaTh Tebe Tak CUIIBHO,

A TH W JeMOHCTPY€ELT MYIPiCTh HEYXUIIBHO.

Ko i mpiern, ane mam'siTaent mpo OyTTs.
Konu 1 Mucnum, ane Ti [yMKH — HE CaMOLIITb.
Komu Tak rigHO 3ycTpivaem Ycmix i bixy xKutTTs,
[Ilo muHYTH HAYEe CaMO3BaHIT 3BiTYCilb.

Konu TBOI crioBa nepexpyTui,

A TH Bi IpaBay He 3pOOUB Hi KPOK.

Komu BCi cripaBu po3BaJIHIIH.

A TH 3MIT BiTHOBUTH 32 KOPOTKUH CTPOK.

Komnm Hemae ctpaxy Bce mporpartd,

[ITo 6ymyBaB 6araTo Tak THX JiT,

Bo 3Haem — kpamomy HacTaTH,

I camocTiliHO BigOyIy€en X09 BECh CBIT.
Ko a1 3mycum Cepue, Hepsu it XK
CayuTh TOOI 11I€ TPOXH, SIK KOJIHChH

I BucTOiIII, KONH YK€ HEMA€E CHIIH,

Tomni mumr Bons ckaxke: «Tu mepxuch!»

Konu i 3aBxkam Moxkern O0yTh co00t0,

I HE BTpayaTH APYKHIO MPOCTOTY MPU KOPOJII.
I moBa)karoTh TEOE 3a CIIMHOIO

I roTi Bopory, i cipaBskHi Ipy3i HaBIKH.
Komu sKuTTs CBOTO, TPUBAITICTIO B XBUIIUHY,
HamoBHHATH TH 3MOXKETT KOKHY MHTD,

Toni i mpoxkusent T TigHO, CUHY.

I cranem tu JIroAMHOIO YMUTB.

Ada Limon. IN PRAISE OF MYSTERY: A POEM FOR EUROPA

Arching under the night sky inky
with black expansiveness, we point
to the planets we know, we

pin quick wishes on stars. From earth,

we read the sky as if it is an unerring book
of the universe, expert and evident.
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Still, there are mysteries below our sky:
the whale song, the songbird singing
its call in the bough of a wind-shaken tree.

We are creatures of constant awe,
curious at beauty, at leaf and blossom,
at grief and pleasure, sun and shadow.

And it is not darkness that unites us,
not the cold distance of space, but
the offering of water, each drop of rain,

each rivulet, each pulse, each vein.
O second moon, we, too, are made
of water, of vast and beckoning seas.

We, too, are made of wonders, of great
and ordinary loves, of small invisible worlds,
of a need to call out through the dark.

IHepexnao lianuu M’azkoi, ®A-41 (2024—25 n.p.) Y
Ana Jlimon. B IM’SI MICTEPII: IOEMA JJIS1 €EBPOIIA

3a1MMaro4uch i HeOOM araToM MariuHuM,
13 MPOCTOPaMH YOPHUMH, MU CIIOTJISIAEMO
TiJIa HEOECHI, 10 3HAlloOMI HaM,

Ha 30pi "imsieMo MuTi-0axxanHs. Unraemo
He0o 3 3eMI1i, HeMOB BceecBiTy KHUTY HEeCXHOHY,
HE B TiM 51 OUTY \ Ta HEXUTDY.

OpHak nix HeOOM HaIIUM TAEMHUIIL:
IMICHI KMTIB, ITaXiB CHIBOYMX I'OJIOCH,
110 TUHYTH KPi3b TUIKH, BITPOM PO3XUTAHI.

Jltoaceke €cTBO — OPOOOK BIiYHUI OJIATOTOBIHHS,
Kpacolo TIITUTHCS, 1 TUCTSM 3 IIBITOM,
1 TOpeM 3 palicTiO, i COHIIEM 3 TiHHIO.

I To HEe TempsiBa CHy€e HUTKHA MK HaMH PilHi,
1 He KOCMOCY XOJIO/IHA JIaIeviHb,
a JIapyBaHHS BOJI, KpaIuIiHa KOXHA JIONIUKY,

KOJKHA pPiKa KUTTS, KOXKHE OUTTS, 1 )KUIIa KOXKHA.
O ApyroMicsiito, MU TaKOX CTBOPEHI
3 BOJIH, 3 MOPIB IIPUHAIMBUX ¥ HE3MipHUX.

Mu TakoX CTBOPEHI 3 9yzec, 3 BEITUKOI

1 3BUYAMHOI 11000B1, 3 MAaIUX HEBUIUMUX CBITIB,
3 JKard JOKJIUKATHCh KPi3b TEMPIBU OE30IHIO.
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IHepexnao Ceimnanu Illuno, ®A-41 (2024—25 n.p.)
Ana Jlimon. HA CJIABY TAEMHMUIII: IIOEMA JJI51 €EBPOIIA

Mu croriasagaeMo OKCaMHUTOBE HidHE HE0O,
Taxke Oe3kpae, HEO30DE,
TsaraeMocst, o0 TOPKHYTUCH MaNbISIMHA BiJOMUX HaM CBITHIL

Mu 3anamoemo 30pi OaxaHHIMU
Ta 3 ganexoi 3emii ropraemo HebO,
Hibu cTopiHKM KHUTH MYyZIpOCTi,
Taxoi BiuHOT Ta JOCKOHAJION.

ITig HammM HeOOM XOBA€ETHCA Iie OaraTo TAEMHUIb,
SIK m1a4 KUTIB YU MEJIOISI COJIOBEMKA,
SIxy BiH BHCITIBY€ Ha 3aKOJIMCAHOMY BITPOM T1JLITi.

Mu OpaHIli BIYHOTO 3aXOILICHHS,
3ropaeMo B IIPEKPacHOMY: KOKHOMY JIICTOUKY ¥ ITEITFOCTOYIII.
3anro6J1eHi MU B TOpE ¥ pajicTh, Y COHIIC i TiHb.

TempsBa He Te, 110 Hac 00 €AHYE,
CrinbHHH 71 HAaC HE XOJIOJ 31pOK,
A TUIMH BOJIH, CTYKIT Kpareib JIOILy,

IIIym cTpymKa, 3ByK OUTTS ceplis, pyXy KpOBi 10 BEHaX.
O HEe3MIHHUI MiCAIII0, MU TEX 3iTKaHi 13 Mops,
I3 6e3MexHNX, BAOISTINX MTPOCTOPIB.

Hac tako’x BUIIIIIJIEHO 3 JUB,

3 rIMOWHHMX 1 TOBEPXHEBHUX MOYYTTIB,

Jlronu HiOM CKpUHBKA 3 APIOHECEHBKHX CBITIB,

CrtBoOpeHi, o0 3aryOHUTHCH B TEMPSIBI i KpUIAaTh, MO0 1X 3HANTILIN.

Roger McGough. THE SOUND COLLECTOR

A stranger called this morning
Dressed all in black and grey
Put every sound into a bag
And carried them away

The whistling of the kettle
The turning of the lock
The purring of the kitten
The ticking of the clock

The popping of the toaster
The crunching of the flakes
When you spread the marmalade
The scraping noise it makes

The hissing of the frying pan
The ticking of the grill
The bubbling of the bathtub
As it starts to fill

The drumming of the raindrops
On the windowpane
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When you do the washing-up
The gurgle of the drain

The crying of the baby
The squeaking of the chair
The swishing of the curtain

The creaking of the stair

A stranger called this morning
He didn’t leave his name
Left us only silence
Life will never be the same

Ilepeknao lapunu Apmemenxo, ®A-21 (2024—25 n. p.)
Ponxep Makrog. 3MPAY 3BYKIB

[IpuiimoB He3HalOMENb YpaHIli CAaMOTHEO,
V cipim 1iari, HeMOB CHITYET.
3i0paB yci 3ByKH c00i y KHILIEHIO,

I 3HWK, HE JTUIIHMBINK Hi CIiB, Hi PUKMET.

CBHCT YaliHHKA OCh-OCh 3aKHIIAE,
3aMOK MOBEPTAETHCS XTOCH BXKE MPUUIIOB.
Korenst mpokuHyII0OCh, MypKO4e i Tpae,
A 4Yac XBWJIMHM paxye 3HOB.

Boxe He Taki XpyMTKi TOCTH, K 3paHKY,
I He TpimaTh Ha 3y0ax MmiacTiBLi.
Mapmenan HIOU crioraj cragae Ha CKUOKY,
I waii 3acTur y XonoaHii py.

[lIxkBap4yaHHS MaTEIBHI — MOB IIETIIT JKAaJTI0,
['punes gac BigpaxoBye — HEMOB BEE JIiK.
MOBUYHTE HaBITh KpaH — HE BHJIHO 1 KPaILIO,
Jlumm e ayTHUM IIyM JOJIMHAE 3BiIAITIK.

o no BikHaX OibIle HE CTyKa, HE TPaE,
Hagitk TO¥ cTiNens 3aMmep HaCaMoTi.
I HIXTO HE KPUYNTP — JIMII THIIA TyKae.
Bske ckpun cxomiB 3HUK, sIK 1 BiH — 0e3 criay,

be3 imeni, 6€3 K0QHOT0 CJIOBA.
3BT MOBYAHHSI — TIPKY CaMoTYy,
SIKy He 3aroiTh HIKOJIU i HIYOTO.

Ilepeknao Kapunu I'amanii, @®A-31 (2024-25 n.p.) Y
Popxep Maxkrog. 3BYKO3BUPAY

VYpaHiii 3aBitaB 100poain
Y MOHOXPOMHHUX IlIaTax
Bci 3BykH ckiiaB 10 Topom
I 3 HUMU BMUTH pO3TaHyB

CBucT yaifHuKa 3a0paB TeX,
3ByK 00epTy 3aMKa,
KoTstumii Tuxuit Mypkir,
T'oguHHUKA «TIK-TaK»,
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I mikae s TOCTED,
I XxpyckiT miacTiBuiB,
Konu mactum v mapmenan
Sk mkpsibae TOCT HiX,

IuminHs CKOBOPIAKH,
Sk rpunib B ABOPI IIYMHTb,
Bci 6ynpkaHHA 13 BaHHH,
IIlo cmoBHeHa BOjH,

Sk 6apabaHUTP JOITUK
Ha migBikoHHI cTHXA,

[ xonu Muemm nocyn
Bona a3topunTh y 37UBI,
IIay HEMOBIIAT 1 IITOK,

I crinpunka puminHs,
I ckperit cTapux cXoiB,
[ mrropm menecTiHAS.

VYpaHii 3aBitaB qJ00OpOIii,
Bin He ckazaB iM’1,
3aJUIIKB TIABKU THIITY,
3MIHUB HaBIK KUTTS.

Ilepexnao Hamanii I'onuap, @A-31 (2024-25 n.p.)
Pomxep MakI'op. BUKPAJIAY 3BYKIB

Bpaniii HenpoxaHUi TiCTh 3aBiTaB
VY cipe Ta yopHe BOpaHHIA.
3i0paB yci 3ByKH, JI0 TOPOU CXOBaB
I BuHiC 3 c0O010 OE3KapHO.

3HUK YailHUKa CBUCT,
| HABYAHHS KOTIB,
T'oguHHKKA 1IOKIT,
I Ops3KIT KITIOYiB.

I TocTepa knananss,
XpycCT IJIACTIBIIIB,
Yanriok THXEHbKE J3BSIKAHHS,
CTYKIT KyXOHHUX HOXIB.

IIuninas DaTeabHi,
Tpimanus rpuns,
IImeckit Boau y BaHHIM,
[Ilo yyemo MU 1I0/IHS.

biit 6apabannwmii momty,
CTyKiT KparuIvH 10 J1axy,

I OynekiT y 31muBi BOIU
Y puHBax miJ 4ac Tpo3H.

I a4y HEeMOBIIATOK,
CKpHUITiHHS CTUTBIIB,
I menect ¢ipaHoK,
Purminas madiis.
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Bpanmi HenmpoxaHWi TiCTh 3aBiTaB,
IMeH1 He TOBIIOMHUB.
Tumry nociss, 3Byku 3a0pas,
I xTo e OyB HEBiTOMO.

Ilepeknao Map’i lauenko YMII-41 (2024—25 n.p.)
Pomsxep MakI'ad. 3SBUPAY 3BYKIB

ChoroiHi BIOCBITa A3BOHUB TYKUHEITH —
VY cipe it yopHe OyB yOpaHuii BiH,
CkaznaB BCi 3BYKH 110 TOPOUHEIIb

Ta i i3 coboro 3a0paB ix.

CBHCT YaliHUKA.
O06epTt 3aMKa.
MypKiT KOTa.

[ gacy xin.

Knananns tocrepa
XPYCTIHHS IJIACTiBLIB,
Sk macTui Mmapmena,

[IxpeOTHUTH BiH BiJ HOXIB.

IIuninas DaTeabHi,
IloxanHs rpusto,
BynbkanHs y BaHHI —
HamoBHEHHS MUTTIO.

Bps3kit nomry
ITo BikOHHOMY CKITi,
Konu muem nocyn —
[lock OynmekoUe B TPYOi.

IInay HemoBIATH,
CKpUIIHHS CTiUTBIIA,
Illenect 3aBicu,
Cxymrm maoIs.

Cporo/iHI BIOCBITA J3BOHUB UY)KUHEIh —
I He 30cTaBUB iMEHI CBOTO.
3aJIMIIKB JIUIIT OJTHE: MOBYAHHS
JKurts He Oyne 61111 MU-HY-JIO-TO.

Ilepeknao Kapinu Kyusv, @A-21 (2024—25 n.p.) Y
Pomsxep Maklodp. BAKPAJIAY )KUTTSI

CporonHi BpaHui BiH NPUXOMB,
Y 4opHO-CipiM CTPOI YOJIOBIK,
3rpib BCi IyHAHHS CBITY B TOPOY,
I Bpa3 nasieko BiH Bij HAC YTiK.

3a0paB 1 CBHCT HOCATKH,
I 3ByKkH Ki1aLiaHHS 3aMKiB,
Ta MypKOTIHHS KOIICHSITH,
I mokoTiHHS A3UTapiB.
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Hewmae TocTepa 3By4yaHH4,
[ XxpyckoTy JlamaHHs TIACTiBLIB,
I Big HOKA 13 JPKEMOM JIMII MOBYAHHS,
SIK Makel TeMHI CKUOOYKH XJTiOIiB.

I posmamrina ckoBOpiIKa BXXE€ MOBUYHT,
I y MmaHram He TpicKO4yThb APOBA,
Bona y BanHiit OyIbKOTHTS,

He moBuBIIH 1 ci1OBa.

I B’KE HE UyTH 1IyM JIONTY,
Sk xparuti 6’10Th y muoH,
Ty MOXeIl MUTH IIOCY I 1OCXO4Y,
I cnyxatp TuILy 3MUBH.

3a0pae TOH YOJIOBIK 1 IJIa4 JUTHHH,
Y puminAs HiXKKH y CTiTBL,
He gyTHO, SIK BIIKpHIIK MITOPH,
I ckpum 3paaTuBOTO CXiAIIs.

I Toit quBak puOyIMit BpaHiIi,
Bin He Ha3BaB cBOE IM’4,
Terep Mu € U Ty OpaHIli,
He noBepHeM crape KUTTS.

Ilepexnao Hamanii Tananaiecokoi, ®A-31 (2024-25 n.p.)
Poxzxep MaxTo¢. KPAIHN 3BYKIB

JI3BOHUB ypaHIi He3HaHOMEIb
YV gopHe i cipe BOpaHUii 3 TOJIOBH 110 HIT
3i06paB yci 3BYKH Y MIIITIOK
I HUIIKOM BHHIC 32 MOpIT

3a0pap yaliHUKa BiH CBUCT

I moBoOpOT KITIOYA B 3aMKY

Myp4aHHS YOPHOTO KOTa i
«TiK-TaK» OJII0 TEX MaJM TaKy K

He munyB TocTepa BiH 3ByK
I uracTiBIiB XpyMTIHHS
Hoxa 3 BapennsM 00 kpait
Pym’ siHmii KpssOOTIHHA

[lIxkBapyaHHSI CKOBOPIIKH HA TUIHTI
I mokaHHs TapsYOTo TPHIISL
3a0paB BoIY y BaHHIH OyIbKIT
Komu 30BciM O1M3bKi Kpast

I crykiT kpanenbok oty
[To mmo1i kpyTIIoTO BiKHA
I )KypKiT pakOBUHU B KyXHi

[Tix gac mocyy MUTTS

VY35B AUTHHHU TOJIOCIHHS
Crinpus cTaporo CKpHIl
I konuxaHHS WTOP
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CXOOMHOK 3ITIIUIHX PHTIT

JI3BOHUB ypaHIi He3HaHOMEIb
I He Ha3BaBCs YOMOBIK
30CTaBUB TUTBKU THIITY

JKutTs 3MiHUB HaBiK

Spike Milligan. GRANNY

Through every nook and every cranny
The wind blew in on poor old Granny
Around her knees, into each ear
(And up her nose as well, I fear)

All through the night the wind grew worse
It nearly made the vicar curse

The top had fallen off the steeple

Just missing him (and other people)

It blew on man, it blew on beast
It blew on nun, it blew on priest

It blew the wig off Auntie Fanny —
But most of all, it blew on Granny!

Ilepeknao Kapinu /[cou, DA-41 (2025—26 n.p.)
Cnaiik Mistiran. BABIISL

3 KOXKHOTO KyTKa 1 KOYKHOT IITapHHKH
JyB y 6ab11ro BiTep, HE TAIOYN W XBUJIMHKH
JyB 1t Kpi3b Byxa i B KO>)KHE KOJIIHO

(Ta HaBiTh y Hic 3a1yBaB, aif CKOTHHAa!)

Bcro Hiu TOM BiTep Tak 3JIOBIIIE 3aBUBAB
o min Haw JTIOOMI e TaATUCH HE CTaB
I pyxHyB nax 3 A3BIHMLI a 100y

Jleas BwxwIH yCi, 1 TO O Boumi bora

JmyxaB y nuns moaei, Ta i 3BipiB
He omunyB BiH if MOHaXHHB, i MOIIB

I titky ©enni 6e3 nepyku JUIINB
1 6aburo OiHEHBKY 371yB BiH IIOCHI!

Ilepexnao Bnaoucnasea Kupuuenxka, ®A-21 (2025—-26 n.p.)
Cnaiixk Mistiran. BABLISA

3Biqycisib: 1 3 OTBOPY, 1 3 HIPKH
I'pae BiTep 0aOIIi HA JIMIII.

I Ha KoMTiHAax, B KOKHIM BYCi
(boroch, 10 HaBITH B HET B HOCH).

I Bce cTpamHite cTamo B HIY —

A Ha OTILSI HAKJIMKAB BiTEp 3JIICTh.
Bnas Bepx I3BiHUII TPOCTO BHU3 —

I 7enp He BIyuuB B HBOTO (Ta i B yCiX).
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I myB 1ieit BiTEp Ha JFOJIEH, 1 TIyB HAa 3BipiB,
JyB Ha 4epHHLb BiH i Ha YEHIIIB.

I 31yB mepyky TiTku QanHi,
Aure Haligy>xde TyB BiH HarIii 6a01ri!

Ilepeknao KOnii Yepnax, ®A-31 (2025—26 n.p.)
Cnaiik Misutiran. BABYCSL

Y KOXeH KyT, y KOKHY IIIapKy,

babyci BiTep myB 06e3 TiepecTaHKy.

Hagxkouo HiT, y ByXa MaB HaxaOHICTh IMYTh,
(I B mic, 60 yeMHOCTI HE MaB, MabyTb)

Ycro HiY Oyps BUJIA JIFOTO,
CBsIIIIEHHUK JIS]Th HE BUJIASIBCS KPYTO.
31eTiB XpecT 3 EePKBU MPOCTO BHMU3,
Maiike OaTIOIIKY 3 JIIObMH ITPUTHC.

yB BiTep 3Bipam, OyB i JTIOASIM,

I geprUIIM, 1 TIOTTAM YCIOH.
Ilepyxy 3 TiToHBKM DEHHI 3HAB,
Ta naii6inbme baOyci Hagoky4as!

Ilepexnao Kapunu I'amaniit, @A-41 (2025—-26 n.p.)
Cnaiik Muutiran. BABYCH

3 ycix KyTOUKIB 1 LIITHH

Ha 6a611i0 BiTep CHIILHUIA BUB.
Hagkomo Hir 1yB iy ByXa,

1lle ¥ B Hic 3aJi3, TaKHi 310/710Ta!

Bcro Hig cTaBaB BiTpiora ripiie,
JloBiB moma 10 JTMXOCIiB s
Konu 13BiHHMIIO 3/1yII0 BHU3,
3anenBe BpATYBAaTHUCH BCTHUT !

3myBajo 3BipiB, AyB Ha JIIOJ,
CBsIICHHNKA 1 HA MOHAIITKY IYB,
3nyB 1 mepyky 3 TiTku Denni,
Haiiripme nyB Ha 6a01to 1eHb BiH!

Ilepexnao Hamanii Tananaiecokoi, @A-41 (2025-26 n.p.)
Cnaiik Misutiran. BABYCSL

3-3a KO>)KHOTO KyTKa 1 Kpi3b IIMIHHA
IIpoxoauBCch BiTEp MO cTapediid CIIUHI
HaBkomno HIr Kpy»XJIsB 1 3ajiTaB y Byxa
(I HaBiTh B Hic 6abyci BiTep IMyXaB)

Jlume cunpHilIe po3irpascs BiH BHOUI
Boke maibxe yopTuxanucs Bikapii
3ipBayacs yHU3 BepXiBKa MU
3anens ypATyBaIHCH bory mumi
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Hi 3Bipa, Hi TOIUHY BiTEp HE MUHA
Bie, rpi3HuMiA, Ha YEPHUITIO 1 TIOTTA

I 3 TiTk; DaHHI 3HAB HOBY MEPYKY
Ane Haliyxde BiH Ha 0alIto qMyxa.

Dorothy Parker. THE FALSE FRIENDS

They laid their hands upon my head,
They stroked my cheek and brow;
And time could heal a hurt, they said,
And time could dim a vow.

And they were pitiful and mild
Who whispered to me then,
“The heart that breaks in April, child,
Will mend in May again.”

Oh, many a mended heart they knew,
So old they were, and wise.

And little did they have to do
To come to me with lies!

Who flings me silly talk of May
Shall meet a bitter soul,;

For June was nearly spent away
Before my heart was whole.

Ilepeknao lapunu Apmemenxo, @A-21 (2024—25 n.p) Y
Hopori [Mapkep. 3PAINJIN APY3I

Ha ronoBy pyku Kiajau MeHi,
Brimranu narigHo 4osno i MIoKu.
«3aroAThCs paHu, MOBIp MEH,
3a0yayThCsl KIIATBU HaBIKW».

I >xammiOHi, THXI CJIOBA JIMIIKCh,
B Toii yac, K O1J1b CTUCKAB MOIO ITeYallb:
«Po306wuTe y KBiTHI CEpIACHBKO KOJIHCH
V TpaBHI BiTdy€e HOBY BECHY, HE JKaJIb.

O, 3Hasu BOHU TIpo Oe3J1i4 cepiellp,
1lo 3HOB po3KBiTaNIH, MYJIpi ¥ cTapi.
I 30BciM He Tpeba Oyio iM 3ycHilb,
106 30pexaTh O€3COPOMHO MEHi!

XTO TpaBHS MEHI Ka3KH 3acCITiBa,
Ha aynry Hatpanuth MO0 TipKy.
Bo maitke 3iB’SB TOW YepBEHB yXKe,
A cepiie Bce 1€ YeKao B KyTKY.

Ilepexnao Kapunu I'amanii, @A-31 (202425 n.p) Y
Hopori [Tapkep. CTEPB’SITHUKHU

TlecTunm 4omo Mo€e B pyKax,
Jlackanu ¥ MpUMOBIISAIH:
«Becs 0ib MHHE, SIK TIPO¥iJIE Yac,
| KIATBH BiH 3aTEMapUTHY.
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I Hi>kHO TIPO3BYYAB iX KaJlb,
Jlo MeHe ToH iX IIemiT:
«Jluts, sk KBiTCHB OYyB 3J1aMaB,
Tak TpaBeHb 3MIYUTh BPELITI».

Bararo 3Hanu, XTO 3J1IYMBCh,
Mauum % 00 TOCBiz, pO3yM.
I nerxo mex iX B Byxa JIUBCh —
Hacmyxamnacst BBosio!

[Ipo «TpaBeHb» XTO HAILTIB 0alioK,
IToGaure x cripaBkHii O1JTb:
Binugie uepBHEBHIi Bxke 0y30K
Konu miif mpam 3axuB.

Ilepeknao Mianu M’azkoi, ®A-41 (2024—25 n.p.) Y
Hopori ITapkep. YABHI APY3I

JIONOHAMYU TOPKAIKCH TOJIOBH,
Jlemnistmm Moi naHiTH ¥ OpoBH,
Kazamm, gac nikye panu 00Ib0BI,

I HUM ke MO>KHA IPUTACHUTH KJISITBY CJIOBO.

JKaminm 1 mackaBumu Oy,
CroBaMu JUXalld TOI1 MEHI:
«JluTs, SIKIIO y KBITHI Ceplie XTOCh PO30UB —
BoHo 3aroiThbcs i3HOB y TpaBHi».

Ox, 1 HemMaJo UX cep/elb M00aYNIN BOHH,
Taxki crapi BoHU OyJH i MOpE BCHOTO 3HAJIH.
I axx HisSIK HE THYJH Ti CIIMHU,

AOu Ha MEHE HaBeCTU OMaHYy !

XTO IMyCTOCITIB’ IM TPaBHsI MEHE TPYiTh,
Hexait Ha c00i HOCUTBH MTOJIMHOBHH XPECT,
Bo uepBens ckopo Bixke 30upaTHch Oyze,
Jloxymu He 310paBIIy cepiie, IO PO30KUTE BIICHT.

Ilepexnao Hamanii Tananaiecokoi, ®A-31 (2024—25 n.p) Y
Hopori [Tapkep. BPEXJIUBI IPY3I

Ha tiM’s1 MO€ KJ1anmi pyky BOHH,
3HanM KOKHY YaCTHHY JIHLIS;
Yac paHH 3aroiTh, TOBOPUIN MEHI,
I kTBY pO3Bi€E ClIOBA.

Bynu BoHM MTOBHI CITIBUYTTS,
XTO MIETOTIB MIITy IPOMOBY:
«Cepue y kBiTHI po30uTe, AUT.
VY TpaBHi wine Oyxae 3HOBY.»

3HaNH CKIICTIaHUX CepJIellb YHMAIO,
OTi )kuUTEHCHKI Myperti
Im mivoricinbko He BapTyBao
bpexaTs 3 yeMimmkoit Ha juiti!
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JypHHIIIO ITpO TpaBEHb XTO 3raja,
Jyuri o0ypeHoi B3HaE€ 3110.
Boke uepBHs uepra on0ya,

Jloku MOE€ ceplie 3HOBY OKHJIO.

Ilepexknao Ceimnanu Illuno, ®A-41 (2024-25 n.p) Y
Hopori [Iapkep. TOBAPULI JIYKABI

Bonu HI>)KHO TOPKAJINCS MOEI TOJIOBH,
BoHu mumnanu moku, IeCTUIH 40JI0.
«Yac 3iTpe 3 U CIIHO3U.)» TPOBAJIUIN BOHHU.
Yac 3po0uTh Tak, Mo OOIISIHOK HE 0YII0.

I romy6nuBi iXHI roJI0CH, IPUBITHI,
HamintyBanu MeHi moch 3aBiTHe:
«/lutnHko, cepiie, 10 PO3TOITAIN B KBITHI,
VY TpaBHiI HAHOBO PO3KBITHE.»

Ti, XTO 3aKBITYaHUX CEPICITh HE 3HAB,
Taxki OyBaii #t myapi.
3ycuns He Tpeba, 00 YyTBOPUTH ACIIEBHMA CIIaB
Bonute MeHe 3a Hic! besymhi!

XTo curie B 04i MEHi K MyCTHX PO3MOB,
3iTKHEThCA 3 IPABIH T1PKOTOIO.
bo Maiixe yepBeHb BK€ MPOMIIIOB,
Jonoku cepiie 3a0ysu10 MOBHOTOIO.

Kae Tempest. LOVE

The way you hold your cup in a closed fist

Your wrists that get rheumatic in the rain

Your long feet, long legs and bony shoulders
Your smile a crash of teeth from nose to chin.
Your eyes drop three octaves when you want me
Your body is transposed into the key

Of sand dunes, raw quartz, heat from a low sun.
Suddenly as graceful as when you dance

No longer smashing your limbs into Unmoving table-tops or burning your hands
On every available hot surface

Or head-butting the car door when you dive in
You know, it used to keep me up at night,

The lack of you

IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)
Keii Temnecr. JTIOBOB

SIK TH TpUIMa TOPHATKO B CTUCHYTOMY KYyJIalli,

TBoi 3am’sicTs, y 011 MPOHM3aHii 6051eM,

JoBracri cTersa i CTymHi, Ta KicTJIsABI Tuiedi

I yeMmimmka TBOS Bif HOCa pO3JIHIIACH JI0 T IOOPI .

Ha Tpu okTaBH 04i pUHYTH YHU3, KOJH AYIIa TBOS MEHE BOJIIE,

I Tino mepeHoCUThCS B TOHU MIlAHUX JFOH, CHPOTO KBapIly, HU3bKOTO COHIISI TETUIOTH.
PantoBo rpariero Big TeOe Bie, HEHA4YE TH TAHIIIOEII,

Tu GubIe HE BAAPSENICS KiHIIBKAMH CTITFHUIT, HEPYITHUX 1 HE OOITIKAENT PyK
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00 KOXXHY BUTbHYIO TTATIOTY IUIOITUHY,

He 6’emrcs ros1oBor0 00 MaIIiHM IBEPi, KOJIH CiTA€.
3Haenl, paHilie He JaBajia MeHi CIIaTH 110 HOYax
TBOA BiACYTHICTB.

Ilepeknao Ceimnanu Illuno, ®A-41 (2024-25 n.p.) Y
Keii Temnect. KOXAIO

[lepen ounma cnoraj mMpo Yauiky, Ky TH OTOPTAEL MANbLSMH.
IIpo TBOi 3am’sICTH, SIKi HUIOTH HA 3MiHY TTOTOJIH.

[Ipo BupasHi cTomnm, JOBXKHUHY TBOIX HIT' Ta CyXOPJIABI IUICHi.

[Ipo ycmimky TBOIO ciimmyuy, 0e3MeXHY: aXk 10 BYX.

IIpo morisia, o 3MIiHIOE PETICTp BiJ MAIKOI IPUCTPACTi 10 MEHE.
IIpo cumryeT TBiif, IO pEe30HYE 13 MOBUAHHSM JIOH, HEMIIPOOHICTIO JiaMaHTa,
TemaoM npoMiHHS, IO OarpsSHUTH HEOO.

SIK BiH panToM NOYHMHAE pyXaTHCA B pUTMI rpaii,

Temnep He Bpi3atOYMCH B TOCTPi KYTH,

Tpumarouu pyku ofaji BiJ kapy pO3NaIlijuX IJIHT,
[Ipurunaouu ronoBy, KOJH HipHAE y BiAYWHEHI ABEPILATA aBTO.
Komnnck Hogamu Moi 3iHMI OTyKamd B 0€3COHHI TUTBKH TOMY,
o mrykamum Tebe.

Elizabeth Bishop. ONE ART

The art of losing isn’t hard to master;
so many things seem filled with the intent
to be lost that their loss is no disaster.

Lose something every day. Accept the fluster
of lost door keys, the hour badly spent.
The art of losing isn’t hard to master.

Then practice losing farther, losing faster:
places, and names, and where it was you meant
to travel. None of these will bring disaster.

I lost my mother’s watch. And look! my last, or
next-to-last, of three loved houses went.
The art of losing isn’t hard to master.

I lost two cities, lovely ones. And, vaster,
some realms I owned, two rivers, a continent.
I miss them, but it wasn’t a disaster.

— Even losing you (the joking voice, a gesture

I love) I shan’t have lied. It’s evident

the art of losing’s not too hard to master
though it may look like ( Write it!) like disaster.

Ilepexnao Hamanii Tananaiecokoi, @A-31 (2024—25 n.p.)
Eaiza6er bimon. OJJHE 3 MUCTELITB

Jlerko omaHyBaTH MUCTELITBO BTPaTH;
Bararo peueii 11 1bOTO ¥ NPUXOIATH Y CBIT
Tox He MOXKHA 1[I0 BTPATy JIMXOM BBAYKaTH.
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Brpauaiite moansa. CripoOyiiTe MpUAHATH
KirouiB HecTady ¥ roguaM HEIOOPOT CITi.
Jlerko omaHyBaTH MUCTEITBO BTPATH.

TpenyiiTech HaBiTH OibIIE 1 MIBUALIE BTPAYATH:
He cramno Hi iMeH, Hi MICIIb, 1 10 TTOIOPOKEIH BOTHUK
Crux. He crany ITMXOM Iie BBaXKaTH.

41 3aryOuna MaTepuH FOAUMHHUK. A BCIIiJ 38 HUM
Miii (mepen) ocTaHHi# 3 TPbOX OyIMHKIB 3HUK.
Jlerko onmaHyBaTH MHUCTELTBO BTPATH.

e3nu aBa yynoBux micta. Tpeba sx rops B3HATH,
3HUKIIH 3eMJTi MO, IBi PiYKH ¥ LMW MaTepUK.
Bpakye ix, aie He MOXY JINXOM 1€ Ha3BaTH.

— HagiTs, sxm1o Tebe He cTane (CMINUITMBUHA CKPUK,
JlroboBHHMIt TOMax pyk). He crany s Opexaru,
Jlerko omaHyBaTH MHUCTEUTBO BTPATH,

Xoya 11e ¥ MO€e BUIJIS]] CIIPABKHBOT'O JINXA MaTH.

Robert W. Chambers. CASSILDA’S SONG

Along the shore the cloud waves break,
The twin suns sink behind the lake,
The shadows lengthen
In Carcosa.

Strange is the night where black stars rise,
And strange moons circle through the skies
But stranger still is
Lost Carcosa.

Songs that the Hyades shall sing,
Where flap the tatters of the King,
Must die unheard in
Dim Carcosa.

Song of my soul, my voice is dead;
Die thou, unsung, as tears unshed
Shall dry and die in
Lost Carcosa.

Ilepexnao Kapunu I'amanii, @A-41 (202526 n.p.)
Pobept Binbsam Yemobepc. IICHb KACCUJIB/IN

e mecTaTh 6eper xMapHi XBHIII,
3a 03epo JBa COHIIS CLiIH,
I mpocTsATHYTHCS 3HOB TiHI
Kapko3u.

O, muBHA HIY y YOPHHX 30DsX,
KpyxJ1stroTs MicsIni y Ko,
JuBHi, ane nuBHiIIA i TOII

Ta BTpauena Kapko3a.
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ITlicui 'iag 6yayTh dyHATH,
e Bitep Kopomnst nme npanTs,
I HenouyTi Tam i BMHpaTu
B temaHil Kapkosi.

[TicHs gy, Tor0C IOMEp BKE;
SIk HeTIpOJINTI CIIHO3H, H BOHA BMPE,
Yce puaHHs BUCOXHE CTPAITHE
VY Brpaueniii Kapkosi

Thomas Dekker. GOLDEN SLUMBERS

Golden slumbers kiss your eyes,
Smiles awake you when you rise;
Sleep, pretty wantons, do not cry,
And I will sing a lullaby,

Rock them, rock them, lullaby.

Care is heavy, therefore sleep you,
You are care, and care must keep you;
Sleep, pretty wantons, do not cry,
And [ will sing a lullaby,

Rock them, rock them, lullaby.

Ilepeknao Mianu M’azkoi, ®A-41 (2024—25 n.p.)
Tomac lexkep. 30JI0TI APIMOTHU

30J10Ti APIMOTH IUTYIOTH BaM O4i,

Yemimkamu po30yIaTh Bac, KOJTU IPOJIETITh HOi;
[pimaiite, nanuBoau, He My4Te OUKa,

A s criiBaTEMyY KOTOYKa,

JIromi-Jroui, JrOJIi-1TI0JI1, KOTOYKA.

TspKki TypOOTH, a TOMY CITUTE BH,
TypOotu — BH, i TypOoTHu Tpeba Geperty;
pimaiite, mamuBoau, HE MydTe OUKa,

A s criBaTHMY KOTOYKa,

Jlromi-Jroui, JrOJIi-TT0JI1, KOTOYKA.

Charles Dickens. THESE THINGS SHALL NEVER DIE

The pure, the bright, the beautiful
That stirred our hearts in youth,
The impulses to wordless prayer,
The streams of love and truth,
The longing after something lost,
The spirit’s yearning cry,

The striving after better hopes —
These things can never die.

The timid hand stretched forth to aid
A brother in his need;

A kindly word in grief’s dark hour
That proves a friend indeed;

The plea for mercy softly breathed,
When justice threatens high,

The sorrow of a contrite heart —
These things shall never die.

32



Let nothing pass, for every hand
Must find some work to do,
Lost not a chance to waken love,
Be firm and just and true.

So shall a light that cannot fade
Beam on thee from on high,
And angel voices say to thee —
«These things shall never die.»

Ilepexnao dapunu I'opuuenko, ®A-41 (2021-22 n.p.) Y

Yapas3 dikenc. Y IAM’ATI — HABIK

Kpaca, mo cepue 30yproe

Y monoii poxw,

CrioHyk#n MOBYa3HHX OJlaraHs,
UecHOT IIFOACHKUX CTPYMKH,
XKypba 3a TuM, 110 BTpavCHE,
Jyuri Ty>XKITUBUH KPHK,
Bbopn0a 3a kpaiiie MaOyTTs

Y nmam’4T1i — HaBiK.

IIpocTsaraena pyka my>KJIuBO

Bpary B uac Hyxu;

[TinTpuMKH €10BO, IO TTi3HAE

Hpyra y Gixi;

Cnabke Omaragssi, o0 oM’ IKIITUTE
IIpaBocyanns nuK,

I cepust mupe kaarrTs

YV nam’sTi — HaBIK.

[Iparwtoii cymTiHHO 1€Hb y J€Hb,
Yacy cBOro He rai,

Pinrydum, BipHEM, YeCHUM OYIH
I pyx He noknanail.

Hexait xe cBiTIO ocsiiiHe

TBiif MuIsIX 3 HEOECHUX CTPiX,

I ckaxxyTh XOpOM aHTEIH:

«Y mam’sITi — HaBiK».

Billie Eilish. BIRDS OF A FEATHER

(Song)
I want you to stay

‘Til I’'m in the grave

“Til I rot away, dead and buried

‘Til I’m in the casket you carry

If you go, I’'m going too, uh

‘Cause it was always you, alright

And if I’'m turning blue, please don’t save me
Nothing left to lose without my baby

Birds of a feather, we should stick together, I know
I said I’d never think I wasn’t better alone
Can’t change the weather, might not be forever
But if it’s forever, it’s even better
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IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)

binni Aiimim. HAZIBOX OJHA AYIHA

(Ilicus)
TIpomry, 3anuiuch
Jloku CBIT XUBUi
[Toku He 30Tuif0 ¥ TUHY B 3€MITIO
JloKib He HeCell TH CKPUHIO TEMHY
Iligem 1 s gy, yyy
3aBxu TeOe 3HAMTY, ara
Konu tyra nHakpue, He pATyH, IPOILY
be3 Tebe mopoxxHedy B cOO1 JTUIIT HOIITY

Hanpox omHa myma, HaMm, 3Haro, OyTH pa3oM
Hikonu 6 He 31a)10Ch, CAMOTHICTD IIKOJUThH YaCOM
Tloroau He 3MIHUTH, 1Ie, MOKE, HE HA3aBXKIU
S0 Ha3aBkK/IM TaK TITEKH Kpallie

Camille T. Dungy. SANCTUARY

June 27, 2022
The way she holds her huge limb forward,
patient and expectant, while the slight man
untethers the old prosthetic, a cage of metal,
polyurethane, and canvas large enough
that I could stand inside. Sweet elephant,
waiting as the man sets aside the artificial leg
then turns back to the nylon sleeve that cups
her nub, rolling it down like a lover
or a mother removes underwear from a body
they adore. That gently. That disinterested
in causing harm. That dear elephant, steady
all this time on her three remaining legs
while the man strokes the nub of her mine
blasted one, its pucker scar a forever wound
that reminds me of the chest of a woman
who has refused reconstructive surgery
after losing one breast to the scalpel. The scar
like a nipple stretched into a grin. I want
to compare the look of that nub to something
you will understand, America, but there’s no way
to say it other than this. When she was seven
months old, the elephant walked on a land mine.
After that, some people wanted to kill her.
How could she survive, doubled over and using
her trunk as a crutch, leaning always on trees?
Put her out of her misery, they said. But look
where she landed instead. In this sanctuary,
where every few months, as she continues
to grow, some people redesign and gently,
while she waits, warm gray and patient, secure
around her blasted nub a new and sturdy leg.
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Ilepexnao .Céimnanu llluno, ®A-11 maz (2025—-26 n.p.) Y
Kaminas Ti Janxi. IPUTYJIOK

27 uepens 2022 poxy
Bpaxae, sk BOHa IpOCTATAaE CBOIO BEIMYE3HY KiHITIBKY,
TepIUIfYa i CIOBHEHA NEPeAIyTTAM YeKa€e, IOKH XyIOPJIABHIA YOJIOBIYOK
3BUTBHHTS 11 BiJl CTApPOro MpoTe3y MeTalleBoi KOHCTPYKIIIi,
YKPITUIEHOT ITyNKOI TKAHWHOKO U MOJIiypEeTaHOM, HACTLIBKH MacHUBHOI,
100 TTOMICTUTH JIIOIUHY BcepenuHi. JlackaBa ci1oHHXa
CTEXKUTH 33 THM, SIK YOJIOBIYOK BiJIKJIaJa€ HECIIPABKHIO HOTY i
OepeThCs 3a HEHIIOHOBHIH PYKaB, IKHU TaK MIITHO OTOPTaE ii KyKCY
3HIMa€ Horo, HIOM MaTH COPOYKY 3 HEMOBJISTH a00 KOXaHellb
posmsrae xkanaHe Tito. Tak HixkHO. Tak o0epekHo, o0 He 3aBAaTH 00JIIO.
Taxka yarijiHa TBapUHA CTOITh HEIIOPYIITHO
Ha HECKAJIIYCHHUX TPHOX HOTaX, ITOKU YOJIOBIYOK TJIaTUTh
KYKCY BimipBaHoi MiHOIO. Ha Hiit HeBMITIKOBHA paHa
3MOpIIEHUH pyOels Haraaye MeHi rpyAn >KiHKH,
sIKa BiJIMOBMJIACH 3HOBY JISITATH ITiJT HIXK,
00 BiTHOBUTH BUpi3aHy i Yac oreparii MOJIOUHY 3aJ103y.
PyGers Ha BUTIISAT MOB COCOK, IIIO BHITKIPUB Y TIOCMIIIIIT BCi 3yOH.
AMepHKO, TaK XOUEThCS OPIBHATH BUTJIAJ KyKCH 3 YUMOCh,
1o To01 OyIro 6 3HaitoMe, Ta BaXKKO MiAiOpaTH MiIX0XKI CIIOBA.
Komu conensTi 0yso ¢iM MicsIIIiB, BOHO HACTYIIHIIO HAa MiHY.
[Ticnsa nuxa peski nparnynu ii Boutu. Uymom xuBa,
3imryneHa Bij 000, BOHA MIIUTa, CIUPAIOYKCh HA JIepeBa i
x000T MOB Ha MIJTHITIO. [IpoCcHiy 3BUTEHATH i1 BiJl CTPaKIaHb.
AJe MOTIISIHBTE, Je 3PEIITOI BOHA OMMMHUIIACE TYT, Y IPUTYIIKY,
JIe yepe3 KOXHI KiJlbKa MiCSIIiB, KO BOHA BUPOCTAE 31 CTApPOro,
i1 CTBOPIOIOTH HOBHI MIITHHM MPOTE3. A BOHA TaKa TEIIO-Cipa,
TepIUITIE YeKae, JTOMOKH XTOCh 13 TypOOTOI HOTO OMISTHE.

Adrienne Rich. CARTOGRAPHY OF SILENCE

We named the silence, thinking it was ours,

as if a word could fasten what escapes,

as if the night, stitched loosely with our hours,
would keep the shape of all our fragile shapes.

But silence moves — it leans against the walls,
it listens back, it answers without sound,

it gathers every echo as it falls

and buries meaning deep beneath the ground.

There is a map no compass ever reads,
drawn not in lines but pauses in between,
where every absence quietly concedes
to something felt, but never fully seen.

We traced it once with fingers made of doubt,
afraid to lose the edges of the known,

yet every path we tried to follow out

returned us to a voice that was not our own.

And time — that careful editor of light —
erased the margins where we used to hide,
rephrased our memories in black and white
and left the contradictions side by side.
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So now we speak as if the words were true,
as if they did not tremble when they’re said,
as if the silence wasn’t passing through

the fragile architecture of the unsaid.

Ilepexnao Hamanii Tananaiecokoi, @A-41 (2025-26 n.p.) Y
AnpienH Piu. KAPTOI'PA®IA TULII

CRBO€10 THIITY MM BBaXKAJIH, 1 HMEHHS il Jaym
Hemog 0Ou Te, 1110 yTikae, CIOBO BTPUMATH MOTJIO,
HewmoB 6u i, c1a60 30TMTa MUTSIMHU, IO TIPOKIIIN
30eperna 6 GpopMy HaIIUX JIiHIHA HIKHHX 1 TETUIO.

OpHak THIIA PyXa€ThCs, TYIUTHCS 10 CTiH,
YBakHO ciIyXa€ BOHA 1 BiAMOBiAb 1ae Oe3 3ByKa,
30upae BIATOMIH CJIiB — MOB PO3CHITAHHNA J3BiH
I cmucnm xoBa Ha TIUOWHI, IO HE Csrae ciyxa.

€ kapra, 1m0 i KoMIIac He BKaxke Iuiixy. OTo auxo!
He ninii B Hili BaykJIKBi, a MicIs IPOMIXHI,

Jle xoHa BIACYTHICTD ITOCTYIIAETHCS CTUXA

Tomy, 110 Big4yTH MOXKHA, 8 TOOAYUTH — Hi.

Komnnchk HepinryduMu magbIissMu OOBOIHITN CITIIH,
Bosiunch BrpaTuTH 3HAHOMOTO MEXI,

Ta KoXeH IIIAX, IKUM HaMarajnch IITH,
IToBepTaB 70 TONIOCY, 1110 HAM HE HAJIC)KAB

A "ac — TOH peTeNbHMIA CBITIIa KEPIBHUK —
CtupaB KyTOUYKH, 1€ KOJIUCh XOBAJUCh MH,
3abupas i3 croraaiB SCKpaBUil OApPBHHUK

[ moUIMMB TUTBKW IPOTHUPITUS caMi.

Temnep roBopuMo Tax, HIOW CJIOBa TIPaBINBI,
HiOu BoHM HE TPEMTSTh ILIOWHO CKa3aHi CTaHyTh,
Hibu MoBUYaHHS HE paHUTH y 3JIOMY ITOPHBI

CyTb HECKa3aHUX CIIiB, SKi CKOPO 3iB’IHYTh.

Henry Wadsworth Longfellow. CHRISTMAS BELLS

I heard the bells on Christmas Day
Their old, familiar carols play,

And wild and sweet

The words repeat
Of peace on earth, good-will to men!

And thought how, as the day had come,
The belfries of all Christendom

Had rolled along

The unbroken song
Of peace on earth, good-will to men!

Till ringing, singing on its way,

The world revolved from night to day,
A voice, a chime,
A chant sublime
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Of peace on earth, good-will to men!

Then from each black, accursed mouth
The cannon thundered in the South,
And with the sound
The carols drowned
Of peace on earth, good-will to men!
It was as if an earthquake rent
The hearth-stones of a continent,
And made forlorn
The households born
Of peace on earth, good-will to men!

And in despair I bowed my head;
“There is no peace on earth,” I said;
“For hate is strong,
And mocks the song
Of peace on earth, good-will to men!”

Then pealed the bells more loud and deep:
“God is not dead, nor doth He sleep;

The Wrong shall fail,

The Right prevail,
With peace on earth, good-will to men.”

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—26 n.p.)
I'enpi Boacsoprt Jounrgenno. PI3JIBAHI I3BOHU

UyB s A3BOHU Y Pi3ABSHUIA JICHB,
JlyHanu 3ByKH KOJISIAKOBUX IIiCEHb,
3By4HI Ta JacKaBi
CnoBa noBTOpSIIN
IIpo mup Ha 3emii 1 7oOpo Ao Mozeii!

Jlymag, 51, KOJIM CBATO HACTAJIO,

VYcix XpUCTUSH BOHO 00’ €1HAJI0
JIumyna micHs rydHa
ILloMuUTI CBATKOBOTO JHS

[Ipo mup Ha 3emii 1 7oOpo Ao mozeii!

TToxu A3BOHM CITIBAJIM CBOIX ITICEHb,
OOGepTanack 3eMJIsl, SMIHSIJIHCS HiY 1 JICHb,
IomiH 1 13BiH,
[TigHeceHuii riMH
[Ipo mup Ha 3emii 1 7oOpo Ao Mozeii!

I3 KOXKHOTO MPOKJIISATOTO POTA TOJI
I'puminm Ha [liBmHI TapMaTh Ty4HI,
I'mymmnu 3Byku Ti 3711
KomsiakoBsi mupi micHi
IIpo mup Ha 3emiti i OOPO 10 MrOACH!

HemoB 3emiieTpyc 3HUIIUB TOMEHTY

Ceprie i Ay11y BChOT0 KOHTHHEHTY,
OO0epHYB Ha CITyCTOIICHI
JloMmiBKH, HApOIKEHi

3 Mupy Ha 3eMIIi 1 100pa 10 roseki!
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VY po3nadi CXHIIMB 5 TOJIOBY CBOIO;

«Hewma Ha 3emii MEUpY» c001 TOBOPIO;
«bo HeHaBUCTH CUIIBbHA 1 3712,
I'my3ye i3 micHi BoHa

IIpo mup Ha 3emJti 1 OOPO 10 ITFOACH )

3a0uau 13BOHM TYUHIII y TY MHTB:
«bor He moMep 1 30BCiM HE CITUTB;
Henpasna nuxa Bnaze,
[IpaBna Ha TPOH 3HOBY 3iiize,
3 MHPOM Ha 3eMJIi i JOOPOM JI0 JTFOICT

Dorothy Parker. A CERTAIN LADY

Oh, I can smile for you, and tilt my head,
And drink your rushing words with eager lips,
And paint my mouth for you a fragrant red,
And trace your brows with tutored finger-tips.

When you rehearse your list of loves to me,
Oh, I can laugh and marvel, rapturous-eyed.
And you laugh back, nor can you ever see
The thousand little deaths my heart has died.

And you believe, so well [ know my part,
That [ am gay as morning, light as snow,
And all the straining things within my heart
You’ll never know.

Oh, I can laugh and listen, when we meet,
And you bring tales of fresh adventurings, —
Of ladies delicately indiscreet,

Of lingering hands, and gently whispered things.

And you are pleased with me, and strive anew
To sing me sagas of your late delights.
Thus do you want me — marveling, gay, and true,
Nor do you see my staring eyes of nights.

And when, in search of novelty, you stray,
Oh, I can kiss you blithely as you go...
And what goes on, my love, while you’re away,
You’ll never know.
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Ilepexnao Kapunu I'amaniii, @A-41 (202526 n.p.)
Hopori ITapkep. IIEBHA JIE/II

O, MOXXy TIOCMiXaTHCS i KUBHYTH,
Yci mpoMOBH BUCITYXar0 pajo,
YepeoHi 3a171s1 Tebe Mol ryou,

[ 3BMYHO TaNBIIl YOJIO TIAJSAT.

Kosu criucok KoXaHHuX JIEKIaMYye€IIl,
S y 3aXOIUICHHI CMIIOCh B OJIBIT.
U T mocMixHenics, 30BCiM He BiIUYeI,
Sk Moe€ ceplie y 110 MUTh YOUB.

I Tu moBipu, Tak xk-00 rapHO rparo,
Lo s macnuBa, i 1m0 JETKUH Miif CMIX,
I Bech Toit Oiib, 1110 B CEPIIi ST XOBAKO
He 3natumMenn nosik.

I3 mocminIkoro BUCTyXalo, K modady,
TBoi mpuroau cBiXi, IO MPHHIC,
SIk neni BaOIATH THXIIEM Haye,
[Ipo Hi>KHMIA TMIETIT i TOTHK iX.

To6i muM 110 BIo 1001, TOXK TIPOIOBKYH
OcniByBaTH pagoli HiuHi.
JlecTsaTh TOOI1 3aXOTUICHHS MTOPOXKHI
I He mobaywi, 0Yi O CyMHI.

I Konu mizem TH HOBUX LIyKaTH,
3anuiry moniTyHOK Ha BYCTaX TBOiX
I, munuit, sik cama Oyny CTpakaary,

He 3narumen nosik.

Sting. ENGLISHMAN IN NEW YORK

(Song)
I don't drink coffee, I take tea, my dear

I like my toast done on one side
And you can hear it in my accent when I talk
I'm an Englishman in New York

See me walking down Fifth Avenue
A walking cane here at my side

I take it everywhere I walk

I'm an Englishman in New York

Oh, I'm an alien, I'm a legal alien
I'm an Englishman in New York
Oh, I'm an alien, I'm a legal alien
I'm an Englishman in New York

If "manners maketh man" as someone said
He's the hero of the day

It takes a man to suffer ignorance and smile
Be yourself no matter what they say

Oh, I'm an alien, I'm a legal alien
I'm an Englishman in New York
Oh, I'm an alien, I'm a legal alien

39



I'm an Englishman in New York

Modesty, propriety can lead to notoriety
You could end up as the only one
Gentleness, sobriety are rare in this society
At night a candle's brighter than the sun

Takes more than combat gear to make a man
Takes more than a license for a gun

Confront your enemies, avoid them when you can
A gentleman will walk but never run

Ilepexknao Annu Cemuenko, @A-31 (2022-23 n.p.)
Crinr. 3BUMAVIHU AHIJIIELb B HBIO-MOPKY
(Ilicns)

41 xaBu He 1’10, BiJIal0 IIepeBary 4aio, Jiooa

JIro6:110 TOCT, TiACMaKEHUIA JTUTI 3 OOKY OJTHOTO

Ty MOJKeIll BIIOBUTH L1€ B MOEMY AKLIEHTI, KOJIM FTOBOPIO
A 3Buuaitnmii anrmiens B Hero-Mopky.

JluBHCH Ha MEHE, TIOKH CXOKY 3 I'ATOT ABEHIO
Pa3om 3 TpocTrHOIO, 1110 3aBXKAU KOO OOKY.

A Gepy ii ckpi3b, Kyau Way.

1 3Buyaitnuit anrmerns B Hero-Mopky.

Ex, iHo3eMels 51, X04a 1 JerajbHHi,
1 3Buyaitnuit anrmerns B Hero-Mopky.
Ex, iH0o3eMelp 1, X04a 1 JIeraJbHHMH,
1 3Buuaitnuii anrmiens B Hero-Mopky.

Sx110, KOXKYTh, 9OIOBIK OYAYETHCS 3 MaHED,

To BiH cTae repoeM AHA B LJIOMY

I mepeHocuThb J€TKO TPyOicTh, 00 X HIXTO HE BMED,
Bynn-ne tv 3aBxau Oyas caMuM co0oro.

EX, iHO3eMellb 51, Xoua 1 JIeralbHuH,
1 3Buuaitnmii anrmiens B Hero-Mopky.
Ex, 1HO3eMellb s, X0ua 1 JIETaJIbHUM,
A 3Buuaitumii anrmiens B Hero-Mopky.

CKpOMHICTh Ta IPUCTOWHICTH MPU3BOIATE A0 HEAOOPOi CllaBH,
Twu MOKeI 3aTUIINTHCH OWH, HE TIPOUTH TIEPEBIPKY.
HixHicTs Ta HEBUHHICTD CTPIYAIOTHCS PIIKO MOMIXK HaMHU,

A BHOUI cBiuKka sickpaBima 3a CoHIIe-31pKy.

IToTpibHO Bkpaii Oararo, MO0 BUXOBATH YOJIOBIKa,

e GinmpIre Hixk 3HAWTH TAXIA 10 30pOi.

[Mocranp npes Boporamu a00 YHUKHH,

JI>)KeHTeNbMEeH CIOKIMHO Tize, alie He MOOIXKUTh BiJl 0010,
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Oscar Wilde. REQUIESCAT

Tread lightly, she is near
Under the snow,

Speak gently, she can hear
The daisies grow.

All her bright golden hair
Tarnished with rust,

She that was young and fair
Fallen to dust.

Lily-like, white as snow,
She hardly knew

She was a woman, so
Sweetly she grew.

Coffin-board, heavy stone,
Lie on her breast,

I vex my heart alone,

She is at rest.

Peace, Peace, she cannot hear
Lyre or sonnet,

All my life’s buried here,
Heap earth upon it.

Ilepexnao Kapunu I'amanii, @A-41 (202526 n.p.)
Ockap Baiiag. REQUIESCAT

Crymnaiite nerko, 00 3acHya
Muta mij CHIroM.

MogTe BH cTHXA, 11100 MoYyJjia —
Pomartku KBiTHYTS.

Bynu 30710Te conIe kocw,
TeMsHI X TETEp.
ITokpura Bpoja ii roxa
[Innom yxe.

MoB cHir 1 MOB Jijiest O1j1a,
Ille He mizHama

Hesunna xinkoro OyTTs,
Taxk x 60 3pocTana.

Hanrpo6ok i qomoBuHa iii
CkyBanu rpyam.

Cawm ceprre kparo s co0i,
Bona 6e3 cMyTKYy.

B mupi, iit He mouyTH HUHI
Jlipu # conery,

Kutts i gyia TyT BxKe MOi
3apurTi B 3eMJIIO.
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ITPO3A

MR ES

Suzanne Collins. THE HUNGER GAMES

(Excerpt)

As soon as I’m in the trees, I retrieve a bow and sheath of arrows from a hollow log. Electrified or not,
the fence has been successful at keeping the flesh-eaters out of District 12. Inside the woods they roam freely,
and there are added concerns like venomous snakes, rabid animals, and no real paths to follow. But there’s
also food if you know how to find it. My father knew and he taught me some before he was blown to bits in a
mine explosion. There was nothing even to bury. I was eleven then. Five years later, I still wake up screaming
for him to run.

Even though trespassing in the woods is illegal and poaching carries the severest of penalties, more people
would risk it if they had weapons. But most are not bold enough to venture out with just a knife. My bow is a
rarity, crafted by my father along with a few others that I keep well hidden in the woods, carefully wrapped in
waterproof covers. My father could have made good money selling them, but if the officials found out he
would have been publicly executed for inciting a rebellion. Most of the Peacekeepers turn a blind eye to the
few of us who hunt because they’re as hungry for fresh meat as anybody is. In fact, they’re among our best
customers. But the idea that someone might be arming the Seam would never have been allowed.

In the fall, a few brave souls sneak into the woods to harvest apples. But always in sight of the Meadow.
Always close enough to run back to the safety of District 12 if trouble arises. “District Twelve. Where you can
starve to death in safety,” I mutter. Then I glance quickly over my shoulder. Even here, even in the middle of
nowhere, you worry someone might overhear you.

Ilepexnao Kapunu I'amanii, ®A-21 (202324 n.p.)
Crozanna Kosinz. T'OJO/JHI I'PU
(Ypusox)

TiapKH-HO ONMMMHUBIIKCH ITOMIX JEPEB, S MICTAI0 JIYK Ta caraimak 3i CTpiIaMu 3 IOPOXKHBOI Kojomu. ITix
HaNpyrolo BiH YM Hi, Ta MapKaH BIAJI0 BTPUMYE XMkKakiB nogani Big 12 Okpyry. B mici ’ BOHM XOZSTh BUTBHO,
JI0 TOTO X JI0 poOeM I0JAI0Thes OTPYHHI 3Mii, CKa)KeHI TBAPUHU Ta BiACYTHICTh CTSKHH UM OPIEHTHUPIB.
3aTe € ia, KOJIA 3HAENI Jie ITyKaTH. Miii 6aThbKO 3HAB i HABUMB MEHE JEUOTO JO TOTO, K HOTO po3ipBayio Ha
IIMAaTKH IiJ yac BUOyXy B mraxTi. HaBiTe He OyI0 110 MOKIacTH B TpyHY. MeHi Toai Oysio oauHaausaTh. 1 ock,
I’ SITh POKiB IMOTOMY, a 5 i1 JOCi MPOKKUAIOCS BiJ BIACHOTO KPHUKY OJararou MOro TiKaTH.

XodJa mpoOupaTrcs B JIic HE3aKOHHO, a 32 OPaKOHBEPCTBO KaparoTh HaliCyBopille, Ta 6araTo Jrojei Bce
XK PU3UKHYIH, KoMK Majiu O 30poro. Bee x Oinbiiocti Opakye QyxXy BiAIpaBUTHCS 3 OAHUM JIHIIE HOXeM. Miit
JYK PiAKiCTB, OAMH 3 HebaraThox 3po0ieHuXx MoiM O6aTbKoM. PemTy st XoBaro B Jiici, 3a31aJerigs> 00epHyBIIN
B BOJIOHCIIPOHHUKHY TKaHWHY. TaTo rapHO 3apo0sB OW Mpomaroydd iX, ajie KOJIM Tpo I1e Mi3HaIach Ou Biaaa,
TO Horo O myOIiYHO CTPAaTHIIH 3a MiAOYPIOBaHHA A0 MOBCTaHH. binblricte MUpOTBOPLIB 3aKPUBAIOTH OYi Ha
THX He0araTboX, XTO TOJIOE, 00 iM K 1 BCIM XOUYEThCS CBIKOTO M’sica. BiacHe Kakydu, BOHU cepe] HaIluX
HaW4acCTIIMMX KITIE€HTIB. AJle HIXTO HE TO3BOJIMB OM 1 TTOIyMaTH PO PO3MOBCIOKEHHS 30poi Ha Mexi.

Bocenn cMinuBLi MPOKpaaaloThCs B Jic 30MpaTh A0IyKa, aje 3aBxau noomausy Jleaau, mob 3a norpedu
BTeKTH Hazan B 12 Oxpyr, B O6e3nmeky. «Oxpyr /[BaHamuarh e MoXxHa O€3MeYHO MOAMXATH 3 TONOILY», —
OypMouy co0i mig Hic 1 oApasy x o3uparocs. HaBiTe TyT, y 4opTa Ha porax, 3ajMIIAETHCS CTpax, L0 Tede
MOX€E XTOCH MiICTyXaTH.

42



Ilepexnao Hap’i /layenxo, YMJI-41 (2023—24 n.p.)
Crozanna Komuains. T'OJO/JHI II'PU
(Ypusox)

OnuHUBIIKCE TIOMIXK JIepeB, s OApa3y AicTaro 3 AyIUla JIYK i caraiimak 3i crpimamu. [lapkaH, i To mix
HaIlpyro, YW Hi, BCe XX CTPUMy€ XIKakiB momani Bim JlBanammsroro okpyry. Ilocepem micy BoHHU
MOYYBAIOThCSI TaK, HIOM B ce0Oe BIOMA, MPOTE CIiJ OCTepiraTHCs OTPYWHUX 3Mil, XWKUX 3BIpiB Ta
HEIMPOTONTAHUX CTEKOK. A BTIM, TYT € i%a, BApTO JIUIII 3HATH, Jie 1i mykatu. Miit 6aThbko 3HaB MPO I1e i TeYoMy
HaBYMB MEHE TIEPIII HIK HA IIaXTi HOTO PO3ipBAIO HA IMIMATKH BUOYXOBOIO XBUJICIO TaK, IO HABITh OCTAHKIB
He yumuiocs. Meni Toai 0yno ogUHAAUATE. 3 TOTO Yacy MUHYJIO I'SITh POKIB, MPOTE 5 BCE IIE MPOKUAAIOCS
TTocepeT HO4i 3 KPUKOM TIPO T€, 100 BiH TiKaB.

I xo4a 3axoauTH A0 Jicy 3a00pPOHEHO, a 3a OPaKOHBEPCTBO 3arpOKy€e HAaWCYyBOpille MOKapaHHs, JIIOAN
3BaXMIIMCS O Ha IIe¥ BUMHOK, SKOM BOHU Maiu 30poro. OiHaK, OUTBIICTE i3 HUX HAaBITh HE HABAKUTHCS 3alTH
TyA¥, TPUMAIOYH TIPH cOO1 JTHIIIe OUH HixK. Miii JTyK — CIIpaBXHIN papuTeT, OJUH i3 THX, K1 3MalCTpyBaB Mii
0aTpKO, 51 HAIIHO 3aX0Bajia HOTO B JIiCi, peTeIbHO 3aMOTABIIN Y BOAOCTIHKUI MOKpUB. Miii 0aTbKO Mir Ou
HETIOTaHO 3apoOJIATH, MPOMAIOYH X, IIOTPABAa, SIKOM YHHOBHHMKH II3HAIUCS MPO IIe, TO Horo O myOiiaHO
CTpaTWJIM, 3BHHYBAaTHBILIM B MiAOYpIOBaHHI A0 MOBCTaHHS. BiNbIIicTe MHPOTBOPIIB 3aIUTIONIye Odi Ha
OpaKOHBEPCTBO, OCKIILKH BOHH, SIK 1 BCI 1HIII, TAK CaMO CIIparii JI0 CBixoro M’sica. BrnacHe, BOHH 1 € OTHUMU
3 HaAMX HAWKpamMx KIIE€HTIB. 3pEITol0, HaBiTh MyMKHA TPO TE€, M0 XTOCh MOXE ITOCTadaTh 30poro
MOBCTAHIISIM, Y HAC HE BUHUKAJIO.

[Ilopa3y BOoceHM KiJIbKa CMIJUBINB KpaabKoMa MPOOMpAEThes 10 Jicy, abu HazOupaTtu s6myk. OmHak
JKOJICH 13 HUX HIKOJIHM HE BIAXOAUTH JAIEKO Bill TajsIBUHUA. BOHM 3aBXIM TPUMAIOTHCS MOOJH3Y, MO0 y pasi
HeOe3MeKr BTEKTH 10 HAIIOTO OCTPiBLS O€3MeKH, TBaHAIISITOTO OKPYTY.

— JlBaHammaTuil OKpyT — IIe MicIe, ¢ MOXKHa O€3NEYHO 3MOXHYTH BiJ TOJIOAY, — IMpoOypMoOTina s i
LIBUJKO KHHYJA MO Yepe3 uiede. HaBite TyT, mocepen wi€l mycTkH, TH OOILICS, IO XTOCh TeOe MOXKeE
ITiICTTyXaTH.

Ilepexnao Ipunu Jlazapenko, @A-11 maz (2023—24 n.p.)
Crozanna Koaainsz. TOJIOJHI IT'PU

(Ypusox)

ONMHUBIIKCE Cepela AEPEB, S MICTaI0 JyK Ta caraiiak 3 myctoi komonu. Ilim Hampyroro 4m Hi, TapKaH
yTpUMYBaB XiKakiB mogaii Big Oxpyra 12. ¥V mici )k BOHM Opoauiy BUIBHO, TOX clliff Oyino Oepertucs
OTPYHHHX 3Mii, CK&)KEHUX TBAPHH Ta HEBIIOMUX CTEKOK. AJIE TYT TaKOX MOXHA 3HANTH 1Ky, SKIIIO 3HATH, JIE
nrykaTu. Mii 6aThKko 3HaB. BiH HaBUMB MEHE I€UOMY, JI0 TOTO, SIK HOT0 pO3ipBasio HA IIIMATKH 1T 9ac BUHOYXY
y maxti. Hivoro HaBiTh He yummmiocs, mob noxosatu Horo. Toxi MeHi Oyino oguHaAUATE. MUHYIIO T’ STh
POKiB, a 5 BCe ITIe MPOKUIAIOCS, BUTYKYIOUH, 11100 BiH TiKaB.

HagiTh KO mMpoHUKAaTH y JC e — M03a 3aKOHOM, a OPaKOHBEPCTBO TATHE 3a COOOI0 HalcyBopille
TTIOKapaHHs, 0arato JIoAcH pHM3WKHYIH O, SKOM BOHM Manu 30poro. Asie OUIBIIICTH 3 HUX HE JOCTATHHO
X0poOpi, o0 MPUATH CIOAW JIMIIE 3 OAHUM HOXKeM. Milt TyK — pinkicTh. baTeko 3po0uB ioro, pa3zoM 3 ime
JEKITbKOMa TaKUMH, SIKi s 0OMOTaja BOJOHCIPOHWKHOKO TKAaHWHOIO Ta CXoBajia y Jjici. baTeko Mmir Om
3apoOUTH OaraTo TPOIIEH, MPOJAIOYX JIYKH, Ta SKIIO O MPEeICTaBHUKH BIAAM PO I Ti3HAIUCA, Horo O
MPUBCENIOHO CTPATHIIM 3a MiAOYpIOBaHHS 10 MOBCTaHHS. BiybiicTe MUPOTBOPLIB AUBISTHCA KPi3h MBI
Ha Te, IO JCXTO 3 HAC XOJUTh HA MMOJIFOBAHHS, OCKIJIbKM BOHH TaK CaMo YKaJ[al0Th AMYUHM, K 1 Bci iHmi. [lo
CyTi, BOHM — HaIlll HalKpari HoKymii. Ta cama ifiest mpo Te, o XToch Oyze Hocuth 30poro y [Ipomrapiii — tady.

Bocenu kinbKka CMUTMBLIB POOHPAIOTHCS Y JIiC, 00 HAapBaTu s0JyK, ajie BOHU HE 3aX0AsTh naii JIyry,
o0 MIBUKO MOBEPHYTHCS HA3a]l, KIIO 3’ IBUTHCS SIKACH 3arpo3a.

«Oxkpyr 12, — 6ypmouy 5 co6i mig Hic. — TyT BE MoKeTe O€3MEeYHO TOMEPTH 3 TOJIOIY.

A o3upatocsi. HaBiTb TyT TH XBUJIIOELICA, 1[0 XTOCH MOKE MiICTyXOBYBAaTH.

Ilepexnao /lianu M’azkoi, ®A-31/1 (2023—24 n.p.)
Crozanna Komains. T'OJO/JHI II'PU
(Ypusox)

[oiiHO OMMHMBLINCEH Ha JepeBax, AiCTalo 3 AyIUia JyK 1 caraigak 3i cTpinamu. XTO3Ha, Mif HAIPYTOIO
Oropoka 4 Hi, ajie BOHa TapHO CTpUMYye XikakiB Big Okpyry 12. BoHu BifbHO OJIyKaroTh y Jici, € € IIe
KiTbKa TpoOJIeM: OTPYyHHI 3Mii, CKaKEHi 3Bipi, a TAKOK HEMAaE HOPMAIBLHUX JOPIT, SKUMH MOXHa Oyio 0
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pyxarucsa. OgHak, SKIIO 3HATH, JIe IIYKATH, TO TaM TaKOX MOXKHA AicTaTH DKy. Mii 0aThbKO 3HAB i HABUWB
MEHE JCSIKHUX pedei, mepen THM, K HOTo POo3ipBalio Ha IMIMATKHU Mia gac BHOyXy Ha maxTti. He Oyio HaBiTh
40ro XOpoHUTH. MeHi Toni Oymno onuHaausaTh. MUHYIIO I’ Th POKIB, a sl BCE 1€ MPOKUAAIOCS 1 KpUy, 00
BiH TiKaB.

ITompu Te, M0 MPOHUKHEHHSA B JIiC 3a00pOHEHE, a OPAKOHBEPCTBO BEAC M0 HAWCYBOPIMIOTO MOKApaHHS,
JOIH pU3UKyBaau O OubIIe, sIKOM v HUX Oyna 30pos. [IpoTe OLIBIIICTD JIOACH HEe HACTUIHKY CMiIHBI, a0n
HaBaKUTHCS MITH TYAU MIPOCTO 3 HOXKEM. Miii IyK — piAKICHUH eK3eMIIsp, HOro BUTOTOBUB Mili 0aTbKO pa3oM
3 KUTbKOMA IHIAMH JTyKaMH, KOTpi s pEeTEIhbHO XOBalO B JIiCI, aKypaTHO 3aropHYBIIN y BOJOHETPOHUKHI
yoxyi. Miii 0atbko Mir Ou g0o0pe 3apoOuTH, Hpomaroud iX. Ta skOM YMHOBHUKHU Ii3HAIHMCS, HOro O
MPUBCENIOJHO CTPATHIIN 3a CIPOOY Mi0ypIOBaTH O MOBCTaHHS. 31e01Ib1I0r0 BCi MUPOTBOPLI 3aILTIOLIYIOTh
0d4i Ha HeOaraThOX 3 HAC, XTO MOJTFOE, 00 TM TaK CaMO KOPTHUTH CBIOI'0 M’sca, K 1 BCiM iHImmM. BiacHe, BOHK
OJIHI 3 HAITMX HaWKpaIux 3aMOBHHKIB. OTHAK MU HIKOJIX O HE MOTJIH MTOAYMATH, 110 XTOCh MOXE HAITacTH Ha
«[Inacty .

Bocenu kinpKa CMITMBIIB MOXYTb IPOKPACTHCS 10 JIicy, 00 Ha30upatu s0ayK. Aje 3aBX I B [0JI1 30py

«JIyry».

Ilepexnao Cemuenko Annu, ®A-41 (2023—24 n.p.)
Crozanna Komuains. T'OJO/JHI I'PU
(Ypusox)

OnUHUBIIKCE CEPET ACPEB, 5 NICTAI0 3 MOPOKHUCTOI KOJIOHM JIYK 1 caraifjak 3i crpinamu. HezanexxHo Bin
TOTO, UM HaeJICKTPU30BaHA Oropo’ka, BOHA YCIIIITHO TpHUMae JiomokepiB momami Big Oxpyry 12. A or
YCEpeIHHi JTiCY BOHH BUTHHO OJTYKAIOTh, 1 TYT 3’ IBJISIOTHCS JOJATKOBI IPOOJIEMH, SIK-OT OTPYHHI 3Mii, CKayKeHi
TBapUHMU Ta BiJICYTHICTh CIIPABXKHIX CTEXKOK. AJle TaM TaKOX € T)Ka, SKIIO BH 3HAETE, SK 11 3HalTH. Mili 6aThKO
3HaB 1 HABUMB MEHE JIeUOMY, MEpIl HiK HOro po3ipBajio Ha IMIMATKH Mia yac BUOyXy maxTH. OCTaHKIiB HE
3QJIAIITAIOCH, TOK HaM HaBITh HIYOTO OyJ10 MoxoBaTtu. MeHi Tozi OyJio oquHaaIATh. MHUHYIIO I’ ITh POKIB, a 5
BCe 1€ MMPOKUAAIOCA 1 KpU4y YBi CHI, 100 BiH Oir 3BiATH.

Hespaxkatoun Ha Te, 10 NMPOHUKHEHHS B JIC € HE3aKOHHUM, a OpPaKOHBEPCTBO TATHE 3a COOOMO
HaWCyBOpIIIIe ITOKapaHHs, OLIBITICTE JTIOACH PH3UKHYIH O, IKOW Y HUX OyJia 30posi. Ajie Mao XTO HaBaXXUThCS
ITITH B JTIiC 13 HOKeM. Miif JTyK — papuTeT, BUTOTOBJICHUH MOIM OaTHKOM pPa3oM 3 KiJTbKOMa 1HIITUMHU, SIKi 5 100pe
XOBAIO B JIiCi, pETETHbHO 3arOPHYBILH Y BOAOCTIHKI 4oXiu. Mili 6aTbko Mir 01 J0Ope 3apoOHTH, MPOJAI0YH iX,
ane sxOM Bama Ai3HaIacs, Horo 0 MyOIivHO CTPATHIIN 3a PO3MAIIOBAHHS MTOBCTAHHS. BUIBITICTS MUPOTBOPIIIB
3aIUTIONIYIOTH Ol Ha TUX He0aratbox 3 HAaC, XTO IOJIFOE, 00 BOHU TaK Camo, SIK 1 MH, IParHyTh CBIXKOTO M’ sIca.
HacnipaBii, BOHM € OJTHUMH 3 HAIIIMX HAHKPAIUX KITI€HTIB. AJie TyMKa PO Te, IO XTOCh Moke 030poitu [1lo.,
HiKoM O HE Oyia JoryIieHa.

IIpoTe BoCeHM KiJIbKa CMUIHBIIIB BCE K KpaJbKoMa IIPpOOHparoThCs 10 JIicy, o0 Ha30upatu S0IyK. Aje
3aBkau B 1oji 3opy JIyry. | HiKomw He BiAXOMSITH Bill HHOTO JalieKo, MO0 y pa3i HEOE3MEeKH IIBHIKO
noBepHyTHCs 10 Oe3neunoro Oxpyry 12. «Okpyr 12. Micue, 1e MOXXKHa 0€3MEYHO 3A0XHYTH 3 TOJIOAY», —
Oypmouy s co0i mig Hic. [ToTiM mBHUAKO O3Mparocs depes miede. HaBiTh TyT, HABITh y ik JUKIHA MICIUHI, TH
Oof1Ircs, Mo XTOCh MOXKe TeOe IMiICTyXaTH.

Ilepexknao Ceimnanu Illuno, ®A-31/2 (2023—24 n.p.)
Crozanna Koaainsz. TOJIOJHI IT'PU

(Ypusox)

[oiiHO MOTpanuBIIM y MPUXUCTOK JAEPEB, 3 MOPOKHUCTOI KOOI S JAicTalia CBii JyK Ta caraijax 3i
crpitamu. He Mae 3HaUeHHS 11171 HAIIPYTOIO MTApKaH YH Hi, BIH YCITIIIIHO TPUMAE XKakiB mmoaaii Bix 12 Okpyry.
Bonu MarTh 3MOry BiIBHO OJyKaTH JIMIIE IYIIEIO, OJHAK BCE OJHO ICHYE JCKiJIbKa HIOAHCIB y BHIJISAI
OTPYHHHX 3Miii, CK&)KEHHX 3BIPiB Ta BiACYTHOCTI CTEXKOK, 3a SIKUMH MOKHa O0yJ10 0 opierTyBartucs. IIpote TyT
€ 1a, TOJIOBHE 3HATH, e 11 mrykaTu. Miil TaTo 3HaB Ta 3MIir MEHE AeYOMY HaBUUTH MEPIL, HiXK HOTO po3ipBaiIo
Ha IIMaTKH MiJ 4ac BUOYXy B IIAXTi, 10 W HE 3aIMIIMIOCH YOr0 XOpoHUTH. Toai MeHi Oyno nue 11 i Bxe
MHHYJIO 5 POKIB, IIPOTE 5 JOCI MPOKUIAIOCH BiJl TOTO, K S KPUIY HOMY TIKAaTH 3BiATH.

Xoua i mo Jjicy 3a0pinaTu HE3aKOHHO, a 32 OPaKOHBEPCTBO IepeAdavacThCsl HAWCYBOpille TOKapaHHS,
SIKOM OuUThIIe JIFoAeH Manmu 30poro, BOHM O PHU3HUKHYIHM IIe 3pOOMTH. Majio XTO HaBaXKUTHCS 3aWTH CIOIU
030pOiBIIKCEH JIUIIE HOXEM. B MeHe € cTapOBHUHHUI YK, 3MAalCTPOBaHH MOIM 0aTbKOM, pa3oM Ile 3 Maporo
TaKuX, SIKi s peTeIbHO 00roOpHYyJIa BOJAOHETIPOHUKHUMH MPOCTHPAAIaMU Ta HaAIHHO 3axoBana B jici. Bid mir
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Ou 3apobutn OaraTo rpoiieit Mpoaady X, MpoTe SIKOM yPSIOBIT PO HUX MIi3HANACH, HOTO O TIPUBCEIIOIHO
CTPATHJIY 32 MA0ypIOBaHHS J0 MOBCTaHHA. bitbiicTh MUPOTBOPIIIB MPOCTO JUBIATHCS KPi3h MBI HA THX
3 Hac, XTO TOJIOE, aJlKe M TEX, K 1 BCIM 1HIIMM, JI0 BIIOJI00U JIACYBAaTH CBIXKUM M’SICOM. BiJbIll TOTO CKaxy,
BOHHU OJIHI 3 HAIIMX Halkpammx KJiieHTiB. HixTo 0 Hacmpapmi HIKOJIW HE AOIYCTHB HAKOMHUYCHHS 30poi Ha
Teputopii PyOixoks.

Bocenn kinpka Oe3cTpamrHMX HPOKPaAaloThCs A0 Jicy, o0 Haz0upaTh Tam SOMYK, OAHAK 3aBXKIH
TpuMaloTh J[oMHYy y 10JTi 30py ¥ HE BIIXOIATH BiX HEl JaJIeKo, MO0 SKIO 3alaxHe CMaXCHUM, HAKUBATH
m’sitamu 710 Oe3nednoro 12 Okpyry.

— Oxkpyr /IBaHaAmsaTh — MicIie, e TH Oyernt B 6e3merti 40inaTy 3a mcaMu, — THXO IMPOMUMPHJIA S 1 ITBUIKO
o3upHynack. HaBiTh TyT, B sIKilich MOMUIiHIH sAMi, TpeOa OyTH Ha CTOPOXKi, 100 3aiiBi Byxa TeOe He MOUyIIH.

John Galsworthy. THE APPLE TREE

(Excerpt)

On the first of May, after their last year together at college, Frank Ashurst and his friend Robert Garton
were on a tramp. They had walked that day from Brent, intending to make Chagford, but Ashurst’s football
knee had given out, and according to their map they had still some seven miles to go. They were sitting on a
bank beside the-road, where a track crossed alongside a wood, resting the knee and talking of the universe, as
young men will. Both were over six feet, and thin as rails; Ashurst pale, idealistic, full of absence; Garton
queer, round-the-corner, knotted, curly, like some primeval beast. Both had a literary bent; neither wore a hat.

Ashurst’s hair was smooth, pale, wavy, and had a way of rising on either side of his brow, as if always
being flung back; Carton’s was a kind of dark unfathomed mop. They had not met a soul for miles.

"My dear fellow," Garton was saying, "pity’s only an effect of self-consciousness; it’s a disease of the last
five thousand years. The world was happier without."

Ashurst, following the clouds with his eyes, answered:

"It’s the pearl in the oyster, anyway."

"My dear chap, all our modern unhappiness comes from pity. Look at animals, and Red Indians, limited
to feeling their own occasional misfortunes; then look at ourselves--never free from feeling the toothaches of
others. Let’s get back to feeling for nobody, and have a better time."

"You’ll never practise that."

Garton pensively stirred the hotch-potch of his hair.

"To attain full growth, one mustn’t be squeamish. To starve oneself emotionally’s a mistake. All emotion
is to the good--enriches life."

"Yes, and when it runs up against chivalry?"

"Ah! That’s so English! If you speak of emotion the English always think you want something physical,
and are shocked. They’re afraid of passion, but not of lust —oh, no!—so long as they can keep it secret."

Ashurst did not answer; he had plucked a blue floweret, and was twiddling it against the sky. A cuckoo
began calling from a thorn tree. The sky, the flowers, the songs of birds! Robert was talking through his hat!
And he said:

"Well, let’s go on, and find some farm where we can put up."

In uttering those words, he was conscious of a girl coming down from the common just above them. She
was outlined against the sky, carrying a basket, and you could see that sky through the crook of her arm. And
Ashurst, who saw beauty without wondering how it could advantage him, thought: ‘How pretty!” The wind,
blowing her dark frieze skirt against her legs, lifted her battered peacock tam-o’-shanter; her greyish blouse
was worn and old, her shoes were split, her little hands rough and red, her neck browned. Her dark hair waved
untidy across her broad forehead, her face was short, her upper lip short, showing a glint of teeth, her brows
were straight and dark, her lashes long and dark, her nose straight; but her grey eyes were the wonder-dewy as
if opened for the first time that day. She looked at Ashurst--perhaps he struck her as strange, limping along
without a hat, with his large eyes on her, and his hair falling back. He could not take off what was not on his
head, but put up his hand in a salute, and said:

"Can you tell us if there’s a farm near here where we could stay the night? I’ve gone lame."

Ilepeknao Coghii Kosanvuyk, ®A-41 (2023—24 n.p.)
Jzkon Toszeopsi. IIBIT ABJYHI

(Ypusox)
ITeproro Tpasus ®penk Enr’toper Ta iioro toBapuin Pobept [apToH BOJIOMIOKHIN MCIsS OCTAHHBOTO
POKY HaBYaHHs B KoJie/pKi. TOro Hs BOHM HIIIKK MaHApyBayin 3 bpenra no Yardopaa, i Xo4 3riiHO 3 Marom0
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iM 3anumanocs e 7 Muib, ¢pyrooiasHe KoiHO Emr'ropcra He BUTpUMao. XJIOMI HPUMOCTUINCS 00a0iu
JIOPOTH, IO TIePETHHAIACS 3 JIICOM, 1, TK TOMUTHCS MOJIOIAM JIFOSIM, PO3MOBIISLITH TIPO BCECBIT, ITOKH CYTIIO0
Bignounsas. OOuaBa Oynu moHa WIicTh BYTIiB 3pOCcTy U Xyai, MOB Tpicku; Enr’toper OyB Omianii, cioBHEHUI
ineamismy Ta Gaiimyxoctu; [apToH — JMBaKyBaTHi, KPYIJIOJULMMN, KUJIABUM, KydepsBUll, HEMOB SAKUICH
noicTopudyHui 38ip. O6UABa HOCHIU B CO0i JIITEpaTypHH XHCT Ta HE HOCHIIH KalleTioXiB.

Bomoccs B Enr’ropcta Oyno riameHbke, OimsiBe, XBHWIIICTE, 1 3AiiiManocs mo oomaBa Ooku OpiB, HIOM
BOJIOZIap Oe3IepecTaHKy 3adicyBaB HOro Hasai; y lapToHa » BOHO OyJ0 CXOXKe HAa TEMHY, K OKEAHChKA
0e30/1Hs1, KOIUI0. BOHU HE 3yCTpiiy KOIHICIHBKOT AYIIIi TOBKOJIA 33 6araTo MIUIb IOJOPOXKI.

— Miii nro6wuii apyske, — MOBHB [apTOH, — JKaJliCTh — L€ JIMIIE HACIIIOK (JOPMYBAHHS CaMOCBIIOMOCTI,
XBOp00Oa OCTaHHIX I’SITH TUCSY POKiB, 0€3 sKO0i CBIT OM OyB IACIUBIINHA.

Eur’roper, crniakyodn 3a XMapamu, BiAMOBIB:

— lle mepiHa B yCTPHIIi, TAK UM 1HAKIIIE.

— Miit mo0uii TpusTeNto, JKAICTh MOBUHHA B yCiX 0imax choromeHHs. [loTnsHb-HO Ha TBapwH 1
YEPBOHOIIKIPYX 1H/I1aHIIIB, Ki 0OMEXEHI BiIUyTTAM BIACHUX BUMAJKIB HEJIOJ, a TOTIM ITOJUBUCH 1 Ha HAC 3
TOOOI0 — 0TO¥ 3yOHUI OB JTI0/ICH MOBKOJIA HIKOJIM HAC HE MOIUIIHTE. Kparre moBepHiMOCs 10 iael Toro, Mo
HIKOTO HE BapTO JKaJITH, 1 OyAeMo JIIIIe MPOBOIUTH Jac.

— To061 1e HIKOJIHM He BAACTHCS.

TapTOH 3aMHCIIEHO TIOMPABUB BOJIOCCSL.

— o6 mo3pitH, He Tpeba OyTH mepedipiauBuM. MopuTu cebe EMOLIIMHUM ToJI00M — 1€ IOMUJIKa. Y i
eMolIii Ha KOPUCTb, JKE 30arauyroTh XKUTTS.

— Tak, a 1110 KOJIM BOHO HAIIITOBXYETHCSI HA JIN[APCTBO?

— Ax! Ile tak mo-anrmiiceku! Komn aHTIININ TOBOPATH PO €MOIIii, TO 3aBXKIU ITyMaloTh Mpo (Hi3udHi
OTpeOH ¥ Bil IbOTO skaxaroThesl. 111 1011 60ATHCS MPUCTPACTI, ajie HE «XTUBOCTI» — 0, Hi! — JOKH MOXYTh
XOBaTH i1 BIJ JIOACHKUX OYEH.

Enr’ropct He BiAMOBiNaB, BiH BEPTIB OJIAKMTHOIO KBITKOIO Ha TJIi HeOa. Jlech Ha TOMmOIIi 3aKyBajia 303yIIsl.
He6o, xBiTn, nTammsi Tpemi! Pobept 3aroBopuB kpi3h Kamemrox! [ BiH cka3zas:

— Hy mo x, xoxiMo naii, 3HaiaeMo SKych GpepMy, A€ MU 3MOKEMO 3YITUHUTHCA.

BumoBnsitoun 1i cnoBa, BiH yCBiJOMIJIIOBaB, IO NPSAMICIHBKO Haj iXHIMH TOJOBaMH Kpi3b MPOCTIp
crIycKasiacs niBunHA. BoHa BUMaahOBYyBaslacs 3 KOIIMKOM Ha Tii HeOa, ike BUAHIIOCS Kpi3h 3THH il PyKH.
1 Enr’ioper, CHOrIAIAI04H TAKy Kpacy i He MAlodH TajKkH, SKy KOPHCTh BOHA MOXKeE IIPHHECTH, MOLyMaB: «Jo
4oro sk rapHa!». [i momapnanuii naBUHMI KaNemIOIIOK 3/iiMaBcs Bijl BITPY, 110 PO3LyBaB TeMHY IIEPCTIHY
CITITHUITIO; CIpeHbKa Oy3Ka Oyra cTaporo i MOHOIICHOI0, Ty MOTpicKaHi, MaJICHBKI PYYKH 3arpyoinm, a
musl TIOYEpBOHINIA Bij 3acMmard. JliBode TeMHE BOJIOCCS HEM0ANO TPIMmajocs Ha IIUPOKOMY J100i, IO
MpUKpallaB MajeHbKe 00NnYusi; BepXHs I'yOa Oyna 3aBHCOKa, TOX 3-IiA HEi BUAHLIMCA 3yOu; OpoBu Oymu
piBHI i HOpHSBI, Bii HOBTi i TeMHi, Hic IPsAMUIL; ane cipi o4i OIUILAIN TUBO-POCOI0, HAU€ PO3ILTIOMIMINCS
Briepie Toro nHs. IlaHi 3BepHyna yBary Ha Enr’topcra 3 oro 3adecaHnM BOJIOCCSIM — MOYKITUBO, BiH 3/1aBCA
iif muBHUM, 0O IIKYTHJILraB 0e3 Kareoxa Ta JynaB Ha Hel CBOIMU BEIMKHUMH OYMMa. XJIOTEIh HE MIT' 3HATH
TOT0, YOT'O Ha TOJI0Bi HE OyII0, TOX 3AIMHAB PYKY y BiTaHHI i IPOMOBUB:

— Yy He miaKakeTe HaMm, JIe TYT mooau3y ska-HeOyap dhepma? Ham moTpiObHO mech 3aHOUYBaTH, 10 TOTO
X sl TETh 3aHEMIT.

Ilepeknao Mdianu M’azkoi, ®A- 31/1 (2023—24 n.p.)
Jzkon Tomssopsi. IBIT ABJYHI

(Ypusox)

Ileprmoro TpaBHS, ICIS OCTAHHROTO POKY HaBUaHHA B Kojemki, ®penk Emryper i fioro apyr Pobept
TepTOH BUPYIIMJIM HA MPOTYJISHKY. TOro JHS BOHM MOAAMMCS 3 BpeHTa MKW, MAro4u Hamip JicTaThcs
Yarpopaa, ane EmrypcroBe KOJIHO Jano 3HATH Mpo cBoe (GyTOONbHE MUHYINE, X04a, 3TIJHO 3 Marolo, iM
3aJTUIIANIOCS MTPOUTH I OJNIM3BKO CeMU MUJIb. BoHU cupinu Ha y30iudi AOporu, Mo MmpoJjsraia depes Jic,
JTAI0YH KOJIIHY BIAITOYUTH. PO3MOBIISUIH TIPO BCECBIT, SK 1 TOAUTHCS FoHaKaM. O0uaBa Oyiiv BUIIE MIeCTH (HyTIiB
i XymopnsBi, sk Tpicku. Euryper Giiaumii, HaiBHuMiA, minkoBuTo abctparoBanuit. Iepron GyB quBaKyBaTwii,
KPYTJIONUINHN, JKUIIaBUH, KydepsiBUH CXOKUH Ha SAKOroch mepeicHoro 3Bipa. O0unBa manu ickpy boxy mo
mitepatypu. OOHIBa BiIIypaTuCs KaIeoXiB.

EmypcToBe Bosmoccs 6yio TiIamkumM, OISKITAM, XBIJIICTAM 1 MaJio BJIACTHBICTH CITalaTH Ha OpOBHU 3 000X
OOKiB, HIOM HOTO BeCh Yac BiJIKMIAIN Ha3a/l. [€pTOH ke MaB SIKYCh TEMHY KOITHI[IO HA TOJIOBI. 3a yBech CBiii
MUISIX BOHW HE 3yCTPLITN aHi TyIIi.
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— Miii mo0uii npusaTeno, kKa3aB [e€pTOH, KaliCTh 1€ JIMIIE BIUIMB CAMOCBIZOMOCTI, XBOpoOa OCTaHHIX
IT’ITH TUCSTY poKiB. CBIT OyB maciuBimmmM 0e3 Hefi.

Emrypct, npoBiBImu ounmMa XMapH, BiAMOBIB:

— VY Oyap-sKOMy BUNAJIKY, LI IPOMiHb CBiTJIa B TEMPSIBI.

— Miii moporeHbKHi, BCI HaIlll Cy9acHI HeTapa3AW BHHHUKAIOTH depe3 KaiaicTh. [lorisHp Ha TBapwH i
YEPBOHOIIKIPUX 1HIIAHIIIB, sIKI 0OMEXYIOTHCS BIAIYTTSIM BIIACHUX BUITAJIKOBHUX HemacTh. [10TiM mOIUBHUCH Ha
Hac— MM HIKOJIM HE IiepecTaeMo BixdyBaTu Ok iHIHUX. [ToBepHIMOCH 10 TOTO, 00 HIKOMY HE CIiBUYyBaTH i
KHUTHU Kpallle.

— To01 Tak HIKOJIM HE BAACTHCA.

TepToH 3a[yMJIMBO [IOYECAB CBOKO CKYHOBIKEHY MOTHIIHIILO.

— o6 mocsrTu MOBHOTO PO3BHUTKY, HE Tpeba OyTH cnabomyxum. Moputu ceGe eMOIIIHNM TOJI0J0M Iie
HeTpaBuiIbHO. Bei emorii KopucHi, BOHHM 30araqyroTh JKATTS.

— Tak, a konu neTbcs NPO NIISXETHICTH?

— Ax! Ile tak no-anrmiiceku! Koy roBopuIl nmpo eMoilii, aHmmiii 3aBkId JyMaOTh, 10 TH XOYeIl
q0roch (pi3ugHOTO, 1 BIAAAIOTH B IMIOK. BOHM 0O0STHCS MpUCTpAcCTi, alne He XTUBOCTI 0, Hi! Jo THX Tip, MOKH
BOHH MOXXYTh TPHMATH ii B TAEMHHIII.

Emypcr He BigmnosiB. BiH 3ipBaB OnakuTHY KBITOUKY ¥ KpyTuB ii mpoTu HeOa. 3akyBana 303yJs Y
TepHOBOTO Kyma... Hebo, kBiTH, nTamuanii ciiB! PodepT roBopus, He po3ymitoun mo! Tox dpeHk cka3as:

— XomiMo Jaii, 3HalAeMO SKyCh caauly, 1e MA 3MOXKEMO 3YITHHUTHCS.

[IpomoBsitoun wi cioBa, BiH mo0aunB AiBUMHY, KA CITycKajacs 3 MMAacOBHUINA MPOCTO Haj HUMHU. Bona
BUpI3HsIach Ha T Heba, Mo MoKHa OyJlo MOOaYMTH Kpi3b 3TUH ii pykH, sKa TpuMmajia KowmwwukK. Emrypcr,
1100auuBIIM Ty Kpacy ¥ HE 3aMHUCIIIOIOYHUCh HaJ THUM, SIKy BUTOJy BOHA MOXKE IIPUHECTH HOMY, MoayMaB. Sk
rapHo! Bitep, sxuii 3xiiiMaB 11 TeMHY CHIZHWIO 3 Bi3epYHKOM, a TaKOX MOIIApNaHWK MaBUHUN Oeper,
cipyBara Oiry3ka OyJia morepra i cTapa, UepeBUYKH CTOIITaHi, MAJIEHBKI py4eHsTa Oyu rpy0i il uepBoHi, a mus
BKPHUTA 3aCMaroio. Ii TeMHe Bonoccs 6e3lagHo KPyTHIOCS Ha IIMPOKOMY JI00i, o6mmuus Oyno HeBenuke,
BepxHs T'y0a KOpOoTKa, 3-Tij Hei Onumrany 3you. bpoBu mpsmi ¥ TeMHi, TAKUMHU X Oy 1 11 JOBTI Bii, HiC
npsaMuii. OpHak cipi oui Oyau Ha IWBO BOJOTUMHM, Hade BOHM PO3ILTIOLIMIINCA BIiepiie Toro aHs. /[liBunHa
noguBuiacs Ha Enrypcra MOKIUBO, BiH 34aBcs 1 TMBHUM, 00 IIKYyTHJIbraB 0e3 Kameioxa, He 3BOJSM4YHU 3 Hel
BEJIMKHUX OYCH, 1 BOJIOCCS HOTO CITamaio Ha CIUHY.

Bin He Mir 3HATH Te, YOTO Ha TOJIOBI He OyJI0, MPOTE MiAHAB PYKYy Ha 3HAK NPUBITAHHS 1 CKa3aB:

— He migxaxxere HaM, 4u € TyT moOnu3y skack (epma, 1e MU MOIJIM O 3aHOUYBaTH? A TO sI 30BCIM
3HECHJIUBCSL.

Ilepexknao Annu Cemuenko, ®A-41 (2023—24 n.p.)
Jaxon T'oazsopsi. IBIT ABJYHI
(Ypusox)

[lepmoro TpaBHs, 3aKiHYMBIIM OCTaHHIN piK HaBUaHHA B Kosemki, @penk Emepcr i Hioro npyr Pobept
TapTOH BUPYIIMJIM Ha NPOTYISHKY. TOro aus BoHM mimku ot 3 Bpenta, Maroun Hamip mictatucs Yargopaa,
ajie 3roJioM TpaBMOBaHE KOJHO (yTrOoimicta Emepcta gamo mpo cebe 3HATH, a 32 MaIoO0 iM 3aUIIaiocs
HPOUTH 111e 6IM3BbKO ceMu MU' . TTepenoynTi BOHY BUPIIIWIIN, 3py4HO PO3TALIYBABIIKCH CAME B TOMY MICIli,
JIe Topora TepeTHHanacs 3 JicoM. XJIOMIIi CUTH Ha 3€MITIO i TTOYalli 00TOBOPIOBATH BaXKIIUBI CBITOBI TUTAHHS,
AK 1 HanexuTh roHakam. O6uaBa Oynu moHan wicte (yTiB? 3pocToM i Xymi, sk peiiku. Emeper 6mmimii
JIErKOBOXHUI ineanmict, a [apToH AuMBaKyBaTHil, KPYIJIOBUIWMN, BY3IyBaTHil 1 KydepsBull, Haye SIKHUICH
nepBicHUi 3Bip. O0uaBa OyiM 0X04i 10 JiTepaTypH, OOMIBa HE HOCHIIU KaIleIIOXIB.

Bomoccs Emepcra 0ymo rirageHsKuM, OTiInM, XBIJIICTAM 1 37iiiMarocs 1mo oouasa 00Ku Horo OpiB, Haue
HOoro mocTiiHO Bixkuaanu Ha3am; y [apToHa sk BOHO OYJI0 CX05Ke Ha TEMHY HENIPOIIISAHY IEBETIOPY. 3a 6araTo
MUJIb BOHHU HE 3yCTPLJIM XKOAHOT KUBOT AYyIIi.

— Miii mro6wuii qpy»xke, — ka3aB [apToH, — CHIBYYTTS — L€ JIMIIE PE3YILTAT JIFOACHEKOI0 CAMOYCBIIOMIICHHS;
I1e XBOpoOa OCTaHHIX IT’ATH THUCSY pOKiB. CBIT OyB OM IIaCIUBININM, SKOW HE BiIyBaB HOTO.

Emepcr, npoBiBim xMapu 1o HeOy 3aLyMIUBUM TOTIISI0M, BiATOBIB:

— VY OyIb-KOMY BHUIAKY, LI€ BCE X TaKW MEPIUHA B MYILUTI.

— Mi#i roOwmii pHsITENTto, BCI HAIll CyYacHI HEIIACTs MOXOMATh Bin cmiBUyTTA. [loTIssHR Ha TBapuH i
YEpBOHOLIKIPUX 1HIIaHIIB, SKi 0OMEXYIOThCS BiTUyTTSAM BIaCHUX BUIAJKOBHX HEIIACTb; a MOTIM NOAUBHUCH
Ha HAac — MU 3aBXIH CTPAXAAEMO Big 3yOHOTO 000 iHmMX. JlaBalf IPUIMHUMO CHIBUYBaTH OyAb-KOMY i
OyZIeMO JKHTH Kparrie.

— VY Tebe HIKOIU IIHOTO HE BUUE.
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TapToH 3alyMJIMBO CKYHOB/IUB CBOIO LIEBEIIOPY.

— IIlo6 TOBHICTIO PO3BHHYTHCH, He Tpeba OyTm OOS3KMM. MOPHUTH TOJOIOM CBOE EMOINHHE «D» —
noMunka. byap-ki emouii — Ha 6J1aro, BOHW HAallOBHIOIOTH JKUTTS.

— Taxk, arne 110, Konu 1 ¥ie Bpo3pi3 3 TaITaHTHICTIO?

— Ax! Ile tak mo-anrmikiceku! Koy TOBOPHIII TTPO €MOIIi1, aHTIIHII 3aBKIH JyMaloTh, ITI0 MA€IT Ha yBa3i
m10ch (i3WYHe, 1 CTPAIIHO AUBYIOTHCSA. BOHU OOSITHCS MPHUCTPACTI, ane He XTUBOCTI — 0, Hi! Jlomoku BoHH
MOKYTh TPUMATH 1i B TAEMHHILI.

Emepct MoBuaB; BiH 3ipBaB OJIaKUTHY KBITKY 1 MiTHAB ii 10 HeOa. 3 TepHy movana KyBatu 303yisi. Hebo,
KBITH, NTamMHAA c11iB! PoOGepT roBopuB aypHUIl. BMUTE BiH cKa3aB:

— Xogaimo paini, 3HaiIeMo SIKych Gepmy, e MU 3MOKEMO 3YITMHUTHCS.

[IpomoBsitoun wi c0Ba, BiH M00AYMB IiBUHMHY, SKa CITyCKaJlacs 3 TaCOBHCHKa MPsIMO Haja HUMHU. Bona
BHMAaJIOBYBajacs Ha TJi Heba 3 KOIMUKOM, 1 Kpi3b 3TWH i pyku MOkHa OyJio 6a4uTH 1e He0o. Y 110 MUTH
Emepcr, sikuii 3aBxkan 6aunB Kpacy, HaBiTh HE 3aMHUCIIOIOUMCH HAJl THM, SIKY KOPUCTh BOHA MOXKE MPUHECTH
oMy, mogymas: «fka rapHa!». Bitep, 3aiiimMatoun ii TeMHY cMyracTy CIiZHHUIIO, MiAHIMAB 11 momapnanui
MaBUHUHN MIOTIAHACHKUI Oepet; 11 cipyBaTa 6ny31<a Oyna 3HOILICHA i CTapa, YCPEBUKH CTOITaHI, MaJICHBKI
pyueHsiTa 3arpy06ii i 4epBoHi, a mms 3apym’siHeHA. Ii TeMHe Bomoccsl Oe3NaTHUMM TacMaMH CHAAano Ha
LIMPOKE 40JI0, 00y us Oys0 MasleHbKe, BEpXHsI I'y0a TOHKa, 3-iA Heil Onuiiany 3you, OpoBu mpsMi i TeMH,
a Bii mMa HAMH TOBT1 ¥ YOpHI, HiCc MPSMUN; aje cipi odi OynuM Taki ONMCKydi, HEMOB poca, CKIaZalocs
Bpa)XeHHS, 1[0 TOTO JHS BOHH BIlepiie po3rumonpuivcsa. Bona mogmemuinacs Ha Emepcra — WMOBIpHO, BiH
31aBcs 1 JUBHUM, IIKYyTUJIBraroun 0e3 Kameioxa, 3 BITKHHYTHM Ha3aJ BOJIOCCSM, Ta IIe i BUTPIIIUB HA Hel
CBOi BenMKi oui. BiH He Mir 3HATH Kamenoxa, 00 HOro y HOrO eleMeHTapHO He Oyno, TOMY HPOCTO ITiJHSB
PYKy Ha 3HaK MPUBITAHHS 1 3aITUTAaB:

— Bu yacoM He minkaxere, 4u € TyT N0OIU3y depMma, e MU MOTIIM O 3yNMUHUTHCS Ha OJHY Hi4? S 30BCiM
ociab.

! TIpu6amsuo 11 xinomerpis (TyT i gaji IPUMITKH NepeKIagadis)
2 TIpuGnusno 182-183 cm

Ilepeknao Ceimnanu Illuno, @®A- 31/2 (202324 n.p.)
Jaxon T'oazsopsi. IBIT ABJYHI
(Ypusox)

[Neporo TpaBHS, micis 3aBEPLICHHS CBOIO OCTAHHBOTO POKY HaBYaHHS B Koiemki, dpeHk Amryper 3i
cBOIM apyrom PoGeprom Taprorom Bupymmay B ManapiBky. Toro jHs BoHM Wi 3 Bpenra, Maiouu Hamip
nicratucsa no Yardopaa. [Ipore konuck TpaBMoOBaHe Mix yac rpu y ¢yTOO0I KOmiHO Amrypera Aajo mpo cede
3HATH, a 3TiHO 3 MATo WTH iM me Tpeba OyIo KUTOMETPIiB OMWHAIIATE. BOHN cHIin Ha y30i9di HETIOJaTiK
BiJI JIiCy, TIOPYY 3 SIKAM IIPOJIATajia CTeKKa, Maf0ud BiAMOYUTH DPPEHKOBOMY KOIIHY Ta PO3MOBIISIOUH IIPO
BceciT, 5K 1 HAJEKUTD XJIOMNLIAM iXHBOTO Biky. OOnaBa IoHaKH Oy BUCOKUMH Ta CTPYHKUMH, HEMOB CITHCH,
i1 obugsa Oynm Oe3 KamemroxiB. Amypct OyB OniauM MPIMHUKOM 3 ifeamicTHYHUMU morisgaMu, a [apTon
IMBAaKyBaTHM XUTPUM XJIOMLEM, SIKMH HIKOJIHM HE TOBOPHB IIPO LIOCH MPSIMO, @ Yepe3 CBOIO KydepsiBY YyIPUHY
HaragyBaB SIKOTOCh a0opureHa. XJonmiB o0ox mikaBumia jitepaTypa. Bomoccs ®penka Amrypcra Oyno
OIMSIBUM, XBHJISICTUM Ta OJMMCKYYHMM, PO3IUJICHUM IO MPOJiTYy HACTUIBKM PiBHO, HEMOB CaMO TakK pOCIo.
PoGepToBe x Bosoccs HaraayBajo SKyCch TEMHY HENPOTILIHY Macy. Ha cBoeMy 10BroMy IUISXy XJIOMISIM IIE
HE TPanuIoCh }OAHOT Y.

— Miit mo6uii apyxe, — noyaB [apToH, — CHiBYYTTS 1€ JHIIe TPOsiB camocBiomocti. e xBopoba, 110
ICHY€E MPOTSTOM OCTAaHHIX II’SITH THCSY POKIB. XBOpoOa, 63 AKoi CBIT OyB OW MIACTHBIIITIM.

ArmrypcT, TpOBOISYH MTOTIISAIOM XMapH, BiATIOBIB:

— VY Oyab-KOMY pas3i, CIiBYYTTS pid 0COOJINBA.

— Jloporuii IpUATENIO, BCi HAIll CyYacH] HEMmacTs OepyTh CBill IMOYATOK 31 CHIBUYTTSA. 3BEpHU yBary Ha
TBapWH Ta iHJIAHIIB, SKi TyMarOTh JIWIIE PO BJIACHI MEPIOTUIHI HEmacTsI. A Temep MoAUBHCH Ha Hac. Hac
XBHWJIIOE HE T€, 110 KOJU B CAMHX, & B3araii KOJIM B KOrOCh iHIIOT0 00iHTh 3y0. YoMy O mpocTo He mepecTaTtu
BCIM CIiBYYBAaTH 1 IOYAaTH HACOJOIKYBATUCH BIACHUM KHUTTSAM?

— Ha cioBax kokeH MacTak, a OT Ha Jijl. ..

[apTOH 3aMHUCIICHO TIOTyXaB MaKITPYy.

— 106 gocsrTi BUCOKUX YCHiXiB TpeOa HAaBUUTHCH KEPYBaTH CBOIMU eMoLisiMu. Lle 30BciM HenmpaBUIIbHO
eMOTIIiitHO ceOe BucHaXyBaTH. KoykHa eMOITisl BaXKJIMBa, aJ[ke BOHM PO3BUBAIOThH HAC TyXOBHO.

— BoHo To TaKk, aje 110, SKIIO e CyNepeunTh KOHIIEMIIi1 TumapcTBa?
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— boxe...SIk xe 11e mo-aHTMi#chku! Komu modnHaen roBOpUTH 3 aHTIIHIIIME TIPO €MOITii, iX IIe MPOCTO
IIOKYy€E, 00 BOHU TaIal0Th, 1[0 TH X04ell (i3UIHOI OM3bKOCTi. BOHM 00STHCS MPUCTPACTI, OJHAK HE ITOXOTI,
0c00JIMBO JOTIOKH 3/1aTHI il MPUXOBYBAaTH B 001 O BiJl OYel CyCHiIbCTBA.

Aurypct MoBuaB. BiH 3ipBaB OIakUTHY KBITOUKY Ta [T0YaB MOKPYYYBaTH HEIO MK MajbLsMHU Ha TiIi HeOa.
303y, 0 CHJIiTa Ha T1JUTI IAIIITHHA, 3aKyBaia. PobepT roBOpuB Mpo Bce, M0 TPAIuBUIOCh oMy Ha odi! I1po
He00, KBITH 1 PO NTAIIMHAHN CITiB! A TIOTIM IIPOMOBHB:

— Bceragaii, xonimo 3Haiinemo skych pepmy, ae MoxHa OyIo 6 3aHodyBatu. [IpomMoBistoun i cnoBa, BiH
TIOMITHUB JIIBUMHY, SIKa WIIIa B iXHi{ Oik 3BiAKUCH 3ropu. Dirypa AiBUYNHH, IO HECIa KOIIHK, BUMATIOBAIACh
Ha TJ1i Heba, OJTAKUTH SIKOTO MOYKHA OyI10 TT00aYUTH KPi3h BUTHH ii pYKH. ATITYypCT, SIKAH I11¢ HE MaB YSABIICHHS,
Ha 10 MOXe OyTH 37]aTHa Kpaca, HOAYMKH IPOMOBUB:

— SIxa BoHa rapHal!

Bitep 3MymryBaB ii TeMHY CIIHMIO 3 TIMIOPY NPWINMIATH A0 HIT, 3AiMMaB ii mporeptwmii 6eper i3
BizepyHKOM mnaBuuoro mip’s. Ha niBumni Oyna 3HomIeHa cTapa cipyBarta Oy3Ka Ta moaepti uepeBuku. JiBoui
MaJICHbKI JTOJIOHBKK OyJiM 3alKapyOlIMMH Ta YEPBOHHUMHM, a INUS 3acMarjior0. XBWII TEMHOTO BOJOCCS
HEOXaHO CTaIaay Ha IMMUPOKUi 100, BEpXHs T'y0a, 3-1Ti]1 IKO1 MOOIMCKyBaiI 3yon, Oyiia, sSIK 1 JIMIKO TiBUMHH,
MiHIaTIOPHOIO. bpoBH B AiBUMCHKA OyJIM MPSMHUMH, SK 1 HiC, # TEMHUMH, Bil JOBTMMH Ta YOPHUMH. A OT Cipi
o4i Oy/IM TaKMMH YHCTHMH, SIK POca, HEMOB BOHA PO3ILIIOIIWIA iX chorofHi Brmepme. KpacyHs ckepyBaia
TIOTJISAT HAa AypceTa, MaOyTh, BiH 37aBCs i TUBHUM Yepe3 CBiif IPOILT HA TOJIOBI, BIICYTHICTh Kalleoxa Ta
Te, IO BiH HAKyJbI'YBaB, HE 3BOJSTYM 3 Hel BeMKUX ouel. Y DpeHKa He BUUIIIIO 3HATH 3 TOJOBH KaIlelioXa,
aypKe Horo TaM He 0yJ0, OHAK BiH MPUBITABCs 3 JiBUMHOIO, BiICAIIOTYBABIIH PYKOIO, 1 3aIIUTaB:

— He migkaxere, 41 HeMa TyT HETIOJATIK SIKOICh epMH, Ie MU MOTJIM O 3aHouyBaTH? S MPOCTO HE 3MOXKY
WTH Janeko.

Dashiell Hammett. THE THIN MAN

(Excerpt)

That afternoon I took Asta for a walk, explained to two people that she was a Schnauzer and not a cross
between a Scottie and an Irish terrier, stopped at Jim’s for a couple of drinks, ran into Larry Crowley, and
brought him back to the Normandie with me. Nora was pouring cocktails for the Quinns, Margot Innes, a man
whose name I did not catch, and Dorothy Wynant.

Dorothy said she wanted to talk to me, so we carried our cocktails into the bedroom.

She came to the point right away. “Do you think my father killed her, Nick?”

“No,” I said. “Why should I1?”

“Well, the police have Listen, she was his mistress, wasn’t she?”

I nodded. “When I knew them.”

She stared at her glass while saying, “He’s my father. I never liked him. I never liked Mamma.”

She looked up at me. “I don’t like Gilbert.” Gilbert was her brother.

“Don’t let that worry you. Lots of people don’t like their relatives.”

“Do you like them?”

“My relatives?”

“Mine.” She scowled at me. “And stop talking to me as if [ was still twelve.”

“It’s not that,” I explained. “I’m getting tight.”

“Well, do you?”

I shook my head. “You were all right, just a spoiled kid. I could get along without the rest of them.”

“What’s the matter with us?” she asked, not argumentatively, but as if she really wanted to know.

“Different things. Your -

Harrison Quinn opened the door and said: “Come on over and play some ping-pang, Nick.” “In a little
while.”

“Bring beautiful along.” He leered at Dorothy and went away.

She said: “I don’t suppose you know Jorgensen.”

“I know a Nels Jorgensen.”

“Some people have all the luck. This one’s named Christian. He’s a honey. That’s Mamma divorces a
lunatic and marries a gigolo.” Her eyes became wet. She caught her breath in a sob and asked: “What am I
going to do, Nick?” Her voice was a frightened child’s.

I put an arm around her and made what I hoped were comforting sounds. She cried on my lapel.

The telephone beside the bed began to ring. In the next room Rise and Shine was coming through the
radio. My glass was empty. I said: “Walk out on them.”
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She sobbed again. “You can’t walk out on yourself.”

“Maybe I don’t know what you’re talking about.”

“Please don’t tease me,” she said humbly.

Nora, coming in to answer the telephone, looked questioningly at me.

I made a face at her over the girl’s head.

When Nora said “Hello” into the telephone, the girl stepped quickly back away from me and blushed. “I
I’m sorry,” she stammered, “I didn’t =

Nora smiled sympathetically at her. I said: “Don’t be a dope.” The girl found her handkerchief and dabbed
at her eyes with it.

Nora spoke into the telephone: “Yes . I’ll see if he’s in. Who’s calling, please?”

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (202526 n.p.)
JMemma Temmer. XYJIUHA YOJIOBIK

Toro nHs s BUTYISB ACTy, MOSICHUB JBOM JIFOJISIM, IO BOHA IITHAYIIEP, & HE TIOMICh IIOTJIAHICEKOTO Ta
ipTaHCchKOrO Tep’€epiB, 3ackounB a0 J/[kmma Ha Kinbka KenmxiB, 3ycTpiB Jlappi Kpoyni ta mpusiB #ioro 3
coboto 10 «Hopmannii». Hopa nanuBana xokreini amst OpatiB Ksinis, Mapro [nnec, 4yosoBika, iMeHi SIKOTO s
He 3amam’siTaB, Ta Jlopoti Binanr.

JlopoTi ckazaina, o X04e MOTrOBOPUTH 31 MHOTO, TOXK MH B3sUTH KOKTEUJII Ta MIIIIX 10 CIATBHI.

Bomna Bigpasy nepeiinia 1o cyti. — Sk Ta nymaenr, Hiky, Miit 6aTbko BOUB 1i?

— Hi, — BignogiB 5. — YoMy 51 MaB Ou Tak xymaTtu?

— Hy, nomitis BBaxae... Ilocmyxaii, BoHa  Oyia Horo xoxanxoio, i He Tak?

51 KUBHYB.

— Konu 5 ix 3HaB — Tak.

He BigBoasumM mornsay Bif CKISHKH, BOHA TIPOIOBKIIIA!

— Bin Miii 6aTpKo. S HiKOMHM Horo He Jrobmia. S HiKoIM He Tro0niIa Mamy.

Bona miHsna Ha MEHE 04i.

— Meni He nmomoGaernes [1n6epr.

TinGepr Oy ii GpaToM.

— He mepetimaiics muM. baraTbom JII0IsIM HE TI0100AF0THCS IXHI POJIHMI.

— To6i BoHn nogo6aroThCs?

— Moi poaudi?

— Moi, — BoHa Hacynwuyacs. — | MpUIUHN TOBOPHUTH 31 MHOIO, HIOW MEHI JJOCi TBAHAIIATS.

— e He Tak, — MOSICHUB 5. — A nowunaro n’suimu.

— Ta neBxe?

S noxuTaB roJ0BOK0.

— Twu Gyna 3BUYalHICIHBKOIO, TPOXH PO3IIEIICHOI0 TUTHHOIO. J[o pemTn MeHi O6aiyxe.

— A 110 3 HaMH He Tak? — 3amuTana BOHa, 0e3 IOpiKaHHA, a HiOM cIpaBi XOTijia 3HATH.

— Bararo voro. TBos...

T'appicon KBiH BigKpHB aBepi i Cka3as:

— Xoau-Ho po Hac, Hiky. [lorpaemo B miHr-moHr.

— Tpoxwu mi3Hirre.

— [ msuteuky 3 coboro npuxomnu. Bin kuHyB Ha JIopOoTi MaCHHIA TTOTIIA 1 TIIIOB.

Bomna ckazana:

— He BreBHeHa, mo TH 3Haein Moprencena.

— 51 3Har0 Takoro co6i Hemsca Moprencena.

— JlesskuM JTFOIIM TIIAaCTHTh Y BechoMy. LIporo, Hanmpukiazn, 3satu Kpictiad. Bin mpocrto dyweuxa. Orne x
i Mamma' — posnyuniacs 3 60>KeBUIBHIM 1 BUHIIIA 3aMiX 32 JKUTOJIO.

[i oui HamoBHMIMCA cni3bMu. BoHA ypUBYACTO BUIMXHYIA, CTPHMYIOUH YeproBHil CXIIMII, i 3alUTaNa:

— o meni pobutn, Hiky?

[i ronoc 6yB cxoxmii Ha ro0C MEPENAKAHOT IUTHHH.

A oGiiiHsB 11 1 poOYPMOTIB IIOCH, 110, A CTIOAiBaBCs, MaJio 11 3acnokoiT. BoHa niakana Ha MOeMy IjIeyi.

Tenedon 6115 T>kKa panToM 3a3BOHUB. Y CYCIIHIN KiMHATI 3 pajiio myHana mcHs «Rise and Shiney», most
CKJISIHKA CTOSUIA TIOPO>KHS. TOZ1 S MPOCTO CKAa3aB:

— BigMoBc4 Big HHX.

Bona 3HOBY 3aruiakana.

— HemosxmmBO BigMoBHTHCS Bl caMoro ceoe.
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— MalyTh, st HE PO3yMit0, TIPO IO TH TOBOPHIII.
— bynp nacka, He TIy3yi 3 MeHE, — IMOIPOCHIa BOHA JIaTiTHO.
Hopa, sika 3aiinuia BiAmoBicTH Ha TeneOHHMI 3BIHOK, TIOJUBHIIACS HA MEHE 3 HIMUM IMHUTaHHSAM Y 04ax

S 3po0wuB iif rpuMacy Haj roJIOBOIO JiBUMHH.

Komm Hopa ckazama «Ammo» y ciryxaBky, J{opoTi IBUAKO BiICKOYXIIA BiJ MEHE 1 TOYEPBOHIIA.
— 41... Bubau, — 3aTMHAIOYNCH, TPOMOBHJIA BOHA, — SI HE...

Hopa criBayTinmBo mocMmixHymacs ii.

51 BinmoBiB:

— He O0yap nypenoto.

JopoTi 3Haiiia XyCTUHKY 1 BUTEpIIa HEIO OYi.

Hopa ckazana B Tenedom:

— Tak... {1 moguBIIOCS, 9X BiH TYT. A XTO I3BOHUTH, OYy/Ib J1acka?

Uiman. Mama

Ilepexnao Kpicminu Illeeyv, ®A-11 (2025—-26 n.p.)
Neumn Fammerr. XYIUHN YOJIOBIK

Toro nHs s BUBIB ACTy Ha IPOTYJISTHKY, TIOSICHUB TBOM TICEBIO3HABIISIM, III0 BOHA — IITHAYTIEP, a HE TIOMICh
LIOTJIAHACBKOTO # ipIaHAchKOTo Tep’ €piB. 3aiimoB 1o J)1Ma Ta nepexuinB napy KeJIuxiB, HaTpanus Ha Jlapi
Kpoyii, i Mu BqBox moganucs 10 «Hopmaumiin.

Hopa nanuBana kokreii KBinaam, Maprot [HHEeC, 90JTOBIKOBI, iM’ S IKOTO s HE 3amam’sitaB, Ta JlopoTi
Baitnanr.

JopoTi ckazana, o Xoue IMOrOBOPHUTH 31 MHOIO, TOK MH B3sUTM KOKTEWN i minuM A0 cnaibHi. Bona 6e3
3aiBUX CIIIB MEepEHIIIIa 10 CyTi:

— Tu nymaern, ii BOuB Mix 6atbko, Hiky?

— Hi, — BignosiB s. — Yomy 6 11e?

— Hy, Tak BBaxxae mouiis. [Tocyxaii, BoHa x Oyiia HOro KOXaHKOIO, IIpasaa?

51 KUBHYB.

— Tak. Konu s ix 3HaB.

He BimBomssum MOTIISIAY BiJ CBOTO KEIHMXa, AiBUMHA MPOBAIIIIA JAITi:

— Bin miif 6aTpKo. S HikoH Horo He Tro0mia. S Hikonmm He mobuna Mamma', — BOHA TISTHYJIa Ha MEHE. —
S mikonu He mro6una [1n6epra.

[inGepr ue ii GpaTom.

— He mepetimatics iuM. baraTo rozeit He T00JISTh CBOIX POIUUIB.

— A i ix mo0umm?

— CBoix poau4i?

— Moix.

Bona nacynunacs.

— | mpunuHM TOBOPUTH 31 MHOIO TaK, HaYe MEHi JOCi IBAaHAIIATh.

— Ta He B TOMYy pid, — MOSICHUB 5. — 5] MPOCTO TPOXH HAIIIITUTKY.

— To mo6wmt un Hi?

5] moxuras rojaoBoro.

— Tu Oyna X0opoII0I0 AUTHHOIO, TPOCTO TPOXH po3menieHoro. bes iHmuUX 5 iTkoM Mir 6u oGildTHCS.

— 1o 3 Hamu HE Tak? — BOHA HE CIIepeyasacs, a CIMTaja Tak, HiOu cripaB/i XOTiia 3HATH.

— Pizne. TBoi...

I"appicon KBiH Bit4MHUB ABEpi i T'yKHYB:

— Hiky, xoau-Ho croau! 3irpaeMo B HIHT-TIOHT.

— Tpoxwu 3rogom.

— 3axomnu 3 co0010 KpacyHEUKy.

Bin kunyB Ha JlopOoTi MacCHUHM MOTJIS  MIlIOB.

— Tanato, TH He 3Haern Moprencena, — ckasana BOHa.

— 51 3nato Henca Hoprencena?.

— JleskuM JronsM mAcTUTh Yy Bcbomy. Llporo 3ByTh Kpicrian. Bin aymeuka. Hy me >k Mamma —
po3myumnnacs 3 6e3yMIieM i BUHIIIIA 3aMiXK 3a anb(hoHca.

Ha 1 ouax Buctynuiu cnpbo3u. BoHa cxiunHysa i 3anurana:
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— Hixky, mo >x MeHi poOuTu?
fi ronoc 6yB, AKX y HANAKAHOT TUTHHIL.

4 moknaB pyky ilf Ha medi i OypMOTiB IIOCH 3aCIOKIHIMBE, CIOAIBAIOYHCH, IO Le 11 BTIMTh. BoHa
1aKaja, MPUTYIUBIIUCH 10 MOro ruiedya. Ha Tym06i Oiist mixkka 3a13BOHUB TeJeoH. 3 iHII0T KiIMHATH 110 Paaio
nonuHyno: «IIpokuHbCs # criBaity. Milt kenux OyB mOposkHiH. S cka3aB yuIIe:

— Breun Bix HUX.

— Bin cebe He BTeuer.

— Mosxe, s i1 He 3Hat0, IIPO IO TH.

— bynp nacka, He Ipa)<HU MEHE, — TUXO MOBMJIA JIBUMHA.

Hopa 3aiinuia 1o cnanbHi, 100 BiAMOBICTH HA A3BIHOK, 1 3alUTANBHO TJIsIHYJA HA MeHe. S 3upKHYB Ha

Hel Tak, mo6 Hdopoti He nomituna. Komu Hopa ckazana y ciayxaBky: «Asio», AiBUMHA MIBHIKO 3BEJIACS 3
JIDKKA W BiJICTYMIJIA BiJl MEHE, TIOYCPBOHIBIIIH.

— 51... s BuOavarocsi, — BOHa 3aTuHaIacs. — 5 He...

Hopa cniiBuyTnuBo ycmixnymnacs iid.
— He Oynp myperoro, — cka3as 5.
JliBunHa BUTSIIa XyCTUHKY ¥ BUTEpa CIbO3U, TUM 4acoM sik Hopa rosopuia o tenedony:
— Taxk... S nepesipto, uu BiH TyT. [ligkaxite, Oyap Jdacka, XTo Tenaedonye?

' Mamma — 1Ta1iiCbKOI0 «MaMay

2 Henc Jlepoii Mopreucen (aurn. Nels Leroy Jorgensen) — aMepUKaHCHKHil TCHMEHHUK, BiIOMUiT CBOIMH
poboTamu y jkaHpi AETEKTUBHOI TPO3H (30KpeMa xaHpy hard-boiled) mepmox nmonoBunu XX cr. Hapasi fioro
TBOPYICTh BBAXKAETHC Maibke 3a0yTor0.

Jerome K. Jerome. NOVEL NOTES

(Excerpt)

Amenda, our then “general,” was an extremely stolid young person, and, in some respects, a model
servant. She never argued. She never seemed to have any notions of her own whatever. She accepted our ideas
without comment, and carried them out with such pedantic precision and such evident absence of all feeling
of responsibility concerning the result as to surround our home legislation with quite a military atmosphere.

On the present occasion she stood quietly by while the MacShaughnassy method of fire-laying was
expounded to her. When Ethelbertha had finished she simply said:—

“You want me to lay the fires like that?”

“Yes, Amenda, we’ll always have the fires laid like that in future, if you please.”

“All right, mum,” replied Amenda, with perfect unconcern, and there the matter ended, for that evening.

On coming downstairs the next morning we found the breakfast table spread very nicely, but there was no
breakfast. We waited. Ten minutes went by—a quarter of an hour—twenty minutes. Then Ethelbertha rang the
bell. In response Amenda presented herself, calm and respectful.

“Do you know that the proper time for breakfast is half-past eight, Amenda?”

“Yes'm.”

“And do you know that it’s now nearly nine?”

“Yes'm.”

“Well, isn’t breakfast ready?”

“No, mum.”

“Will it ever be ready?”

“Well, mum,” replied Amenda, in a tone of genial frankness, “to tell you the truth, I don’t think it ever
will.”

“What’s the reason? Won’t the fire light?”

“Oh yes, it lights all right.”

“Well, then, why can’t you cook the breakfast?”

“Because before you can turn yourself round it goes out again.”

Amenda never volunteered statements. She answered the question put to her and then stopped dead. I
called downstairs to her on one occasion, before I understood her peculiarities, to ask her if she knew the time.
She replied, “Yes, sir,” and disappeared into the back kitchen. At the end of thirty seconds or so, I called down
again. “I asked you, Amenda,” I said reproachfully, “to tell me the time about ten minutes ago.”

“Oh, did you?” she called back pleasantly. “I beg your pardon. I thought you asked me if I knew it—it’s
half-past four.”
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Ilepexnao Kapunu I'amanii, ®A-41 (2025—26 n.p.)
H:xepom Kuanka :xxkepom. SAIIMCKU JJIA POMAHY
(Ypusox)

AMeHma, TOMINTHS HaIla «TeHepaika», Oyima Hampodyna QiermMaTHdyHa 0HA 0coba, i, TTEBHOIO MipoIo,
izeanbHa ciykHUIA. Hikonn BoHa He cnepedanacsi. Hikoan BoHa He MposiBisUIa BiacHy iHiniaTuBy. BoHa
npuiimana Hami ifei 6e3 OyIb-IKUX KOMEHTapiB 1 BTUIIOBaA iX B )KUTTS 3 TAKOIO MEJAHTUYHOIO TOUHICTIO 1
HAaCTITLKH HE3aIliKaBIICHO B pe3yJIbTaTi, III0 HAIlle JOMOYIIPABIIiHHS Majlo HEMOBOW apMilickke 3abapBiIcHHS.

Toro mHs BOHA CTHXa CTOSUIA ITOKH il PO3TOBKMAUdyBaJId METOT PO3MAIOBaHHS BOTHIO 3a Mak-I1lonHeci.
Konu ETenb0epra 3aBepiuia, TO CITy>KHUIL POCTO CITUTANIA!

— Bu Gaxaete, o0 s po3nantoBaia BOTOHb mak?

— Tax, AMeHz0, HaJjaJTi MU 3aBXK/IH PO3MAIIOBATAMEMO BOTOHb /MaK, KOJIH Ha Te Bama macka.

— Cnyxaroch, MeM, BiAloBiIa AMeH/1a 3 TOBHOIO OaiayKicTio, 1 Tema Oyna BUYeprnaHa, NpuHaiMHi, Ha
TOH Beuip.

HactymHoro paHKy, CIyCTHBIINCh BHH3 MM IIOMITHJIH, IO CTII A0 CHIZaHKYy OyB IpeKpacHO
CepBipOBaHMIA i OpakyBaJo TaM caMOro JHINE CHimaHKy. Mu mouekamu. [IpoHumio gecats, 1’ SITHAIIATh,
nBaAusTh xBuwiauH. Toxi ETens0epra moa3BoHMWIA Y I3BIHOYOK 1 Y BiIMOBiAb 3’BUIaCh AMEHIIA, SIK 3aBXKIH
CHOKiiTHa ¥ TTaHOOIHBA.

—Yu BimoMo Bam 110 CHiZJaHOK CITiJT TO/IaBaTH O TiB Ha eB’ ATy, AMeHI0?

— Taxk, mem.

— I gu BimzoMmo Bam, 110 Bxxe Maiike jaeB’sita?

— Tak, meMm.

— To 1M CHITaHOK TOTOBHI1?

— Hi, mem.

— I 9u Oyne BiH X0Y KOJHMCH TOTOBHHA?

— 1o x, MeM, BignoBiga AMEHJa UIMPO 1 BIIBEPTO, YECHO KaXKy4yH, HE TyMalo.

— Yomy x? Uu BOrOHb HE pO3NAIOETHCS?

— O, BiH IIPEKPaACHO PO3TATIOETHCS.

— Hy toxai vomy Bu He MoKeTe IpUTOTYBaTH CHITAHOK?

— Tomy 110 5 HE BCTUTAKO i OOCPHYTHCS, SK BiH TyXHE.

AMena HIKOJIM HIYOrO HE Kasajga cama 1o coOi. BoHa e BimmoBizana Ha IMOCTaBIIEH] 3allMTaHHsA, a
TTOTIM 3aMOBKaja. Sl KOJIMCh 03BaBCA JI0 HEl 3 IPyroro MOBEPXY, 1€ HE 3HAOUH 11 HOPOBY, 1 CIIUTAB M 3HAE
BOHa KOTpa ronuHa. Bona nmpomoBuia «Tak, cep» 1 3HMKIA 3a KyxHero. [lodekaBimm cekyHI TPUALSTH, S
KPUKHYB BJIpYTE.

— S nonpocuB Bac, AMeH/10, cka3aB 5 3 IOKOPOM, CKa3aTH KOTpa roJIMHa XBWJIHH I1I€ 3-€CSTh TOMY.

— O, cripaBni? MPUBITHO BiATYKHYAcs BoHA. [lepernpomryro. S momymaira, Bac 1ikaBuiio 9u 3HarO s 3apa3
B Ha I STY.

Ilepexnao Kapinu /leou, ®A-41 (2025—26 n.p.)
H:xkepom Kaanka xxepom. SAIIMCKHU AJIS1 POMAHY
(Ypusox)

AMenna, sika paHimie Oyiia «roJIOBHOIO», OyJjia HaA3BUYAHHO CIIOKIMHOIO FOHOIO JIeHi, 1, B CBOEMY PO,
3pa3KoBOIO CIYXaHKOI0. BoHa HikonM He criepedanach 3 HaMH, 37aBajioch, Y Hel He OyNo )KOAHUX BIIACHHX
norys/AiB Ha Oonmaki-o. BoHa 6e33anepeyHo moroKyBanach 3 HalllMMU iICsIMH, Ta PETEIhHO BUKOHYBaJa iX
0e3 KOTHOTO BiIYTTS BiAMOBITAIBHOCTI MO0 BiliCEKOBOT aTMocdepH, sSka IMaHyBaia B HAIIOMY JIOMi.

Ha meli pa3 BOHa THUXEHBKO CTOsUIa TMOKH i TOSCHIOBAIH SK PO3IMAIIOBATH BOTOHb 3a METOJIOM
Makalllaynaci. Konmu Etens0epta 3akinumia i3 MoscCHEHHAMH, AMeH[a 3anuTana: —

«Tox BU X0ueTe, mo0 s po3maIifoBaia BOTOHb CaMe TaK?»

«Tak, AMeH10, 3 IbOTO MOMEHTY, SIKIIIO Ballla JIaCKa, BOTHHUIIE PO3MATIOBATH Tpeda came Taky.

«obpe, mani,» abcontoTHO Oaiiayxe BiAmoBiia AMEH/1a, TOTO BEUOpa LI PO3MOBA 1 3aBEPILNIIACD.

CHyCTHUBIIUCH TOHU3Y HACTYITHO TO PAaHKY, MH TT00AYMIIH JOCKOHATHLHO HAKPUTHH CTLI TSI CHITAHKY, ajie
goMych 0e3 caMOro CHimaHKy. MW dYeKalu: MHHYJIO AeCiITh XBWIHH... [I'stHammars. JBaamsats. Tomi
ETens6epra noa3BoHmIa y A3BiHOK, 1 AMeH/1a 3’ IBUIACh, SIK 3aBXKM CIIOKil{HA Ta BBIYINBA.

«AMEHJI0, BY K 3HAETE, 110 MiB HA JICB ATy II€ Yac CHIAaHKY?»

«Tak, masi».
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«ToxX, CHIZAHOK 11 HE TOTOBHM ?»

«Hi, mani».

«CHinaHoK 63aeani oyne?»

«I1lo >k, maHi», 3 IPUBITHOIO BiJIBEPTICTIO BiAMOBLIA AMEH/IA, «4ECHO KAXKY4H, HE TyMaro 110 OyIe».

«B goMy cripaBa Tozi? BorHuiie He 3aropseThCsa?»

«O, Hi, 3 BOTHHIIIEM BCE Tapasmy.

«Tox 4OMy BH HE MOXETE IPUTOTYBATH CHITAHOK?»

«bo SIK TITBKY 51 BCTUTAI0 00EPHYTHCH, BOTHHIIE 3HOBY 3racae.»

AMeH1a HIKOJIM caMa He poOmIIa 3asB UM 3ayBakeHb. BOHA JIII BiAMOBia)Ia HAa MATAHHS, a TIOTIM Pi3KO
3aruxana.

OpnHoro pa3y, 11e He 3HaI04H i 0COOIMBOCTEM, s MOKIIMKAB ii JOHM3Y, 100 3aMUTaTH Y 3HAE€ BOHA KOTpPa
3apa3 roawHa. BoHa Bimmosina «Tak, maHey, i BTEKJIA 10 MiACO0HOT KyXHi.

UYepes CeKyHJ TPUIIATh S 3HOBY TOKIMKAaB ii. «5l mompocuB Bac, AMEHO, TOBIJIOMHUTH MEHI 4ac
MPUOIN3HO JACCATh XBHIIMH TOMY». JJOKIPJIUBO CKa3aB si.

«Ofii, cripaBi?» IPUBITHO BIATYKHYJIAach BoHA. «[lepempoiryro, maHe, sl {ymania, BU 3alUTAIA MEHE, U 5T
3HAIO 10 3apa3 ITiB Ha IT ATY».

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (202526 n.p.)
dxepom Kaanka I:xxkepom. HOTATKHU IJ151 POMAHY

(Ypusox)

AMeH/ia, Hallla TOMILIHS «TOJIOBHA», OyJja HaJ3BUYAHO HE3BOPYIIHOK MOJOIOK 0CO00I0 1, IICBHOIO
MipOI0, 3pa3KOBOIO CIIYKHHIICIO. BoHa HIKONMM HE criepedarnacs. 3maBajaocs, BOHAa B3araji HE Majia BJIACHOT
nymku. BoHa npuiimana Hami igei 6e3 3aiiBuX CIIiB i BTUTIOBaJIA X 13 TAKOKO MEJAHTUYHOIO TOYHICTIO 1 TAKOIO
OUYEBUIHOIO 0AMTyKICTIO IO pe3yNIbTaTy, IO HAIle JIOMAITHE TOCMOIaPCTBO HA0YBaJlo MaiKe BiiiCEKOBOTO
XapakTepy.

Ilporo pa3zy AMeHIa CIOKIHHO CTOsUIa TOPYY, TMOKM I BUKIAJadd METOJ PO3IMAIOBAHHS BOTHIO
Maklllonecci. Konmu Etens0epra 3akinumia, Ta JIMIIE 3anuTala;

— Bu xodete, mo0 s po3nastoBaia BOTOHb OCh Tak?

— Tak, Amenno. Binrenep mu 3aBxau OyaeMo po3MaitoBaTi BOTOHb caMe Tak. Byb j1acka, 1oTpuMyics
ILOTO MpaBUIIA.

— JloOpe, MeM, — BIANOBiIA CIYXXHUII 3 IUIKOBHTOIO OalIyXKICTIO, 1 Ha IIbOMY TOTO BedOpa BCE
3aKiHYHIIOCH.

HacrymHoro paHKy, KOJIM MU CITyCTHJIMCS BHU3, TO TOOAYIIIH, IO CTiJ FApHO HAKPUTHUH JI0 CHIIaHKY, ajie
caMoro CHiJlaHKy He Oyno. Mu uekanu. MUHYO AeCATh XBWIHH, ITITHAIATE, ABaalATh. Toai ETensbepra
MTO/I3BOHMIIA B 3BIHOYOK. Y BIANOBIAb 3’ sBMIacs AMEH/Ia — K 3aBKIH CIIOKiHA i BBIWJIMBA.

— Amenno, To0i 5k 106pe BIOMO, 10 HAICKHAN Yac I CHIJaHKY II€ ITiB Ha JIEB ATy ?

— Tak, meM.

— A 4u BiJoMO TOOI, IO B)Ke Maike JaeB’s1Ta?

— Taxk, mem.

— AJIe X CHIJAHOK IIi€ HEe TOTOBHIi?

— Hi, mem.

— To BiH B3araii Konuch OyIe TOTOBHIA?

— Hacmpagpi, Mem, — BiimoBiiia AMeH/Ia 3 IUPOIO BIIBEPTICTIO Y TOJIOCI, — YECHO KaXKy4H, S HE TyMaro,
o oyze.

— I B yomy nprunHa? BoroHb HE PO3MATIOETHCS?

— O, Hi, BiH pO3NATIOETHCS IYIA0BO.

— Toni 4OMy TH HE MOXEIII IPUTOTYBATH CHIJJaHOK?

— bo He BcTHTHENT 1 OKOM 3MHTHYTH, SIK BiH 3HOBY TracHE.

AMeHZla HIKOJM JaBajia 3aiiBUX MOsICHEHb. BoHa BiamNoOBijana JWIIEe HA MOCTABIICHE 3allUTaHHS — 1 Ha
npoMy Bce. OHOTO pa3y s TYKHYB ii BHU3 IIIe JI0 TOTO, SIK 30arHyB ii OCOOJHMBOCTI, 00 3aluTaTH, Yd 3HAE
BOHa KOTpa roauHa. Bona Biamosina: «Tak, cep», — 1 3HUKJIA Ha 3aAHId KyxHi. Yepe3 MiBXBUIMHH 51 3HOBY
3BEpPHYBCS JI0 HEi:

— 41 x 3anuTaB Tebe, AMEH/I0, — MPOMOBUB S TOKipPJIUBO, — KOTPa TOJIMHA III¢ ACCATh XBUINH TOMY.

— O, BU Ui LBOTO 3alMTyBaM? — BECENI0 BiNrykHynacs BoHa. — llepempormryto. S mymana, Bu
TIOIIKaBMIIMCh, UM 3HAIO 5. 3apa3 IB Ha 1T ATY.
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IHepexnao KOnii Yepuax, ®A-31 (2025-26 n.p.)
H:xepom Kuanka :xxkepom. SAIIMCKU JJIA POMAHY
(Ypusox)

Hamma Toxinmas « reHepanka» AmManaa Oyira HaI3BUIalWHO CIIOKIHHOIO MOJIOIOIO JIei 1, B IKOMYCh CEHCI,
3pa3KOBOIO CIIY’)KHHIICIO. BOHA HIKONM HE criepedarnacs. 3/1aBajiocs, BOHA HIKOJIHM HE Majia BIAaCHHX JYMOK.
Bona ciyxaia i O6e3 3aliBUX MMTaHbh BUKOHYBAJIA YCe, [0 MU Ka3aJid, 3 MeJaHTHYHO TOYHICTIO. BincyTHicTIO
OyIb-sKOTO TIOYYTTS BIAMOBIMATHHOCTI 3a pe3yabTaT 3 il OOKy Oyja HACTIIBKH OYEBHIHOIO, IO BIOMA
TaHyBaja Maike BilicbkoBa aTMocdepa.

Ilporo pa3y BoOHA IOKipHO CTOSUIA, IIOKH i TIOSICHIOBAJIH SIK PO3IIAIIMTH BOTOHB 3a MeTojjoM Maklllonecci.
Komu Etenb0epTa 3akiHdmia, CyKHHUIIS JTUII CITATANA;

— Bu xodere, 00 s po3mnaiioBaiga BOTOHL caMe Tak?

— Tak, AmaHz10, BiaTenep, Oyab JackaBa, po3NatOl BOTOHb CaMe TakK.

— I'apa3n, Mem, — BinmoBiia AMaH/a 3 IUIKOBUTOK OaiiyXicTio, i Ha IbOMY CHpaBa CKIHYHJIACS TOTO
BEYOpa.

HacrymHoro panky, CIyCTUBIIMCH BHU3, MU ITO00AYHIIM TAPHO CEPBIPOBAHUN CTLII, ajie CHIJJaHKY He OyIIo.
Mu yekanu. Munyno aecats xBwinH. [I’stHanusate. JBaauars. Toni EtenbOepra moa3BoHMIA Y 3BIHOK.
AmManza 3’ aBuiiacs CIIoKiifHa 1 maHo0IMBa.

— Yu 3Ha€em TH, 10 CHITAHOK Ma€ MOIaBaTHCS O IiB Ha ACB’ ATy, AMaHI0?

— Taxk, mem.

— A TH 3Haem, o 3apa3 yxke Maibke e’ sara’?

— Tak, meMm.

— To cHimaHOK TOTOBUIA?

— Hi, mem.

— A BiH Kou-HEOY b OyIe TOTOBHIA?

— lo %, mem, — BiamoBisa AMaHAa 3 IPUTAMAHHOIO 1 MPHUBITHOIO BiABEPTICTIO, — SIKIIO YECHO, 5 HE
JyMato, 1110 BiH KOJU-HEOY b Oy/ie TOTOBHH.

— A yomy? BoroHs HE PO3TATIOETHCS?

— 0O, =i, 10Ope PO3MATIOETHCS.

— Toxi oMy T HE MOXeEIII IPUTOTYBATH CHITAHOK?

— Tomy 110, TITBKU-HO S BCTHTAI0 PO3BEPHYTHCS, K BiH 3racae.

AMaHZa HIKOIM HE BHCJIOBJIOBajacid 3 BIAcHO! iHINIaTHBU. BoHa BiAmoBifasa Ha IOCTaBIEHE Iif
3alUTaHHs 1 TOTIM 3amoBKaja. OIHOro pasy, Lie He po3yMilouM Ii MOBEIHKH, sl MOKIUKaB ii BHH3, 1100
3aluTaTH, Y1 3HA€ BOHA, KOTpa roanHa. Bona Bignosina: «Tak, cep», 1 3HUKIA B 3a1Hil KyxHi. CekyH1I yepes
TPUJLISTH 51 3HOBY MOKJIMKAB 1.

— S mpocuB Tebe, AMaHI0, — cCKa3aB 5 3 TOKOPOM, — CKa3aTH MEHi, KOTpa roAuHA, OJTM3bKO IECSITH XBIIINH
TOMY.

— O, cripaBni? — JackaBo o3Banacs BoHa, Bubaure. S qymana, Bu nmuranu, 9u s 3Ha10. 3apa3s IMiB HA 1T ATY.

Laila Lalami. THE DREAM HOTEL

(Excerpt)

The dream cedes to reality, or perhaps it’s the other way out, and she pulls herself from the tangle of sheets
and stumbles out into the hallway.

There she waits, barefoot on the cold floor, until the bell stops ringing. She stands still, limbs straight,
eyes fixed on a point in the middle distance; if Madison has taught her anything, it is that compliance begins
in the body.

The trick is to hide any flicker of personality or hint of difference. From white domes on the ceiling, the
cameras watch.

The others line up alongside her, rubbing sleep from their eyes, squinting under the chrome-plated lights.
The fixtures date back to 1939, when Madison was a public elementary school, enrolling as many as four
hundred children every fall.

Back then, the town of Ellis had a farming-tool factory, a movie theater, a thriving pool hall, two modest
hotels, and natural hot springs that attracted tourists from ninety miles away in Los Angeles.

A century later, the factory had shuttered, and the springs were dry. The school sat empty, its walls spotting
with mold, until the city council sold it to Safe-X.
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Because of legal constraints on renovation, Madison’s new owners had to keep the original lighting and
metalwork, but they threw away the blackboards, stripped the state maps and alphabet posters from the walls,
auctioned off the furniture, and converted the second floor into a ward.

When they brought her to her cot in 208, the smell of industrial floor cleaner made her ill.

She wrestled with the window, her knuckles turning white before she noticed that it had been welded shut.
But these days the smell of synthetic pine doesn’t bother her as much.

Living with strangers in bare rooms, showering next to them in open stalls, standing behind them in line
for the comm pods—all these have taught her to be alert to more intimate scents. From four feet away, she can
smell the cream her roommate rubs on her skin to treat the rash she developed in the jail.

The attendants bristle when one of the women calls Madison a jail. This is a retention center, they say, it’s
not a prison or a jail.

You haven’t been convicted, you’re not serving time. You’re being retained only until your forensic
observation is complete.

How much longer, someone will always ask. Depends, the attendants say.

Some retainees stay just twenty-one days; others have to stay a bit longer. The attendants never call the
women prisoners. They say retainees, residents, enrollees, and sometimes program participants.

Hinton comes through the gate seven minutes after six. There must’ve been some traffic on the highway,
or a delay during the security briefing.

This morning his hair looks freshly cut, bringing out his high cheekbones and bright, hungry eyes. But his
fine features are muddled by the burn scar that runs along the base of his neck, just above the stiff collar of his
uniform.

The scar is a frequent subject of gossip at Madison. Some people say Hinton was injured in the Tujunga
complex fire, which burned his house to the ground and killed his dog, supposedly a German shepherd.

Others point out that the scar looks old, so it must be the mark of a youthful accident, a mishap with a
firecracker, say, or a brawl around a campfire. Who knows? But the scar gives him substance, rescues his looks
from bland perfection

Ilepeknao Kapinu Kyusv, @®A-31 (2025—26 n.p.)
Jaiina Jlanami. TOTEJIb «MPID»

(Ypusox)

COH TTOCTYTIA€THCS PEATBHOCTI, a00, MO>KIIMBO HABITaKH, BOHA caMa BHUTATYE cebe 13 KiryOKa IpoCcTupat
Ta JieJh TPUMAIOYHCh Ha HOTaX BUXOJHUTH B KOpHUIOp. BoHa Yekae Tam, CTOITh OOCOHIX Ha XOJOIHIH MiI031,
JOTIOKH I3BOHUK He 3aMOBKHE. CTOITh MPAMO, PyKH OMYIIEHi, a 04i c(OKYCOBaHI Ha TOYII, IO 3HAXOAUTHCS
HE TaK JTAIeKO BiJ] Hel; AKIo MenicoH i HaBYMB ii 4OTOCh, TakK IIe Te, 110 MOKIPHICTh NOYHHAEThCS 3 Tia. Llei
TPIOK TIOJISITA€ B TOMY, III00 MPUXOBATH OYIb-SIKHA POOIMCK 0COOMCTOCTI UM HATSAK Ha IHAKIIICTh. I3 Oinmmx
KYTIOJIIB Ha CTEJIi CIIOCTEPITaloTh KaMEpH.

A iHIII BUIIYKYIOTBCSI B3JOBX HEl, CTUPAIOYH COH 31 CBOiX 0YeH, MPUMPYKYIOUUCH y IOKPUTOMY XPOMOM
cBiTii. CBITWIBHUKA NATyIOThCA 1939 pokom, ko MenicoH Oyia nep>kKaBHOIO MOYATKOBOIO IIKOJIOKO, €
IIO0OCEHI HaBUajocs MO0 YOTHPboxcoT AiTedl. Toxi B micti Emmic Oyna ¢abpuka CiIbCHKOTOCTIONAPCHKOTO
IHCTpYMEHTY, KiHOTeaTp, MpOLBITarOuUnMii OaceiiH, JBa CKPOMHI IOTeNli Ta MPHUPOIHI rapsdi Jpkepena, sKi
npuBabIIOBANK TYpHUCTIB B pajiiyci aeB ‘sstHocta Muib Bif Jloc-Anmkeneca. CTomiTTaAM mi3Hime ¢gadpuky
3aKpWIIH, a JpKepena Bucoxim. [1Ikona cioposkHina, ii CTiHN BKpHIiIa IIBUTb, JOIIOKH MiChKa pajia He mpoaasa
ii kommanii «Ceid-Ikc». Uepe3 ropummuHi OOMEKEHHS LIOJAO0 PEKOHCTPYKILIi, HOBI BJIIACHUKH ILKOJIHU
«MemicoH» MYCHWJIW 3aJMIIUTH IEPBICHE OCBITIICHHS Ta METaJIOKOHCTPYKIIii, aje BOHU BUKUHYIU TETh
IIKUTBHI JOIITKY, 3HSUTH 31 CTiH KapTH JEPKaBH Ta IUTAKATH 3 a0ETKOI0, BUCTABHIIM Ha ayKITIOH MeOJIi, a TAKOXK
MIEPETBOPUIIH IPYTHIA MTOBEPX Ha MalaTy.

Konu Bona orpumana koiiky Ne 208, i#i cTano moraHo BiJ XiMi4HOTO 3amaxy 3aco0y AJsl MATTSI MiJJIOTH.
Bona 6Gopomnacst 3 BikHOM, 100 BiTYMHUTH HOTO, Ta ii KICTOYKM HAa MaJbIAX MMOOUTIIH IEpIl HiXK BOHA
TIOMITHIIa, III0 BOHO OyJ10 3aBapeHe. [IpoTe 3apa3 mTydHMit 3a1max CoCHU He TypOye 11 HACTIIBLKH CHIIBHO. JKuTH
13 He3HAHOMIISIMU B ITyCTHX KiMHATaX, MPUHUMATH YTl IOPYY 3 HUMH Y BIIKPUTUX KaOiHKaX, CTOSATH 1M0331y B
4ep3i 32 KOMyHIKalllHHUMU KallCyJaMy — BCe 1€ HaBYMWIO i1 OyTH YBa)KHOIO 10 OiNbLI IHTUMHHX apoMartis. 3
BiJICTaHI YOTHPHOX (YTIB BOHA BiTUyBa€ 3alax KpeMmy, sIKUM il Cycimka IO KiMHATI HATHpae IMKipy, o0
JIIKYBaTH BUCHIIL, SIKWiA 3’ IBUBCS Y Hel y B’ si3HUI. CynpOBOKYIOU] IPATYHOTHCS KOJIM XTOCH 13 )KIHOK Ha3UBA€E
«Memicon» B’s3HHIICI0. MOBIISB, 11 IIEHTP 30epiraHHs, a He TIOpMa UM Miciie 0OMEXEHHS CBOOOIH.

Bwu me Oy 3acymkeHi, He BifOyBaeTe mokapaHHs. Bac yrpuMyrOTh TyT JIMIIE IO TOTO SIK 3aBEPITUTHCS
CyZIOBa €KCIIepTH3a. 3aBXKIU 3HANAECTHCS XTOCh, XTO 3alUTAE HACKUIBKU JIOBrO iM TyT OyTH. «SIK BHiime,» —
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KaXyTh Harsimadi. Jleski TMMYacoBO 3aTpuMaHi 3HAXOMATHCSI TaMm 21 NeHb, a iHII MOXYTh 1 JOBIIE.
Harnsmadi Hikoi He HA3WBAIOTH KIHOK VB’ I3HCHUMH. BOHM Ka)KyTh Ha HUX THMYaCOBO YTPUMaHi, MEITKAaHII],
3apEECTPOBaHI, a IHKOJIU YYaCHUKAMHU TIPOTPaMH.

['iHTOH MPOXOANTH BOPOTA O CHOMIM XBMIIMHI micis mocToi. Ckopimie 3a Bce Ha moce Oynu 3aTopu, abo
Opudinr 3 nmuraHb Oe3leku TpuBaB MOBIIE. L[pOT0 paHKy WOTO BOJOCCA BHIJISAAE TaK Hade TUIBKU
TTOCTPYDKEHE, BUIUIIOYH BHUCOKI BHIJIMINI Ta OMMCKYdYi, MutbHI odi. [IpoTe #Woro 4ymoBi pucH oOmwIus
3iIICOBaHi MIPaMOM BiJ| OMIKY, SIKHH TATHETHCS B3J0BXK OCHOBH IIHUI, TPOIIKK BHUIIIE )KOPCTKOTO KOMipa Horo
yHiopmu. Toit mpam — mocTiitHa Tema 11 TWHTOK B «Memiconi». JlexTo kaxe, mo ['THTOH TpaBMyBaBCS ITiJT
gac TOXKEXI B KoMmIutekci TymxkyHra, mmij 9ac sikoi Horo OyIWHOK 3TopiB BINCHT Ta 3ardHyB IIeC, SIK
CTBEP/UKYIOTh, HIMEIbKa BiBYapKa. [HIIIi 00yMOBIIOIOTH IIPaM THM, 110 BiH BUTJISIA€ CTAPUM, TOMY MOXJIUBO
€ CIIIJIOM BiJl TPaBMH OTPUMAHOI B TUTUHCTBI, BiJl HEIIIACHOTO BUITAJIKY 3 METap0k0, CKaXiMo, a00 BiJ O1fKH
01t OaraTTs. Xto 3Ha? [IpoTe mpam gomae HoMy TITHOMHH, PATYIOYH 30BHIITHICTH Bif[ CIIIITOT JOCKOHAIOCTI.

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (202526 n.p.)
Jaiina Jlanami. TOTEJIb MPIT

(Ypusox)

Bona nocTynoBo BUpHHaE 31 CHY 1 TOBEPTAETHCA 10 PEATLHOCTI, @ MOXKe i HaBmaku. [10TiM BUILTYTy€eThCA
13 Ky0J1a IpoCTHpal i, CIIOTUKAIOYKCH, Ha KOXKHOMY KPOIIi MPSMYE 10 KOPHIOPY.

Jeper’stHa migymora XoJdoauTh ii 00Ci HOTH, ajle BOHA TEpIUIIYEe YeKae, MMOKH I3BIHOK HEe cThXHe. BoHa
CTOITb CTPYHKO i HEPYXOMO, AMBISIYMCH B OAHY TOYKY MpPsMO mepen codoro. SAkmo «Menicon» 4orock i
HaBYMB ii, TO 1€ TOTO, IO MOKIPHICTh IIOYMHAETHCS 3 TiJa.

CeHc nossrae B TomMy, 1100 MPUX0oBaTH OYb-SIKHiA IPOSB 0COOUCTOCTI a00 HATSK Ha BIAMIHHICTB. 3 OLIHX
KYTOJIB Ha CTeJi 32 HEeI0 CTeXaTb KaMepH.

[HIII MIUKYIOTHCS TIOPYY 3 HEH, IPOTHPAIOTH 0Yi BiJl CHY 1 MpY»KaTbhCs Il XpOMOBaHUMH Jamramu. Ha
CBITHJILHUKAX CTOITh fmata: «1939». Tomi «Memicony e OyB 3BHUaiHOIO TTOYAaTKOBOIO IITKOJIOK0, SIKa MOPOKY
npuiiMana OIM3bK0 YOTHUPHOXCTA HOBUX YUYHIB

VY Ti yacu B Mmicti Emtic Oyna ¢abpuka CiTbCbKONOCHOAAPCHKUX 1HCTPYMEHTIB, KiHOTEATp, YCHIIIHUHA
OlmpspIHU KITy0, JBA HEBEIMYKUX TOTENI Ta MPUPOIHI Tapsdi JpKepena, siki TpuBadItoBaiy TypucTiB 3 Jloc-
AH[TKeNneca moaoaaT BiacTanb y 90 Muib, a0W TUTBKU TiCTATHCS TYAH.

Cronittsa notoMy (abpuka 3akpuinacs, a Jukepena Bucoxiu. Lllkona crosia mopoxHs i 3a0yTa, a ii cTiHn
BKPHUBAIKCS IUTICHSABOIO, TOKK MiChKa paza He nponaia il kommnanii «Ceitd [1Ike».

Uepe3 ropuandHi 0OMEXKESHHS Ha PEKOHCTPYKIIIIO, HOBI BIIACHUKU «Memicon» OyJr 3MYIIIeHI 3aIHIITHTH
MOYaTKOBY CHUCTEMY OCBITJIICHHS Ta MeTajeBi KOHCTpykuii. IIpoTe BoHM nanmm pamy pewmTi HemotpeOy:
BUKUHYJIM JOUIKH, 3HAJIM 31 CTiH KapTW IITaTiB Ta IUIAKATH 3 angaBiToM, MpoAain MeOJi Ta mepeTBOPHIN
KJIACHI KIMHATH Ha IPYyTroMy MOBEPCi B TAJIATH.

Komu 11 mpuBenu B kamepy HoMep 208, TaM CTOSIB HACTIIEKY Pi3KHi 3amax 3aco0y I YAIIECHHS MTiIJI0TH,
o 11 1eAb He 3HYIUIIO.

Bona 1oBro Hamarasacs BiIKpUTH BIKHO, a)K KICTOYKH MaJIbIIiB TTOOLTIIN Bil HATYTH, IIEPII HiXK TTOMITHIIA,
110 BOHO OyJ10 3aBapeHe. Ajie OCTaHHIM 9acOM CHHTETHYHHH 3araX COCHU HECHIILHO JIOMIKYJIISE i

JKuTTs 3 HE3HAWOMIIIMH B TOJUX KaMmepax, CIIIbHHHA YNl y BiKPUTHX KaOiHKax, JOBTi Yeprd 0
KOMYHIKaI[ifHAX Kamcyn — BCE e HAaBYMWIIO ii OyTH Y4yTIMBOIO A0 OLIBII TOHKUX Ta MPUEMHUX apoOMaTiB. 3
BiJICTaHi YOTUPHOX (PyTiB BOHA MOJKE BIIUYyTH 3aIlaX KpeMy, KOTpHUM ii cycijika 1o KaMepi MacTUTh IIKipy, 11100
BUTIKYBATH BUCHIL, SIKUH y Hel 3’BUBCS Y B’ A3HHULI.

Harnsnawi oOypuitucs, Koiu ofHa 3 )KiHOK Ha3Bajia «Mezmicon» B a3HULEI0. BOHM KaXyTh, IO 1€ LEHTP
YTpUMaHHS, a He TIOpMa.

Tyr HeMmae 3acy[KeHHMX 1 HIXTO He BifOyBae MokapaHHs. Bac yTpuMyMOTh MiJl BapTOK JIHILE 10
3aBEPILUEHHS CYAOBO-MEIUYHOI EKCIIEPTH3H.

«CKUIBKH 1Ie HaM TYT CHIITH?» — 3aBXKIH XTOCh 3alUTYE. «3aJCKHUTh Bil OOCTaBHH» — IIOPa3y
BIIITOBIJAIOTH HATJISIIAY].

Jlesiki 3aTpuMaHi 3aIMIIAIOTHCS TYT JIMIIE IBAJISATh OJUH JICHb, HIII — TPOXU JIoBIIe. Harmsnaui Hikonu
HE Ha3WBAIOTh JKIHOK YB’S3HEHUMH. 3aMmicTh LBOTO HA3MBAIOTh I1X 3aMPUMAHUMU, HOCMOSILYIMU,
3apaxosanumu Ta, IHOI1, YUACHUYAMU NPOSPAMU.

I'iHTOH MUHa€e BOpOTa y ciM XBWIMH O IocTid. MaOyTb, 10 10po3i BiH moTpamuB y 3aTop, abo ioro
3aTPUMAaJIU IMiJ] Yac IHCTPYKTAXY 3 O€3MeKH.
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BoueBunb, BiH HEMOAaBHO MiACTpHT Bojioccs. HoBa 3adicka miaKpecroe HOTo BUCOKI BIIIHINL Ta SICKPaBi,
TOJIOTHI 09i. AJie HOTO BUTOHYEHI PUCH OOIHYYS TICY€ IIPaM Bif OITIKY, IO TIPOCTATAETHCS B3OBXK YCi€l mui,
1 TPOXH BU3UPAE 3a Kpail KOPCTKOro KoMmipa yHipopmu.

Ieti mpam € yacTuM peaAMETOM IITOK Y «MemicoHi». JlexTo kaxe, mo 'iHTOH OTprMaB MOpaHEHHS i
gac MoXeki B Komrurekci TymkyHTa, ska cranuia HWoro OyIOuMHOK OoTia 1 BOMIIa Horo cobaxy, 3Ma€Thes,
HIMEIIbKY BiBYapKYy.

[HIIi Big3HAYAOTH, IO MIpaM BUTIIAJIAE CTAPUM, TOMY, MaOyTh, 1€ CIIiJ] BiJl HEIIACHOTO BUIAJKY, SKAN
TpanuBCs 1€ B FOHOCTI, HAIIPUKIIA, BiJl meTapau a0do Oifiku y moxomi. XTo 3Hae? OJHaK IIpaM Hajae oMy
BHPA3HOCTI, PATYE HOro 30BHINIHICTH BiJ HYJHOI TOCKOHAIOCTI.

Ilepeknao KOnii Yepnax, ®A-31 (2025—26 n.p.)
Jlaiina JJanami. TOTEJIb MPII

(Ypusox)

CoH TOCTyHaeThCcsl MicLeM peajbHOCTi, a00, MOXIMBO, HaBHakW. J[iBUMHA BUILUTYTYeThCS 3 KiIyOKa
MIPOCTHPAIYT Ta CIIOTHUKAIOYNCH BUXOAUTH Y KOpUAOp. TaM BoHA dekae, O0COHDK Ha XOJIOMHIN MiT031, TTIOKH
I3BIHOK HE 3aMOBKHE. BoHa CTOITH HEpyXoMO, BUIPSMHBILUCH, O4i CIIPSIMOBaHI B MOPOXKHEUY TOIEpEay;
aKmo «Meaicon» 1 HaBumMia ii YOMyCh, TO 1€ TOMY, 110 TIOKOpa MOYMHAETHCS 3 Tija. [ 0J0BHE — MpUXOBaTH
OyIb-sSKM TPOOJIMCK 1HAMBIAYaTbHOCTI YM HATSIK HA BIIMIHHICT. 3 OUIMX KYIIOJNIB Ha CTENi 3a HEHO
CIIOCTEPITal0Th KaMEPH.

[HIIi MKKYIOTBCS IOPYY, MPOTHPAIOYH OYi BiJ CHY, MPYa4KCh ITi/I XpOMOBaHUMH Jiamnamy. OCBITIIIOBANIbHI
npuiIaau 3amummcs 1me 3 1939 poky, komu «Memicom» 0yiia 3BHYaHOI0 TIOYaTKOBOIO ITIKOJIO0, KY/TH IIOPOKY
BOCEHHU TIPHUXOAWIO ONM3BbKO YOoTHphoxcTa mited. Tomi B micteuky Emmic mparmfoBaB 3aBoj i3 BHPOOHHIITBA
CUIbCBKOTOCTIOIAPCHKUX 1HCTPYMEHTIB, KIHOTeaTp, *BaBa OUIbsp/AHA, ABA CKPOMHI TOTeNi Ta MPUPOAHI rapsyi
JoKepena, siki puBaliroBan TypucTiB i3 Jloc-AHpKeneca, mo 3a JeB’THOCTO MIITh 3Bifick. CTONITTS MOTOMY
3aBOJI 3aKpHBCS, JKepena Bucoxim. 11Ikoma cTosiia mycTKoro, ii CTIHA BKPHBAJIHCS IIBULIIO, ITOKK MiChKa paja He
npopana ii kommasii «Ceiih-Excey. Uepes ropuauuHi 0OMeXeHHS HOBI BIACHUKH «MeTicOH» He MOTJIH 3MiHIOBATH
OCBITJICHHS Ta METaJIeBl KOHCTPYKLii. HaToMicTh BOHM BUKMHYIU JOLIKH, 3HSUTH 31 CTiH KQpTH IUTATIB 1 IJIaKaTH 3
aasiToM, po3rpoaany MeOJIi i mepeodIaHaIN qPYTHil TOBEPX TIiJT ajaTH.

Komu ii mpuBenm mo mikka B kiMHaTi 208, 3amax IpoOMHCIOBOTO MUHHOTO 3ac0o0y Jieh HE BHUKIHUKAB
HynoTy. BoHa 6oposnacs 3 BIKHOM: aK Maiblii MOOLTITN Bi HAPYTH, TIEPI HiXK TOMITHIIA, [II0 BOHO 3aBapeHe.
AJte Terrep 3amax CHHTETHYHOI XBOT BJKe HE Tak paTye. JKUTTS ceper He3HAHOMITIB y TOIUX KiMHATaX, CIIUTbHI
IYIIOBI 0€3 MeperopoIOK, CTOSHHS B Uep3i I0 KOMYHIKAIIIHHUX KaICyJl — yce 1€ HaBYMJIO il po3Ii3HaBaTH
OlMpII iHTUMHI 3amaxu. 3 YOTHPHOX (YTIB BiJCTaHI BOHA BiIYyBae KpeM, SIKUM CYCiKa 1O KiMHAaTi
KOPUCTYETHCSI BiJi BUCHITY, OTPUMAHOTO y B’si3HHLI. JlOTTSAaNbHULI APaTyIOTHCS, KOJMU XTOCH 13 JKIHOK
HazuBae MaJlicoH B’ I3HALIEIO.

Ile meHTp yTpuUMaHHS, KaXXyTh BOHHU, HE 130JIATOP 1 HE B’ A3HUIIA.

— Bu x He 3acy/pKeHi, — HOBTOPIOIOTh BOHU. — BH TyT JHIe 10 3aBEPLICHHS CYAOBO-TICUXOJIOTIYHOTO
CIIOCTEPEIKCHHSI.

— A CKUTBKH TIe TIIe TpUBaTUME? — 3aBXKIIN XTOChH 3aIUTYE.

— VY BCiX MO-pi3HOMY, — BIANOBINAIOTh NOTJISAaNbHHII. — JledKki yTpUMaHKH 3ajJUINAlOTHCS JIUIIC
JBAJISTE OJIVH JICHB; 1HIIMM JOBOJAHUTHCS 3aTPUMATHUCS TPOXH JIOBIIIC.

JlornananbHAII HIKOMM HE HA3WBAIOTh JKIHOK YB'SI3HCHUMH. BOHU KaXXyTh YTPUMAaHKH, MEIIKAHKU,
3apaxoBaHi, iHOJi HABITh YYaCHUILIl TPOTPaMHU.

I'iaTOH mpoxonuTs Yepe3 Bopota o0 6:07. MabyTs, OyB 3aTop Ha moce abo 3aTpUMKa IiJ 4ac paHKOBOTO
iHCTpyKTaXy 3 Ge3mexu. Foro Bomoccst BUTIISAAAE MIOMHO MMiACTPIKEHNM, TTiKPECITIOI0YH BUCOK] BIIHIII Ta
SICKpaBi, TOJOMHI 0i. AJie ior0 BUTOHUYEHI PHUCH CIOTBOPIOE IIPaM BiJ OIIKY, IO TATHETHCS B3IOBXK IIIHI,
TPOXH BUILE >KOpCTKOro Komipa ¢opmu. Lleit mpam — yacra Tema miiTok y «Mezaicon». OnHi KaxyTh, L0
['iaTOH MOCTpaX)TaB IMi T 9ac moxKexi B KoMmruiekci « TymKyHTay, KOau Horo OyamHOK 3ropiB 10TIIa, a cobaka —
HiMEIIbKa BiBUapKa, SKIIO BIPUTH IyTKaM — 3aruHyB. [HIII CTBEPKYIOTh, 110 IIIpaM JaBHIH, TOX IIe, HATICBHO,
HACJIiOK FOHAIIBKOI IPUT0IU — HEBJIAJIOI TPH 3 eTapAoro abo Oiiiku 6inst BorHuma. Xto 3Hae? Aje el mpam
noaae oMy TIAMOUHHM, PATYE HOTo BPOAY Bil HYAHOI O€310TaHHOCTI.
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Andrea Lee. THE CHILDREN

The adventure of the lost heirs begins when Shay and her friend Giustinia run into Harena at the Fleur des
Tles café. This happens in the early two-thousands, at the same time that a criminal at large on Anjavavy Island
is cutting off people’s heads. The mysterious beheadings are not connected to the events recounted here, except
to establish the lawlessness that is always present behind the dazzling Anjavavy panorama of sugar-white
beaches and cobalt sea. The crimes begin to surface one hot January morning, as a French hotel manager is
taking his predawn constitutional along Rokely Bay and spies through a mist of sand flies something just above
the tide line that looks like an unhusked coconut. It turns out to be a human head, one that was last seen on the
shoulders of a part-time sweeper at the Frenchman’s hotel.

In the next months, four more severed heads are discovered, hideously marooned near grounded pirogues,
on paths through the sugarcane, and even on the rocks that are used by villagers as public toilets. The victims
are all men from various Malagasy tribes: Antandroy, Tsimihety, Sakalava—night watchmen and
groundskeepers of so low a status that no one bribes the island gendarmerie into investigating their deaths.
This is the state of affairs when Giustinia arrives from Florence to spend two weeks at Shay’s place on
Anjavavy, before embarking on a trek on the main island of Madagascar. It is early summer, and the two of
them have the Red House—the vacation villa and small hotel owned by Shay and her husband, Senna—to
themselves: most of the staff is on leave, and the place is empty both of paying guests and of the swarm of
family that will come from Milan in August; Senna will arrive later in the month. Giustinia is a poet and a
critic, an elegant woman who became friends with Shay when Shay translated some of her essays for an
American magazine, and they discovered that they shared a passion for Victor Segalen’s eccentric early-
twentieth-century monograph on exoticism. But while Shay, an African-American scholar transplanted to Italy
and, for part of each year, to this small island in northern Madagascar, finds her interest drawn to restless
expatriate artists of color, Giustinia, whose noble family has ancient roots in Tuscany, most often writes about
the inescapable pull of a place to which you belong entirely. Her regal air is quite unconscious, based mainly
on the authority with which she can speak about famous authors she knows. In spite of her worldly connections,
she has the unexpected ingenuousness of those rare aristocrats who are still safely contained within their insular
history. Shay intends to keep from her the news that there is a serial killer at large.

Aweek into Giustinia’s visit, the two friends go food shopping in Saint Grimaud and, after the heat and
the stench of the outdoor market, stop for a cold drink at the Fleur des Iles. Harena is just leaving the café as
they pull up in the truck. When she sees Shay, she calls out a greeting in her childish voice, raises one slim
brown hand, and flashes her incandescent smile. Then she floats past the one-legged beggar perched on the
Fleur des fles steps and climbs into an odd-looking customized dune buggy, where a bald middle-aged
Frenchman sits beeping the horn impatiently. “What a stunning girl,” Giustinia remarks, as she and Shay chase
flies from a sticky table on the veranda and settle themselves where they can keep an eye on the baskets of
vegetables and bread in the back of the pickup

Ilepeknao Kapinu /[cou, DA-41 (2025—26 n.p.)
Amnapea JIi. AITU

Icropis 3arybnennx cnagkoemuns Leit Ta xyctunii — po3nodanacs B kade «KBiTka ocTpoBiB», 1e BOHU
BUMNAIKOBO HaTpanwiu Ha ['apeny. Lle OyB mouaTok HyTbOBHX, HOJil PO3TOPHYINCH BOJHOYAC 13 )KOPCTOKUMHU
BOMBCTBaMH Ha OCTpPOBI AHIKaBaBa, NI¢ I HE CHIHMAaHWA HIKAM BOWBIS BiApi3aB JIIOASM TOJIOBH.
BigtuHanHS OB, SKUM OM MOTOPOIITHHUM BOHO HE OyJ0, HISIK HEe CTOCyeThes i€l ictopii. Ile ckopim 6yB
JI0Ka3 abCOIOTHOTO 0€33aKOHHS Ha OCTPOBI, K€ 3aBXKIU XOBAJIOCh 32 0€310TaHHOI0 KApTUHKOIO AHKaBaBU
3 11 OUTOCHDKHUMH TUBDKaMH Ta SICKpaBO CHHIM MopeM. Ileprry kepTBY TOJ0BOpi3a BHUMAIKOBO ITOMITHB
(dhpamniry3, mo kepyBas rotesieM. OIHOTO MATIYOro CIYHEBOTO PAaHKY, MPOTYIIIOIOYNCH B3IOBXK 3aTOKH Pokerni,
BiH ITOMITUB Kpi3b piil MiaHUX MyX IOCH Iy’KE€ CXOKE€ Ha HEOUYHIIEHUH KOKOC. AJle K BUSBHIIOCH, IIe OyB
30BCIM He KOKOC — Iie Oylia Bipi3aHa JIOJIChKa TOJIOBa, siKa 1€ HE TaK JaBHO Oyna Ha mjedax OJHOTO 3
MPUOMPATTEHUKIB TOTEIIO MBOTO (PpaHITy3a.

3a HACTymHI JEKUIbKAa MICSIB BiHAWILIM I¢ YOTUPH BIATATI TOJOBH. YCi Ii TOKHHYTI TOJIOBH
3HAXOAWIH B PI3HUX YaCTHHAX OCTPOBA: 01N YOBHIB, HAa CTEXKKaX cepesl MOJiB IyKPOBUX TPOCTHH, TA HABIiTh
Ha CKEJISIX, SIK1 MICIIEB1 )KUTEJI BAKOPHUCTOBYBAH SIK TyaneTH. JKepTBaMu OyIIH JIATIT YOJIOBIKHA — HI9HI CTOPOXKI
Ta CaJiBHUKH, IO HAJISKAIHN JI0 PI3HUX IJIeMeH Maiarackapy: aHTaHIIPOH, IIIMIXETH Ta CaKaJaBU. 3BayKal0uH
Ha iXHI HM3BKHH CTaTyC, CTa€ OYEBHIHO YOMY HIXTO HE MiJIKyIIOBYBaB OCTPiBHY >KaHAapMepito, mob Ti
PO3CIiAYBaIN IXHIO CMEPTD.
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Cawme B et nepion yacy /xycrunis npubyina Ha AHmkaBaBy. BoHa mranysana saymmutucs y Llei Ha
JIBa TYDKHI TIepel TUM SK BUPYIIUTH B MaHIPH 110 TOJOBHOTO OCTpoBa Mamarackapy. JIiTo Tomi TUTEKH-HO
po3smoyanocs, i y IoApyr y MOBHOMY pO3NOpsKeHHI OyB UepBoHMH iM — Bi/la Ta HEBEMTUYKUN TOTENb —
sxuii HanexxaB Lleit Ta ii wonoiky Cenni. ['oTens OyB Maiike MOPOKHIM — OUIBIIICT NPALIBHUKIB Oynd y
BIAITYCTIN, HE OYJI0 Hi TYPHUCTIB, Hi poauHH 3 MinaHy, sKa 30upanach 3aceTuTHC aX y ceprHi, a CeHHa MaB
TTOBEPHYTHCA JAECh i KiHEeIb MicsIs. JXKyCcTHHISI — eJleTaHTHA XKiHKa, TToeTeca Ta JIiTepaTypHa KPUTHKUHS. 3
[Ileit BoHa mo3HaioMuiIach, KOJIK Ta mepekianana aeski ece JKycTHHIl Al myOsikamii B aMepUKaHCbKOMY
KypHai. [Tepuonpu4rHO iIXHBOIO 30IMKEHHS CTAJIO CIIbHE 3aXOIUICHHS €KCIECHTPUYHOK MOHOrpadiero
Mpo €K30THKY, HamucaHy Biktopom CeraneHoMm — (paHIy3bKHM IIOETOM Ta JOCHIAHUKOM ToYaTky XX
cromitts. leit — adppo-amepukaHchKka BUeHa, sika mepeixaina 1o Itamii Ta KO’)KHOTO pOKY Ha JeKiIbKa MiCsIIiB
nepeikpkajga Ha Led MaleHbKWH ocTpiB Ha miBHOWi Manarackapy. HaiiGinein BoHa 3aXoIUTIOBanach
HEBraMOBHUMH XY/I0)KHUKaMH-EKCIIATPiaHTaMH, [0 HAJEKAIU IO paCOBUX MEHIIHMH. A OT JIKyCTHHIsI, siKa
TOXO/IMIA 31 IIUISXCTHOI POAMHH 3 TOCKAHCBKMMH KOPCHSIMH, 3aHYPHIIACh B TEMy HENEPeOOPHOro GaaHHs
TIOBEPHYTHCS 70 MiCIIfl, SKOMY TH HAJIEXKHII YCiM TLIOM Ta Jymuero. li HecBiflomMa 3BEpXHICTh y HOBEMiHII
BUKJIVIKaHa ii aBTOPUTETHICTIO, 3aB/ISKH SKiii BOHA MOXKE TOBOPUTH PO Pi3HUX 3HAUOMUX Ti MUCHMEHHUKIB.
[Tompwm ii BceOiuHI 3B’ I3KH, BOHA, IO JOCHTHh HEOUIKYBaHO, OyJjia HaiBHOIO; TaKa piAKiCHA HAiBHICTL OyBac B
ApUCTOKPATIB, SKi i J0Ci 1301bOBaHO XHUBYTh Y MEXax BIAcHOI ictopii. 3Baxkatoun Ha 11e, lleil Bupimmna
TIPUXOBATH BiJ HEl TOH (PaKT, M0 HA OCTPOBI HA BOJI PO3TYIIOE CEPitHUIT BOUBIISL.

OmHOTO IHS, MICIS TYOKHS CHITLHOTO XKUTTS, kyctunia Ta Lllei BUpymmam 3a IpOIyKTaMH Ha PHHOK
«Cen-Ipio». ITicis HEBUMOBHOI CIIEKH Ta CMOPOJY Ha PUHKY, BOHU BUPIIIMIN 3yNMUHUTUCH Y Kade «KBiTKa
OCTpPOBiB» 3apanu xononHux HamoiB. Came B 1el yac ['apena Buxoamnia i3 3akiaiy i HaTpamuia Ha JBOX
TIOAPYT, KOJIH Ti MPHUTIAPKOBYBaIM TMikam. ['apena, momituBmu Illeif, mpuBiTasiack 3 HEIO CBOIM IUTIIUM
TOJIOCOM 1 3 OJHMCKYy4YOI0 MOCMIIIKOIO Ha OOJIMYYi MiJHSUIA HA 3HAK NPUBITAHHS CBOIO CMArjsiBy PYKY.
[TpomuHyBIIM TOB3 OTHOHOTOTO KeOpaka O1st kKade, BOHA 3acTpUOHYIIA Y IUISDKHE Oari, B SKOMY CUAIB JIUCUI
(dhpanITy3 1 HETEPIUITIEC CUTHAIIHB.

— SIka mpUTOJIOMIIIIINBA NiBUHMHA, MiAMITIIIA J)KYCTHHIS, TTOKA BOHH PA30M 3TaHsIIN MYX 3 JIMITKOTO CTOITY
Ha BepaH/i; BPEIITi-PEeIIT MOAPYTH BMOCTIIIHNCS TaK 00 OyJo 3py4HO HArJISIIATH 3a MIiKaroM 3 KyIUICHUMH
OBOYAMH Ta XJTIOOM.

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—-26 n.p.) Y
Anapea Jli. IITU

IIpurona 3ary0iieHUX CIagKOEMITIB TOYMHAETHCS, Komm 11leit Ta 11 moapyra J[KycTiHis HATPaIUIAIOTh Ha
I'apeny B kade «KBiTka ocTpoBiBy». [lomii po3BUBAIOTHCS HA MMOYATKY MBOXTHUCSIYHHUX, Y TOH CaMUU 9ac, KOJIA
37I0YMHEIb, 10 TIEPEXOBYETHCS Ha OCTPOBI AHXKaBaBi, BIATHHAE JIOJSM TOJIOBH. TaeMHUYI 00€3r0JI0BICHHS
HisIK HE TIOB’sI3aHi 3 IPUT0J0I0 IBOX MOAPYT, OMHMCAHOIO TYT, Xi0a 10 BOHU JEMOHCTPYIOTh 0€33aKOHHS, SIKEe
XOBA€ETHCS Y TiHI CIIMYyY0i KpacH Tei3axiB AHKaBaBi, TOJTOBHOIO OKPACOIO SIKUX € HOTO ITyKpOBO-O1JTI TUISTKI
Ta TIHOOKOTO CHHBOTO KOJBOPY MOpE. 3J0YMHHU MOCTYNOBO MOYHHAIOTH BUXOAWUTH HAa MOBEPXHIO OTHOTO
CIEKOTHOTO CIYHEBOTO paHKy. Toro aHs ¢paHIly3, SKHA Kepye roTeieM, 3[IMCHIOBAaB CBi 3BUYAHUIA
TepeACBITAHKOBAN MMPOMEHA Y3I0BXK 3aToku Pokemi. Kpi3p piif minmanux Myx BiH HOMITHB SKHICH TIPEIMET
CXOXXKUI Ha KOKOC Y IIKapajdyI TPOXHW BHINE BiX JiHIi mpuruinBy. [IpoTe 3HAXIAKOIO BUSBHIIACS JIFOJCHKA
roJIOBa Ta cama, KOTPY BOCTaHHE O0AYWIIM Ha IUIeYax NMPUOUpaIbHUKA, KU MpaIfoBaB HEMOBHUN POOOUHIA
JIeHb y TOTeNi Toro (paHiry3a.

[TpOTATOM HACTYIHHX MiCSIIiB 6YII0 3HAMIEHO IIIe YOTHPH BiATATI TOJNOBH. IX He0aI0 BUKUHYIIH TOGIH3Y
pO3MillIeHUX Ha Oepery KaHoe, Ha CTeKKaX, MPOTONTAHUX Cepe]l IIyKPOBOI TPOCTUHH 1 HABITH MOJIMIIUIHA MiX
CKEJISIMH, KOTPUMU CEJISTHH TOCITYTOBYIOTHCS SIK TPOMAJICHKHMHU TyaleTaMu. Y Cl JKEPTBH YOJIOBIKH 3 Pi3HHUX
MajlaraciichbKux IUIEMEH: aHTaHApPOM, IUMIreTi, cakajllaBa. YCi HiYHI BapTOBi ab0 MPUOMpATHHUKH, YN
COTIIIBHAM CTAaTyC HACTUIBKU HU3BKUH, 110 HIXTO HABITh 1 HE {yMaB MiIKYITUTH KaHIapMepilo OCTpoBa, abu
BOHA PO3CIigyBaia ixHi BOUBCTBA.

Curyartis ckiamanacs caMe TakKuM 9YHHOM, kKomw JxycTinis npubyma 3 dnopenrii 7o ArkaBagi, o0
MIPOBECTH ABa TIKHI B qoMmi Lllei, meprn HiXX BUPYIIMTH B MTOXia o Mamarackapy. 3a BIKHOM pO3TrOpa€eThCs
paHHE JIiTO, 1 BOHU JIBOE MAalOTh Y CBOEMY PO3MOPSHKeHHI «UepBOHY rocmomy» BULTY AJIsS BiIITOYMHKY Ta
HEBEJIMKUH roTelb, 1o HanexaTh e Ta 11 yonoBikoBi, CeHHi. binbiicTs nepconaiy y BiamycTii, Hemae aHi
TTOCTOSUTBITIB, aHI HATOBITY POAMYIB, SKI MpHOyAyTh 13 Minana B ceprHi. CeHHa MPHie Mi3HIMIE THOTO X
Micsns. JKycTiHis moereca i KpUTHUKWHS, IOCUTh BUTOHUYCHA JKiHKA, sika mo3Haomuacs 3 [llel, komu ta
MepeKIiaana Kibka ii eceiB i1 aMepUKaHCHKOTO XypHaly. BUSBHIIOCS, IO BOHM OOMJIBI 3aXOILTIOIOTHCS
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EKCIICHTPUIHOI0 MOHOTpadieto mogaTky XX ctomiTTs Bikropa CeraneHa mpo eK30THKY, IO CTaJI0 TyJOBUM
MATPYHTSAM I TOBroTpuBaioi apyxou. IIpore y Toit wac sk Illel, abpoameprukaHchKa TOCIHITHUIIA, SKa
nepeixana o Iramii i YacTUHY POKY MPOBOAWTH HA IIbOMY MaJICHBKOMY OCTPOBI Ha MiBHOYI Magnarackapy,
LiKaBUTHCS HEBraMOBHUMH MHTISIMH-€MIrpaHTaMU Pi3HUX pac 1 HaponiB, >KycTiHis, 4usd apuCTOKpaTHYHA
poanHa Ma€ naBHI KopeHi B TockaHi, HaifyacTiie myIIe Ipo HermepeOOPHH MOTAT A0 MICII, SKOMY JIFOIHHA
TIOBHICTIO HAJIGXKHTb. [1 3BEpXHS TOBEIIHKA € IIIIKOM HECBiJOMOIO if TPYHTY€EThCS TOIOBHAM YHHOM Ha Tiif
YIIEBHEHOCTI, 3 SIKOI0 BOHAa MO>KE€ TOBOPUTH PO CBOE 3HAHOMCTBO 3 BiZoMHMHU aBTOpamu. He 3Baxkaroun Ha
BCI CBITCBKI 3B’ s13ku JIXKyCTiHil, ili mpuTaMaHHA TUBOBM)KHA HAIBHICTh THX HEOAraThbOX apUCTOKPATIB, SKi q0CI
epeOyBarOTh Y MEXKaxX CBOI0 OE3MEYHOTO 1 BiJOKPEMIICHOTO CBITY.

Yepes TKAEHD ey npHisay JHKycTinii moapyru BUupymmiy 3a npogaykramu 10 Cent-Ipimo i, repoiuno
BUTPHUMABIIN 33JyIUINBY CIIEKY Ta JXKaXJIMBUH CMOPiJ BYJIMYHOTO PHUHKY, 3YIMUHIJIUCS BUIHUTH YOTOCh
npoxojoaHoro y «Keitmi octpoBiBy. Komu BoHM mix’ixanu Ha mikami, [apeHa came Buxoamia i3 kade.
[Mo6auynemm Ille#t, miBuMHA TOJNOCHO TpHBITANacs 3 HUMH BUCOKHM, HEMOB AMTAYMM TOJIOCOYKOM, Y
KOPOTKOMY JK€CTi MiJHsIa TOHKY, 3acMariy pyKy H ocBiTHia iX cBo€0 OJMCKy4Ol0 ocMimkoro. [Totim BoHa
HEBaroMmo IMPOMUIIIIA TOB3 OJTHOHOTOTO JKeOpaka, 1o CHIiB Ha cxonax «KBITKH OCTPORBIBY, 1 Cijla B HE3BUIHOTO
BUIIALY IUUDKHHME Oari. 3a HOro KepMOM 3HAaXOIUBCS JIMCHH (paHIly3 CepeIHBOrO BiKYy 1 Bechb LieH dac
HETEPIUISYC CUTHAIIMB.,

— Slka TMBOBMXHA JiBUMHA, 3ayBaxkuia JKycTiHis, moku BouM 3 Lllel mporaHsiiu MyX 3 JIUIIKOTO CTOJTY
Ha BepaHi. BoHH BMOCTHIIHCS TAKUM YMHOM, IIIOO0 OAYNTH KOIIMKHY 3 OBOYAMH 1 XJIIOOM Y Ky30Bi aBTIBKH.

Katherine Mansfield. THE ESCAPE

It was his fault, wholly and solely his fault, that they had missed the train. What if the idiotic hotel people
had refused to produce the bill? Wasn’t that simply because he hadn’t impressed upon the waiter at lunch that
they must have it by two o’clock? Any other man would have sat there and refused to move until they handed
it over. But no! His exquisite belief in human nature had allowed him to get up and expect one of those idiots
to bring it to their room. . And then, when the voiture did arrive, while they were still (Oh, Heavens!) waiting
for change, why hadn’t he seen to the arrangement of the boxes so that they could, at least, have started the
moment the money had come? Had he expected her to go outside, to stand under the awning in the heat and
point with her parasol? Very amusing picture of English domestic life. Even when the driver had been told
how fast he had to drive he had paid no attention whatsoever—just smiled. “Oh,” she groaned, “if she’d been a
driver she couldn’t have stopped smiling herself at the absurd, ridiculous way he was urged to hurry.” And she
sat back and imitated his voice: “Allez, vite, vite”—and begged the driver’s pardon for troubling him. . .

And then the station—unforgettable—with the sight of the jaunty little train shuffling away and those
hideous children waving from the windows. “Oh, why am I made to bear these things? Why am I exposed to
them? . The glare, the flies, while they waited, and he and the stationmaster put their heads together over the
time-table, trying to find this other train, which, of course, they wouldn’t catch. The people who’d gathered
round, and the woman who’d held up that baby with that awful, awful head. . “Oh, to care as I care—to feel as
I feel, and never to be saved anything—never to know for one moment what it was to . to . .”

Her voice had changed. It was shaking now—crying now. She fumbled with her bag, and produced from
its little maw a scented handkerchief. She put up her veil and, as though she were doing it for somebody else,
pitifully, as though she were saying to somebody else: “I know, my darling,” she pressed the handkerchief to
her eyes.

The little bag, with its shiny, silvery jaws open, lay on her lap. He could see her powder-puff, her rouge
stick, a bundle of letters, a phial of tiny black pills like seeds, a broken cigarette, a mirror, white ivory tablets
with lists on them that had been heavily scored through. He thought: “In Egypt she would be buried with those
things.”

They had left the last of the houses, those small straggling houses with bits of broken pot flung among the
flower-beds and half-naked hens scratching round the doorsteps. Now they were mounting a long steep road
that wound round the hill and over into the next bay. The horses stumbled, pulling hard. Every five minutes,
every two minutes the driver trailed the whip across them. His stout back was solid as wood; there were boils
on his reddish neck, and he wore a new, a shining new straw hat. . .

There was a little wind, just enough wind to blow to satin the new leaves on the fruit trees, to stroke the
fine grass, to turn to silver the smoky olives—just enough wind to start in front of the carriage a whirling,
twirling snatch of dust that settled on their clothes like the finest ash. When she took out her powder-puff the
powder came flying over them both.
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“Oh, the dust,” she breathed, “the disgusting, revolting dust.” And she put down her veil and lay back as
if overcome.

“Why don’t you put up your parasol?” he suggested. It was on the front seat, and he leaned forward to
hand it to her. At that she suddenly sat upright and blazed again.

“Please leave my parasol alone! I don’t want my parasol! And anyone who was not utterly insensitive
would know that I’m far, far too exhausted to hold up a parasol. And with a wind like this tugging at it. . Put
it down at once,” she flashed, and then snatched the parasol from him, tossed it into the crumpled hood behind,
and subsided, panting.

Another bend of the road, and down the hill there came a troop of little children, shrieking and giggling,
little girls with sun-bleached hair, little boys in faded soldiers’ caps. In their hands they carried flowers—any
kind of flowers—grabbed by the head, and these they offered, running beside the carriage. Lilac, faded lilac,
greeny-white snowballs, one arum lily, a handful of hyacinths. They thrust the flowers and their impish faces
into the carriage; one even threw into her lap a bunch of marigolds. Poor little mice! He had his hand in his
trouser pocket before her. “For Heaven’s sake don’t give them anything. Oh, how typical of you! Horrid little
monkeys! Now they’ll follow us all the way. Don’t encourage them; you would encourage beggars”; and she
hurled the bunch out of the carriage with, “Well, do it when I’m not there, please.”

He saw the queer shock on the children’s faces. They stopped running, lagged behind, and then they began
to shout something, and went on shouting until the carriage had rounded yet another bend.

“Oh, how many more are there before the top of the hill is reached? The horses haven’t trotted once.
Surely it isn’t necessary for them to walk the whole way.”

“We shall be there in a minute now,” he said, and took out his cigarette-case. At that she turned round
towards him. She clasped her hands and held them against her breast; her dark eyes looked immense,
imploring, behind her veil; her nostrils quivered, she bit her lip, and her head shook with a little nervous spasm.
But when she spoke, her voice was quite weak and very, very calm.

“I want to ask you something. I want to beg something of you,” she said. “I’ve asked you hundreds and
hundreds of times before, but you’ve forgotten. It’s such a little thing, but if you knew what it meant to me. .
She pressed her hands together. “But you can’t know. No human creature could know and be so cruel.” And
then, slowly, deliberately, gazing at him with those huge, sombre eyes: “I beg and implore you for the last time
that when we are driving together you won’t smoke. If you could imagine,” she said, “the anguish I suffer
when that smoke comes floating across my face. . .”

“Very well,” he said. “I won’t. I forgot.” And he put the case back.

“Oh, no,” said she, and almost began to laugh, and put the back of her hand across her eyes. “You couldn’t
have forgotten. Not that.”

The wind came, blowing stronger. They were at the top of the hill. “Hoy-yip-yip-yip,” cried the driver.
They swung down the road that fell into a small valley, skirted the sea coast at the bottom of it, and then coiled
over a gentle ridge on the other side. Now there were houses again, blue-shuttered against the heat, with bright
burning gardens, with geranium carpets flung over the pinkish walls. The coast-line was dark; on the edge of
the sea a white silky fringe just stirred. The carriage swung down the hill, bumped, shook. “Yi-ip,” shouted
the driver. She clutched the sides of the seat, she closed her eyes, and he knew she felt this was happening on
purpose; this swinging and bumping, this was all done—and he was responsible for it, somehow—to spite her
because she had asked if they couldn’t go a little faster. But just as they reached the bottom of the valley there
was one tremendous lurch. The carriage nearly overturned, and he saw her eyes blaze at him, and she positively
hissed, “I suppose you are enjoying this?”

They went on. They reached the bottom of the valley. Suddenly she stood up. “Cocher! Cocher! Arrétez-
vous!”” She turned round and looked into the crumpled hood behind. “I knew it,” she exclaimed. “I knew it. I
heard it fall, and so did you, at that last bump.”

“What? Where?”

“My parasol. It’s gone. The parasol that belonged to my mother. The parasol that I prize more than—more
than . She was simply beside herself. The driver turned round, his gay, broad face smiling.

“I, too, heard something,” said he, simply and gaily. “But I thought as Monsieur and Madame said nothing

“There. You hear that. Then you must have heard it too. So that accounts for the extraordinary smile on
your face. ..”

“Look here,” he said, “it can’t be gone. If it fell out it will be there still. Stay where you are. I'’ll fetch it.”

But she saw through that. Oh, how she saw through it! “No, thank you.” And she bent her spiteful, smiling
eyes upon him, regardless of the driver. “I’ll go myself. I’1l walk back and find it, and trust you not to follow.
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For”’—knowing the driver did not understand, she spoke softly, gently—“if I don’t escape from you for a minute
I shall go mad.”

She stepped out of the carriage. “My bag.” He handed it to her.

“Madame prefers . .”

But the driver had already swung down from his seat, and was seated on the parapet reading a small
newspaper. The horses stood with hanging heads. It was still. The man in the carriage stretched himself out,
folded his arms. He felt the sun beat on his knees. His head was sunk on his breast. “Hish, hish,” sounded from
the sea. The wind sighed in the valley and was quiet. He felt himself, lying there, a hollow man, a parched,
withered man, as it were, of ashes. And the sea sounded, “Hish, hish.”

It was then that he saw the tree, that he was conscious of its presence just inside a garden gate. It was an
immense tree with a round, thick silver stem and a great arc of copper leaves that gave back the light and yet
were sombre. There was something beyond the tree—a whiteness, a softness, an opaque mass, half-hidden—with
delicate pillars. As he looked at the tree he felt his breathing die away and he became part of the silence. It
seemed to grow, it seemed to expand in the quivering heat until the great carved leaves hid the sky, and yet it
was motionless. Then from within its depths or from beyond there came the sound of a woman’s voice. A
woman was singing. The warm untroubled voice floated upon the air, and it was all part of the silence as he
was part of it. Suddenly, as the voice rose, soft, dreaming, gentle, he knew that it would come floating to him
from the hidden leaves and his peace was shattered. What was happening to him? Something stirred in his
breast. Something dark, something unbearable and dreadful pushed in his bosom, and like a great weed it
floated, rocked . it was warm, stifling. He tried to struggle to tear at it, and at the same moment—all was over.
Deep, deep, he sank into the silence, staring at the tree and waiting for the voice that came floating, falling,
until he felt himself enfolded.

In the shaking corridor of the train. It was night. The train rushed and roared through the dark. He held on
with both hands to the brass rail. The door of their carriage was open.

“Do not disturb yourself, Monsieur. He will come in and sit down when he wants to. He likes—he likes—it
is his habit. . Oui, Madame, je suis un peu souffrante. . Mes nerfs. Oh, but my husband is never so happy as
when he is travelling. He likes roughing it. . My husband. . My husband. . .”

The voices murmured, murmured. They were never still. But so great was his heavenly happiness as he
stood there he wished he might live for ever.

Ilepeknao [apunu Apmemenxo, @A-31 (2025—26 n.p.) Y
Ketpin Mencoing. BTEYA

Y BchoMy Oyiia ¥oro BuHa — TiTbkH Horo. Came depe3 HhOro BOHHM 3alli3HWIKCS Ha T0i3a. | mo 3 Toro,
IO HEJOJIYTi TOTEJbHI CIIY>KOOBLI BIIMOBHJIMCS MOAATH paxyHOK? Xi0a e He TOMY, IO BiH 3a 00izoM He
Harroir, abu Toi OyB TOTOBHH piBHO Ha Apyry? Byab-sIKuii 1HIIHIA YOJIOBIK TIPOCTO HE 3PYIIUB O 3 MICIIS,
JIOKM PaxyHOK HE ONMUHHBCS O Yy HBOTO B pyKax. AJle Hi — WOTO HAaiBHA Bipa B JIIOJCHKY HATypy 3MYyCHJIa
MIIBECTHUCS 1 YEKATH, IO XTOCh 13 THX HOJIOMIB caM 3aHece Horo J0 HoMepa... A KOJH, HApelITi, Mpuixas
exinax i Bouu 1e (o, HeOeca!) YeKkalld Ha pElITy, YOMY BiH I¢ TOII HE 1MoadaB Mpo Balli3H, 1100 BHIXaTH
ozipasy, IMOWHO MOBEPHYTH rpomri? Hepke BiH cIipaBii ranas, IO BOHA BHIAIE HAIBIp Y CIEKY, CTaHE ITif
HaBiCOM i BKa3yBaTHMe Mmapacoero? J[MBOBMKHO KyMeIHa KapTHUHA 3 aHTJIHCHKOTO CIMEHHOTO ®UTTs. HaBiTh
KOJIM Bi3HUKOBI BJK€ TOSICHIIIH, 1110 TpeOa MOCIIIIIaTh, TOH HEe 3BaKUB — TUIBKH YCMIXHYBCSL.

— Ox, — 3acrorHana BoHa, — sSKOW s Oyma Bi3HMKOM, s 6 1 cama HE 3MOIJIa CTPUMATH YCMIIIKH,
CIOCTEPIraloyy 3a TUM, SIK KyMETHO BiH HamMaraBcsl HOTro MiAraHsATH.

BoHa BigkuHYyIacs Ha CIMHKY CUJIIHHS 1, HACTIIYIOYH HOTO TOJI0C, IPOTSIIIA;

— Allez, vite, vite... — Ta mIe # IepenpocIa Bi3HUKA 3a KJIOIIIT.

A Tomi BOK3ad — He3a0yTHINM: MaJeHBKHI JKBaBHH IMOTAT yKe Bif DKIKaB, a 3 BIKOH MaXalld OTHIHI
JUTIIAxXH.

— Yomy s mymry me Tepriti? YoMy MEeHE 710 IbOTO 3HOB IMiIBOASTE?

Ileky4e coHme, Myxu, YeKaHHS, a BiH i3 HA4aJbHUKOM CTAaHIIii, CXMJIMBIIUCH HaJ PO3KIIAJIOM, IIyKae
IHIIMI TI0T3/T — TOW, Ha KU BOHU, 3BICHO K, TEK HE BCTUTHYTh.

3’FOpMUCHKA JIFOJIeH, 110 OOCTYIIIIN 1X, 1 Ta J)KiHKA, Sika BUCTaBHJIa HA TI0KAa3 HEMOBJIA i3 TIEI0 CTPAITHOO,
Ha BUTJIS HE JIIOJICHKOIO TOJIOBOIO. ..

— Tax GomnicHO Bce cripuiiMaTy, AK s, — TaK FOCTPO BiJU4yBaTH CBIT — i )KOAHOI MUTI He OyTH 3aXUIIEHOIO
BiJ yAapiB, i HI HA MUTh HE 3HATH, 110 BOHO TaKe...
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[i ronoc 3minmBCes. TpemTiB — yKe 3puBaBCcs HA IIad. BoHa HEPBOBO MIApPY/Iia B CyMOYITi, a TOKH 3 il
BY3bKOTO TOpJIa HE BUCIHM3HYJIa MEpPEKMBHA XYCTHHKA.

A TIOTIM BigKUHYNa Byanb i, Ha4e BTIIIAI04X KOTOCh 1HIIOTO, XaliOHO MPOIIEenoTia;

— 4 3nato, Most Tr00a. .. — 1 IPUTHCIIA XyCTUHKY A0 OYeH.

CyMouKa 3 pO33BJICHOI0 CPIOHOIO 3aCTiOKOIO JieKasia Ha ii KoJliHax. BiH 0auwB IMyIpeHMITIO, TIOMAaTY,
KMYTOK JIECTIB, (DJIAKOHYHK 3 KPUXITHUMH YOPHUMH ITITyJIKAMHU MOB Ti 3€pHATA, 3TaMaHy IIATaPKy, JJIOCTEPKO,
01111 TpickH 3 ii HOTATKaMU I'yCTO EPEKPECTICHUMH.

«VY €runri il moxoaym 6 pa3oM i3 yCiM ITUM», — ITOyMaB BiH.

Bonu 3anmumm 1mo3aay OCTaHHI 3ropOsIeH] XaTHHU 3 YIIaMKaMU TIICYHKIB y KITyMOax Ta Kype# y KyloMmy
mip’i, mo HUNopwiIx 6ins nopori. Tenep nopora KpyTo BHJIAcsl Bropy, 0OMUHAIOUM marop0 i Beay4u A0
iHmoi 3aToku. KoHi 30uBanmcs 3 Hir, HIOU TAIM 32 00010 ropy. KoxkHi Kilbka XBUIIMH Bi3HUK JIeAb JIOCKOTAB
ix Gatorom. Moro xpemesHa crpHa Oyia TBepaa, MOB JACPEBO; HA 3aCMArJIii IIHi — HAPUBH; HA TOJOBI —
HOBICIHBKHH COJIOM’ STHUM KareroX.

JyB nerkuii BiTepenb — JOTHK SKOT0, JOCTATHBO 100 CKOJIMXHYTH MOJIOJIE JIUCTSI Ha PPYKTOBHX JAEpEBaXx,
TIOTJIAIUTH IyOUNK TpaBU, OOCPHYTH OJIMBH HA CPIOJISICTI; TAKUH, IO TiTHIMAB TIEpe]T SKIlTayKeM BHXOP MUY,
abm 30WTH JIETKUH Iap momneny 3 Jroiabku. Kon BoHA micTana myIpeHHITo, XMapHHKa ITyApH MOITTyBaja ix
000X.

— Le#t ... THAKUH, OTHIHANA AT, — TPOIIIETIOTiNIAa BOHA 1, OITYCTHUBIIN Byalb, 3HEMOKCHO TIPHUIIAja 10
CIIMHKH.

— Yomy 6 He po3KpuTH napaconto? — 00epeKHO MOBHUB BiH, BOZHOUYAC OOS3KO MPOCTITHYBIIN CBOIO PYKY
10 Hel Ha MepeHe CHIIHHS.

Bona pBydKo BumpocTanacs i criajgaxHyma:

— He uinaiite Moei mapacomni! S He xouy mapaconi! Jlroguna He 30BciM uepcTBa Biguyia 0, 0 s HAATO
BUCHaXKeHa, mo0 TpumaTH ii. Ta me mpu Takomy BiTpi! Bu nmme 6e3nopaano ii mypayere...[loknaaite
HeraiHo!

Bona Bes ax criajaxHyia; BUXOIHIIA TTApacoIIio, )KOYpHYJIa Ha 31M’ ITHI BepX KOJISCKH 1 IPUTHXJIA BAXKKO
MEPEeBOYN AYX.

IIle oauH MOBOPOT — 1 CXMIIOM 30irJia 3rpasi iT/IaXxiB — BEPECKIMBHX, XMXOTIUBUX: IiBUATKA 3 BUTOPLITHM
BOJIOCCSIM, XJIOIIII Y BHIBUIMX COJIMATCHKHUX KaIlTKeTax. Y pykax BOHA TpuMajia 00epeMOK SKHXOCh KBITIB,
BUPBaHI MOXarLeM, IKi BOHH [IPOCTATalH, O1Ky4n opyd: Oy30K, 31B’sUTHil Oy30K, 3€JIEHKYBaTO-01J11 «CHIXKH1
KyJli», oflHa OUIOCHDKHA Kana, )KMYT riaundHTiB. BOHM THILUIM KBITH 1 CBOI JyKaBi JHYKa, IO BU3UPAIH 3
KOJISICKH; OJTMH KUHYB i Ha KoriHa 9opHOOpHBIl. bigai MumensaTa! BiH yXe MpoCTAT pyKy 3a TPIIlIMH paHiIIe,
HIXX BOHA BCTHIJIA iX JIICTAaTH.

— 3apaau bora, Hivoro im He naBaiite! One B Bammx maHepax! XKaxiusi maBnensita! Tenep moTsarHyThes
3a HaMH| BCIo gopory. He po36emyiiTe ix. Bu 0 mie mepen mepimM-IinimmM CTapIieM po3IIeIprIics !

Bona BuknHyna 060epeMOK KBITiB T€Th 13 TIOBO3Y:

— Hy, To po0its ue 6onaii 6e3 meHe!

Bin no6auuBs, 10 JiTel OXONMUB CIPaBXKHINA CTPIT...BOHM ciMHMIMCS, BifCTaNM, a TOJI MOYaIM MIOCh
BUKPUKYBATH — 1 KpUYaJIH JOTH, TOKH €KiMaXk He 3BEPHYB.

— Ckinpku me migiomiB 1o BepmmHU? KoHI XoAgHOTo pasy He pymwwin puccioo. Xiba Mu MaemMo
TJICHTATUCS TMIIKA BCIO JOPOTY?

— IIle Tpoxwm i OymeMo, — CKa3aB BiH 1 HOTATHYBCS 32 MTOPTCUTAPOM.

Bona pi3ko moBepHynacs 10 Hhoro. CXpecTUBIIN PYKH Ha TPYASX, 3-TiJ Byalli JUBHIMCS BEITWUC3HI,
MPOHU3IUBI 04i; Hi3Api TpeMTiny, TyOa Oyna Jeas MpUKYIIeHa, a Bee ii Tino npoiiManu aprxaku. [Ipote romoc
OyB JieZIb IyTHUM, 1 HAJITO CIIOKIIHUM.

— S Xouy monpocuTH Bac... Oimaratu Bac. S mpocuia coTHi, TUCAYi pa3iB, Ta BU 3a0ynw. Lle npioHuILs, ane
SAKOW BU TIJIBKH 3HAJIH, 110 BOHA O3HA4ae 1J1si MeHe. ..— BoHa MinHO cTucHyna pyku. Bam nporo He 30araytu —
HIKOMY HE BiIOMO, SIK MO>KHA OYTH TaKUM OPCTOKHM... A TOJi MOBUILHO, HABMUCHE, TUBJISTYNCH HA HHOTO
CBOIMH BEITMUE3HUMH TEMHUMH OYUMa, IPOMOBIIIa: — MO€ OCTaHHE OJiaraHHs: HE MaliTh Py MeHi. SIkOu Bu
TIJBKH, SIK 5 IOTEPIIA0, IOWHO AUM TOPKAETHCS MOTO OOITHYYS. . .

— I'apasn, — ckazaB BiH. — He Oyay. 3a0yB. — i cxoBaB QyTisp.

— Hi, — maiike cMirounch, MOBHJIa BOHA, MPUKPUBAIOYHN 0Ui 0JI0OHEI0. — CamMe 11e BU HE MOTJIH 3a0yTH.

Bitep mocunmBcs. Boru Oynu Ha BepITuHi.

— Biio-iio! — rykHyB Bi3HUK.

Kapera ctpimko noserina yHu3, 00irHyB JONKMHY, KOB3HYB Y3[0BXK MOPS i 3HOBY MiJHSBCA HA PO3JIOTHIMA
narop0. 3HOBY 3’ IBUIIKCS OYAMHKH 3 OJIAKUTHUMH BIKOHHHIIIMH, 110 XOBAJIKMCS BiJl CIIEKH, CaJI, L0 AP Ha
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COHIIi, TepaHi, po3iCiIaHi, MOB KHJIMMHU, Ha POXKEBUX CTIiHAX. Y30epexoKs TEMHE, Ha Kpato Mopst — Oijia IIOBKOBA
cmyra mmpuboro. Exina miackakyBaB i Tpsccs.

— I'eeit! — 3HOBY 03BaBCS Bi3HUK.

Bona Buenunacs B kpaii CHIIHHS, 3aILTIOIIMAIIA OYi; BiH 3HaB: BOHA MEBHA, 110 I1¢ POOUTHCS HABMUCHO, 31
3J101 BOJII — 100 IMTOMCTHUTHCS 3a 11 IpOXaHHs IXaTH mBHUAIIE. Ta MOWHO BOHU MiCTAIUCS 10 CaMOi HU3UHH, SIK
iX @ MiZAKMHYJI0 Ha MicIi. .. Bij pi3koro momrToBXy, GpHyKa Je/[Be He MepeKHHyIach. 1i 09i Bpa3 CagaxHyIn:

— CnoziBarocsi, BU HACOJIOIWIIHCS ITUM CITOBHA? — MPOIIIMITIJIa BOHA.

YV nonvHi BOHA ParToM IIiBeracs:

— Komre! Komre! 3ynuHiThes!

Bona o3upHynacs Hazan:

— S 3nana! [louyna, s’k BOHA BUMANA — i BU TAKOX — ITiJ] 9aC OCTAHHBOTO TIOIITOBXY.

—lo? He?

— Mos napacodsi. Ii e crano. ITapacosnst moei matepi. Ta, 110 711 MEHE TIOHAT yCe. ..

Bisnuk Becenno 00epHyBcs 1 HOTO MMPOKe ZOOPOAYIIHE OOIUYUS POIUIMBIIOCS B YCMILIIII:

— I s mock 9yB, — cKa3aB MPOCTO 1 6aabOPo. — AJie, OCKUTEKH MOCHE 1 MaJiaM Hid40TO HE CKa3allH. ..

— Jlumens npucnyxaitecs! Buxonuts, i B gyinu. Och 4OMy y Bac Taka JUBHA YCMIIIKA. ..

— Ilocnyxaiite, — MOBUB BiH. — BOoHa He MOTia JaneKko 3aKOTUTHCA. SIKIIO BHIIana — TO JICKUTH TaM.
3anuimanTecs, 1 IPUHECY.

[i mormsax mpommBas #oro Hackpisk. O, SIK e BOHA MaiiCTEPHO PO3Ii3HANA IO TPY!

— Hi, naxyro. | BoHa Bmacst B HbOTO CBOIM YiNIUBUM, YCMIXHEHUM TIOTJISIOM, 30BCIM HE 3Ba)Kal0OUu Ha
Bi3HUKa. S cama miny. [loBepHycs mimku i 3Haiay ii — i MOKIaayCh Ha Ballly YeCTh, IO BU HE MiJETE CIIiJIOM.
bo... axmio s He BTedy Bijx Bac 0omaii Ha XBWIWHY, 1 3005KEBOJIi10, — MPOMOBHJIA THXO, 3HAIOYH, IO BI3HUK HE
3pO3yMie.

Bona Buiina 3 exinaxa.

— Mos cymka.

Bin mopas ii.

— Mapawm Gaxae...

Ta Kyuep yke 3iCKOYMB Ha 3€MJIFO i, BMOCTHUBIIUCH Ha TaparieTi, 3ariHOUBCS B YUTAHHS MaJCHBKOI
razeTku. KoHi CTOSUTH, OITyCTHRIIM TOJIOBH. Y ce cTHXJ10. HoJIOBIK BIIKUHYBCS Ha CHAIHHI, CKJIaB pyku. CoHIle
MEKJIO0 KOJIiHa, MOpe MICTIOTLI0: «II-1, M-11». BiTep 31TXHYB y IonuHiI i ymyXx. Bin BiguyB ceOe MOpOXKHIM,
BHCOXJIUM, HiOM 3 Toneny. | TITbKK MOpe Bce HaKOYYyBaIo Ha Oeper CBii MPUTITYIIEHHH TOMiH.

TiapKH-HO BiH MUHYB XBIPTKY Caiy, K HOTO TOTJISA IPUKYBaB BiH. BeneTeHChKHiA CpiOIsSICTHIA CTOBOYD,
IIUpOKa apkKa MIZHOTO JIMCTS, IO BHUXOIUTIOBAJA IMPOMEHI, Ta BCE XK XoOBajgacsd B TiHI. 3a JepeBOM
BUMAaJIbOBYBAIHMCS 00OpHcH 015101, M’ SIKOT, HACHYEHOI MAPEBHOI MacH 3i CTPYHKUMH KOJIOHaMU. J[uBjsunch Ha
HBOTO, BiH 3aBMEp, CTaB YACTHHOIO THIII. 37aBajIoCs], BOHO POCIIO, MTUPHIIOCS B TPEMTIUBIN CTIEIli, aK TTOKH
pi3b0JIeHE JIMCTS HE CXOBaJI0 HEOO — 1 BOAHOYAC JIMIIAIOCS HEPYXOMHUM.

I Tomi 3BigKMCH 3maneKy JOHICCS XKIHOYHMH TOJOC — TO XTOCh BHUBOAMB TicHIO. ['omoc OyB Termmii,
CTHOKIHHMIA, HEMOB TaHYB Y IOBITpi 1 3IMBaBCs 3 THILEIO, 5K 1 BiH cam. PanTom ronoc 3neTiB yropy, Takuit
MpIHHNN Ta HOKHHAN, 110, 37aBajIOCs, BiH OCh-OCh MPOJIIETHCS KPi3h JICTS, 1 BiJl HOTO CITOKOIO HE JIUIITUIIOCS
it cmigy. Illo ne 3 Hum? Illock TemHe, THITIOUE 1 HECTEPITHE BOPYXHYJIOCSA B TPYISX; BOHO MiJCTYIHIIO JO
ropJia, KOJIMITYYUCh, MOB BEJTMYE3HE ITACMO BOJIOPOCTEH — rapsiue i 3aaynuiuBe. Bin HamaraBcs npydatucs,

pO3ipBaTH IO 33ayXy ~ 1 B Ty CaMy MHTh yce CKiHImIOocs. [ THOOKO BiH IMMOPHHYB Y THIITY, BIUBIISIOUYHACH Y
JIEPEBO 1 YEKAFOUH TOJIOCY, IO TUTHB 1 ITafIaB, & MOKHM HE BiMUYB, IO TOH HOT0 OTOPHYB.

VY xutkoMy kopuaopi noizaa. byna niu. [1oi3n muaB i rypkoTiB y TempsiBi. Bin TpumaBcs oOoma pykamu
3a JJAaTyHHHUH MOpy4eHb. JIBepi iXHBOTo Kyre OyJIn BiIUYHHEHI.

— He typOyiitecs, mocbe. Bin 3aiine, komu 3a0axkae. [IpocTo TOOUTH YMHHUTH MO-CBOEMY — TaKa BXKE B
HBOTO HATypa...

— Tak, MamaM, s TOIyBarOCs ACIIO 3J1€. .. HepBH. .. O, ajre Miil Y0JIOBIK HIKOIH HE OyBa€ TAaKUM IIIaCTUBUM,
SIK y 10po3i. BiH 1r00uTh 0A0p0oxKi 0e3 3pydHocTel. .. Miif 40JI0BIK. .. Mii YOJIOBIK. ..

lonocu romoninu i romoninu Oe3 ynuHy. Bou He 3artuxanu Hi Ha MHUTh. Ta macrts Oyno TakuM
0e3MeXHHUM, 110 HOMY XOTIJIOCS 3aBMEPTH TaK Ha BIKH — 1 )KUTH Bi4HO.
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Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—-26 n.p.) Y
Ketpin Mencoing. BTEYA

Le Oyna iforo mpoBuHA, IIJIKOM 1 MOBHICTIO HOT0 MPOBHHA, IO BOHU NPOIYCTHIIM MOI3. A 110, SKOH
1TIOTH 3 TOTENIO BIMMOBIIIHCS BHUAATH paxyHOK? lle cTamocs 0 BUKIIIOYHO Yepe3 Te, IO BiH HE HATOJIOCHB
odiIiaHToBI i 9ac 00imy, MO paxyHOK Ma€ OyTH TOTOBWU A0 APYToi TOMWHU. byab-SKWH 1HIIHI J0IOBIK
cuJIiB GM TaM i He 3pyIIUB 61 3 MicIis, JOKH paxyHOK He mpusHeciu. Aune ui! Horo BUHATKOBA Bipa y IOACKKY
CYMJIIHHICTh CIIOHYKaJIa OT'0 IiTH 3BIJTH 1 CIIOAIBATHCS, IO OJIUH 3 TUX 1II0TIB MPUHECE PAXyHOK JI0 IXHBOTO
HOMEpa... A TIOTiM, KOJIU Voiture Taku Mija’ixana, a BOHH Bce 1mie (0, ['ocmoan!) dekanu Ha pemTy, YoMy BiH HE
no0aB Mpo BaJli3K 3a3AaJ1erib, 1100 BOHW MOTJIM IPUHAWMHI BUPYILIUTH B JOPOTY, IIOMHO OTPUMANHX IPOLLi?
Hesxe BiH 0dikyBaB, 1110 BOHA BUii/Ic HA BYJUIO, Oy/e CIIOKIHHO CTOSTH IIiJl HABICOM Y CIEKy i OaBUTHUCS 3
napaconbkor? CripaBi, BeIbMHU KyMeaHa KapTHHA aHTIiiCchKoro mo0yTy. HaBiTh KoMK BI3HUKY CKa3aIH, SIK
IIBUIKO BiH Ma€ iXaTH, TOW MPOIYCTUB I TOB3 ByXa i Jinmie mocMixHyBcs. «OX, — 31TXHyJIa BOHA, — SKOU
BOHa OyJia BI3HMKOM, TO HE MOTJja 0 IepecTaTH IMOCMIXaTUCs 3 TOTo, SIK 0€3rIy3/10 1 CMIITHO HOTO MPOCUIIH
TTOKBAITUTHUCSL.»

Bona BigkuHymacs Ha COMHKY CHIIHHS ¥ iMiTyBajia #oro roJoc:

— Allez, vite, vite, — a ToJli moNpocUIIa BUOAYSHHS Y BI3HUKA, 1110 TAPEMHO MOTypOyBaa ioro...

A TIOTIM HapeITi CTaHIlisg — He3a0yTHS — 3 BUJIOM JKBaBOT'O MAJICHBKOTO T0i3]1a, 1[0 BUPYIAB y JIOPOTY,
1 THMH OpPHAKUMH MITBMH, SKi Maxanu 3 BikoH. «Hy, qomy s maro me Bce Tepmitu? YoMy 3a3Har0 TaKUX
Haracteii?...» Crimyde CBITIO pi3ajio iM 0di, i MyXW JIiTaJd JOBKOJA, IIOKM BOHU YeKaimd. BiH pa3zom i3
HAaYaJIbHUKOM CTaHIIIi CXWIIUBCS HAJ PO3KIIAJ0M, HAMArarOYrCh 3HAWTH 1HIIWMA MOI3]l, Ha KWW BOHH, 3BICHO,
HE BCTUTHYTH. Jltomu, mo 3i0panmcs HaBKOJIO, 1 JKiHKa, sKa TpUMalla Ha pyKaxX HEMOBISI 3 >KaXJIHBOIO,
JKaxXJIMBOIO TOJIOBOIO... «O, TypOyBaTucs, K s TypOyrOCs, BITIyBaTH, K S BiIMdyBaro, 1 HIKOJIW HE OYyTH
BPSATOBAaHWM, HIKOJIM HE 3HATH, 1[0 03HAYAE OYTH...»

[i ronoc 3minuBes. Tenep BiH TPeMTIiB — 3puBaBCs Ha Miad. BoHa mopuiacs B CyMOUII i JicTana 3BifATH
3amaniHy XyCTHHKY. BoHa migHsIIa Byallb 1, )KaJliCHO, HIOW Tparodul CBOXO POJIb ¥ TeaTpi MOBHUJIA:

— 41 3Ha10, KOXaHUH, — 1 MPUTUCHYJIA XyCTHHKY 10 OYeil.

MaseHpka cyMOuYKa 3 OJHMCKyYMMH CpIOJIAICTUMHU 3acTiOKamu Jexana Ha ii koniHax. Bin OauwB ii
ITyAPEHUITI0, PyM sSHA, MTAYKy JIUCTIB, IDIAIICYKY 3 KPUXITHUMH YOPHUMH MITYIKAMH, CXOKUMH Ha HACIHHSA,
HEOMAIOK ITUTapKH, TAOIHUYKH 3 MEPEKPECICHNMH CIICKaMH KOJIbOPY CIOHOBOI KicTkH. Bin momymas: «B
€runrti ii moxoBasu 0 pa3oM i3 UM T0OPOMY.

Bonm MuHYnMm ocTaHHI OYIWHKH, TI MaJCHBKI ITOOJUHOKI XaTKH, € YEPENKH PO3OHUTHX TOPITUKIB
BaJISITUCS TTOCEPET KBITHHUKIB, 1 HAIIiBOOI3/11l KypKHu rpebnurcs 6iis moporis. Tenep BOHM HigHIMAIHCS JOBTOIO
KPYTOIO IOPOToI0, 1110 OrrHana narop0 i Bena 1o HactynHoi OyxT. KoHi cioTukanucs, miAHIMalo4u1uch Bropy.
KoxHl Aekinbka XBWIWH BI3HUK OMB 1X 0OaToOrom. Horo nebena cnmHA Oyina TBepla, MOB KOJOJa; Ha
YEPBOHYBATIN MU BUCTYIIIN YHPSKH, a Ha TOJIOBI KPacyBaBCsl HOBHM, ONMCKYyYHN COJIOM’ STHUH KaIleyioX...

JloBKoJa MOBiIBaB JIETKWi BiTepellb, IOCTATHIM, 00 MOTypOyBaTH MOJIOI, IIIOBKOBUCTI JIMCTOYKH Ha
(PYKTOBUX JiepeBax, MPUTTIAAUTH MypaBy, IEPETBOPUTH JUMYACTI OJTMBKH Ha CpibJI0 — NOCTaTHIH, 11100 repex
KapeTol0 3aKPYTHUBCS BUXOpP MUY, KU OCiaB Ha IXHbOMY OJs131, Haue HaWmapiOHimui momin. Komn BoHa
JicTana MyApeHHUIIIo, IyApa PO3JIeTiIacs Ha HUX 000X.

— Ox, 1e# 1w, — MpoIIeNoTiIa BOHA, — OpUAKUHN, OTUAHHINA UL

Bona onyctuna Byans i BizkuHynacs Ha3asj, HiOH ii 3701ama BToMa.

— Yomy 6 BaM HE pPO3KPHUTH MapacoibKy? — 3aIpoIlOHyBaB BiH. BoHa nexana Ha IepeIHbOMY CHAIHHI, 1
BiH HAXHWJIUBCS, 00 MOJaTH apacoibKy iif. Tiel sk MUTI BOHA panToM BUNIpSMUIIAcS i 3HOBY CHAJIaXHYJIA.

— Byzap nacka, 3anumTe MO0 mapacoibKy B criokoi! MeHi BoHa 3apa3 He nmotpibHa! I, B3araini, Oyab-xTo
0ojaii 3 HAMMEHIIIUM ITOTYTTSAM TaKTy 3p03yMiB OH, IO 5 3aHAJITO BUCHAXKEHA, 00 TPUMATH TapacoiabKy. A
11e ¥ 3 TaKUM BITPOM, SIKUI cMUKaB OH ii 13 60Ky B OiK... [TokmagiTe 11 HEeraifHO», — BUTYKHYJIA BOHA, a ITOTIM
BHUXOIMJIA TapacoiibKy y HbOTO 3 PYK, KMHYJA ii B 3IM’ATHI HaBiC MM03aAy i 3aCHOKOiNacs, BiIHOBIIOIYH
JTUXaHHS TICIISl CBOET THPAIH.

IIle oawH MMOBOPOT MOPOTH, 1 BHU3 110 CXUITY 3’ SIBHJIACS KYITKa MAJICHBKHUX JITECH, SIKI KPUYaIH 1 CMIsUTHCST
JiBYaTKa 3 BUTOPLIAM Ha COHIIi BOJIOCCSM 1 MaJICHBKI XJIOMYUKH Y BUIBITUX COJJIATCHKUX KalllKeTaX. Y pyKax
BOHM HECITM KBITH Ha OyAb-sIKM CMak 3ipBaHi 3 TUIOK, i MPONOHYBaIM iX, ODKy4YHM 3a KapeToro. By3ox,
31B’BITHH OY30K, 3€JICHYBAaTO-OUTHI TIBIT KAJIMHY, OAHY KBITKY KaJId 1 ITy9OK TiallMHTIB. BOHM CyHyNIH KBITH
1 cBOI MyCTOTIMBI OOMUYYS B KapeTy; OJHA AUTHHA HABITh KUHYINA ili HA KoJiHa OykeT YopHOOpuBLiB. bigHi
MaJIeHbKi MuIieHsITa! BiH BCTUT TIEpITUM 3aCYHYTH PYKY B KHIIICHIO IITAHIB.
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— 3apanu bora, He maBaiite iM Hidoro. O, sk 11e cxoxe Ha Bac! XKaxnupi maBniensta! Terep BoHU OyIyTh
TIepecTiIyBaTi Hac yCio mopory. He 3aoxouyiiTe iX, BU 3a0X0dyeTe KeOpakiB, — 1 BOHA BHUKHHYJA OYKET 3
Kapetu, nofasmu: — [IpuHaiiMHi, OyabpTe Taki Jackasi, poOiTh 1€, KOIM MEHE HEMA€E MOPYY.

Bin no6GauuB npuroJoMIIeHi BUpa3u IUTSIMX o0nud. Bonu nepecranu Oirtu, BiICTaM, a MOTIM NOYaJIH
II0Ch KPUYATH 1 MPOJOBXKYBAIN KPHUATH, TOKH KapeTa He mpoixaja Ie OAMH TOBOPOT.

— OX, CKIIBKH IIe JTUIIFIIOCS 10 BepmuHHU marop6a? KoHi )oIHOTO pa3y He Iepenniy Ha puck. [leBHO
K, IM HE TOTPiOHO HWTHU BCIO TOPOTY KPOKOM.

— Mu OyzneMo Tam 3a XBIWIIMHY, — CKa3aB BiH 1 AicTaB nmoprcurap. BoHa panToM moBepHyIacs 10 HbOTO.
CxpecTuna pyKH i HpUTHCHYNA iX 10 rpyzeif. Ii TemHi oui, cXoBaHi 32 Byallmio, 31aBauCs BEIMYE3HHMH,
OJlaraJlbHUMHU, Hi3JIpl TPEMTLUIH, BOHA NMPUKycuia ry0y, a ii rojoBa 3npuraiacs BijJi HSBEIUKOTO HEPBOBOTO
crna3My. AJie KO BOHA 3aroBOpHIIA, ii Tosoc OyB reTh CIa0KUM 1 HaJ3BUYaliHO CIIOKiHHHM.

— 4 xouy Bac mpo gemo monpocutd. Hi, s Bac Giararo, — cka3ana BoHa. —S mpocuia Bac mpo Iie COTHi
pasiB, ane, BOUeBU/b, B 3a0ynu. Lle Taka npiOHuLSA, ane SKOM B 3HAJIH, IO e ISl MEHE O3HAYae... — BOHA
CTHCHYJIA PyKH. — AJie BU He MoxKeTe 3HaTu. JKoJHa JorHa HEe MOXKEe 3HATH i OyTH Tako >KOPCTOKOI0. A
MOTiM, TIOBLJIFHO, 00€pEKHO, TUBIISTYNCh HA HHOTO CBOIMH BEJTMKUMH, TOXMYPHMH OYMMa, BOHA TIPOMOBHIIA: —
S B ocTaHHIH pa3 mpomry i 6Jiararo Bac He KypHUTH, KOJIM MU ileMo pa3oM. Bu HaBITh HE ySIBISIETE, — 3alICBHsIIA
BOHA, — SIK I CTPaXKJat0, KOJIU TUM JIETUTh MEHi B 00IHAYUSL....

— I'apa3n, — ckasaB BiH. — S He KypuTtuMy. 3a0yB.

I BiH TIOKIaB IOPTCHUTAp HA3AI.

— O, Hi, — cKazaja BoHa i Maiike 3acMisunacs, HPUKPUBLIM OYi THIBHUM OOKOM J0JI0Hi. — Bu HEe Mormu
3a0ytH. Tineku He 1e.

BiTep craBaB memani cruibHIITAM. BOHU 10iXaiy 10 BEPITMHH maropoa.

— H-no! Lk-uk-uk, — BUTYKHYB Bi3HHK. BOHHM CIyCTHIIMCS JOpOTOIO, IO Belia B HEBENUKY JOJIHHY,
00’ixanm MopchbKe y30epexoksl BHU3Y, a TIOTIM MiAHIIMCS Ha MOJIOTHH XpebeT 3 iHmoro 0oky. Temep 3HOBY
3’ SIBIUTHCS] OYAMHKY 3 OJJaKUTHUMHU BIKOHHHITIMHY, SKi 3aXHINAIH BiJ CTICKH, 3 KBITYyIUMHU CajaMH, KHITUMaMH
axyd4oi repasi, 10 IOKPHUBAJIA POXKEBi CTiHH. beperosa JiHis Oyia TeMHO0. MopchKa TiHa, moAioHa 10 61101
IIIOBKOBHCTOI 0axpoMu Jielb-JIeJb KOJIMXajacs, THaHa TUXWMH XBWisMH. Kapera cmyctunacs 3 maropoa,
iACTpUOYIOUH 1 TOMIar0unCh 13 OOKY B OiK.

— Ho-Ho! — 3HOBY miATraHsB KOHEH Bi3HHK.

Bona Buenunacs B 60oku cuainHs 1 3amumonuia odi. [To Bupasy i o0nuyusi, BiH 3p0o3yMiB, 1110 BOHA BBAXKAE,
HiOM 11e BCe pOOUTHCS HABMUCHO. Y C€ Iie ToWIaHHsI 1 MapoOwHcs i Ha 3710, 00 BOHA 3amnuTajia, Yi HE MOXKHA
iXaTH TPOXH IIBUIIC, i, SKIMOCHh YMHOM, came BiH OyB 3a IIe¢ BiAMOBIAIbHHUA. AJie KOJIM BOHU JOIXaJIH 10
HaWHKYIO1 YaCTUHH IOJIMHH, KapeTy CHIBHO IMiIKHHYI0. BoHA Jens He mepeKuHyacs, i BiH mobdavus, K ii
0Yi crianaxHyJy, i BOHa 31iCHO HMPOLIUITiA:

— 5] 6ady, Bam 1€ TO00A€THCS?

Boum mpomosxkuimu cBik nupix. Komum BoHM moixanw 10 HAWHWKYOI YaCTHHHU JOJIMHH, BOHA ParTOM
migBesacs.

— Cocher! Cocher! Arrétez-vous! — BoHa NoBepHyJacs i moAuBHiacs Ha 3iM’STUH HaBic mozamy. —
3Haja, — BUTYKHYJa BoHa. — Sl 3Hama. Sl 4yna, K BOHA BIajia, i BH TEX, Ii/I YaC OCTAHHHOTO MOIITOBXY.

—o? Hde?

— Mos napacosbka. [i Hemae. [Tapaconbka, 1o Hajiexkana Moiii Matepi. Ilapaconbka, Ky 5 LiHyIO GijblIe,
HIXK... OlIblIIe, HIXK...

Bona nHeTrsmmmacs Bim JOTi. Bi3HHK TeX MOBEpPHYBCS, MOCMIXAalOYHCh CBOIM BECEIIMM, IMHPOKUM
00U YSIM.

— S Tex mOoCk 9yB, — CKa3aB BiH IMPOCTO 1 Beceno. — AJie s MoIyMaB, 1110, OCKUTEKH MEChE 1 MaJaM Hidoro
HE CKazajH...

— Ocb. Bu e uwynu. Toni Bu Texx Manu e mouytd. Och vomy Ha BalIOMy OOJIMYYi Taka AUBHA MTOCMIIIKA. ..

— Ilocnyxaiite, — cka3aB BiH, — Ballla IIapacojibka He MOTJIa 3HUKHYTH. SIKIII0 BOHA BUIIalla, TO BOHA BCE
e TaM. 3anumanTecs TyT. S nmpuHecy ii.

Aue BoHa Oaunia Horo Hackpi3k. O, sk 1oOpe BoHa Horo 3Hana!

— Hi, gsxyro, — i BoHa MoAMBUIIACS HA HHOTO 3JIICHUM, YiIJUBUM IOTJISI0M, HE 3Ba)KAlOYU HA Bi3HHKA. 51
migy cama. S moBepHYyCs 1 3HAHIy MapacoybKy, 1 CIIOAIBAIOCA, IO BU HE MmiaeTe 3a MHOIO. bo, — 3Harouu, 1m0
BI3HHK HE PO3yMi€, BOHA TOBOpHIIA THXO, JIaTiTHO — SKITO s HE BTEUY BiJ Bac X04a 0 Ha XBUJIIMHKY, TO, IIEBHO,
3005KEBOJIIIO.

Bowna Buiinna 3 kapeTu.

- HonaﬁTe MeHi MOIO CYMKY.
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— Mapawm Boui€. ..

AJte Bi3HHK YK€ 31HIIIOB 31 CBOTO CHIIIHHS 1 CHIIIB Ha ITaparieTi, YNTal0uu HeBeIMIKy razery. KoHi cTosuiu,
MOXHWJIMBILY TONOBH. Byno Tixo. YomoBik y KapeTi BUTATHYBCS, CXpECTHBIIM pyKH. BiH BigdyBaB, sk COHILE
MPHUITiKaNo oMy KojiHa. BiH omycTuB ronoBy Ha Tpyau.

— HI-m-1r, — MOJTMHATIO Big MOPSI.

BiTep BocTaHHE 3iTXHYB y AONWHI i CTHX. Jlexkaunm TaMm, BiH BigayBaB ceOe MOPOKHBOIO JTFOIUHOIO —
CIIparjolo, BUCYLICHOI0, MOBOH 3pOOJICHOIO i3 Tomeny. A Mope i Aaji IIymino:

— II-mr-m.

Came TOmi1 BiH MOOAYMB NIEPEBO, YCBIIOMUB HOTO MPHUCYTHICTH MPOCTO 3a BopoTamu camy. Lle Oymo
BEJIMYE3HE AEPEBO 3 OKPYIIIUM, TOBCTUM CPiOIACTUM CTOBOYPOM i1 IIMPOKOIO TyTOI0 JIUCTS MiTHOTO KOJIBOPY,
sKe BiIOMBAJIO CBITJIO, aje BOJHOYAC 3aJMINANOCA 3aKypeHHM. 3a JepeBOM LIOCh Oyio — Oima, M’ska,
He3po3yMija Maca, HalliBIPUXOBaHa, 3 BATOHUEHUMH CTOBIIaMU. J[MBIISTINCE HA IEPEBO, BIiH BiAUYBaB, SIK HOTO
JMXaHHS CTUXAE, 1 BIH CTaBaB YaCTUHOIO THIII. BoHa, 31aBaocs, pocia, po3mupioBaiacs y TPeMTIMBIN creld,
MOKH BEJIMKE Pi3bOJIEHE JIMCTS He CXOBao Hebo, 1 Bce x THiIa Oyna Hepyxoma. Toxi 3 11 rnubun abo 3-3a 11
MEX TIPOJTyHAB JKiHOUYHH Totoc. Bona criBana. Termui, 6e3TypOOTHHH TOJI0C TUHYB Y TOBITPI, 1 BCe 11e OyI0
YaCTHUHOIO THIII, TaK caMo sIK i BiH caM. PamTom, KOJIM ToJIOC MiAHSABCS, M’ SKHA, MPIATUBAN, HIXKHUH, BIH
3pO3yMiB, IO BiH JOHOCHUTBCS BiJl NMPHUXOBAaHOIO JHCTS, 1 Horo cmokid OyB mopymenuil. o 3 HuUM
BimOyBanocsa? Illock BopyxHymocs B Horo rpynsx. Illock TeMHe, HECTepITHE 1 KaXJMBE THCHYJIO B HOTO
TPYIsX, 1, SIK BEIMUE3HWHA Oyp’siH, KOJIUXAJIOCs, TOUIANOCA... OyJI0 TeIINM, 3amyliiuBUM. BiH Hamaraecs
Oopotucs, mo0 BUpBaTU HOro — i Ti€l K MHUTI Bce cKiHumiocs. Bin 3anypuBcs rauboko, rIHOOKO B TUIILY,
JUBIISTYMCH HA IEPEBO 1 YEKaIOUH rojocy, O IUIMBYB, IaJaB, OKH BiH HE BiAUYB, SIK THIIA OTOPTAE HOTO.

Y kopuIopi noizaa, mo HeCHUHHO noroiayBascs. bymna niu. [1oiza MuaB i peBiB y TempsiBi. Bin Tpumascs
o0oMa pyKaMu 3a JaTYHHUH Mopy4eHb. J[Bepi iXHbOro BaroHa Oyniu BiTYMHEHI.

— He Typ6yiitecs, Mecbe. Bin mpmiine i csie, komu 3axode. oMy mom06a€eThes... MOT06AETHCA. .. Ie
3BUYKA... Oui, Madame, je suis un peu souffrante... Mes nerfs. O, aje Milf 40JIOBIK HiJle HE IOTYBAE€THCI TAKUM
LIACIMBUM SIK Y 10po3i. Bin mobute cyBopi yMoBu... Mili 4onoBiK... Miii 40JIOBIK...

lNonocu 6ypmorinu, menotinu. BoHu He 3aMOBKaiu. Aje HOro palichbKe MacTs, KOJIH BiH CTOSIB TaM, OyIo
HACTLJIBKH BEJIMKUM, 11O BIH XOTIB OH KUTH BIYHO.

1 ¢ppaHL. KapeTa.

2 ppanm. Inpre, mBHAIE, MIBUIIIE.

3 ppanu. Bizauky! Bisnuky! 3ynuniTecs!

4 ppani. Tak, naui, 1 TPOXU HE3MYKarw... Hepsu.

Ilepexnao Kpicminu Illleeyv, @A-11 (2025—26 n.p.) Y
Ketpin Mencoing. BTEYA

Ha moTsir BoHu He BcTHIIHM i 11e OyJia IUIKOBUTO HOro mpoBWHA. A SKOW I11i OOBIypHW 3 TOTENIO Ie i
BIIMOBHIIMCS HaJmaTH iM paxyHOK? Uum Bce 1ie BiOyBasocsi 3 HUMHU TOMY, IO BiH MPOCTO HE HAroJOCUB
odiIiaHToBl 32 00iI0M, III0 BOHU MOBHMHHI OTPUMATH WOTO IO APYTOi TOMWHU? Bynp-skwii iHIIWA YOIOBIK
3aUIIMBCA O CUAITH B OydeTi i BiAMOBHUBCA 3pYIIMTH 3 MICIIsl, JOKM BOHM HOTO HE mepeaanyTh, aje K Hi!
Moro HemoxuTHa Bipa B JIOACHKY MPHPOLY 3MYCHIA JONOBIKA MTH if YeKATH, JOKH OIHMH i3 THX HEIOYMKiB
HpHHECE PaXyHOK J0 iXHLOTO HOMEpY. 3roJ0M, KOJHU voiture' HapemTi npu0ys, BOHY mie i yexanu Ha ( O,
He6eca!) pemry. Yomy BiH He moabaB mpo Te, Mmoo O 3aBYacHO 3aBaHTAKHUTH CKPHHI 3 pedaMmu 10 Kely i
BHUPYIIWIN B Ty ) CaMy MUTh, KOJM BOHH OTpuUMaiu Trpomri. Yu BiH O4iKyBaB, 1[0 BOHA BUii/Ic Ha BYJIUIIO,
CTOATHME 1T HABICOM Yy CIIEKY Ta PO3MaxyBaTHMe CBOEIO TAPACOIBKOI0, TIOKa3yI0UH, Ky 1 iX Tpeba MOKIaCTH.
JloBoJTi KyMeTHa KapTHHA aHTIIHCHKOTO MOOYTY. | HaBITH KOJIM BOIE€BI HATOJIOCHIIH, SIK IITBUIKO BOHHU ITOBHHHI
ixaTu, BiH HE 3BEpPHYB Ha II¢ ’KOJHOI yBaru Ta Juile NocMixHyBcs. «Ox», — mpocTorHania xiHka. SJkOu BoHa
Oy7na Ha MiCIli BOJis, TO HalleBHE HE 3MOIUIa O CTPUMATH YCMIIIKH BiJl TOTO a0CypaHOTO Ta TypPHYBAaTOTO
croco0y, SIKHM BOHW BMOBIISUIM ioro mocmimartd. BoHa cina Ha 3agHe CHAIHHS Ta Iodajia iMiTyBaTH HOTO
rosioc: «Allez, vite, vitey %, a mOTiM 1€ i pocKIIa HOro MPOILEHHS 3a 3aBAaHi HUMH KIIOIIOTH.

Hy a 3romom He3a0yTHIM Mel3ak CTaHIIIl 3 BUAOM Ha )KBaBUM MaJICHBKHM O3], IKUHA IyXKae Mo percax
B JajJ€yiHb Ta TUX OTMAHUX JITEH, 1[0 MaXaloTh 3 BIKOH.

—Ox, 4OMy s CTBOpPEHA, 1[0 O BHHOCUTH ITUX CTBOPiHb? YoMy s Taka He3aXHIIEeHA BiJl HUX?

68



Bonm wekanu i SICKpaBUM CBITJIOM Ta A3MKYAHHIM MYX, TOKH BiH Ta HAYAJIBHHUK CTAHII{ CXVITHIIN
TOJIOBH HaJ PO3KJIAJOM, HAMATalOUHUCh 3HAWTH IHIIHH IMOTAT, HA SKWA BOHW 3BICHO HE BCTUTHYTH. JItomu
310paJincst HaBKOJIO, a IIe TaM OyJa JKiHKa, SKa TpUMaJia Ha pyKaxX AUTHHY 3 MPEKaXIUBOIO TOJIOBOIO.

—Ox, n0atu Tak, sk A0aro 51, BiMUyBaTH TaK, K BidyBato 5. | Hilo Bxke He moBepHer. Hikonu 51, Xo4 Ha
OJIHY MUTh, HE Ii3HAI0, 0 X BOHO OYJI0 3a... 3a...

[i ronoc 3miHuBCs, 3aTpeMTiB, HIOM BOHAa OCh-0Ch 3amnade. CIbO3U BUCTYNWIM B Hei Ha oyax. JKiHka
roJajia He3rpaOHO MOPITATHUCS B CBOIM CyMOYIll Ta JicTalia 3allaniHy XyCTUHKY. BoHa BimkWHYysa Byaih Ta 3
JKaITICTIO, HIOHM JT0 KOTOCH 1HIIOTO, MOBHJIA: «S1 3HAI0, MOSI JTF00a», — MMPUTUCKAIOYN XyCTHHKY J0 BOJIOTHX OYCH.

Hesenuka cymouka jexaina Ha i KOJiHaX, BIAKPUBIIM CBOIO CsI0uy CpiOHY mamty. Bin mir posrienitu
Bech ii BMicT. [Iyapenuirto, pym’siHa, 3B’ 13Ky JIUCTIB, TOCYANHY 3 MAJICHBKUMHU YOPHUMH TITYIKaMH, 110 OYyITH
CXOXi Ha HACiHHS, HEIOMAJIOK CHTapeTH, N3epKayblie, MaJeHbKUI HOTATHUK 3 IUIACTUHKAMHU 31 CIOHOBOT
KicTKK®, Maibke 30BCiM BUIIKpsibaHuMu 3amucamu. «Y €runti ii moxosaau 6 pa3oMm 3 yciM HuM», —
MpOMaiHyJI0 B HOT0 JyMKax.

Bonu npoixanu ocranniii OynuHok. OOuH 13 OUX MaleHbKHX, O1THEHBKUX OYIMHOYKIB 3 OCKOJKAMH
PO30UTHX TOPIIMKIB, PO3KHIAHUX cepe]] KIyMO Ta 00CKyOaHUMU KyPMH, SIKi JIa3sTh 10 noABip ’six. Tenep BoHn
ITiIIHMAITICST JJOBTOI0, KPYTOIO CTEXKKOIO, 110 3BUBAIACS HABKOJIO TTaropba Ta Beja 10 3aTOKH.

KoHi cioTukanucs, BaxXKo TATHY4YH KapeTy. KoxHi 1’ Th, a TO 1 1Bl XBUJIMHU Ky4ep IIMaraB ix 6aTorom.
Leit yonoB’sira MaB MIMPOKY Ta CTPYHKY, MOB 11y0, cniuy. Ha modepBoHiniii mkipi mui BUAHIIKCS HAPUBH, a
Ha TOJIOBI BiH HOCHB HOBOTO, OJIICKYYOTO, COJIOM STHOTO Kareloxa.

Ha marop6i Gymo Tpoxu BiTpsiHo. JIerkuii CyxoBiii po3BopyIyBaB 3eleHi Tpasu. Moro moayBis 6yi10
JOCUTh, IO O MoJoze JHCTS Ha (PYKTOBHX AEpPEeBax 3allIeNecTisio, a HaJ KapeToro 3AiMHsIacs KypsBY
TTAJTIOKH, SIKA OC1JIa Ha TXHBOMY OJIs131, MOB CBIKHIH ITOTILJI, ITICJIS ITOKEXKi. A KOJIM JKiHKa JicTalia Iy ApEHHITIO,
10 O TPOXH MPUBECTH ceOe M0 JIaxy, KPEMOBUH MTOPOIIOK PO3JIETIBCSA MiXK HUMH.

—Ox, I MITI0Ka, — BUAMXHYJIA XKIHKA, BIAKANLTIOOYNCh. — L[ Mep3eHHa, Opuika MUTroKa.

Bona omycTria Byanb Ta BiICYHyJIacs IT01aji BiJ BIKOHHHIIh Ha 3aHFOMY CHIIHHI KapeTH, 00ypeHa THM,
0 TUTBKH-HO CTaNOCS.

—Yomy 0 T0O1 HE PO3KPUTH CBOIO MApacoiIbKy? — 3alpONOHYBaB YOJOBIK Ta HAXWIIMBCS BIepes, o O
B3SITH ITAPACOJIbKY, sIKa JIeKalla Ha IePeTHhOMY CHIIIHHI, Ta IepeaaT ApykuHi. [ogyBIIy mpomo3uIito CBOro
YOJIOBiKa, IHKA PanTOM BHIIPOCTANacs Ta 3HOBY THIBHO cliajaxHyJa: «biararo, 3ajMii MO0 1MapacoibKy B
cnokoi! S He xouy ii! I me oxne, Oyap sika ocoba, KOTpa HafiieHa X0Y SIKOIOCh 3AATHICTIO JI0 CHiBUYTTS,
3moramanacs 0, 1o s aX 3aHaJTO BUCHAKEHA JJIS TOTO, 00 TPUMATH MapacoIbKy Ta ITie ¥ MPU TaKOMY BITpI.
Heraitno moknaawm ii Ha Mictie!» BoHa mpuTEMOM BHXOIHIJIA MTAPACONBKY 3 HOTO PyK, KHHYBIIH ii O PEIITH
0araxy Ta 3aMOBKJIa, 3aCaIlaBIINCh.

Kapera momomnasna 4eproBuii HOBOPOT 1 3HU3Y MmaropOa 3’ sBHIIacs KyIKa JIIBYaTOK 3 BUTOPIJIUM Ha COHIT
BOJIOCCSIM Ta XJIOMMYUKIB y BHUIBIIMX COJIMATCHKUX KammkeTaxX. [[iTH Hecnu y pykax pi3HOMaHiTHI KBiTH. BoHu
HNiAHOCHIM X HaJ TOJI0OBaMH Ta MPONOHYBAIM MOAPYXXKI0, Oiratloun mopyd 3 kaperoro. Tam OyB Tpoxu
31B’siIid Oy30K, 3€1eHO0-01TyBaTi CyLBITTS TOPTEH31H, OLTOKPUIIBHUK Ta )KMEHS TialuHTYy.

Bonu mxanm KBITH Ta CBOi OEMIKETHI MOPIIOYKH BCEPEAMHY, a XTOCh HABITh 3aKWHYB KiHIIl HA KOJiHA
Oyketuk 4opHOOpuBLiB. binHi Manenbki mumieHsta! YonoBik Bxke OyB 3amxaB pyKy B KHUILEHIO LITaHIiB, aX
panToM movyB TOJIOC APYKHUHU:

—3apanu bora He nmaBaii im Hidoro! Sk ke e mpurtamanHo To01! bpuaki maenski MaBmu! Terep BoHH
BCIO JIOpOTy OYIyTh TUIEHTaTHCS 32 Hamu. He 3aoxouyit ix! 3Haii, mu 3a0X04yenr xke0paiTso.

Bona x0ypHyma 6yketuk 3i ciioBamu: «lIl{o xk, skmto Bama macka, To poOiTh 1€ TOi, KOJU MEHE TYyT He
Oyme».

Bin moMiTHB HEBUMOBHE 3/TUBYBaHHS Ha AUTSYUX JTUYKax. BoHu nmepecranu Oirtu, 3ynunwmcs. Kapera
Mpoixasa MoB3, 3aJUIIAIYH iX 033y, a TOJI iTH MOYaTH MOCh KPUYATH i KPUYaIK JOTH eKilaxk He OMUHYB
1€ OJAWH KPYyTUI TOBOPOT.

— CKUJIbKY 11Ie TaKMX MaHEBPiB, IIOKK MU JicTaHeMOcs BepXiBku narop6a? KoHi HaBiTh Hi pa3y He Oirim,
9y X04a O TPOXH MPUIIBUAMUINCS. S BIEBHEHA, 1110 iM 30BCIM HE 000B’SI3KOBO TaK PO3MIPEHO CTYIIaTH YCIO
JOPOTY, — IO HEeTEPIITIe CIUTAala MaHHa.

—Mu MaeMo npuOyTH 3 XBUIMHHU Ha XBUJIMHY, — CIIOKiHHO MOBHB YOJIOBIK Ta AiCTaB 3 KUIIEHI ITiHKaKa
cBiif mopTcurap. IlomiTHBIIM 1Ee# pyX, )KiHKa TOBEpHYJIA 0 HHOTO OOIMYYS Ta CKJaja CBOI pyKH HA TPYISX.
Bnaranenuii nornsa il 6e3kpaix, TeMHUX oueil OyB CIpsIMOBaHMI Ha HHOTO 3-111]1 HaliBIpo30poi Byasi. XKiHnka
CXBWJIROBAHO TPUKyCHia TyOy, 11 HI3ApI 3APUTHYIHCS B MEPEAUyTTI HEHABUCHOTO 3amaxy, a BOHA JIeIh
TTOMITHO CMHKHYJIACS BiJI JIETKOTO HEBPO3Y.
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— 4 xouy medoro monpocutu. Hi, s 6:mararo tede. S mpocwita coTHI i COTHI pasiB, ajie TH Bce 3a0yBaerl.
Lle HacTinbku Mi3epHa qpiOHUYKA, ane SKOU TH TUTLKU 3HAB, SIKE K BEJIMKE 3HAUYCHHS BOHA Ma€ JUIsl MCHE, —
BOHA CKJIajia JIOJIOHI pa3oM Ta MPOJOBXKHIIA, —aje ) TH He MOXeIl 3HaTH, He po3ymient. JKoaHa Jro/chka
iCTOTa B IIbOMY CBiTi HE MOXE 3HATH 1 BCE OJHO OYTH HACTLIBKH dKOPCTOKOIO.

A TOJIi TOBUTFHO, HABMHUCHO, MOTJITHYBIITY HA HHOTO IMMU BEJIMKHUMU, CYMHUMH OYHMa, CTHXa MOBHUJIA;

— 41 Gnarato i Moto TeOe BOCTaHHE, X04a O IThOT0 pa3y He KypUTH ITiJT 9ac HAIIO1 CITUTBHOI MOi3AKH. SIKOu
TU TUTBKH MIT YSBUTH, SIKi MYKH 51 BUHOIITY, KOJIU IIeH TUM KIIyOOUYHUTHCS HABKOJIO MOTO OOJINYYSL.

—Illox, mobpe. He O6yny. SIkock BuiteTiio 3 ronoBu. — CKa3aB YOJIOBIK, TTOKIABIIH ITOPTCUTAP HA3aI.

—O Hi, —Ieap HEe CMIiIOYHCh MOBMJIA XIHKA, MPUKPUBAIOYHM JTOJOHSAMH odi. — TH HE MIr Tak HpoCTO
3a0yTu. TiTbKH HE PO TIE.

Bitep mocwimBcs, KO BOHHM ONMHMIINCA Ha BepxiBui maropda. «[im-in-in-im», — KpUKHYB Bi3HHK i
KapeTa 3BepHyJIa Ha JOpOTY, IO CITycKajacs y HEBEIWYKY TipChbKy MoNMHY. BOHM OOOITHYIHM MOpPCBHKE
y30epexoKst 1o Kparo, a MOTIM IoiXalld Jajli CTEKKOIO, 0 BHJIAcs HaJ IOJOTHM XpeOTOM 3 iHIIOro OOKY.
Tenep 3HOBY Oyno BumHO OyauHKH. JlOTNISHYTI, 3 OJaKUTHUMH BIKOHHHUIIIMU, 3aXUINCHUMH BiJl COHSIYHUX
MPOMEHIB, 3 MPUOPAHUMH, SICHUIMH CaJKaMd Ta 3 T0papOOBaHUMHU Y POKEBHH CTiHAMH, OOBUTHMHU M’ SIKUM
KUIMMKOM i3 KypaBmio®. Y30epexoks Oyno TemMHuM. JlMimme Tam, A€ Mope 3ycTpidae OGeper, BHIHIIACH
IIIOBKOBO-01J1a 00JIIMiBKa 3 MiHU.

Kapera nmokoTunacs BHM3 Hmarop6om, migcTpubysana it Tpscnacs. «In-im», —3HOBY 3aKpuyaB Bi3HUK.
JKinka Buenmiacs HITTSIMH B Kpai CHIIHHS Ta 3aIuIIONTIIIa 04i. YOJIOBIK 3HAB, 110 BOHA SKOCH BiAUyBae —IIe
Bce 3p00JIeHO, a ITIe BiH OYB SKOCH JI0 IIHOT'0 IPHUYCTHUH, il Ha 3710, 00 BOHA HEMIOAABHO CITUTANA, Y1 HE MOTJIA
0 KOHI iXaTW TPOXHW MBHIIIE. SK TIIPKM BOHW OIMMHWJIMCSA B HIDKHIA YacTHHI TOJIMHU, €KIlTaX 3HOBY
MMOXUTHYBCS, aje Iboro pa3y cuibHime. Kapery nmeap He nmepeknHyno. BoHa mponanroBaia HWOTO THiBHHM
MIOTJISIIOM Ta Maibke npormiina: «[Ipumyckaro, o TH HACOJIOMKYBABCS UM JTIHCTBOM?)

Bonwm moixanu maii Ta Bke OyJI0 JiCTaNHCsS Kpaw TOJWHHU, aK PAlTOM >KiHKa BCTala, 3BEPHYBIIUCH 110
kyuepa: «Cocher! Cocher! Arrétez-vous!»’ Bona po3BepHyacs Ta IOTIISHYJIA HA 3aHI0 YaCTUHY KapeTH, €
Ha CKPHHSX 3 pedaMu Maja O JIeKaTH i mapacosbKa.

— 4 Tak i 3Hana! — PanroBo ckpukHyna xiaka, — S 3Hana. S dyina, sk BOHA BITaja i TH TaKOX II€ UYB.
Ha ocranHiit BuOOiHi.

—Io? He?
— Mos mapaconbka. Bona miesnyna. Ilapacombka, mo Hajekama Moiii Marepi. SIkoio s ITOpoxy
OinpIe...01TbIIe HiXK..., —KiHKa OyJa He B cOOl BiJl 37T0CTI.

Bogiii moBepHYB 10 HUX CBO€E OKpYTJie 00IMYYs Ha IKOMY csisia 0e3TypOOTHA YCMIIIKA 1 MO-MPOCTAbKH
CKa3aB:

— S Tex mock 4yB, ajie oIyMaB, SKIO MIiChE 1 MajiaM HIidoTo HE CKa3aw, TO...

—Ocb BoHO. By uynu 1e, a 3HaYNTh TH TEX MaB IOCH YyTH. TOX 1€ TIOSCHIOE BKpail HE3BUUHY ITOCMIIIKY
Ta TBOEMY OOJTMYTI.

—Ilomrykaii TyT. BoHa He MorJa Tak MPOCTO MIE3HYTH. SIKIIO MapacojbKa BUMaja o J0PO3i, TO BOHA Ma€
Oyt gechk mo0au3y. 3adyekait ycepenusi kapeTu. S mpumecy ii.

Ta BoHa sIKOCH po3ragana Horo 3aayM. SIK 115 sKiHKa 310Tanaracs!

—Hi, ngxyro — BOHa 3Besa Ha HHOTO 3JIOBTIIIHUI MOTIISAJ CBOIX TEMHHX Ouei, 30BCIM HE 3BEpTalouu
yBaru Ha Boxisa. — [lpuHecy cama. S migy Ha3am CTEXKOIO Ta 3HAWTY CBOIO IIapacoIbKy 1 3areBHsI0 Bac, o
He TIOTPiOHO 32 MHOYO WTH.

A ToTiM, 3HaI0YH, IO BI3HHWK HIYOTO HE 3pO3yMi€, 3BEpHYJIACS 10 CBOTO YOJIOBIKA TUXHM Ta HiXKHUM
TOJIOCOM:

— SIkmio s He BTe4dy Bij TeOe X04 Ha MUTh, TO HAHiMOBIpHiIIe 3 iy 3 TIy31y.

JKinka Bui3na 3 KapeTu.

—CyMKy MeHi.

— Sk Gakae TOTo maHi, — MOBHB BiH, IIOJIAl0YN CYMKY IPY>KHHI.

BisHuk yxe 3icTpuOHYB 31 CBOTO CHIIHHS Ta BMOCTHMBCS Ha MOPY4YdYi, yuTarouu rasery. Koni cymupHo
CTOSUIH, OITyCTHBIIY TOJIOBH JOHU3Y. HaBkpyru nanysana Tuma. YoJIoBIK JIr Ha CHAIHHS, PO3IPOCTEPIINCH,
Ta CXPECTHB PYKH 3a rosioBoio. CoHIIE, 0 MPOHUKAIO KPi3h BIKOHIIT BCEPEAMHY, 3JIETKa IMPOITKAI0 HOMy
KOJIiHa KPi3b OJAT. Y TOJUHI i JHABCS JIETKUHN BiTepellb, SKUH Maiike 0pa3y 3aTHXHYB, HE CMiI0UH TOPYIIUTH
Tuwi. Byno yyTHo nume menit Mopst Hemojaiik. Jlexauu TyT, 4OJIOBIK BiAYYB ITOPOKHEUY BCepeIuHi ceode.
Henaue BiH BCOX, 3MapHiB, HiIOW TTOBCTAIHA 13 TIOTIENyY. | 3HOBY Kpi3h THIITY 9yBCS IITyM MOPCHKHUX XBHIIb.
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Came TOi, JIe)Kayu B KapeTi mocepe]] TIYIIHHA, BiH 1 To0aduB T¢ JepeBo. Y0IOBIK HEMOB BITUYB, SK
MEPETHYB BOPOTA Ta ONMMHUMBCS BCEpPEIUHI caxy. A mocepe] TOro caay CTOsuIo BoHO. To Oylo BemudesHe
JIepeBO 3 MILHUM CpPiOHMM cTeOJ0M, a Bropi BCisiHE MipiagaMu MiJHHUX JIMCTKIB, II0 YTBOPIOBAJH CSIOYE
CKJICTIIHHS, ajIe TIOTIPH II€ BOHO 3JIAIIAIIOCS IKHUMOCHh MOTOPOIITHHM, ITOXMYypUM. J[epeBo Haue XOBaJIO MIOCh
3a coboro. fkycer OimyBary, HiXKHY, HEIPOHHUKHY MaTepiro. JIMBISYMCh Ha HBOTO, YOJOBIK ITOCTYIIOBO
BiIYyBaB, K IMOAMX 3aBMHUPAE B TPYAAX 1 BiH CTa€ YACTHHOIO THIIII.

3nmaBanocs, 1110 BOHO pOCTe, HOro KPOHO IIMPIIIAE, TOKH MACHBHI, MOCIUEHI, MiJIHI JIUCTKA HE CXOBAJIH 32
coboro cami HeOeca, Ta BCE K BOHO 3JIMINANOCA HepyXoMuM. HeBmoB3i 3 Horo cpiOHUX TIIMOWH, YU JECh
HETIOAAITIK, TIOYYBCS KiHOUYMH cimiB. Termnii, CHOKIHHUI To0C TUTMHYB MOBITPSAM, BOJHOYAC 3ATHINAIOYNCH
YACTHHOIO THIII, 5IK 1 caMm 4oJioBik. HixkHUiT Ta MpilinuBuid, ToN0C Ty4Himas. BiH skock 310ragaBcs, mo e
CIIiB TUIMHE 0 HBOTO Kpi3b aucTA. Moro aymesHa piBHoBara moxutHymacs. I1lo 3 HuM BinGysaetses? Ilock
Hade BOPYXHYJIOCS BcepeanHi rpyneii. TeMHe, HecTeprHe Ta )axiuBe. BOHO MPOIITOBXYBAIOCS B TIMOMHU
foro myuri i HeMoB Oyp’sTH pocyio, MyCKAIOYH CBOE KOPiHHS. TakuM TETTUM Ta 3a{yIITUBIM OyJIO 11€ BiJ9yTTSI.
Bin GopoBcst 3 HUM, HaMaraBcsi BUPBAaTH Ta B OJHY MUTh BCE CKiHYHIIOCS. YOJIOBIK MPOBAIMBCS B TIHOOKY-
rOoKy TrIy. BiH He 3BOJIUB MOTIISAMY 3 IEPEBa 1 YeKaB, JOKU 3HOBY HE 3’ IBUTHCS CITiB, OITIOBUBIITH BCE HOTO
€CTBO.

Hiu okyrama nmpwkadnii KOpHAOp Moi3da, SKUH MYaB Kpi3hb HiThbMYy. [[Bepi A0 iXHBROTO BaroHy Oyiu
BiIYMHEHI, a 30BHI YOJIOBIK 000Ma pyKaMH TPUMaBCS 3a TIOPyYEHb, BAUBIISIOUNCEH Y TEMPSIBY.

— He 3Bepraiite yBaru, Miche. BiH TIOBEpHEThCS Ha CBO€ MiCIle, KOJM TOTO 3axoue. BiH
MOJTFOOITSIE. ..T000A€ETHCS...IIE BXKE Y HBOTO TaKa 3BHUKA...

—Oui, Madame, je suis un peu souffrante. . . Mes nerfs...°

—Miii 40MIOBiK IIACITHBHIA, SIK HIKOJH, i Yac momoposkeil. oMy iMIoHye Take cobi AHKe KUTTS, 6e3
3py4yHOCTel Ta KoM(opTy... Miif 40nO0BiK... Milf 4OJIOBIK...

Tl'onocu romoninm i roMoHUTH. BOHYM HiKONMH HE 3aMOBKaH. AJle, Ky 5K paliChbKy HACOJIOy BiH BiJUyBasB,
CTOSIYM B TaMOypi. Y Ty MUTB YOJIOBIK Oa)kaB )KUTH BiUHO.

! TpancnioprHuii 3aci6 (kapera) (ppaHir.)

2TMocninriTe. HIBumme, mBuame (ppaHir.)

3 Homamnux 3 naacmumkamu 30 CIOMO60I KicmKu —  TIOPTAaTHBHI IHMCHbMOBI TaONMYKH, IO
BUKOPHUCTOBYBAIIUCS 3aMOXHUMH JKIHKAMH JUIsi OCOOMCTUX HOTAaTOK. BOHM Mamu TOHKI, Oaratopa3osi
TJIACTUHKH 31 CJIOHOBOT KICTKH JJI TUChMA OJIIBIIEM, 1110 BiJOOpaskalid pO3KilI Ta MOy Ta OyJIM BUITyKAaHUMU
aKkcecyapamu, 10 TO€IHYBAIH CIIOHOBY KiCTKY, 30J10TO Ta 1HIII MaTepiaiy.

YKypaseyw, abo cepans (Geranium) — pin poCIMH POAMHU TepaHieBHX. YKpaiHChbKa Ha3Ba POCIUHU
JKypaBeIb TOXOANTH BiJl TOMIOHOCTI CiM’STHKH POCITMHY Ha 13600 XypaBis. PogoBa Hazea Geranium moxoInuTh
BiJ| Tpell. YEPAVMG, IO TAKOXK 03HAYAE KYpaBelby. [ epaHb € BiJOMOIO JEKOPATUBHOIO POCITHHOO.

>Bogairo! Bogiro! 3ynunitecs! (dpanir.)

%3BicHO, maHi. AJle MEHi TPOXHU HECTIOKIIHO... S cTpUBOKEHUIA. ..((ppaHII.)

Jojo Mojes. ME BEFORE YOU

(Excerpt)
Prologue

2007

When he emerges from the bathroom she is awake, propped up against the pillows and flicking through
the travel brochures that were beside his bed. She is wearing one of his T-shirts, and her long hair is tousled in
a way that prompts reflexive thoughts of the previous night. He stands there, enjoying the brief flashback,
rubbing the water from his hair with a towel.

She looks up from a brochure and pouts. She is probably slightly too old to pout, but they’ve been going
out a short enough time for it still to be cute.

“Do we really have to do something that involves trekking up mountains, or hanging over ravines? It’s
our first proper holiday together, and there is literally not one single trip in these that doesn’t involve either
throwing yourself off something or”—she pretends to shudder—“wearing fleece.”

She throws the brochures down on the bed, stretches her caramel-colored arms above her head. Her voice
is husky testament to their missed hours of sleep. “How about a luxury spa in Bali? We could lie around on
the sand...spend hours being pampered...long, relaxing nights...”
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“I can’t do those sorts of holidays. I need to be doing something.”

“Like throwing yourself out of airplanes.”

“Don’t knock it till you’ve tried it.”

She pulls a face. “If it’s all the same to you, I think I’ll stick with knocking it.”

His shirt is faintly damp against his skin. He runs a comb through his hair and switches on his mobile
phone, wincing at the list of messages that immediately pushes its way through onto the little screen.

Ilepeknao Ipunu Jlazapenko, @A-11 maz (2023—24 n.p.)
Hdxomaxo Moiiec. 10 3YCTPIUI 3 TOBOIO

(Ypusox)
IIpoJsor

2007

Konu BiH BUWIfIIOB 3 BaHHOI, BOHA BXe MpPOKWHYNacs. [IpUXWIMBIIKCHE JO MOMYIIOK, BOHA TOpTaia
TYPUCTHYHI OYKJIETH, IO JIeXKaIH TIOpyd 3 JIibkkoMm. Ha Hilt Oyia omHa 3 fioro gpyT0oJoK, a ii cKyiHoBIKeHE
BOJIOCCSl HAIITOBXYBajJO Ha PEQIICKCHBHI PO3MyMH IIOAO MHHYJOI HOYi. Hacomomkyrounch MaleHbKHM
CTIOTaJI0M, BiH 3yNIMHUBCS Ta BUTEP PYLIHHUKOM CBOE BOJIOCCSI.

Bona BimipBana morsia Big Opomrypu Ta Hagysa cBoi ryOn. MoKJIIMBO BOHa TPOXH 3acTapa, mobd Tak
pobutH, Ta BOHK OyJIM pa3oM IIe He JOCHTH JOBTO, 1 1€ 31aBANOCS MUJIUM.

— Ham cnpaBai moTpiOHO XOAWTH y TipChKi MOXOAM YW HaBUCATW Haja yuienuHamu? Lle namn mepmn
CIUIBHI KaHIKYJIH, a TYT OYKBAIBHO HEMAE YKOIHOI ITOJOPOXKI, B SIKIH TH HE MYCHII KyJAUCh CTPUOATH UH... —
BOHA 3pobwuiia BUTIISA, HIOM 3apurHYacsa. Hocutn omsr i3 mepcTi.

Bona kuHysa GpoIIypy Ha IiUIOry Ta MifHsANa CBOI PyKH KOILOPY KapaMell Haj TOoNoBOIO. Ii romoc
XPUITKAN 0Ka3 IXHIX BTpaueHUX TOAMH CHY.

- SIk momo pO3KIMmHOro cma-caioHy Ha bami? Mum mormm 6 nekaTH Ha TICKY, HIKUTHUCS IITUMH
TOJUHAMH. .. JOBTUMHU, CIIOKITHIMH HOYAMH. ..

- Taki kaHiKyJI1 MEHI HE MAXOIATh. 5 Mar0 YUMOCH 3aliMaTHCS.

— Ctpubatu 3 aeporiany, HalpuKIag?

— He Bigkumaii, moku He cripoOyer.

Copouka mpunumiia 1o Horo mkipu. BiH po3decaB Bojoccs, yBIMKHYB CBiii MOOiNbHUI TenedoH Ta
HaxXMypHUBCSI, TOOAYHUBIIN CITUCOK TTOBIIOMIIEHbD, K1 3 IBIIIMCS Ha MaJICHEKOMY €KpaHi.

Ilepexnao /lianu M’azkoi, ®A-31/1 (2023—24 n.p.)
daxomxo Moiiec. 10 3YCTPIUI 3 TOBOIO
(Ypusox)

IIpoaor

2007

Bona Bxe He crajna, KOJH BiH BUMIIOB 3 BaHHUA. CIEpIINCh HA TOMYIIKH, TOPTAE€ TYPUCTHIHI OpPOITypH,
SAKi JIeKany opyd iforo mixkka. Ha niit oaHa 3 foro gyr6omnok. Ii noBre Bonoccs Tak ckyHoBaunocs, mo 3a0yTH
PO MHUHYJY Hi4 OyJI0 HEMOXIINBO. BiH BUTHpae pyIIHUKOM BOJIOCCS, 3raAyI0uH TY HAJA3BUYAHY MUTb. ..

BigipBasmm morsisg Bix OponrypH, AiBumHA Hacymmitacs. O4eBUIHO, IO BOHA BXKE HE B TOMY BiIli, aOu
CYIUTHUCS, IPOTE 3yCTPIUalOTHCS BOHU JOCUThH HEJIOBIO, TOXK JKECT el OyB BCE I11€ MHJIMM.

- Ham cnipaBni Tpeba #iTu B ropu abo BuciTi Haj ymenunamu? Lle nepia Hama HopMaibHa BigIyCTKa, i
HeMae OyKBaJILHO YKOTHOT TIOJTOPOIKi, sSTka O He CKiTamanacs 31 CTpHOKIB 3 YOTOCh, a00 — 3PUTAETHCS, — HOCIHHS
duicok.

Bona x0ypisie Oponrypu Ha JTi’KKO i TOTATy€eThCS CBOIMH KapaMellbHUMHU pyKaMu. [ 0J10¢c XpuuTh, 4epes
Te, Mo He Bucmanacs. — Sk moxo mmkapaoro CIIA Ha bami? Mu Moriu 6 HiXKATHCS Ha MICOUYKY... IECTUTUCS
TOIMHAMM. .. JOBTUMH TOJMHAMH, THXUMHU HOYAMU...

- 51 He MOy Tak BiamouuBatu. MeHi Tpeba ynMoch 3aiimatucs. Ckaximo, CTpuOaTH 3 JITaKiB.

- Tw x HaBITH HE CIIPOOYBAaB.

Bona ckpuBmiacs. — Skiio To61 Bce 0HO, TyMaro, MEHi CITiJT IPOJAOBKYBaTH Tak caMo. — BiH TpOBOIUTH
rpebiHIEM 10 BOJIOCCIO Ta BMUKAE MOOIIBHUN TeNe(OH, 3APUTalounCh Bijl CIUCKY NOBIJOMIIEHB, SIKi 0pazy
X 3’SBIWJIHNCS HA MaJICHBKOMY €KpaHi.
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Iepexnao Haoii Ilyzau, ®A-31/2 (2023—24 n.p.)
Jaxomko Moiiec. 10 3YCTPIUI 3 TOBOIO
(Ypusox)

IIpoJsor

2007 p.

Buxostuu 3 BaHHOT KIMHATH, BiH 0a4uTh, 1110 BOHA BXKE MMPOKWHYJIACS T4 CHINTh, OTIEPIIUCH HA MOYIIKH
1 TIeperIsIaroar OpOIITypH PO MTOAOPOXKI, IO JISKAIN TOPYY 13 Horo iikkoM. Ha Hiit ogHa 3 Horo pyT60IIoK,
a ii JoBre BOJIOCCS PO3MATIIaHE TaK, 110 CIIOHYKAE O MUTTEBUX CIOTaJliB PO MUHYIY Hid. BiH cTOiTh Tam,
HACOJIO/KYIOYHCh KOPOTKUMH CTIOTaJJaMH Ta BUTHPAIOYH BOJIOCCS PYITHHKOM.

Bona nigHiMae Hoca 3 OpOIIypH Ta HACYILTIOE ryOu. MOKIIMBO, BOHA BXKE TPOXH 3acTapa JJIs TOro, 1100
JIyTHUCS, aJie uyepe3 Te, 10 BOHU TUIbKU-HO NIOYAI 3yCTPIYaTUCS, 11€ BCE I1I¢ BUTIISLAAE€ MUJICHBKO.

«Uun pgificHo HaM MOTPiOHO POOMTH IIOCH Take, WO Mepeadavae MOXig B ropu abo BUCIHHSA Hax
ymennaamu? 1le Hamra mepina moBHOIIIHHA BIAITyCTKa Pa3oM, 1 TyT OyKBaJIbHO HEMAE KOJIHOT MOTOPOXKi, IO
HE BKJII04Ya€e abo CTPUOOK 3 4YOroch, a00 — BOHA pOOUTH BUTIISIT HAYE 3/IPUTAETHCS —OAsTaHHs (IIiCy.»

Bona kujae OpoIIypu Ha JiKKO, NMOTACYIOUM PYKH KapaMeNbHOTO BiATiHKY Bropy Haj rOJOBOO. li
XPHUIKAH TOJ0C — JTOKa3 0e3cOHHOI HOYi. «SIK mom0 po3kimHoro cma Ha bani? Mu morm 0 iexatd Ha
IICKY...TPOBOJUTH TOAWHH, OaTytouu cebe...JOBT1, CIIOKiHI HOYi...»

«$1 He MOy Tak BiamounBatu. MeHi moTpiOHO MIOCH POOUTH.»

«Hanpwuxiran, ctpubaTy 3 JiTaKiB.»

«He tpeba cyauTH, MOKHM HE CITPOOYETIL.

Bona pobuts rpumacy. «SIKio T He MpoTH, S JyMato, 1110 MPOIOBKY 3aCyKYBATH I1€.)

Moro ¢yr6omka TPOXH BOJIOTa B THX MICIX, € MPUTYIAETHCA 10 MIKipH. BiH IMPOXOAUTH MO BOTOCCIO
rpebOiHileM 1 BMHKae TenedOH, 3IPUTAOYHMCh Bif CHHCKY IOBIAOMIIEHB, SKi onpa3y 3 SBISIOTHCS Ha
MaJeHbKOMY €KpaHi.

Ilepeknao Aunu Cemuenxo, ®A-41 (2023—24 n.p.)
Haxomaxo Moiiec. 10 3YCTPIUI 3 TOBOIO

(Ypusox)
IIpoJor

2007

Koy BiH BHHIIOB 3 BaHHOI KIMHATH, BOHA HE CIaJa, MiJNEPIIUCh MOAYIIKAMHU, 3 HACOJIO/I00 roprajia
TYPUCTHYHI OpONIYpPH, IO JIKAIH MTOPYY 3 Horo JTikkoM. OTHEHA BOHA B OJHY 3 HOoro QyTO0IIOK, a ii JoBTe
BOJIOCCSI CKYHOBIDKEHE Tak, II0 3MYILY€E 3rajaTd MpO MHHYJIY Hid. BiH CTOITH 1 BUTUpae MOKpY TOJIOBY,
HACOJIO/IKYIOUYHCH I1€10 KOPOTKOIO 3TaAKOIO.

Bona BigpuBae morisig Bif OpoIrypr 1 HACYTUTIOETHCs. MOXKIIMBO, TPOXH 3acTapa, o0 TyTHUCS, ajle BOHU
3yCTPIYaIOThCSI HE TaK JAaBHO, 1 11 BCE M€ BUTIISIAE JOCUTH MHUJIO.

— Hawm nilicHo moTpiOHO poOWTH 1IOCH, IO BUMarae MmoxoAy B Topu a0o BHCiHHS Haj ymenuHamu? Lle
HallIa Mepiiia CIIPaRKHs BiAMyCTKa pa3oM, 1 HeMae OyKBaJIbHO KOIHOI IMOJ0POIKi, sska O He BKJIFOYajia B ceOe
CTpHOKH 3 4Oroch a00, — BOHA BIA€E, MO 3APUTAETHCS, — BASTaHHA (IIicy.

Bona kunae Opourypu Ha Ji’KKO, BUTATYE CBOI 3acMardi pyKH KOJIbOpy Kapamesi HaJ TojoBolo. [ooc y
HEl XpUNKYBaTUH, SIK HACII0K HEAOCUTIAaHHSI.

— SIk Mmoo pO3KINIHOTO cra-IeHTpy Ha bani? Mu Moriu 0 BalATHCS HA MICKY... TOMUHAMA HIKHTHCA...
JIOBrUMU 0€3TypOOTHUMH HOYAMM...

— 51 He MOy Tak BixnmouynBaTu. MeHi Tpeba YMMOCh 3aiiMaTHCA.

— Hanpukinan, ctpubaTu 3 JIiTaKiB. ..

— He BapTo KpUTHKYBaTH, JIOKH HE CITPOOYEII.

Bona ckpuBunacs.

— SIkio T001 Bce OJIHO Ha MOIO JIyMKY, s AyMaro, IPOJIOBKY KPUTHKYBATH.

Moro mexp Boxora copodka MpPUISrae 0 WKipu. BiH mpoBoauTh rpeGiHIEM MO BOIOCCIO i BMHUKAE
MOOiNBbHUH TeneoH, ofpa3y K 3IPUTar0uUCh BiJ KUIBKOCTI MOBiJOMJICHB, SIKi B Ty % XBHWJIMHY BHJIITAIOTh Ha
MaJICHbKHUI eKpaH.

73



Ilepexnao Kamepunu Cxauok, @A-41 (2023—24 n.p.)
Jxonxo Moiiec. 1O 3YCTPIUI 3 TOBOIO
(Ypusox)

IIpoJsor

2007

Omicnsg gymty BiH 3acTaB ii, KOJIM BOHA BXe HE craja. BoHa mopmnanmacs y TYpHCTHYHHX OpoITypax,
CHEepUINCh Ha TIOTYIIKH.

Ha niit 6yna onHa i3 iioro gpyrOomok. Ilicist BuopamHb0i HOU1 JyMKH OyiM Taki K po3TpimnaHi, sk i ii KocH.

Butuparoun pynmrHukoM MOKPE BOJIOCCS, BiH HACOJIOKYBABCS OOpHUBKaMU CIIOTAIiB 3 Ti€i HOYI.

Hamysimm rybu, BoHa BifgipBaia odi BiJ Opomryp i 3BEpHyIIa MOTJIST Ha HOTO.

[leBHO, BoHa Bke HEMaseHbKa, 11100 1yTucs. OCKUTbKY BOHM pa30M HEIOBIO, TO XK L€ 1 AOTENep BUIIISIAE
JOCUTH MUJIO.

— Hemxe HaM HisIK He OOIATHCS O3 TTOXOAY B TOPH YH CITYCKY 31 CXHITIB?

— le namra nepia cpasxHs BiamycTka pazoMm. e ve Oyno ’oaHOI MOI0pOXi, B SIKi HE JOBOAMIOCS O
3 4Oroch MajaTi abo, — BOHA MO3ipHO 3ApUrHYyacs, — abo He «onsarata Qiicy.

[HmypHyBIIM OpoITypH Ha JXKKO, BOHA IOTATHYJIACS A0 TOJIOBH 3aCMarJIiMU pyKaMu KOJIbOPY KapaMerti.

[i ocunnmit ronoc BUaBaB HeOCTIAHI TOIMHH.

— Sk momo po3kimrHoro crna Ha bami?

Mu 6 MOTJIH BJIATHCS HA ITICKY 1 JOBTUMH 0€3TypOOTHIMH HOYaMH BTIIIATHCS.

— 51 He MOy MTOTOANUTHUCS HA TaKy BiAITYCTKY.

S nmoBuHHa pobOuTH 602 IIOCH.

— Twu # rajku HEe Ma€ B YOTO BiIMOBJISEIICS.

— He xaxwu, moku He cripoOyer.

Bona cxopumia rpumacy.

— Sxuo T001 Hauxatu, TO A 1 fani Oyay mpydaTHCS.

Big koHTaKTY 3 HOTO TIJIOM COpPOYKa HA HROMY CTaja 3JIeTKa BOJIOTOIO.

Po3zdicyrouncs, BiH a 3ApUTHYBCS BiJl KUTBKOCTI TIOBiIOMJICHB, ITIO0 PBYYKO ITOJII3IH HA €KpaH ITicis TOTO,
SK BiH YBIMKHYB TeJIe()OH.

Ilepexnao Ceimnanu Illuno, ®A-31/2 (2023—24 n.p.)
Jlxxomzko Moiiec. /IO 3YCTPIUI 3 TOBOIO
(Ypusox)

IIpoJor

2007 p.

Komu BiH BUIIIOB 3 AyITy, BOHA BXKE HE CIaJIa, a, CIIEPIIUCh Ha IMOAYIIKH, TOpTaia TYPUCTUYHI OpOIITypH,
10 JIeKaJId Topyd 3 Horo yikkoM. Ha Hiit Oyia sikack 3 oro (yTO0I0K, a ii CKyHOBIKEHE BOJIOCCS CBOIM
BHTUIAIOM TIOPO/DKYBaiO pedaeKTOpHI AYMKH MpO TMOMEpeaHio Hid. Po3rhparounm pymrHUKOM CBOE BOJIOTE
BOJIOCCS BiH CTOSIB Ta HACOJIOKYBABCS LIMM HETPUBAJIUM CIIOTaJIOM.

BingipsaBiiu CBiii oI Bij OpolIypH, BOHA Hacynuiack. MaOyTh, BOHA OyJjia BKE 3aHAJITO JOPOCIIOL0,
00 10ci Tak OYpPMOCHTHCH, aJie iXHI CTOCYHKH III¢ TPUBAJIA HE HACTUTEKH JIOBTO, MO0 Te, SIK BOHA II¢ pOOHIIa,
BIKE [EPECTaJIO 30aBATUCH YaPiBHHUM.

— Yu cripaBai MU MOBUHHI pOOUTH IIOCH Ha KIITAIT MiAKOPEHHS Tip ado 3BucaHHs Haa npoBawismu? Lle
K Hallla TIepIa MOBHOIIHHA BiITyCTKa pa3oM, ajie TYT He 3rafjaHo >KOJHOI IMOJA0POXKi, sska O He mepembadana
3BIIKKCH cTpuOaTu abo — BOHA BJANa, HiIOM CTYKOTHTh 3y0aMu Bijl X0JIOAY — HOCUTH (IiICOBHIA OJIAT.

Kunysimum Opornypy Ha Ji’KKO, BOHA TIPOCTATHYJIA BrOPY CBOI PyKHU KOJIbOPY KapaMmei. 3aXpuIuticTh B 11
TOJIOCI CBITYMIIA TIPO KUTBKICTh HEIOCTIAHUX TOJIHH.

— Sk momo po3kimHoro cna Ha bami? Mu MokeMo BaiITHUCS Ha MICKY, TOAMHAMH MIPOCTO HIKAYHCH Y
BUPI TUXUX HOYEH.

— MeHni HE 10 BIO00M Taki BiAIycTKH. S F00110 aKTUBHHMA BiAIIOYHNHOK.

— Tumy six BUCTpUOYBaTH 3 JIiTaKiB?

— He Oynp Takoro BIEBHEHOIO, OMOKK caMa He CIIPOOYEIIL.

BoHa ckpuBmiiach.

— Slkimo To61 Ha BCe HAUXaTH, TO I i HazaIl OyAy «TaKoro BIIEBHEHOIOY.
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Bomora copouka mpmimiia 1o #oro Tina. BiH mpudecaB rpebiHIIEM CBOE BOJIOCCS Ta 3acCBITHB €KpaH
TenedoHy, HAXMypPEHO CIIOCTEPITaloy 32 HECKIHYCHHUMH TIOBIIOMJICHHSIMH, IO 3’ SIBJSUTACH OJHE 32 1HIITAM
Ha MaJICHLKOMY CKpaHi.

Maria Adelmann. HOW TO BE EATEN

Chapter 1. Bernice

They were not a chorus, as you might hope for if haunted by dead women, but a cacophony, like an all-
girls school after the last bell, on a bad day, all anger and heartbreak, tears that give way to wailing, sad
contemplation, quiet existential cries in the night. They started right in on their most awful stories, about how
they died, about what sort of objects they’d rather be, how religion was a scam, they knew that now, even
reincarnation was hogwash—you were supposed to come back new, memoryless, as a living thing, capable of
making choices.

Thinking it would help, I read aloud from a book I’d read in high school, an excerpt of which I’d found
online. It was written by a man who survived a concentration camp. “See what he’s saying?” I told them. “He’s
saying that no matter how many freedoms are taken away, you can still choose what you think, you can still
choose your atti—"

You really need to shut up, said the inlaid-bone dresser.

We’re not really in the mood for a Holocaust story, said the lamp.

If you read us one more line of that crap, said Human-God Tiffany, I will be living in my actual, literal
hell.

We all just need to stay calm, said a journal. Maybe try some self-care techniques.

Self-care, said the lamp, is a neoliberal trap.

I x-ed out my browser window, put my hands in my lap. I listened. It was the least I could do.

Charisse had been raised by her grandmother in California. Soon after she moved to New York to attend
college, her grandmother died. She met Ashton after she graduated with over a hundred thousand dollars in
student debt and no job.

In six months, she was a set of three leather journals and a bookmark. Unlike most people who acquire
expensive new journals, Ashton did not have new-journal paralysis. He filled a third of one of the journals
with notes on woodworking, taxidermy, and inlaid-bone techniques. His handwriting was small and
meticulous. Compact architectural-style drawings showed the measurements of the many furnishings he had
built. Her initials were stamped in gold foil on the interior covers. The leather bookmark was embossed with
a quote in an old-fashioned serif font: “The true hero of the American utopia is neither the cowboy nor the
soldier but the pioneer, the pathfinder.”

The Charisse journals spoke in unison or said the same exact thing one by one. The bookmark never said
much, though sometimes it read its own quote aloud, and the journals lamented together, What does it mean?
What does it mean? What does it mean?

1 think it’s Virilio, taken out of context for Ashton’s own stupid ends, explained Aisha, who, prior to
becoming a lamp, had been studying political theory at NYU.

Sometimes Charisse would ask if anyone wanted to know their specifications, and she would read them
from herself whether they wanted to know or not. Stool. Seven inches wide. Fourteen inches long. Nine and a
half inches tall. Pantone color? Question mark, question mark, question mark. Cerulean? Question mark. By
the time Charisse was reading dimensions, it was often late, and we were all too emotionally exhausted to
convince her to be quiet.

Aisha was presumably the third victim, the lampshade presumably her skin. In the news, much to Aisha’s
ire, they kept referring to her as “a hardworking immigrant in pursuit of the American Dream.” I placed her
next to my reading chair, though was hesitant to switch her light on. Her voice had an echoing, megaphone
quality to it, due to the cone-shaped shade. In retrospect, I can’t say I loved him. Can any of us, in hindsight,
say we loved him?

It’s ironic, really, she said. This is the pinnacle of late capitalism, isn’t it? To be lured by wealth, to be
murdered for wanting it, and then to be transformed into a one-of-a-kind object, a kind of rejection-of and
reaction-to mass production?

I could see, on some level, how Aisha and Ashton might have gotten along.

The dresser—the one featuring inlaid-bone fleur-de-lis—was Blanche. We all resented her. Blanche was
“the one that got away,” noted Charisse, though clearly Blanche had not.
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He didn’t pull the key stunt with me, said Blanche proudly. I broke up with him. I started packing my
things, and he chloroformed me that night. He was pretty torn up about killing me too, crying and wailing and
stuff.

He didn’t cry for me, noted the Charisses in unison, oblivious to the satisfaction it gave Blanche.

I was surprised by you, Blanche said to me. I look more like your sister. But you take what you can get, 1
suppose. Nothing to say of you, of course, just in terms of body type—he had...a type. You understand.

Sometimes, when Blanche spoke, I fantasized about using the skeleton key to scratch her perfect, glossy
finish.

He didn’t have a type, corrected Aisha. He was collecting types. That’s why we’re all so different.

Blanche ignored her. Ultimately, all that money, all that fancy stuff, she said, none of it could hide the fact
that he was boring. He was selfish in bed. With him, it was all horror and headaches and blow jobs.

I thought of my first time with Ashton, how he had stared at the dresser, at Blanche. I knew the only
pleasure he’d taken in pleasuring me had been for the sake of torturing her.

Basically, she said, I could do better.

Sure, of course, yes, we all said, hating her for having realized what we had not.

How did he kill you? Aisha asked.

I don’t feel comfortable saying, said Blanche, as if there was some code about dying and telling.

The Tiffanies, on the other hand, felt very comfortable telling: strangled in bed while having sex. Like
every third guy, he was into choking, so I didn’t think anything of it until I was dead.

Astrid, an exchange student from Sweden, had her bones inlaid in a squat wooden stool. The design was
simple, especially compared to Blanche, but Astrid was functional and beautiful in her contained smallness.
According to the other women, she had been tall, diligent, and very quiet. Except, Aisha noted, for when she
died.

I put Astrid in the kitchen. She was the perfect size for reaching items stored above the cabinets. I was
hesitant to stand on her at first, but her hardworking, Protestant essence implied that she’d rather be made use
of than simply looked at. If I was still wearing my shoes, I’d put a paper towel down, so she wouldn’t get dirty.

She wouldn’t speak—she was either too traumatized, too shy, or both.

“Are you sure it’s her?” I wondered aloud, even though she matched Charisse’s specifications to a T.

Yes, said Aisha sadly. When Astrid walked in with the skeleton key, she fainted at the sight of my skinless
body. 1 knew the story already. She had told it a million times. The skin, the blood, the screaming. I forced
myself to listen.

Something in the hallway squealed, Please! I went to investigate, grateful for the interruption.

“The shoes?” I asked the Tiffanies.

The goddamn shoes! agreed at least two of the Tiffanies.

I kept Ashton’s sky-blue leather loafers by the door with my shoes. For camaraderie, I guess, in case
someone was inside them. I crouched down and picked them up. I pictured them on Ashton’s feet, squeaking
toward me.

Though we can’t be, like, totally sure it was the shoes, said Human-God Tiffany.

Actually, it was maybe me, added Baboon Tiffany. But I don’t think it was me.

In the other room, Aisha was still talking. Blood like a splatter painting, 1 heard her say. Ashton’s face lit:
wild with joy, 1 heard her say.

“Shut up!” I shouted, tossing the shoes to the floor.

I want to tell the story! Aisha wailed through the cone of her lampshade.

“Maybe Astrid doesn’t want to hear that stuff again,” I said.

Charisse started to read off the dimensions of what Taylor had been slated to become: a sleek, ornamental
table with thin legs and a bone-shard mosaic tabletop.

“What was I going to be?” I wondered aloud. Charisse went silent. “Charisse,” | said. “Do you know?”

I felt dizzy as I stood up and walked to the journals. I opened the first one and flipped through.

What are you doing? she asked. It’s very cold when you do that.

I picked up the second notebook, flipped through.

Don’t! said Charisse. But | was already reading a page that Charisse had never read aloud.

“There’s stuff back here, Charisse,” I said, annoyed.

What does it say? Aisha funneled in from above.

I don’t think we should read it, Charisse said.

Just read it, said Blanche. Jesus.

So Charisse did: Tiffany is ill-fitted for jars. (Though possibly good joke? Trash in ancient jars worth
millions!) Not my best work. Charisse: Little ability to develop own ideas, reflects what you put in, blank slate
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personality. Aisha: Illuminating, but only so much reach, modern “alternative” aesthetic, but still an aesthetic.
Astrid ideal as a stool: Shy, small personality, tall yet ultimately overlooked. Built for function.

And then there was me. Fat leather ottoman? Haha, it read, nothing more. The rest of the page was
doodles of swords, one of them stabbing through a bloody anatomical heart.

“Fat ottoman,” I said.

He’s an asshole, said one of the Tiffanies.

What about me? said Blanche.

Oh, shut up, Aisha said. We all know you’re functional and ornamental.

Charisse started reading, once again, from the beginning of the journal in a near-hysterical tone,
specifications we’d already heard a hundred times.

He made us caricatures of ourselves, said Aisha over the droning of Charisse, distilled us into objects. We
became mere set pieces in his story.

What is this, your goddamn thesis? said Human-God Tiffany.

I was writing a dissertation, hissed Aisha.

I can’t believe we dated the same man, said Human-God Tiffany.

You and me both, huffed Aisha.

Charisse, still droning: Stool. Seven inches wide. Fourteen inches long. Nine and a half inches tall.

I was getting a headache, or else I had had one the whole time.

Goddamn, Charisse! shouted Falcon Tiffany. We know how tall Astrid is! But the Charisse journals just
kept going, louder and more hysterical by the second.

I had heard their stories hundreds of times now, but they had never heard mine.

“I was so scared,” I said, my voice rising over Charisse’s.

No, said Blanche. Her voice was so cold and sharp, everyone fell silent. You don’t get this.

“But—"1I tried.

But what? said Blanche, Ashton’s most illustrious ex. I imagined Blanche as the beautiful human she once
was, staring down at me, skinny arms crossed over her ample chest. But, of course, she didn’t have arms or a
chest or eyes. She was a dresser—three drawers, six small white knobs. Under the light of Aisha, Blanche’s
fleur-de-lis—her broken bones—shone like white-hot stars.

I wanted someone in the room to say something on my behalf, I wanted just one of them to agree that I
should continue, that I should get a turn to tell my story. But no one spoke up, not a Tiffany jar, not Astrid, not
the shoes in the hall. Not the bone-white comb, not the woven hair, not the leather desk pad, not so much as
the bookmark. Yet the room was far from quiet. The air quivered with their breath, loud as liquid rushing over
me.

Maybe I wasn’t an ottoman, but I had transformed in that basement too. It was like there had been an
carthquake inside of me, like I had been hollowed by it, and now I was left to live in the ruins.

Who could ever really understand but them?

Tonight I will go back home, and they will be there, talking, telling me over and over about how they
lived and how they died. Mostly how they died. I will never get to tell them my story, because it’s my duty to
listen, because what I do get—isn’t it enough?—by pure, stupid luck, I get to live.

Ilepeknao Kapunu I'amanii, @®A-41 (202526 n.p.)
Mapis Ageasmann. IK BYTH 3’ ITEHOIO

(Ypusox)
Pozaia 1. Bepwic

Bonu Oynu He XOpoM, SK TO OYIKYEThCS BiJ AyXiB IMOKIHHHUIb, a KaKO(OHIEO, HEHAYE KOPHUIOP ITiCIIs
OCTaHHBOTO JI3BOHHMKA OCOOJIMBO KETICKKOTO JHS B IITKOJI M1 AiBdar. CIIOBHEHI 3710CTi 1 po3mady, Iuiady, o
MEPETBOPIOETHCS HA 3aBHBAHHS, CYMHUX PO3IYMIB 1 TUXHMX HIYHUX SK3MCTEHIIIHMUX 30WiKaHb. BoHU opasy
TTOYaJIN 31 CBOiX HAMTIPITUX ICTOPI: PO BIACHY CMEPTh, IIPO TE, SIKUMH O pedaMu o0palid CTaTH, PO Te, 10
peniris maxpaicTBO, TEMEpP-TO BOHM 3HAIOTh, 1 HAaBiTh, IO pEIHKApHAIS HICSHITHUIA: BOHH Malld
MTOBEPHYTHUCS 0 )KUTTS 3aHOBO 0€3 CIIOTaIiB, )XUBUMH 1CTOTAMH, 3JJATHUMHU OOUPATH IO POOUTH.

CrioziBaro4mch, 110 e AOTIOMOXKE, S BrOJIOC 3aUuTajja YPHBOK 3 3HAHOMOI 3 MPOTpaMu CTapIIol MIKOIH
KHHTH, Ky BiJIIyKana oHmaiH. [i aBTOp TepesxnB KOHITabip.

— Uyere, npo 1110 BiH roBOpuTH? cKazana . Bin kaxe, 110 ckipku 0 cBoOOA y Bac He 3a0paiu, BU BCe 1Ie
MOJKEeTe 00MpaTH, 110 AyMaTH, BCe I1e MOXKeTe 0OUpaTH SIK A0 [bOTO CTaBH. ..

Tobi diticno eapmo 3amo8KHy M, CKa3aB IHKPYCTOBAHUHA KICTKOIO KOMOI.

Mu He nyke B HacTpoi ciryxatu npo ['osokoct, Joaana Jamia.
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SIKIO TH 3a4MTAEN 1€ X0Y PAIOK LBOro JialiHa, MpUrpo3uia kaHomna TiddaHi 3 roJI0BOO JIIOACHKOTO
Bora, To s moTparmiio B MO€ cripaBKHE OyKBaJIbHE TTEKIIO.

Hawm cnig 30epiratu crokiif, BTpyTHBcsa OnMOKHOT. MOXIHBO, Tpeba cnpoOyBaTu sSKiCh METOAMKH IS
CaMOIOTJISI Y.

Ileit «camomoriisimy 11e HeombepanpHa ImacTKa, Bigpizaia jJamia.

A 3akpwmra BikHO Opay3epa i ckirajna pyku Ha xomiHax. S ciayxama. Ile Oymo Haitmenre, o s MoTjia
3poduTH.

Yapicc poctina 6abycs B Kamidoprii. Henossi micis ii mepeizny B Hoto Mopk 1o xonemwky, 6adyci He
crano. BoHa nmo3naiiomuiacs 3 EmToHoM mmiciis BHITyCKy. YHei OyB OOpr 3a HaBUaHHS B TIOHA]T COTHIO THCSY
nonapi i He Oys10 poOoTH.

3a mwicTh Mics1iB, BOHA TIEPETBOPUIIAcs Ha Habip 3 TPHOX OOTATHYTHX MIKipOrO OJIOKHOTIB i 3aknanky. Ha
BiIMiHY BiJ OUTBIIIOCTI BIACHUKIB HOBUX JIOPOTMX OJIOKHOTIB, EIITOH HE cTpaskIaB Bij CTpaxy MOYaTH ITHCATH.
BiH 3am0oBHUB TpETHHY OAHOTO 3 THX OJIOKHOTIB CBOIMH 3aMiTKaMH 31 CTOJIIPCTBA, TAKCUAEPMIi Ta TEXHIK
iHKpycTanii kictkor. I[louepk B HbOro OyB IpiOHMH 1 megaHTUUHUA. Ha KOMIAKTHUX KpECIeHHSX
300pakyBaiucsl BUMIpH Oaratbox 30ymoBaHMX HUM MeOmiB. Ha BHYTpimHIN cTOpoHI OOKIaguHKHA OyIIo
30J10Te THCHEHHS iHimiaiaiB Yapicc, a Ha MIKIpSAHIH 3aKiIaaii BUOWTa CTApOBUHHUM HIpU(TOM i3 3apyOKaMu
nutata: «CrhpaBxHi Trepoll amMepHKaHChbKOI yTomii 30BciM He KOBOOHW 1 He conmaT, a IioHep,
MIEPIIOTIPOXOIEITH.

brokaoTn Yapicc roBopmim Xopom, abo o 4ep3i MOBTOPIOBAIM OAHE W Te caMme. 3akianka Oyna He
rOBipKa, ajie iHOMI Brojioc 3aydTyBajla CBOIO LUTATy, HA L0 >KypHaJIH pa3oM JonutyBanucs: «Lfo ye
suauumos? Il]o ye 3nawums? Il]o ye snauumo? »

Ilymaro, ye Bipinio, eupeanuti 3 koumexcmy 3a0as Euwimonosux 0ypHux yineii, MOSCHIOBaNIA AMIa, sKa
BuMIIa nojtitonorito B Hero-MopkeskoMy yHIBepCHTETI Iepe/i TUM, SIK CTalia TaMIIOIO.

Yacom Yapicc 3anuryBaina, Y4 XTOCh XOTIB JIi3HATHUCS BJIACHI XapaKTEPUCTHKH, a TIOTIM 3a4UTyBaJa iX B
co0i He3BaKaroud Ha Te, YU Oynw oxodi, uu Hi. Tabypem. [llupuna 18 canmumempis. [osxcuna 36
canmumempis. Bucoma 24 cammumempu. Konip 3a cucmemoro «Pantone»? 3nax 3anumanwus, 3HaK
3anumanHs, 3Hax 3anumanns. Jlazyposo-cipuii? 3nax sanumanus. Komn Yapicc untana BUMipH, 9acTO BKe
OyJ10 3ami3HO ¥ MM BCi OynM 3aHAATO EMOLIHHO BUCHAXKEHI, 00 MEPEKOHATH ii 3aMOBKHYTH.

Aiima Oyia, iMOBIpHO, TPETHOIO JKEPTBOIO, a aba)kyp JIaMITH, IMOBIpHO, 3p00HIH 3 ii MKipu. YHOBUHAX,
Ha BeJMKe i1 po3AparyBaHHs, AMWIIy NOCTIHHO Ha3MBalM «IIPALbOBUTOI iMMITPaHTKOIO B MOIIYKax
aMepHKaHChKO1 Mpii». S po3micTuina ii Oins cBOro Kpicia Ui YNTaHHS, Xoua i Baranacs ii BMukaTh. ['onoc
Afinni yepe3 KOHyconoaioHy Gopmy adakypa MaB BiIIyHHS, K 3 MeradoHy,. O3uparouucs Ha3a0, He CKAXCY,
wo xoxana uozo. Yu modwce xou 00HA 3 HAC, OUBTIAYUCDH Y MUHYTIE, CKA3AMU WO KOXAla U020?

YusoMmy Bcsl ipoHisi, Kazaja BoHa. Lle BepiimHa mi3HBOro Kamitamizmy, 4u He Tak? CIOKYCHUTHCS Ha
OaratcTBo, OyTH BOUTHM 3a HOT0 JKaJaHHs, a TIOTIM OyTH TIEPETBOPEHNM Ha €KCKITFO3UBHUN 00’ €KT, Taki co0i
«B1AMOBa-BiI» Ta «BIAMOBIIb-HAa) MacOBE BUPOOHHUIITBO?

o *, meBHOIO MipoOIo, sl po3yMijia, YoMy Aiimna i Emron 3idnumucs.

Komozom, THM caMuM 3 iHKPYCTOBaHOIO KICTKOIO TI'epaJIbAMYHOIO Jiiieto, Oyna bmanm. Mwu Bci ii
HEeHaBHUIUTH. bianmr Oyia Toro, «sika BTeKIay, miaMiTmia Yapice, Xoua, BOUECBUIb, HETAJIEKO.

Bin He mpoBepTaB 31 MHOIO TOH TPIOK 3 KJfoueM, xBanunacs brnanm. A cama 3 HuM posiiinniacs. [Touana
MaKyBaTH CBOI pedi, a BiH YCUITUB MEHE XJIOPOPOpPMOM Toi X HOUi. BiH TOCHTH-Taku 10OpsYe MOMYUHBCS
BOMBAaIOYM MEHE, IJIaKaB 1 3aBMBaB 1 BCE TaKe.

3a mnoro 6in He naaxas, XOpoM ToXKaJiaucs Yapicc, He yCBIIOMITIOIOYH, SIK ITMM TimaTh biaxt.

A 3auByBanacsi, mobaunBmKM TeOe, ckasana MeHi bmanm. S Gimbmn cxoxka Ha TBOIO cectpy. Hy,
JIapoBaHOMY KOHIO... He B 00pa3y To01i, 3BiCHO, ajie IPOCTO TOBOPSTYH 3a (irypky OyB y HBOTO... Tunax. Hy,
TH caMa PO3yMie€Ill.

Yacom, konm bnanm mock kazana, s ysaBisuia, ik Oepy TOH yHiBepcalbHUH KIIIOY 1 Apsimaro ii izeanbHy
TJISTHIIEBY TTOBEPXHIO.

He G6ymo B HROTO THITAXY, BUMpaBisiia Afimra. Bid konekmionyBaB tumaxi. ToMy-To MU BCI Taki pi3Hi.

Bbnanm ii irnHopyBana. 3pemTolo, BCi Ti TPOII, BCA Ta PO3Killl, MPOAOBXKYBajla BOHA, HIlIO HE MOTJIO
MPUXOBATH, HACKUIBKY BiH HyIHUH. Bin OyB eroicT y Ji>kKy. 3 HUM s 3HaJIa JIMILIE CTPaKAaHHs, TOTIOBHUHN O17Tb
1 MiHETH.

A npuranana Ty nepury Hid 3 EImToHOM i Sk BiH TMBUBCS Ha KoMoJ, Ha bimanm. S ycBimomuna, mo Bce
3aJJ0BOJICHHS, SIKE BIH OTPHMAB, 3aI0BOJILHSIOYH MEHE, 0YJI0 3aI0BOJICHHSM BiJl came 11 MyK.

[ammmMu cnoBamu, micymyBana bnanim, st 3acimyroByBana Ha Kpatie.

3BiCHO, TaK, 3BUYAIHO, BIAIOBI AN BCl MU, 1 HEHABUIUIH ii 3a Te, 110 HA BIIMIHY BiJ Hac, 3p03yMina I1e,.

Sk came BiH yOuB Tebe? 3anuTana Aifma.
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Meni ye nenpuemno obzo8opiosamu, Binnosina bianin, HeHavye iICHyBaB SIKUICh HETJIACHUH 3aKOH, IO
MOXHA Ka3aTH ITICIS CMEPTI.

Tidddani, Ha BigMiHy BiJ Hel, Hi Kparuli He COPOMUIIHMCS PO3IMOBIIATH: 11 3aAYIINIM B JIDKKY ITiJ] 4aC CEKCY.
Bin, sk i xooicen mpemiil, nonro6s6 Oyuwumu, modic s i He OUBYBANACS, adc NOKU He NoMepad.

Actpin, crymenTka 3a oOMinom 3 [IBerrii, 3amuimia o co0i KiCTKHM IHKPYCTOBaHI B HU3bKHM AePEB’ THUM
Talbyper. Jlu3aitn OyB MpoCcTyBaTHM, 0OCOOJIMBO TTOPIBHIHO 3 biaHt, aje B CBOilf KOMIIAKTHOCTI ACTpPij] TaKOXK
Oyna QyHKIiOHaNBHA 1 TapHa. 3a CJIOBaMHU 1HIIMX JXKiHOK, BOHa Oyia BHCOKa, CTapaHHa 1 AyXe THXa. 3a
BUHAMKOM, K 3ayBaKwiia AWIIa, OHs cmepmi.

51 mocraBuna Actpia Ha KyxHi. BoHa Oyia sikpas igeaibHOro po3Mipy, 1100 AicTaBaTH pedi PO3MilIeHI
Haj KyxoHHuUMH madamu. CriouaTKy s HE HaBaKyBajacs Ha HEI CTaBaTd, aje ii NpalbOBUTHN
MPOTECTAHTCHKUI AyX HATSIKaB, 10 BOHA oOpasia 6 MPUHOCUTH KOPHUCTh, a HE JUIIe MUIyBaTH o0Ko. Komu s
Oy7a B UepeBHKaX, TO ITiAKJIaajia MarnepoBUi pyITHAK, 00 HEe 3a0pyIHATH ii.

AcTpia He roBopuIIa 4d TO OyJia 3aHaATO TPaBMOBAHA, UM 3aHAJITO COPOM S3JIMBA, UM /1B B OJHOMY.

— BrnieBHeHi, 1o 11e BoHa? MipKyBaja s BroJioc, X04a BOHA 1 MOBHICTIO CHiBIajana 3 onucoM Yapicc.

Tak, 3acmydeHo BimmoBina Aima. Kom AcTpin yBidnuIa 10 KiMHATH 3 YHIBEpCAJIBLHUM KIIOYEM, TO
0JIpa3y 3HEMPUTOMHIJIA TOOAYUBIITH IO 3AJTUIITHIIOCS BiJ MOTO Tijla. EmTOH 37ep 3 MeHe mikipy. S Bxke 3HaIa
Ty ictopito. Bona po3ka3sysaia ii Tucsay pasis. [Ipo mkipy, mpo kpoB, mpo Kpuku. S npumycuia cede ciyxatu
3HOBY.

[ITock B kOpuAopi 3anumano: hraearo! 5 mimia mepeBipuTH, BISIHA 32 ITIO TIEPEPBY.

— YepeBuku? 3BepHynach g a0 Bcix Tiddani.

Yopmosi uepesuxu! OTOIUIINCS TIPUHANMHI J[Bi 3 HUX.

S 36epirana HebecHo-6makuTHI modepu Emrona Ours qepel, mopyd 3 MoiMm B3yTTsM. [IeBHO, K 3HaK
COJIIIapHOCTI, SKIIO XTOCh OyB 1 B HUX. S mpucina i migHana 1X, yIBUBIIY, SIK JOQEpH MHUIIATIH IOCh MEHI 3
Hir Emrona.

Ane Mu, TUIy, He T¢ 100 TOYHO BICBHEHI, 110 TO OyJH YE€PEBHKH, CKa3aja KaHomna TidaHi 3 TOJIOBOIO
monacekoro bora.

Hacnpagnai, moxxe To Oyna i 51, nogana kanona Tiddani 3 ronoBoro nasiaHa. Ane He Tymalo, 1o 5.

Ycycianiii kKiMHaTi Ajfia mpogoBxKyBalla CBOIO OMOBiAb. Kpos noxpuna ece, Hemog gpapba, modyna si.
Obauuus Ewumona npocsisinio 36ipuHoio Hacono0010, IOUyIa si.

— 3aMOBKHH! mpokpuyaa s i KUHyJa YepPEBUKU Ha IMiJIOTY.

A xouy doxazamu icmopiro! 3apuiana BoHa 3-11i]1 KOHyca CBOTo adaxypa.

— Hy a Moxe AcTpin He X04e I1e Bce 3HOBY CITyXaTH, BiIIMOBIIA 5.

Yapicc rmovana 3a4uTyBaTH BUMIipH TOTO, IO BiH 3po0uB Ou 3 Teiyiop: BUTOHYCHUH TEKOPAaTUBHUHN CTLI 3
TOHKHMH HI’)KKaMH 1 MO3aiKOI0 3 po3/1piOHEHOT KICTKM Ha CTIIBHUIII.

— A 1m0 3pobwn 6 3 MeHe? moayMara s Brojioc. Yapicc 3aMOBKIIa.

— Yapicc, — 3BepHYJIach s, TH 3HAEII?

HewmoB y Tpanci, s Bctana i migiiinuia 1o OJIOKHOTIB, BIAKpWIIa IEPIINH i MoYaja roOpTaTH CTOPIHKH.

o i pobum? cnurana BoHa. MeHi AyKe X0JIOIHO, KOJIHM TH TaK POOHIIL.

S B3sna qpyrui, mporoprania ioro.

He mpeba! 3abnarana Yapicc. Aje 51 BKe 3HalIILIA Ty CTOPiHKY, Ky BOHA HIKOJIM HE YMTaIa HaM BroJioc.

— Tyt moce nHanucaHo B kiHui, Yapicc, gopikHyna 1.

Il]o mam nanucano? TOIVHYB TOJIOC AHNIII 3rOpH.

He mymaro, o Ham BapTo Iie unTaTy, Bigmosinta Yapicce.

boxe, Ta 3auntyit TH Bke, mokBanuia branmi.

I Yapicc migkopunacs: Tidhdani mao macye B kaHomu. (Xoda Moxe mie Oyae rapamii xapt? CMITTS B
CTapOBHHHMX KaHOTIaX, IO BapTi MiIbioHIB!) He Haikpama most pobota. Uapicc: Majo 3maTHa po3BUBATH
BIIACHI ifiel, BiA3epKaIIOe BCe, IO BKIIAIAEII, HE OCOOUCTICTh, a IOPOXKHIHN nuct. Alima: [IpocsiTieHa, ane
OXOIUIEHHSI OOMEKEHe, eCTeTHKa Cy4yacHa 1 «aJbTepHAaTHUBHA», ajle BCE e JIMIIE ecTeTHKa. AcTpin Oyne
ineanpHIM TaOyperoMm: CopoM’s31mrBa, OCOOMCTOCTI Majio, X0d M BHCOKa, ajne HemoMiTHa. CTBOpeHa s
(YHKL10HATIBHOCTI.

A nani 6yna s1. Togcmuii wikipsnuti nyg? Xaxa, 0yno HanMcaHo, 1 Hi ciioBa Oinbiue. Pemra cropinku Oyna
MMOKPHUTA MAIFOHKAMH MEYiB, OJIWH 3 KX MPOTHHAB KPHBAaBE aHATOMIYHO MPABIIIFHE CEPIIE.

— TorcTuit my, — moBTOpHIA 5.

Bin cisnrok, ckazana onna 3 Tiddani.

A wo npo mene? cnurana branui.

Ofi, Ta 3aTKHHUCH TH, BiANoBLIa Adfma. Bei My 3HaeMo sika TH (yHKITIOHAIBHA 1 03/100J1eHA.
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Yapicc 3HOBY modaja 3a4uTyBaTH OJIOKHOT 13 CaMOro MOYaTKy MEpea-iICTepUIHUM TOHOM, BCE Ti XK
XapaKTEPUCTHUKH, SIKI MU IyJIH COTHI pa3iB.

Bin nepeTBOpHB Hac Ha KapUKaTypH caMuXx cede, epeKpUKHya Iyl rojocy Yapicec Aiiua, 3BiB 10 peuei.
Mu cTanm BChOT0-Ha-BChOTO JIEKOPALiIMU B HOTO icTOPIi.

Le wo, meitl kisamutl kypcaw? nopikHysia kanona Tiddani 3 ronosoro moacskoro bora.

A nucana oucepmayiro, ipomuitiyia Aimma y BiIOBIIb.

[loBipuTH HE MOXKY, 11O MU 3YCTpidaIHcs 3 OJHUM 1 THM cCaMUM dyBakoM, cka3aia kanoma Tiddani.

Ak i a, nupxuyna Aima.

Yapicc Bce me Oypmotina: Tabyper. Hlupuna 18 canrumerpis. [Jopxkunaa 36 cantumeTrpiB. Bucora 24
CaHTUMETPH.

Yu TO B MEHE MOYUHATIACS MIrpeHb, Ui TO Oyna yBech LieH yac.

Yopm mebe 3abupaii, Yapicc! nmpokpudana xanona Tiddani 3 ToaoBor cokona. Mu eci 3Haemo, aKkoi
sucomu Acmpio! Ane 6nokHOTH Yapicc He 3aMOBKaJIH, a CTaBaJM BCE Ty4YHIli i O1TbII icTepHYHi.

41 BucyxoByBana ix icTopii COTHIi pa3iB, aje BOHU ILie )KOJHOTO pa3y He YyJH MOIO.

— 51 Oyma Tak HaJsKaHa, IoJyasia s, mepekpukyodn Yapicc.

Hi, mepe6wta biaxmn, 1 Bifg i X0JIOAHOTO Pi3KOTO TOHY BCi 3aMOBKIIN. [[6020 mu He ompumacu.

— Ane... cnpoOyBana 1.

Lo «ane»? Bigpizama bianm, HaiiBimoMima oMk KonumHiX Emrona. S ysBuna bianm kpacyHero,
SIKOFO Ta OyJia KOJIUCH, SIK BOHA AMBHUTHCA HA MEHE 3BEPXY BHHU3, CKPECTUBIIHN Xyl PYKH HA MUITHUX TPYIAX.
Age, 3BiCHO, BOHA HE MaJa Hi pyK, Hi TpyAeH, Hi oueil. Bona Oyia KoMOIOM TpH HIYXJIAIKH, IIiCTh MAIEHBKUX
Oinux pydok. Y cBiTmi Aifmri, repanpauyna JIifist, — ii moapoOieHi KiCTKH, cssia sIK po3IedeHi 30pi.

A xoTina, mob XToCh Y KIMHATI BUCIIOBHBCS Ha Mili 3aXUCT, XOT1JIa, 00 XTOCH JaB JO3BLI IPOIOBKHTH,
JlaB LIaHC PO3Ka3aTH CBOIO iCTOPit0. AJle Bci MoBYaly, i kaHonH Tiddani, 1 Actpin, i uepeBukH B Kopuaopi. I
rpebiHenh KOJIbOPY KICTKH, i KIITMMOK 3 BOJIOCCS, 1 MIKipsSHA MiIKJIaJKa Ha CTiI, i HaBiTh 3aknanaka. [Ipore B
KiMHaTI TaHyBaJIa 30BCiM He TumIa. [[oBITps TPEeMTLIO BiJ IXHBOTO MTOANXY, TYIHOTO, SIK KPOB B MOIX ByXaX.

Moxe, s 1 He Oyma mydom, ame TOH miaBaid 3MIiHMB MeHe TeX. HeHaue BcepeauHi MeHE BimOYBCS
3eMJIETPYC 1 3pyHHYBaB Bce HYTpO, a 3apa3 51 Mycuia MPOJOBXKYBATH KUTH 3 PyIHAMHU.

Xto 0 111e MEHE 3p03yMiB, SIK HC BOHH?

CrOro/iHi S IOBEPHYCSI TOAOMY, 1 BOHH YeKAaTUMYTh TaM, TOBOPUTHMYTh, PO3TIOBIIaTUMYTh MEHI 3HOBY 1
3HOBY, SIK HJIH 1 SIK TOMHUpai. B OCHOBHOMY, SIK mOMHpasii. A sl HIKOJIM HE MOJUIIOCS CBOEIO iCTOpi€to, 60
Miil 000B’s130K ciIyXxaTH, 00 s OTpHMala, i Ui IbOr0 HE AOCHTH? 3aBISKU QYPHIiH, CIIMIA yaadi, 1 oTpuMaia
IIaHC BIKUTH.

Maria Adelmann. HOW TO BE EATEN

Chapter 8. Ruby

Ruby’s eyes open. A smudge of faces swim above her, backlit by fluorescent lights. The tiled floor is cool
beneath her. She is itchy with sweat and wet. Her head feels as if it’s been split with a hatchet. Warm fingers
on her wrist, checking her pulse. It’s Will, kneeling by her side.

“She’s waking up.”

“What happened?”

“Give her a second.”

A trail of red liquid leads to the spot where she’s collapsed. Ruby is covered in red, drenched in it. It’s
soaked through her gray T-shirt, it’s dripped into the pleats of her metallic skirt, it’s streaked across her face
and glopped in her hair. They have searched for a wound, but they all know: if it were her blood, she’d be
dead.

“You fainted,” says Will. “You’re overheated.” Will, leaning over her, looks vaguely heroic, like a doctor
from a medical drama. “Are you hurt?” he asks.

“Not acutely,” says Ruby, her voice cracked and slow. The lenses of her glasses are smudged pink, as if
she tried and failed to wash them off. She licks at a front tooth: chipped. “Damn,” she says. She can smell
herself, her own sour scent. The basement is cooler than the 90 degrees it is outside, but not nearly cool enough.

Sirens whir.

“Those aren’t for me?”” Ruby asks. The sound sobers her. She props herself on her elbows.

“I don’t have health insurance!” she shouts.

People enter.

A paramedic with a jaunty black ponytail sinks down next to Ruby, asks questions like, “What’s the year,
Ruby?” “Who’s the president, Ruby?”
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“Who cares?” says Ruby. “It’s always the same damn thing.”

The paramedics insist they won’t charge her for the sports drink, the wet towel they place on her head.
She refuses to take off her coat. She wrings out her hair, pink water dripping onto the tiled floor. “I black out
all the time,” she says. “I’m like an overheating hair dryer. Shut myself off instead of breaking.”

“And what are you covered in?” the paramedic asks.

“Unrelated issue,” says Ruby.

The paramedics leave; they can’t make her go with them. Will and the women circle up slowly, returning
to their seats from the previous week. Ashlee, who’s seated beside Ruby, scoots her chair away, closer to
Bernice.

Ruby eats a stack of sugar cookies ravenously, taking huge bites. Her coat drips, little puddles gathering
around her chair, as if she is melting. Ruby feels like she’s regenerating, powering up. She feels better than
she’s felt all day, though that’s a low bar.

She vaguely listens to the rest of the group talk about the previous week, and then vaguely notices they
are too distracted by her to keep talking, and when she’s finished devouring the cookies, she looks up to see
Will watching her, furrow-browed, with one arm folded over his stomach, the other under his chin. She takes
her time wrapping up, sucking crumbs off each finger.

“So,” she says finally. “That was an adventure.” Heat radiates off her. Beads of pink sweat line her
forehead. Sugar crystals are caught around her cracked lips.

“Is that what you call it?” says Will. “Because to me it’s concerning. You look ill, frankly. You’re
overheated, exhausted, dirty.”

They’re all overheated, thinks Ruby. It’s the hottest day of the year. They’re all sweating, save Will, who
is miraculously dry, skin fresh and bright, despite the long pants and button-down. As for exhausted, Bernice
takes the cake there—she’s already stifled several yawns and is now taking the long, slow blinks of someone
milking each one for a miniature rest. And dirty? Yes, Ruby concedes. But it isn’t her fault.

Ruby rubs her hand down the sleeve of her coat, so all the red-stained hair is slicked down. “I’m fine.”

“This is what fine is for you?” asks Will, his face puckering with empathy.

“On a bad day,” says Ruby.

“You black out all of the time?” asks Raina with genuine concern.

“Well, if you want to get technical,” says Ruby, “it’s only some of the time.”

“You’re triggering Bernice by looking dead,” says Ashlee.

“I’m triggering myself by being me,” says Ruby.

Bernice appears less triggered than tired, but Ashlee seems pleased with her defense of Bernice and smiles
at Will as if he might give her a gold star.

“I wonder why that coat is so important to you,” Will asks Ruby.

“Transitional object,” says Ruby.

“From what to what?” asks Will.

“It was a joke,” says Ruby. She flicks a glob of congealed red off her thumb. “I’ve had a messed-up day.
If you had the day I just had, you’d be crying in bed right now.”

“But you’re not crying in bed,” says Will.

“You’re doing, like, whatever this is,” says Ashlee, waving her hand up and down with a look of disgust.

“Ruby, what happened to you today?” asks Will.

Ruby runs her hand up the sleeve of her coat so all the hair sticks straight up. “It’s a long story,” she says.
“Or a short story. Or not a story at all. More like several things that happened, and now here I am.”

She scans the faces in the group: concerned, disgusted, curious, bewildered. They may not like her, but
they are riveted. That’s the other side of misfortune: the power you wield. The least you can get out of a bad
day is a good story, something people can really sink their teeth into.

She flicks at her chipped tooth with her tongue, entwines her fingers, stretches her arms out in front of her
so that all of her knuckles crack along with one of her shoulder blades. “So, actually, it is a story,” she says.
“Story of my goddamn life.”

“Go on,” says Will, and he leans back in his chair as if settling into a good book.
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Ilepexnao Kapunu I'amanii, ®A-41 (2025—26 n.p.)
Mapia Aneasmand. AK BYTH 3’TI[EHOIO

Po3nixa 8. Py6i

Py6i posmmrontye odi. Haxg HEr0 po3mIMBarOTLCA oO0mmu4s y CBITII QuryopectienTHHX jamm. Ilim Hero
XOJIOJTHA ITUTKA IMiUToTH. T1i10 CBepOUTE BiJ] MOTY f BOJIOTH, a TOJIOBY HEHAYE XTOCh po3py0aB cokuporo. Ha
3aIl’sICTKY TeIUli ajblli nepeBipatoTh mynbe. Le Bimn, BiH npuciB Ha KosiHa mopyY.

— Bona npuxoauTs 10 TAMH.

— IIo cramocs?

— JlakiTe ili OoroBTaTHUCA.

o Micmis 11 magiHHs TATHETHCSA YepBOHA Aopikka. Py0i 3 TOJIOBH 710 HIT Y YepBOHOMY, BCSI 3aJTUTa HUM.
UYepBoHHii IpOCOYHMB 11 cipy GyTOONKY, BiH CKpaIye Ha CKIaaKH 11 cpi0IsCcTol CITiAHMII, Ha 11 00 1YYl YepBOHI
CMYTH, a BOJIOCCS 3NIUILIOCS B UEPBOHI 3acTUTJI acMa. BoHu mykanu pany, ajie Bci yCBIJOMIIIOIOTD: SIKOH 1ie
Oyna ii kpos, Py6i 6 Bxke momepa.

— Bu 3HENIpUTOMHIIH, — TOBOPUTH Biyut, — Bix meperpisy.

Bin cxunseTscsa Hall HEO, HAraIyIOUd TePOIYHOTO JiKaps 3 MEIUYHUX ApaM, 1 3aluTye:

— Bu nopaneni?

— He cmeprensHO, — mOBUTBHO Bignosigae Py0i 1 romoc y Hel Tpemtuth. Ha miH3ax i okymsip poxeBi
IUIIMU, HEHaue BOHA HEBJAJO Hamarajacs ix BIAMUTH. J[iBUMHA IPOBOAUTH SI3UKOM IO IEPEIHBOMY 3YOy:
BiJJKOJIOBCSI.

— Yopt, — momae Bona. B Hic 6’€ 3amax ii BmacHuit cMopia. B minBaiti 3BicHO He 33 Tpamgycw, K Ha ABOPI,
aJie BCe OJIHO TYT L€ Te MEKIIO.

Butoth cupenu.

— Ile x He mo Mene? — 3amutye Py06i. 3Byk HEMOB MmpHBOAWTH i A0 TsAMH. BoHa mimHiMaeThbCs
OTIMPAIOYHChH Ha JIKTI 1 BUKpHUKY€E: — B MeHe HeMa Me-CTpaxyBaHH:!

3ax0IsTh JIOIH.

[TapameauKuHS 3 TYTHM YOPHUM XBOCTHKOM Ipucifae 0ist Py0i i 3anuTye moch Ha-kmTant «Pyoi, skuit
3apa3 pik?», «Py0i, XTo pe3uacHT?»

— Slka pizauIA? — BignoBigae Ta. — Hi 9opTa K HIKOJIHM HE 3MIHIOETHCA.

[Napamennku o0iLSIOTH, IO HE Tpeba Oye MIaTUTH 32 eNSKTPOTITHYHHNA HaMii Ta MOKPUH PYILITHUK, SIKHH
KJIaIyTh il Ha TOJIOBY. [liBUurHA BiIMOBIISIETBCS 3HIMATH ITy0y. BoHa BimkuMae Bojoccs 1 Ha TUIUTKY CKpaIye
poxeBa Boza.

— S nmoctiitHo HenpuTOMHI. Sk neperpituii gpeH. Binkiarouarocs, ane He 1aMarocs.

— ] uuMm e Bu BuMmasani? — IKaBIATHECS BOHU.

— Ile mo miyna HE CTOCYETHCS.

ITapamenuku HiayTh. BoHN HE MOXKYTh 3a0patH ii CHIIOMIIb. BiJIT Ta )KIHKH MOBITEHO CiIalOTh 11O KOy i
MOBEPTAIOTHCS HA CBOT MICIIs, SIK 1 MUHYJOTO THoKHSA. Enni cuants 6ing Py6i. Bona BiacoBye ctinens nonaii,
ommkge o bepwic.

Py06i 3 armeTuTOM HAKHIAETHCS HA COJIOAKE TIEIUBO 1 BIAKYIIye mo-0arato. HaBkoso ii cTinbunKa 3 nryou
CTIKaIOTh MAJICHBbKi KaJIOKKH, HeHaue BOHA TaHe. Py0i BiguyBae SIK BiJpOKY€ETHCS, BIIHOBIIIOE CHIIH. 3apa3
BOHA MIOYYBA€ETHCS Kpallle HiXK 3a YBECh JCHb, ajle [ yKe HU3bKa MJIaHKa.

Bona BiICTOPOHEHO CITyXae po3MOBY PEIITH PO MOMEPEAHIN THKICHD, a TTOTIM BiICTOPOHEHO TOMidae
HACKUIBKM CHJIBHO BiJJBOJNIKA€ iX Bix po3MoB. BriopaBmuce 3 meunBom, PyOi migHiMae rojaoBy i 6auuTh K 3a
Hewo croctepirae Bimn. Moro 6poBu HacymneHi, ofHa pyka CKIajeHA HA KHBOTI, a HA iHIIY BiH CIIHpae
migbopinas. Py6i He mocrimae 3aKpyTIISATHACS 1 37TH3YE KPUXTH 3 KOKHOTO TaTBIIS.

— Otox, — HapemTi Kaxke BoHa. — Hy # mpuronka.

Bona ax namuts sxapom. Ha 11001 BucTynae posxeBuii mit. Ha morpickanux ryoax moOJUCKYIOTh 3aIUIIKH
HyKpy.

— Bu nasuBaere 11e Tak? — yrouHtoe B, — Tomy 110 s B6adaro 110 CUTYaIliio TPHBOXKHOIO. BinBepTo
Kaxyuu, Bu Burnsgaere xsopoto. Bu neperpiri, Bu BucHaxkeni, Bu mokputi Opymom.

Bonu Bci neperpirti, fymae Py6i. e HalicneKOTHIMMA AeHb pOKY. Y i BKPUTI TOTOM, OKpiM Bimia, sixuit
SIKUMCBH JUBOM CYXHH 1 IIKipa HOTO HE MaITUTh, X04a BIITHN BiH B COPOUKY 1 TOBT1 MITAaHU. SIKIITO K TOBOPHUTH
3a BUCHAXXEHICTh, TO TYT yeMItionka bepHic. BoHa Bixe KifibKa pa3iB JieAb cTpuMaiach Bifl I03iXaHHs, a 3apa3
MOpTrae Tak JOBro W MOBUIFHO, HEHAUe KIIIMAIo4u Hamaraetbes Bimicnmarucs. Hy a 6pynna? [Napasn, BusHae
Py6i. Ane 1ie He 11 mpoBHHA.

Py6i Tpe pyky 00 pykaB n1y0Ou i IpHUriIapKye BCe 3aIUBIMOBaHE YEPBOHUM XYTPO.

— Bce nobpe.
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— e ans Bac «no6pe»? — 1ikaBuThes Biut, 1 Ha Hioro 00au4Yi 3aCTHra€e CIiBYYTTS

— B norani gHi, Tak.

— Bu nocriiino HenputomHieTe? — 3anuTye PaiiHa 31 IKUPUM 3aHETIOKOEHHSIM.

— Hy sixmio Bke mpuckimyBaTucs 1o netaneit, — faojae Py0i, — To ymmm yac Bix 4acy.

— Twu 3acmyuyem bepHic THM, IO BUTIIAIAET K TPy, — Kaxe Bmuii.

— I s 3acmyuyro cebe TuM, 110 T — TIe 5.

Bepuic He CTiNBKK TpaBMOBaHa, CKIIbKHA BTOMJICHA, ajle BOYEBH b ENUTI MUIIA€ThCS, IO BCTYMHIacs 3a
Hei. Bona BeMixaeThest By, Hade TO# Ma€e IMOTIaguTH i1 3a I1e 10 TOJTiBIII.

— MeHni mikaBo, 9oMy >k Bam Tak BakiiBa 114 mry6a, — 3amurtye Bimr Py6i.

— Ilepexignuii 00’ €KT.

— Big yoro i g0 goro?

— Sl mokapTyBaia, — JiBYMHA 3IHUPAE 3 TTATBISI 3aTUIIIKH YEPBOHOTO. Y MEHE OYB KaxXJIUBUU IeHb. SIkOn
y Bac OyB Takuii IeHb, TO BU O BXKe IUIaKaiH y ce0e B IKEUKY.

— Ane Bu He rutayeTe B JIKEUKY.

— Twu 3aiimaernics muM, 9uM O0u 11e He 0yIi10, — nomae Enuri Maxaiouu pyKoro 3 HEIIPUXOBAHOIO BiIPa3oro.

— o 3 Bamu Tpammtocst ckoromsi, Py6i? — 3H0BY 3anutye Bimn.

Py0i npoBoANUTE pyKOIO 3HU3Y Bropy Mo pyKaBy HIyOH, 1 XyTpo HalKadyeThCs SIK TOJIKH.

— Ile noBra icTopis, — BiAgmoBigae BoHAa. — A0O0 KOpoTKa icTopis. AGo B3araii He ictopis. Ckopimre,
JeKiJTbKa peueit cTamocs, 1 OCh 5 TYT.

Bona BnuBnseTbes B 00aMYYs MPUCYTHIX: BOHM CXBHJILOBAaHi, MOBHI BiIpasH, 3allikaBieHi, IOKOBaHI.
Moxe BOHa iM 1 He moxo0aeThCs, ane iX ovi nmpukyTti Ao Py6i. Lle 3BopoTHiil Oik HemlacTs: cuia, KO TH
BOJIOJII€NI. 3 TIOTAHOTO JTHSI MOKHA X09a O OTPUMATH XOPOITY iCTOPII0, IOCH 110 HATOBI MMPOKOBTHE.

BoHa mpoBOAHTE S3UKOM O PO3KOJIOTOMY 3yOOBi, 3YIILTIOE MaNbIi B 3aMOK 1 POCTATaE mepes co0oro
PYKH aX TIOKH HE Uye€, IK XPYCTATh KiCTOYKH TAJIBIIIB i JIOTaTKa.

— o x, 11e TaKku icTopist. IcTopist BChOTO MOTO MPOKJISATOTO JKUATT.

— Ilpomomxyiite, — Kaxxe BT 1 BIAKHAAETHCS HA CIIUHKY CTIIBIl, HEHAUE TOTYETHCSI YUTATH XOPOIITY
KHIKKY.

Robert Ambros. KEYSTONE P.D.

(Excerpt)

Ray Walker approached the steam engine next to the oil derrick and dropped his toolbox. He brushed the
dust off his oil-stained heavy shirt, pushed his hair back, and sighed. What have we here? He wondered. The
derrick was one of ninety owned by the Keystone Oil Company. A series of valleys west of Cincinnati, just
north of the Ohio River, contained the wells.

When Ray started a year ago, the 34-year-old mechanic from Oklahoma found the stationary oil pump
steam engines a little intimidating. Back in central Oklahoma, he spent most of his time repairing farmers’
tractors: Reeves, Fricks, Minnies, Aultmans—he knew them all. The first time he saw a stationary oil pump
steam engine; its complexity overwhelmed him. The systems for cooling, lubrication, and power delivery were
all more sophisticated with these derrick machines. After a year, working on them had become second nature.

He removed the cylinder cover and spotted the problem; the piston ring was bad. Back on the farms of
Oklahoma, it would have taken him an hour to remove it and file down the rough spots. Here at Keystone Oil,
all he had to do was replace the old piston ring with a new one. But that was the only upside he saw working
in Ohio. The arcadian farmland was gone and replaced with dirt, oil smell, noise, and poor living conditions.
He had little choice; there was no work after the drought. Everyone in the area was struggling when a friend
who had gone east, Robbie Johnson, sent word that a job for a mechanic was open at an oil company in Ohio.

As he pulled out the old ring, a strange cracking abruptly filled the air. The sudden roar of a train engine
made him recoil. Ray looked up—around; just over a hundred yards away, a column of oil gushed into the sky
as pieces of wood, iron pipes, and metal braces flew up in the air and came crashing to the ground. A cloud
rapidly approached him. He stood motionless in a haze of dust, acrid oil and smoke, and suddenly felt his eyes
burn. Men yelled. Others were running—several lay flat on the ground, motionless. A man in overalls ran over
to Ray; it was Pete Harris, a fellow mechanic.

“You okay?” asked Pete. Ray couldn’t answer. He tried to process what was happening and looked up,
trying to see through the dust and smoke: the derrick was gone. A twisted and distorted pile of metal and wood
lay in its place. Blowout—he thought. It was a blowout.
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Ilepexnao Hamanii Tananaiecokoi, ®A-31 (2024-25 n.p.) Y
Podept Amépoc. OJIIIEACHKAM BIJIIIJIOK KICTOYHA

(Ypusox)

Peii Bokep mimiiioB 0 MapoBOro IBUIYHA, IO CTOSB 01l HAGTOBOI BHILIKH, 1 KMHYB CBIH SIIUK 3
IHCTpyMeHTaMH. BiH CTpyCHB NMWITIOKY 3 ITYTIKOi COPOYKH Y IUIIMaxX BiJ HadTH, BITKMHYB BOJOCCS Hazan i
3iTxHyB. «1lo TyT y Hac?» — moxymMku 3anutaB BiH. Buika Oyna ofHi€ro 3 eB’THOCTa Y BIACHOCTI HahTOBOT
kommadii «KictoyH oiin». CBepaIoBUHM KOMIaHii Oy po3TalloBaHi B JOIWHAX Ha 3axin Big LluHunHHATI,
Ha TiBHIY Bix piuku Oraifo.

Komu pik tomy Peii moumnaB mpamioBaté TyT, BiH, 34-piuHumi MmexaHik 3i mraTy OKiIaxoma, BBa)KaB
CTalioHapHi MapoBi ABUTYHH HA(TOBUX MOMII TPOXH JITYHOIO TEXHIUHOIO iHHOBawi€ro. TaM, y LeHTpaibHii
OxaxoMi, BiH OUIBIIY 4YaCTHHY 4Yacy PEMOHTYBaB Pi3Hi (epMmepchbki TpakTopH: «PiB», «®pik», «MiHHI»,
«Onrmacy. Pelf 1X ycix 3HaB, SK CBOi IT'SATh MaibIiB. Brepine moOavuBIm CTAIliOHAPHUN TTAPOBHMA JBUTYH 3
MacIsSTHIM HaCOCOM, BiH OyB Bpa)keHHUH 1oro ckiaaHicTio. CHCTEMH 0XO0JI0DKEHHS, 3MalllyBaHHs Ta [I0Aayi eHeprii
y IIMX YCTaHOBKax Oynu Ol qockoHamuMu. Yepes pik poOdoTa Ha HUX cTajia st Pest 3BUYHOIO CIIpaBoio.

Bin 3HAB KpHUIKY IMUTIHAPA 1 0Apa3y BUSBHB HECTIPABHICTH: TOPITHEBE KiIbIle OyJI0 mMomkopkeHe. Ha
¢depmax B Oknaxomi oMy 3HagoOmnacs 6 roanHa, o0 3HATH Horo i 3anutigyBatu mopcTki micus. TyT, y
«KicroyH oiin», Bce, 1m0 oMy TOTPiOHO Oyi0 3po0HTH, 1Ie 3aMiHUTH cTape MOPIIHEBE KiIblLEe Ha HOBE. AJie
e Oylla equHa TepeBara, sIKy BiH BOadaB y poOoTi B Oraiio. 3HHMKIA THXa imuiIis (pepMepChKHUX YTinb,
HATOMICTb 3’ SIBUBCS Oy, 3amax Ha(TH, IIyM i moraHi yMoBH kUTTs. [IpoTe y HbOTo He 0YJ10 IHIIIOr0 BHOODY.
3acyxa Horo BimiOpana. HacnipaBai, Bci B iboMy perioHi nepeOyBaiu B CKDyTHOMY CTaHOBHII, &K PanToM
rioro npyr, Po66i JI>xoHCOH, SIKUi TTOiXaB Ha CXiJl, HaJiCJIaB TOBIIOMJICHHS TIPO Te, 10 B HAPTOBIM KOMMIaHil
B Oraiio € BakaHCisl MEXaHiKa.

Konu Peii BUTSAryBaB nomkoaxeHe MOpIIHEBE KibLe, y MOBITPi MPOIyHaB ParTOBUH TPICK, a HOAABIIUI
HECTIO/IBaHUM TYPKIT MOTATa 3MyCHUB HOTO BiICKOUMTH/BiAcaxHyTHcA. Peil po33uMpHYBCS HABKOJIO: TPOXH
OlinBIIIe HIXK 3a CTO APAIB Bi HHOTO B HEOO 3MIMHSIBCSA CTOBI Ha(TH, a IIMATKU JepeBa, 3aji3HiI TpyOHW Ta
MeTaJieBl KpOHIUTEHHH 3JiTadd BUCOKO B MOBITPS 1 3 cuioro Baapsumca o0 3emito. CTpaxiTimBa xmapa
CTpIMKO HaOIIKaacs 10 HbOTO. Peli cTosB HepyxoMo B KiTy0ax iIKOro CMEpAIOYOro MUy, HaQTH 1 UMY, i
pamToM Big4yB, MO o4l Homy Imede. YomoBikM Kpwdaiad. XTOCh 3 HHX TiKaB, ACKIIbKa HEMOPYIITHO
posrmiactanmces Ha 3emii. Jlo Pes min6ir gonosik y kom6OiHe30Hi. [le Oy IliT I'appic, oro konera-MexaHik.

— 3 toboto Bce rapaszn? — 3anmtas [liT. [Ipote Peit He 3Mir BiamosicTu. Bin Hamarascs ycBiIOMUTH, IO
BimOyBaeThCs. Peli MigHIB TOJIOBY Y HaIii po3rjieaiTd 00aai 0Ch Kpi3b MU 1 AuM. Ajie MapHO. BuIiku Bxe
He Oyio. Ha 11 micrii jekana mokpydeHa i CHOTBOpeHa KyIa MeTany 1 Aepesa. «Bufdyx», — mpoJiyHaIo B HOTO
ronoBi. «I]e dye eudyx».

Hans Christian Andersen. THE PRINCESS AND THE PEA

Once upon a time there was a prince who wanted to marry a princess; but she would have to be a real
princess. He travelled all over the world to find one, but nowhere could he get what he wanted. There were
princesses enough, but it was difficult to find out whether they were real ones. There was always something
about them that was not as it should be. So he came home again and was sad, for he would have liked very
much to have a real princess.

One evening a terrible storm came on; there was thunder and lightning, and the rain poured down in
torrents. Suddenly a knocking was heard at the city gate, and the old king went to open it.

It was a princess standing out there in front of the gate. But, good gracious! what a sight the rain and the
wind had made her look. The water ran down from her hair and clothes; it ran down into the toes of her shoes
and out again at the heels. And yet she said that she was a real princess.

“Well, we’ll soon find that out,” thought the old queen. But she said nothing, went into the bed-room, took
all the bedding off the bedstead, and laid a pea on the bottom; then she took twenty mattresses and laid them
on the pea, and then twenty eider-down beds on top of the mattresses.

On this the princess had to lie all night. In the morning she was asked how she had slept.

“Oh, very badly!” said she. “I have scarcely closed my eyes all night. Heaven only knows what was in the
bed, but [ was lying on something hard, so that I am black and blue all over my body. It’s horrible!”

Now they knew that she was a real princess because she had felt the pea right through the twenty mattresses
and the twenty eider-down beds.

Nobody but a real princess could be as sensitive as that.
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So the prince took her for his wife, for now he knew that he had a real princess; and the pea was put in the
museum, where it may still be seen, if no one has stolen it.
There, that is a true story.

Ilepeknao KOnii Yepnax, ®A-31 (2025—26 n.p.)
I'anc Kpicrian Anugepcen. IPUHIIECA HA TOPOIIIMHI

Konuce naBHO kMB €001 NMpHHL, SIKHA XOTIB OAPYXHUTUCS 3 MPHHLECOIO, aje BoHa O Mana OyTH
CIIpaBXHBLOIO TPHUHIIECOI0. BiH 00’ 134MB yBeCh CBIT, 00 3HANTH TaKy MPHUHIIECY, ajie Hie HE 3MITr 3HANUTH
6axxaroro. [IpunItec 0y10 J0CTaTHRO, aJIe BaJKKO OYII0 3p03yMITH, U¥ OYITH BOHH CIIPABKHIMU. 3 HUIMH 3aBXK U
OyJ10 1OCh HE TakK, K MOBUHHO OyTH. TOX BiH MOBEPHYBCS TOJOMY 3aKypeHHH, 00 Ty’Ke XOTiB O 3yCTpiTH
CIPaBXHIO TIPUHIIECY.

OmHoro Bedyopa moyasacs >KaxiauBa Oypsi; BUIHIIUCS OJIMCKaBKH, TYPKOTIB I'piM, a 3 Heba JINI0 HEMOB 13
Bigpa. PanToM mouyBcs CTyKIT y MicbKy OpaMy, 1 cTapuii KOpOJIb MilIOB BiTYMHUTH 1i.

[epen 6pamoro ctosina mpunneca. [Ipore, boske MuocTiBHiA, SKUi BUTIISA BOHA Majia Bijl IOIY Ta BITpY.
Bona crikana 3 ii Bosoccst Ta oAaTYy, 3aTikajia B HOCKH YePEBHKIB 1 3HOBY BHTIKala yepe3 I’ ATH. | Bce K BOHA
CKa3ana, [0 BOHA CIIPaBKHs MPUHIIECa.

«o x, cKkOpo MU 1€ Ti3HAEMOCS», — MoAyMasia cTapa KopojeBa. Alle HIYOro He CKa3aBllH, MilUIA B
OTIOYWBAJILHIO, 3HSJIA 3 JKKa BCIO TIOCTUIB 1 IMOKJIaa Ha THO TOPOIIMHY; TOTIM B3sUIa ABAAISATH MaTpaIliB i
MOKJIAJIa X Ha TOPOIIUHY, a 3BEPXY Ha MaTpally — JABaJLSATh IEPHH.

Ha nipoMy nmpuHIIeci qoBenocs mposiexaTy ity Hid. Bpanii ii 3anurtany, sk BoHa crniaa.

« Oif, my»e morano!» — BiamoBiia BoHa. «5 Maibke He 3iIMKHYJIa odeif 3a Bcto Hid. OgHoMy bory Bigomo,
110 OYJI0 B JIDKKY, ajie s JIe)Kala Ha YOMYCh TBEPJOMY 1 BCE MOE TiJIO BKpHJIOCs CUHIISIMH. [TpocTo skax!».

Temep BoHM 3Hanu, 1O JiBUMHA Oyja CHPaBXHHOIO MPHHLECOI, 00 BOHA Bigdyjia TOPOUIMHY Kpi3b
JBAJISTh MATPAIliB i ABAIIATH ITyXOBUX MEPHH.

HixTo, KpiM cTIpaBKHBOI IPHUHIIECH, HE MOKE OYTH HACTIIBKU IYTIUBUM, K BOHA.

Tox mpuHI B3$B 1i 3a ApYykHUHY, 00 Tenep BiH 3HAB, 10 MA€ CIIPABKHIO IIPUHIIECY; & TOPOLINHY MTOKJIAIN
JI0 My3€l0, Jie 11 i Joci MOKHA MOOAYUTH, SKIIO HIXTO HE BKPaB.

Taka oT icTopis 1 KOKHE CJIOBO B Hif — YHCTICIHbKA TIPaB/a.

Leigh Bardugo. SIX OF CROWS

PART 1. Shadow Business
Joost
(Excerpt)

Joost had two problems: the moon and his mustache. He was supposed to be making his rounds at the
Hoede house, but for the last fifteen minutes, he’d been hovering around the southeast wall of the gardens,
trying to think of something clever and romantic to say to Anya. If only Anya’s eyes were blue like the sea or
green like an emerald. In stead, her eyes were brown—lovely, dreamy...melted chocolate brown? Rabbit fur
brown? “Just tell her she’s got skin like moonlight,” his friend Pieter had said. “Girls love that.” A perfect
solution, but the Ketterdam weather was not cooperating. There’d been no breeze off the harbor that day, and
a gray milk fog had wreathed the city’s canals and crooked alleys in damp. Even here among the mansions of
the Geldstraat, the air hung thick with the smell of fish and bilge water, and smoke from the refineries on the
city’s outer islands had smeared the night sky in a briny haze. The full moon looked less like a jewel than a
yellowy blister in need of lancing. Maybe he could compliment Anya’s laugh? Except he’d never heard her

laugh. He wasn’t very good with jokes. Joost glanced at his reflection in one of the glass panels set into
the double doors that led from the house to the side garden. His mother was right. Even

in his new uniform, he still looked like a baby. Gently, he brushed his finger along

his upper lip. If only his mustache would come in. It definitely felt thicker than yesterday.

He’d been a guard in the stadwatch less than six weeks, and it wasn’t

nearly as exciting as he’d hoped. He thought he’d be running down thieves in the Barrel or patrolling the
harbors, getting first look at cargo coming in on the docks. But ever since the assassination of that ambassador
at the town hall, the

Merchant Council had been grumbling about security, so where was he? Stuck walking in circles at some
lucky mercher’s house. Not just any mercher, though. Councilman Hoede was about as high placed in
Ketterdam government as a man could be. The kind of man who could make a career.
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Ilepexnao Ceimnanu Illuno, @A-31/2 (2023—24 n.p.)
JIi bapayro. HIICTKA BOPOHIB

Yacruna nepma. TinboBuii 6izHec
Joxycr
(Ypusox)

Hns Jlxycra icHyBasio juiie ABi mpobiaemu: Micalb Ta Byca. B3arani, BiH HOBUHEH OyB poOHTH 00XiA
HaBKOJIO YJOBOTO OYIMHKY, OJTHAK MPOTSATOM OCTaHHIX IT ATHAAISATH XBWJIMH BIiH KPYTHUBCS Ha MicCIli Ois
T IBEHHO-CX1THOT CTiHHU CaJ[iB, HAMAralO4uch MPUIYMATH 1[0 TAKOTO JOTEITHOTO 1 POMAaHTHYHOTO CKa3aTH AHi.

SAx6u x oui AHi Oynu OIaKUTHUMH, SIK MOpe a0 K 3eleHUMH, HeMOB cMaparad. HatomicTs 1i o4i Oymu
KapyM{ — TPEKPACHUMH, MPIHIHBAMHU...KOIBOPY pO3TaHYBIIOTO Mmokonany? KopudyHeBuMH, HEMOB
KpPOJIMKOBE XyTpo?

«xycre, ckaxu iif, 110 ii WKipa csie, K MicsIb. — SIKOCh opaauB oro Apyr [litep: JliByata MiitoTh Bix
TaKOTO».

Pexomenmaris, 3Bu4aitHo, 4ynoBa, ane moroga B Kerepmami HaMm He cripusuia. B Toii feHb 3 TaBaHi He
OyJI0O 4YyTH HaBiTh BiTEepIs, a MOJOYHO-CIpUH TyMaH IMEpPEeIuTiBcs MK MICBKUMH KaHAlaMHU Ta MOKPHUB ajel
cupictio. Hasite TyT, cepen caaub Ha [enpacTpar, moBiTps OyJI0 BaKKUM, 3MILIaHUM i3 3a1axoM pulOM Ta
CTIYHUX BOJ, a UM 3 HaTOImepepoOHUX 3aBOIiB, PO3TANIOBAHUX HAa OCTPOBAX 10332 MICTOM, pO3Ma3yBaB 110
HIYHOMY HEOY COJIOHACTY MITY.

binpiie, HiXX JOPOTOLIHHUHA KaMiHb, MOBHUUM MicALlb HaraayBaB >KOBTY BOISHKY, SKY XOUYEThCS
MPOTKHYTH.

Mosxe BiH 3po0OuB O SKHIICh KOMITTIMEHT AHI 1010 ii cMixy? 3a yMOBH, SIKIIIO BiH B3araji iioro gyB, 00
3 )apTaMu B HbOTO Bce OYJI0 MOTaHo.

JxycT TIsiHyB Ha CBO€ BimoOpaXKeHHs B OAHIN 3 CKJISIHUX MaHeNel y MOIBIHHHUX ABEpsX, sSKi BEIH 3
OyauHKY B Giunuii cax. Moro marip mana pamiro. Hasite y HOBI# yHidopMi, Big 10ci MaB BHIISIT SKOrOCH
mmMapkada. [[0aiiinBo mpuriaauB maiblieM Miclie HaJ BEpXHBOIO T'y0oro. SIkOu B HbOTO OyiM mie Byca, TO
CHOTOJTHI BOHH O TOYHO 3/1aBaJIMCh I'YCTIIIMMU, HIXK BYOPA.

B psgax MichKoi BapTH BiH CITy>KHUB OJIM3HKO MISCTH THXKHIB 1 11e OyJIO aXX HisIK HE TaK 3aXOILIIOI0Ue, SK
BiH co0i Toro HadantasyBaB. Bin ramas, mo Oyzae JIOBUTH TpaOiKHUKIB 3 boUky 4M maTpyiroBaTH raBaHi,
Malo4y 3MOTY MepIIM OauuTH BaHTaxi, SKi MpUOYyBalOTh B JAOKH. Bixroni sk BOMIM B Mepii Toro mocna,
ToproBa pama TITEKH W TOPOUUTH TIPO Oe3IeKy, Tak a ne x OyB BiH? be3 ynmuHy XOIuB HABKOJIO OYIWMHKY
SIKOTOCH KyHIld. I, 1o pedi, He MPOCTO SKOTOCH IMepeciyHoro Ky Pagauk Y 06iiiMaB HACTUTEKH BHCOKY
nocany B KerrepmamcbkoMy ypsifi, Ky TUIBKM MOJIHMBO. MOMIJIHMBO IJIsl TOTO, XTO B3araji MaB 3MOTY
OymyBatu SIKyCh Kap epy.

James Buckham. A TELEPATHIC WOOING

Mr. Amsden was utterly and hopelessly in love with beautiful Miriam Foote. But, in spite of his six feet
of splendid manhood — or, perhaps, because of them — the young doctor was so timid in the presence of the
fair sex, and particularly in the presence of the fascinating Miriam, that he could no more bring himself to utter
a syllable of sentiment to that young woman than he could walk up to the venerable and dignified president of
the State Medical Association and tweak his nose! The two things seemed equally preposterous and impossible.

At this juncture of affairs, curiously enough, there fell into the hands of Dr. Amsden a book that offered a
magical solution of the problem that perplexed him, — viz., how to make love to the woman who had ensnared
his heart, without being conscious of doing it. This book was called “The Law of Psychic Phenomena,” and
its central theory was that the “subjective mind,” or soul, of any person, by a process of auto-suggestion, may
enter into communication with the subjective mind of another person, at any distance whatsoever. A condition
of sleep, either cataleptic or natural, is induced by the agent in himself; but previously to falling to sleep he
must concentrate his whole mental energy and will-power upon the determination to convey a certain image,
or message, or both to the subjective mind of the person with whom he wishes to communicate. Then away
goes his spirit—his phantasm—while he is buried in unconscious slumber, appears in his very image to the
person designated, and delivers the message with his very voice and manner. Truly, a marvelous theory, and
of untold significance to timid lover’s and bashful solicitors of every kind.

According to this theory, Dr. Amsden, in order to make telepathic [29] love to Miriam Foote, need simply
drop to sleep, on a certain night, with a strong determination to send his phantasm to the young woman with
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an eloquent plea of affection. That was all. It was not even necessary for him to furnish the general substance,
introduction, or any portion of this glowing address. He need simply specify that it should be passionate and
rich in verbal color, — ordering a proposal much as he would a dinner at a first-class hotel, with perfect
confidence that at the proper time it would be served in proper form. To be sure, this method of wooing was
not in strict accordance with the traditional etiquette of such affairs. It might even be considered that this
proposal by a sort of phantasmal proxy was hardly fair to the object of the experiment. A ghost is, after all, but
a ghost, whether it be attached to a bodily tenement or be simply a spirit at large, and even the most heavenly
minded young woman might cherish a prejudice in favor of a fleshly lover. On the other hand, however, the
choice lay not between two methods of wooing, but between this and none at all; and how easy, how delightful
a method of making a proposal of marriage. It could all be performed, like a painful surgical operation, during
merciful sleep. Then the lover when next he met the lady in his every-day person would know by her manner
whether she had accepted or rejected him. The more Dr. Amsden considered this fascinating project the more
trivial seemed his scruples against its fulfilment. Indeed, he asked himself judicially, was it not a fundamental
doctrine of metaphysics that only the soul was real, and so-called matter was simply the shadow cast by the
spirit? This being the case, his vulgarly named ghost was in reality no ghost at all, while his bodily presence
was the real phantasm.

Having arrived at this comfortable, though to the lay mind slightly abstruse, conclusion, Amsden wavered
no longer. “I will do it,” he said, jumping to his feet. “I will do it to-night—or—no, a few days must be given
to subduing the flesh and concentrating the energies of the subjective mind. On Saturday evening, at the time
of my regular weekly call, I will make an end to this painful uncertainty. Though I cannot but hope that she
looks upon my suit with favor, I shall never dare to broach the subject of love openly in the flesh. My ghost—
or, at least,[30] what is vulgarly known as a ghost—shall speak, and I will abide by the result.”

On his return from dinner that evening Dr. Amsden locked all the doors and darkened all the windows of
his apartments. Then, after smoking a meditative cigar, he went to bed. It was barely eight o’clock in the
evening when his head touched the pillow, but, as he had planned to send his image to Miss Foote at precisely
nine o’clock, before that young lady should have retired to her chamber, he wished to have ample time to get
himself to sleep. Besides, he was really tired and drowsy, which was certainly a favorable condition for his
experiment. He had feared that he would be excited and nervous; but already the suggestion of sleep which he
had been constantly reiterating for the past hour was beginning to tell upon his brain. The formula, “I am about
to go to sleep, I am becoming sleepy, I sleep,” was having a most magical effect.

Dr. Amsden dropped into the misty chasm of slumber in less than fifteen minutes after getting to bed. But
that fifteen minutes had been spent in strenuous command, on the part of the objective mind, that the subjective
mind should go, at precisely nine o’clock, to the home of Miss Foote, present itself in the exact and correct
image of the lover, and make an ardent appeal to the affections of the lady.

In about two hours Amsden awoke, bathed in perspiration, and feeling thoroughly exhausted. He was not
conscious of having dreamed at all, and yet it seemed to him as if he had just shaken off a most horrible
nightmare. He arose, lit the gas, and consulted his watch. It was just ten o’clock. “Thank heaven,” he cried, “I
did not wake before the time!” He went back to bed, and fell instantly into the deep slumber of complete
exhaustion, from which he did not wake until late the next morning.

For two days he did not see Miss Foote. Then he summoned up courage to call upon her. She came
downstairs looking pale and anxious, and the moment that Amsden’s eyes fell upon her his heart began to
throb with suffocating violence. Undoubtedly his experiment had succeeded as far as the proposal was
concerned—but should his attitude be that of the accepted or rejected lover?

Hardly noticing his stammering expressions of solicitude for[31] her altered looks, Miriam led the way
into the drawing-room, and, motioning him to a chair, seated herself in a dim corner at the other side of the
room. Then, with her blue eyes lowered and her fingers twisting nervously, she said: —

“Dr. Amsden, I owe you an apology. When you called two nights ago and asked me to be your wife [ was
too much agitated to answer you. To tell the truth,” she continued, reddening a little, “the eloquence of your
words, their poetry and melody, so surprised and overcame me that I could not answer as you deserved. When
I left you and walked to the other side of the room it was only that I might gain possession of myself, and when
I looked up and found you gone—"

“Gone!” exclaimed Amsden, groaning audibly.
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“Yes, gone like a spirit (here Miss Foote paused, while Amsden clutched at his chair, feeling as though
his whole body were turning to sand and dribbling down upon the floor) without a word of good-bye, I feared
that I had mortally offended you and that you would never come back to—"

“Then you were not angry because my ghost—because I left like a ghost? You wanted me to come back?
But why?”

“I—I think you ought to know,” said the girl, blushing.

And the next moment Dr. Amsden was kneeling at her feet.

“I did it in a dream—mno, I don’t mean that—I mean this is a dream. I ought to explain.”

“No, don’t try. I understand,” said Miriam softly.

The girl’s head sank forward on his shoulder. She was crying a little, but she suffered her lover’s arms to
slip around her waist, and into his trembling hand she pressed her own.

It was done, the impossible, the inconceivable! And even Amsden felt in his heaving heart that he had
never done anything so easy and so utterly delightful in his whole life.

It was true that Miriam did not understand, but Amsden felt that at such a juncture any explanations would
be not merely out of place, but even indelicate.

To his credit be it said, however, that on one occasion before his marriage he attempted to confess to
Miriam all the circumstances of his proposal; but while he was still struggling with his introduction she stopped
him with a peremptory gesture.

“I don’t understand a word about subjective and objective minds,” she said, in a wounded voice. “All I
know is that you made me the most beautiful proposal I had ever heard—I mean imagined—but of course if
you want to take it back by saying that you were not responsible at the time—"

Whereupon Amsden was obliged to consume two delightful hours in assuring his sweetheart that he was
a blundering fool, and that his metaphysical nonsense, translated, meant that it was his best self that had made
that eloquent proposal, and that he was only afraid his every-day self was not one tenth good enough for her.

Ilepeknao Eninu Yyou, ®A—11 maz (2022-23 n.p.) Y
Hxeitmc bakxem. TEJIEITATUYHE CBATAHHS

Mictep AmMcaeHn OyB 0e3TsMHO i Oe3HaiiiHO 3aKoxaHuil y kpacyHio Mipiam @yt. OgHak, HaBiTh MONPH
CBIM IPUMITHHUH 3PICT M IICTh PYTIB YU, MOXKE, IKPa3 Yepe3 HHOTO MOJIOIUHN JTiKap HEMMOBIPHO COPOMMBCS
Yy IPHUCYTHOCTI TIpeKpacHoi craTi, a 0coOIuBo MpH dapiBHid Mipiam. Cama imes 6omaii HATSIKHYTH Ha CBOIO
CHUMIIATiI0 BHIaBajlachb HOMY TaKOIO X aOCypIHOI0 Ta HEMOXJIMBOIO, SIK 1 MIOIATH YIIMOHYTH 3a HOca
MIaHOBHOTO Ta MTOBAYXXHOTO Mpe3uieHTa JlepkaBHOT MeIMIHOT acoriarii!

3a HeWMOBipHUM 30iroM 00CTaBHH Jiikap AMCICH HaTpaIuisie Ha KHUTY, B SKIM 3HAXOAWTH UyIOMIHHII
MOPSTYHOK i3 CBOTO CKPYTHOI'O CTAHOBHILIA, & CaMe: Mopaly K OCBIIYMTUCH AaMi ceplis 1 MPH LbOMY HaBiTh
najblieM He OBOpYyXHyTH. KHHra HazuBanach «3aKOH TMCHXIYHHX SBUII, a B 1l OCHOBI OyIia Teopis mpo Te,
0 «Cy0’ €EKTHBHUN PO3yM» 4 AyIia OyIb-sKOi JIFOAWHM IIITXOM CAaMOHABIIOBAHHS MOJKE CITUIKYBATHCS 3
Cy0’€KTUBHHMM PO3YMOM iHILIOI JIFOAWHH, OyAb BOHM XOU Ha Pi3HHUX KiHIX cBiTy. COH, KaTaJeNnTUYHUHN YH
MPUPOAHUH, BUKIMKAETHCA CaMUM Cy0’€KTOM, ajie eIl HiK 3aCHYTH, IOTPIOHO 30CEPEIUTH BCIO MEHTAIbHY
EHEepPTi0 Ta CHJIY BOJIi, OO0 TBEpPAO 1 BIEBHEHO TOHECTH TOH YW TOW 0oOpa3, 3BICTKY, abo i Te ¥ iHIe
cy0’€KTUBHOMY pO3yMOBIi 0a)KaHOTO CITIBPO3MOBHHKA. 3T0JIOM, ITOKH JTIFOAMHA ITepedyBae y HECBIIOMOMY CHi,
il myx ¢daHTasM MOKWAAE TiNO, 3 SABISETHCS TMeped OOpaHIEeM B TOA00I CBOrO BIACHHKA 1 JOCTaBIISIE
MOBITOMJICHHSI Y BJIAcTHBIH TOMy MaHepi. BoicTWHY AMBOBMKHA Teopis, a 10 TOrO X IIe ¥ HeCKa3aHHO
BKJIMBA YIS HEPINTYIUX 3aKOXAHHUX Ta Pi3HUX OOSI3KHX IOPUCKOHCYIIBTIB.

3riJiHO 3 W€ TEOpi€lo, TiKapr AMCIeHyY, U1 TOro, mo0 TenenatudHo [29] ocBiquutuck Mipiam Dy,
MOTPiOHO OyJIO MPOCTO 3aCHYTH OJIHI€T HOYI 3 TBEPJAMM HaMipoM BiicaTH CBil (aHTa3M 10 MIBYMHU 3
IIPOMOBHCTOIO ITPOITO3UIIEI0 PYKH Ta ceplis 1 Bce. Heo00B’ 13k0B0 HaBITh (HOPMYJIIOBATH 3arajbHy CYTh, BCTYII
a00 Oymb-Ky YacTHHY IHOTO OJMCKYyYOoro 3i3HaHHs. [[0CTaTHBO TiIIBPKH OOYMOBHTH, IIIO BOHO Mae OyTH
MNPUCTPACHUM Ta NHUITHOMOBHUM, BHIOJOCHUTH IPONO3ULiI0 Tpebda Tak, HIOM 3aMOBUTH BEYEPIO Y
T’ ATU31PKOBOMY TOTEI 3 IIUIKOBUTOIO BIICBHEHICTIO, IO B HAJICKHUN Yac i1 MogaayTh Y HAJIC)KHOMY BUTIISII.
[lompasaa, e miaxiza Ko JI000BHUX 313HAHb HE 30BCIM BiIOBIAAB TPAIUIIITHOMY €THKETY OMIOHUX CIIpaB.
Take ocBimueHHs BiJ MOBipeHOro, TOOTO (aHTazMy, HAaBPSA UM MOIJIO BBAKATHCSA CIPaBEAJIMBHM LIOAO
00’ekTy ekcriepuMeHTy. [IpuBHUI 11, 3peITOl0, BChOro-Ha-BCHOTO MPUBUA 1 Oy/Ab BiH X0UY NPUB’SI3aHUHN 110
JIIOJICHKOTO TijTa, XOY IIPOCTO JTyXOM, ajie HaBiTh HaWOOKEBUTbHIIIA IIBUNHA 00epe KOXAHIIA 3 IUIOTI i KPOBI.
Opnnak BuOip ke HE MiXK JBOMa CIIOCOOaMHU OCBIAYUTHCH, a SIKpa3 HAaBIAKH BapiaHT OJUH, 1 TYT BxkKe a0o maH
a6o npomnas. IlogiOHO 10 GoicHOI XipypriuHoi onepaii Bce 1ie CIOKIHHO MOKHa OyJI0 IPOBEPHYTH Mij yac
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cHy. | Komm * HacTymHOTO pa3y 3aKOXaHHWW y CBOIM IMOBCAKACHHIN 1MOm001 3yCcTpiHE MiBUMHY, TO 3a Il
TTOBEIIHKOTO JIETKO 3pO3yMi€, U BiANOBLIa BOHAa oMpisHe «Taky. UuM OinbIre Jlikap AMCIEH po3IyMyBaB HaJl
UM JMBOBIKHUM 3aMHUCIIOM, TO O€3MTy3ilIMMU HOMY BUIaBAJIUCh OYIb-Ki CYMHIBH I[00 HOTO BTiJICHHS.
«A cmpaBii, po3MipKOBYBaB BiH PO3BaXJIMBO, xi0a X I He (QyHIaMEeHTanbHa AOKTpWHA MeTadi3uku, 1o
CIIpaBXHs y HAC TITBKH AyIIIa, a TAaK 3BaHa MaTepis I1e IPOCTO TiHb Bix IpuBUAa?» Y BUNAAKY JTiKaps AMcIacHa
MIPUBH]I BUTIISIAB «OKUBIIIAM 32 )KHBOTO», TOJI SIK HOTO TUIOTH IIBU/IIE CKU/IATIACh HAa XOASIIY IIPUMapy.

Sk TiNBKM BiH TIHIIOB JIO MBOTO HEXUTPOTO, XOU ISl 3BUYAWHUX JIIOJIEH 1 JEI0 NUBHOTO, BUCHOBKY,
AmMcIieH yxe He BaraBcs. «Sl 3po0ito 11e, BUTYKHYB, CXOIUTIOIOUHCH Ha HOTH. ChoromHi X yBeuepi! AGo Hi,
HEOOXIJTHO BUTPATHUTH KiJIbKa IHIB, 1100 MPHBECTH TLIO A0 JIaay W 30CEPEIUTH €HEPrilo Cy0’€eKTUBHOIO
po3ymy. B cyboTy BBeuepi miJi 4ac MOTO HIOTHKHEBOTO Bi3WTy TpeOa MOKJIACTH Kpal Iid MYyYCHHIIBKii
HEBU3HAYCHOCTI. AJie HaBiTh SKILO 5 HATATHY Ha cebe Haiimoposkie BOpaHHS CBITY, TOKH Oy Iy B TiMi JIFOJUHH,
OJIHAKOBO HE HABWKYCH IMIMHATH TeMy KOXaHHS. | OCKUTEKM MEHI Taka CIpaBa He JI0 CHAard, e 3po0uTh Miit
MPUBHI, a00 MPUHANMHI Te, 1110 TaK 3a3BUYail HA3UBAIOTh. 32 MHOIO 3aJIMIIUTHCS TUTBKY IPUUHSATH PE3yIbTar,
SIKUM OU BiH HE OYB.»

ITicns Toro sk Jikap AMCIEH TTOBEPHYBCS JTOJ0OMY, 3aMKHYB yCi ABEPi, 3aIITOPUB BiKHA CBOET KBAPTHPH
W CKypWB MEIWTAaTHUBHY IUTapKy, MIMoB craTu. Komy BiH OIMyCTHB TOJIOBY Ha MOAYIIKY, JIEAh MPOOHUIO
BoCcbMYy. Y0JIOBIK MIIaHyBaB MOCHIATH CBill 00pa3 10 micic @yt o AeB’ATiH roANHI, 1O TOTO K AiBUMHA MijAe A0
CBOE€T CITabHi, TOMY XOTIiB MaTH JOCTAaTHRO Yacy, abu 3acHyTH. KpiMm TOT0, BiH CIIpaBi IOYYyBaBCS CTOMIICHUM
Ta COHHHM, 110, Oe31epedHo, OyI0 CIPUATINBOIO YMOBOIO JUISI IIPOBEICHHS eKCIIepUMeHTY. Bil GosBCs, 1110
Oyzae 30y/KEHUM 1 HEPBOBHM, IIPOTE yMKa MPO COH, SKY BiH MPOKPYYYyBaB B TOJIOBI MPOTSATOM OCTaHHBOI
TOJIMHU BCE-TaKu 3po0Owmiia cBoto cripaBy. @paza: «5 Bike 3acuHar0, Malke CIUTIO, 5 CTUTIO» JTisijla Mari4Ho.

He Munymo ¥ m’STHaIIATA XBHIWH, SK JIiKap AMCICH TOPUHYB Y TYMaHHY TIpipBYy CHY. AJie Ta YBEPTh
TOJIMHY TIPOHIILIA Y BUCHAXKIIUBUX CIIP00ax 3 00Ky 00’ €KTHBHOTO PO3yMY HaKa3aTH Cy0’ €KTUBHOMY 3’ IBUTUCS
nepex Micic @yT TOUHICIHBKO O JIeB’ATiH BeUOpa B MPUHAIECKHOMY BUTJISIAL 3aKOXaHOTO M MaiKo 3BEPHYTHUCS
mo uei. JIBi ToguHW 1O TOMY AMCHIEH TPOKHWHYBCS BECh CIITHLIMH 1 MOYYBaBCSA IO TOTO K JKaXJIMBO
BTOMJICHUM. 3 OJTHOTO OOKY, BiH B3arajii He OyB I€BEH, IO CIIaB, a 3 IHIIIOT0, CKIIAAIOCh BpaKCHHS, HiOW BiH
IIOWHO MPOKUHYBCS BiJl HAMKaXIMBIIIOTO KOIMIMapy. AMCIIEH ITiAHSIBCS, 3aIaJIUB a3 i MOTJISIHYB HA TOJMHHHUK.
Byna nume necsta Beuopa. «Cnasa bory, 3akpuyas BiH. S He npokuHyBcs 3aBuacHo!» Binrak mimoB Hazajg
710 JTJKKa U 0JIpa3y MPOBAIMBCS y MIIIHAN COH &)k JI0 HACTYITHOTO PaHKY.

inux nBa qHi BiH He OauuB Micic DyT, a MOTIM HABaXXWBCS 1 HAPEINTI 3aBiTaB J0 Hel B rocti. BoHa
CIyCTHJIACh OJIi/Ia Ta CXBUIILOBaHA. Y TOW MOMEHT, KOJIM AMCJICH 3BiB Ha Hel MOTsi, Horo ceplie JajaHe 0yio
BHCTPUOHYTH 3 TpyAeil. be3cyMHIBHO, EKCIIEpUMEHT 3 TIPOITO3HUIIIE€I0 BAABCS, ajie IO HOMY BiIITOBLITH?

3ayeniBe 3BaXkaloyu Ha HOro HEBHpa3Hi CTypOOBaHI 3ayBard Mmoo ii pizkoi mepeMinn, MipiaM moBeia
YOJIOBiKa JIO BiTalIbHI, 3aIPOIIOHYBaJIa HOMY MPUCICTH Ha CTiJIellb, & CaMa BMOCTIJIACH HABIPOTH, B TEMHOMY
KyTKy KiMHaTH. [ToTiM omycTria 6JakUTHI 041 i, HEPBOBO BUKPYIYIOUH TAJIBIll, IPOMOBHIIA:

— Jlikapro AmMcJieHe, s Malo mepes BaMu BUOaunTrCh. Kom BY HaBiZaIMCh 10 MEHE KiJbKa JHIB TOMY 1
3aMporoOHyBaIl CTaTH BAIllOK JPYXXHHOIO, s Oylia HAJATO CXBHJIbOBaHA, abu Bignosictu. [lo mpaBmi ik,
MPOJOBXKWIAa BOHA, TPOXH YEPBOHIIOYHM, Ballla KPaCHOMOBHICTb, MAaWCTEpPHICTh 1 MOETHYHICTH HACTUIBKH
3IMBYBAJI Ta TIPUTOJIOMIIIIIIA MEHE, IO B MEHE BimiOpayio map MoBHU. Sl Bimiimnia B iHITHH KYTOK KIMHATH,
abu OBOJIOJITH COOOI0, a KOJIH IiJBeIa 0Ui, TO M00aymIa, o BU 3HUKIIH. .

— 3HUK?! BUTYKHYB AMCJIEH, TY4YHO CTOTHYYH.

— Tak, po3unHHINCE, HIOW MPUBHI, TYT Micic DyT 3amHyIaCh, Bil 900 AMCIECH CXOMUBCS 3a CTUICIH 3
BIIUYTTSIM, HIOM HOTO T1JIO IIEPETBOPIOETHCS HA TTICOK 1 CTIKAE HA I IJIOTy, Hadye Bac BITpoM 31yIio. S Oositack,
10 BU CMEPTEIIBHO O0Pa3WIKCh 1 OUTBIIE HIKOIHM HE TIPUIIETE. ..

— To BH He THIBaeTECH, IO S MIPUBHUA TOOTO, IO 3HUK, SIK MPUBUA? Bu XoTinwm, mob s moBepHyBCsa? Ale
qomy?

— Hy... nymato, BU Ma€Te 3HATH, TPOMOBHJIA BOHA, 3AJIMBAIOYUCH PYyM SHIIEM .

I B>ke HacTynHOT MUTI Jlikap AMCJIEH CTOSIB Ha KoJliHax Oifis ii Hir.

— Ie O6ymo yBi cHi. TouHimme Hi, HE TakK, 1€ 1 € COH. Sl MyIIly TOSCHUTH.

— Hi, He namaraiitecs. Sl po3ymito, ckazana Mipiam THxo.

JliBunHA omycTHIIA TOJIOBY HOMY Ha Iuieue, MO MIOKaX Y Hel KOTHWIIHMCH CIIbO3U, OHAK BOHA JI03BOJIMJIA
KOXaHOMY OOIMHSATH i 3a TaJlifo, a B HOTO TPEMTSIIy pyKy BKJIaja CBOIO.

Bnamocs! Hemoxmmeo! Hemucnumo! Buiinuio... I, BpemrTi, okpuieHe ceprie AMCAEHA ITiaKa3aio, 1Mo BiH
IIe Hi pa3y 3a CBOE KUTTS HE pOOUB HIYOTr0 HACTIIHKH 3K MIPUEMHOTO 1 BTIIITHOTO.

Hacnpasai Mipiam Hidoro He po3ymina, aine AMCAEH BiJ4yB, IO Oyab-AKi HOSCHEHHS B TAKUHA MOMEHT
HE TITbKHA HEOPEUHi, a i HaBiTh rPyo0i.
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Onnak, oMy BapTO BiAaTH HAJISKHE: SIKOCH ITepe] OIPYKEHHSIM BiH BCE K CIIPOOYBaB 313HATHCS KOXaHii
y CIIpaBXHiX 00CTaBHHAX CBOTO OCBITYEHHS, a M03asK Y HHOI'0 BUHUKIIM TPYIHOIII III¢ HA MTOYATKYy, TiBUMHA
pilryde crimHMIA HOTO.

— He mato Hi HaliMeHIIOrO ySIBICHHS, 110 Take i cy0’€eKTUBHI i 00’ €KTHBHI pO3yMH, CKa3ana BOHA TPOXHU
obpaxeHo. Yce, 110 5 3HAIO 1€ T€, 10 TH 3pOOWB HAMKPACHBIIITY IPOIO3HUIIII0 PYKH Ta CEPIIs, IKY MEHI TUIBKU
JIOBOJIMIIOCH YyTH, TOYHIIIIE, VABIATH... AJle, 6€3mepedHo, sIKIo X04elT 3a0paTu cBoi clioBa Hasa, 60 Oadre,
TH HE HIC TOAI 3a 1€ BIAIOBIAAaILHOCTIL. ..

ITicns mporo AMcieH OyB 3MYITICHHH MPOBECTH JIB1 3aXOIUIMBI TOMWHA y CIIpo0ax 3armeBHUTH MipiaM, 1o
BiH CHpaBXHIl OOBIYp, a AKIIO MEPEKIACTH BCIO Ty MeTadi3MuHy Mas4HIO, IKYy BiH BCTHUI HAIJICCTH, TO 1€
MPOCTO Horo Haikpanie «5» Tak KpaCHOMOBHO OCBITYHIIOCH, aJlXKe BiH 00sBCs, IO Horo OyneHHe «S» 1 Ha
OJIHY JIECSITY HE 3aCIIyTOBYBAJIO CTATH i YOJIOBIKOM.

David Buckley. THE GIRL WHO KNEW NO FEAR

Macy sat on a park bench, her eyes fixed on her daughter, Lila, who was halfway up the tallest slide in the
playground.

The other children climbed slowly, cautious and careful. Lila didn’t even pause. She weaved between
them, half their size but twice as fast, pushing herself upward like it was the only thing that mattered.

“She’s very brave,” said a woman on the next bench. She wore sunglasses and had that polished look
Macy had come to recognise. “Is she yours?”

Macy nodded. “Yes. She’s mine.”

The woman smiled politely. “You must be proud.”

Macy gave a small smile in return but said nothing.

Pride wasn’t quite the word.

Lila had been different since the day she was born. At first, Macy thought she was just bold. But when
Lila ran into the sea at two years old, laughing while her skin turned blue with cold, and never cried from
scrapes or falls, Macy started to worry.

The doctor had explained it during a long appointment in a white room with buzzing lights.

Something in the amygdala, he had said, vaguely. Macy has no idea what he meant then. She still wasn’t
sure.

“She has trouble processing fear,” the doctor had said. “And she may not feel pain in the normal way.
You’ll have to keep a very close eye on her. More than most mothers. Twenty-four seven, if you can manage.”

And that’s what she did.

Or tried to do.

“Mum! Look!”

Macy blinked. Lila was now standing at the top of the slide, arms out like an acrobat, legs spread wide for
balance.

Before Macy could speak, Lila launched herself down with a shout of joy, twisting as she went, and landed
at the bottom, jumping up into a standing position like an Olympics gymnast, as if she’d trained for it all her life.

Gasps echoed from nearby parents.

Lila ran up to Macy, beaming.

“Did you see me, Mum?”

“Yes, darling,” Macy said, brushing a leaf from her daughter’s top. “I saw.”

Macy tried to resist checking how the other parents nearby reacted, but she could not.

Some mothers nearby gave her that look. The look that Macy knew only too well by now.

Tight smiles. A tilt of the head. The kind of look that says: What kind of mother lets her child do that?

But they didn’t know Lila.

They couldn’t.

“Can we get ice cream?” Lila asked, bouncing on her toes. “Please?”

Macy stood and nodded.

“Alright. But stay close.”

They crossed the park toward the ice-cream van near the path by the road.

Cars sometimes came through the bend too fast, ignoring the 20km signs.

The ice-cream van was parked beside a hedge. A man in a green hat served cones from a little window.

“Strawberry and bubblegum,” Lila said, without thinking.

Macy paid, and they sat down on a wooden bench. It was warm now, the sun soft on her back. She took a
breath and allowed herself to relax, just for a moment.
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Lila licked her cone and glanced up.

“Mum, do you remember when I climbed on top of the garage?”

Macy flinched. “Yes. I remember.”

“I wanted to see what the birds can see,” Lila said.

Macy nodded, saying nothing. She remembered too well. Lila had climbed out the upstairs window,
balanced along the narrow ledge in just her socks and pyjamas, and leapt onto the neighbour’s garage roof.
The firefighter who rescued her had been polite, but his eyes had said everything.

“I didn’t fall though,” Lila said proudly.

“No. You didn’t,” Macy said, her voice tight.

“I liked it up there,” Lila added. “It was peaceful.”

She continued eating her ice cream, eyes following a bird flying overhead. A pigeon, grey and simple, but
to Lila it might as well have been an eagle.

Suddenly, she stood up. “Lila. Sit down. Finish your ice cream.”

“I just want to see where the bird goes.”

“Lila, no. Stay here.”

But Lila was already running, cone in one hand, the other stretched out like she was balancing on a wire.

“Lila!” She turned and grinned. “It’s okay, Mum!”

Then she was off like a bolt of lightning.

Macy’s heart skipped.

She got to her feet, her own cone slipping from her fingers and falling to the path.

“Lila!”

She ran, panic chasing through her nervous system. Lila was already near the hedge that bordered the
small footpath. The trees blocked Macy’s view. She could hear voices, a dog barking, a car engine.

“Lila!”

Macy pushed through the hedge.

But there was no sign of her daughter.

Just the road. A car moving slowly around the bend. A woman with shopping bags. A boy on a bike riding
past. A patch of pink ice cream melting on the hot pavement.

Macy turned in every direction.

Behind the ice-cream van.

Behind the bench.

Along the path.

Nowhere.

“LILA!”

A man looked over, startled. “Are you alright?”

Macy didn’t answer. She kept turning, searching.

She ran back toward the hedge, pushed through the leaves again, came out the other side. Back into the
park. Scanned the grass. The slide. The climbing frame.

Nothing.

No small girl in red sandals.

No dirt-stained T-shirt.

No cheeky grin.

“Lila...” Macy whispered, her voice thin. “Where are you?” The world was calm. Too calm. People
strolled by. Children laughed on the swings. A dog chased a ball. Everything was normal.

Except it wasn’t.

Macy couldn’t see her daughter. There was no sign of her.

And when a girl who doesn’t know fear runs into the world without looking back...

There’s no telling where she might end up.

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—26 n.p.)
Hesin bakai. JIBUMHKA, SIKA HE 3HAJIA CTPAXY

Meiici cumina Ha JaBIli B TApKy, HE BIIPUBAIOYN TOTJISAY Bill CBOET MOHBKH Jlainm, ska mimHsIacs Ha
CepeUHY HAMBUINOI TiPKU HA AUTSYOMY MAWAHUUKY.

[Hmi giTy migHIMaNKCs NOMaNeHbKy Ta 00epexHo. Jlaiina HaBiTh He 3ynuHsuiacs. BoHa npoOupanacs mix
HHUMH, BABIY1 MEHIIIA, ajie BABIUi MBHUIITIA 32 HUX, 1 TTiAHIMAIAcs Bropy, HiOu 11e 0yJ10 €uHe, 10 Majo s Hel
3HAYCHHSI.
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— Bona myke cMminmBa, — cka3aia >KiHKa Ha CycimHif naBii. Ha Hilt Oynu cOHSYHI OKYISIpH 1 BOHA Maja
TOM Oe30raHHuH BUTIISA, Skuii Metici yoke moope 3Hana. — Lle Bamra qorpka?

— Tak, mos. — Meiici KuBHYyIIA.

JKinka BBIiWIMBO MOCMixXHYIaCs.

— Bu, neBHO, nuIIaeTecs HEIO.

VY BiAMOBiNb HA 1€ KYTOYKH T'y0 Meiici nenp 3ApurHyIucs Moai0HO 10 YCMIIIKH, ajle BOHA HIYOTO HE
cKaszana.

«[Inmatucs» — HEe 30BCIM BIATIOBITHE CIIOBO.

Jlaiina Oymna He Takoro 5K yci 3 caMoro HapopkeHHs. Criogatky Meiici mymana, 1o BOHa IIpOCTO CMITUBA.
Opnnax, xonu Jlaiina y 1Ba pokH 3 Ty4YHHM CMiXOM 3a0irjia B Mope, Xoua ii IIKipa MOCHHLIA BiJ XOJOAY, 1
HIKOJIM He TIaKaja BiJl MOJPSIYH Y4 NadiHb, SK iHII JiTH, Meiici moJana XBUTIOBATHCA.

Ilix gac OBroi KOHCYJBTAIli B CIIIMy40-01IoMy KaOiHETi, HAOBHEHOMY I3MD)KYAaHHSAM JaMmIl, JIiKap
MOSICHUB 1ii MPUYMHY TaKOi MOBEIIHKH J[iBYMHKH .

— V¥ Hel nopymieHHs y po0OTi MUTANenoAiOHOro Tija, — PO3ILIUBYACTO CKa3aB BiH. Melici Toai He
3po3yMija, o BiH MaB Ha yBa3i. BoHa moci He Oyia BeBHEHa, 110 3pO3yMiJia yce MPaBUIbHO.

— Y Hei mpobiiemMu 3 YCBIIOMJICHHSIM BiIUYTTSI CTpaxy, — CKasas Jiikap. — | BoHa Moke He BiTdyBaTH Oi1b
AK 1HII1 JTI0AW. BU MOBMHHI Ay)Xe MUIBHO 3a HEIO CTEXUTH. Bam Tpeba OyTH yBaXKHIIIOO, HiXXK OUIBIIOCTI
MatepiB. CTeXTe 3a HEIO III01000B0O, SKITO 3MOKETE.

I came e BoHa i poOmia.

[Ipunaiimui, Hamaramnacsi.

— Mawmo! JIuBuch!

Meiici nmorsHyna. Jlaiina crosia Ha BEpINHMHI TipKH, PO3KUHYBIIN PYKH, HEMOB aKpoOaTKa, i IMIHPOKO
PO3CTaBUBINY HOTH JUTsl PIBHOBAry.

[lepm, Hi>k Melici BcTuria mock cka3aty, Jlaiina 3 pagicHUM KpUKOM 3ickoumniia BHU3. BoHa kpyTHymacs
Y TOBITpI 1 IpU3eMIIIIIacs 01711 TIpKH, CTaBIIH Y (iHATBHY CTIHKY SK CITPaBXKHS OJIIMITIChKa TIMHACTKA, HIOH
TpeHyBaiacs I bOTO BCE KUTTS.

Buryku 3auByBaHHS IOUyJIKCs 3 OOKY 1HIINX OATHKIB, SIKi CTOSUIM HETIOAAIIK.

Jlaiina mixGirma mo Mefici. csrouu Bi pagiocTi.

— Tu Oaumia, sIK s1 BMiI0, MaMO?

— Tak, muina, — Bianosina Meiici, 3Maxyroouu JIMCTOK 3 KOPTUHKY AOHBKU. — bauna.

Meiici Hamaranacs He MEpeBipATH peakiiio iHMKX 0aThKiB, ajie HE 3MOTJIa.

Jesxi matepi mobau3y kumanu Ha Hei mot morsan. [ornsn, sxuit Meiici Bxxe modpe 3Hama.

Harsrayti mocminmku. [loxutyBanss rooBoto. [lorsm, Sskuif TOBOPUB: sSIka MaTH TO3BOJISIE CBOTM JUTHHI
Take pooutu?

Aue BoHM He 3Hanu Jlaimy.

I He mornu 3HaTH.

— Mu kynumo Mopo3uBo? — 3anurtaia Jlaina, miactpulytoun Ha Hocoukax — bynap na-a-acouka!

Meiici kuBHYyna.

— l'apa3n. Arne He BiIXOAh HajeKo Big MEHE.

Bonu neperHynn nmapk i migidnum 10 GyproHymKa 3 MOPO3MBOM OIS JOPOTH.

Marmmvau iHOJI BUDKIKAIN 3-32 IOBOPOTY 3aHATO IBUKO, ITHOPYIOUX 3HAK 00MEKEeHHS MBUAKOCTI 20
KM/TOLI.

DyproHYrK CTOSB Ois KUBOIUIOTY. YONOBIK y 3€JICHOMY KaIleIioci IMOJaBaB MOPO3HUBO 3 MaJICHBKOTO
BIKOHIIA.

— IlomyHudHe 1 31 cMakoM XyWKH, — cka3ana Jlaitma 6e3 3aiiBIX PO3IyMiB.

Meiici 3amiaTuiia, i BOHA CUTH Ha IepeB’sTHY JIaBKY. YK€ IMOTEIDII0, COHIIE JIaTiqHO Tpiio criuHy. BoHa
BIIUXHYJIA 1 JI03BOJIHIIA COO1 PO3CIAOUTHUCS, JTUIIIC HA MUTh.

Jlaiina o0nm3HyNa CBilf pIKOK 3 MOPO3UBOM 1 IMiJBEJIA TTOTJIS.

— Mawmo, Ti mam’siTaent, SK S 3aji3a Ha 1ax rapaxa?

Meiici 3apurnymnacs.

— Taxk. ITam’sTaro.

— 51 xorina mobauuTH Te, 110 OavaTh NTaXM, — ckaszaia Jlaiia.

Metici MOBUKH KUBHYJIa. BoHa m00pe mamM’siTasia TOU IeHb Y BCiX AeTaisix. Jlaiina Buitizia depe3 BIKHO Ha
Jpyromy MoBepci, Npoiinia 6anaHcyrou Ha By3bKOMY BUCTYIII Y CaMHX LIKapIeTKax 1 miXkami, 1 CTpuOHya Ha
Jlax CyciJichKoro rapaxa. [1oxexHuK, skuii i BpsaTyBaB, OyB BBIWINBHUH, ajie 1Or0 04i TOBOPHJIH BCE.

— Aute s He BITana, — ropJ1o mpomoBmiIa Jlaiina.

— Hi, He Bana, — XpUIKUM roJIocoM norojuiacs Meiici.
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— MeHi ciogo6aiocst TaM, Haropi, — Jojana AiBunHKa. — Tam OyJ10 CIOKIiiHO.

Bona nponoxyBana icTh MOPO3HUBO, CTEXAa4X MOTJISIOM 33 MITaX0OM, 0 IPOJIiTaB HaJ TojI0BoI0. [ omyo6.
Cipuii 1 Herloka3HUH, ane A Jlaiinu BiH OyB moxiOHMI 10 MOTYTHBOTO OpJIa.

Panrtrom BoHa BcTana.

— Csanp. Crieprry D01’ MOPO3HBO.

— S mpocTo X049y MOIWBUTHCS, KYAH BiH JETHTb.

— Jlaitno, ui. Cuau Ha MiCIIi.

Aure Jlaiina Bxe mo6iria, TpUMarO49X B OJIHIHA PYITi pKOK, a 1HITY BUTATHYJIA, Haue OajaHCyBasia Ha KaHATi.

— Jlaitro!

Bona obGepnynacs i mocMixHymacsl.

— Bce rapazn, mamo!

I 1i qoHBKA 3HMKIIA IIBUIKO, SIK CIIalaxX OIHMCKABKH.

Cepue Meiici Ha MUTB 3aBcepIIo.

Bowna miaBenacs, i MOPO3MBO BHCIHM3HYJIO 3 MAIBLIB 1 BIAIO HA JOPIKKY.

— Jlaitro!

Bomna 3ipBanacs 3 Miciis, ii oxommia maHika. Jlaina Bxe Oyia OUIS )KUBOILIOTY, IO TATHYBCS B3IOBXK
ctexku. Jlepesa 3aTymsiin Metici orsin. Bona 4yna rojocu, raBkiT co0aku, IBUT'YH aBTOMOOIIS.

— Jlaitmo!

Meiici pocyHynacs Kpi3b JKHBOILIIT.

Ane TOHBKH HiJie HE 0YI10.

Tinpku mopora. MammwHa, 110 MOBLIFHO MUHala TOBOPOT. JKiHKa 3 MOBHMMH TMaKETaMHU ITOKYIIOK.
XJTOMYHK Ha BEJIOCUTIEAl MMPOI3IUTh TTOB3. PokeBa IuisiMa BiJl MOpPO3HMBa TaHE Ha JOPILKII.

Meiici o3upanacs Ha Bci OOKH.

Bona noguBunacs 3a ¢pyproHom 3 MOPO3UBOM.

3a naBKoIo.

V310BK CTEXKKHU.

Hine.

JIAWJIO!

Sxniich 9OJIOBIK 3AMBOBAHO TMOTJISHYB Ha HEl.

— 3 Bamu Bce rapasn?

Meiici He Bimnosina. Bona npomoBxkyBana po33upaTucs JOBKOJIA y MOITyKaX JOHBKH.

Bona mo6ira Hazaj 10 JKHBOILIOTY, 3HOBY MpoOpaiacs Kpi3h JIHCTS 1 BHMIIIA 3 iHIIOTO OOKY.
[ToBpuynacs go mapky. Ornsayna tpaBy. ['ipky. JIabipuHT.

Hiuoro.

He Gymo MasleHbKO IIBUNHKH B YSPBOHUX OOCOHIKKAX.

He 6ymo ¢yTOonku 3 missmMamu.

He Oyno mycTOTIMBOI MOCMIIITKH.

— Jlaiino..., — mpommenotina Meiici. — Jle x tu?

CBiT HaBKOJIO OyB CITOKIHHAM. 3aHaATO CHOKiHNM. JIfoau mporymoBayics. JliTh cMisuTiCs, CHASTIA HA
rovigankax. Cobaka raHsBcs 3a M’ siueM. Y ce OyJio HOpMasbHO.

Aue Hidoro He 0yJ0 HOPMAIIBHO.

Meiici He 6aumiia cBo€i moHbkH. He Oyio somHoro ii ciimy.

A KoM AiBYHMHKA, KA HE 3HA€ CTPaxy, BHOITAE Y CBIT, HE O3UPAIOYHCE...

Hesizomo, e BOoHa MOKE OIMMHUTHCS!.

Shaun Bythell. DIARY OF A BOOKSELLER

(Excerpt)
FRIDAY, 2 MAY
Online orders: 3
Books found: 3

Nicky was in again today. I opened the door to find Twigger waiting outside with his bag. I had forgotten
to leave any doors open before I had gone to bed last night. He had slept in the garden. I apologised, to which
he replied, ‘No problem, man. I like sleeping outside.’

Today was the first day of the Wigtown Spring Festival. This is a small series of events organised by the
Association of Wigtown Booksellers. Without much of a budget for visiting speakers or for promotion, it is
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by necessity a small affair and barely generates a fraction of the footfall of the September festival, whose
budget is now close to £400,000. Events in the Spring Festival take place in the shops and smaller venues
which we can afford, and are usually attended by locals.

Nicky went back down the hill to cut more Chicken of the Woods. She fried it up in the kitchen. Twigger
is running a book to see if she is still alive tomorrow.

Anna and I spent much of the day moving furniture in the drawing room in preparation for a Whisky
Supper, which took place upstairs in the drawing room. Sixteen tickets sold. The catering was done by Maria,
an Australian woman who moved to the area with her husband and children a few years ago. He is a teacher,
and she set up a catering business. She is very enthusiastic. Everything, regardless of whether it is or is not, is
‘fantastic’. The meal was superb, as was the whisky which we all drank to excess.

Nicky spent the night in the festival bed and promised to open the shop in the morning so that I could lie in.

Till total £182.49
13 customers

Ilepexnao Hamanii Tananaiecokoi, @A-31 (2024—25 n.p.)
Hlon Baiizesn. LIOAEHHUK KHUT' APSI

2 TPABHI, IT AITHULLA
OHtaiiH-3aMOBJIEHHS: 3
Kuuru B HagBHOCTI: 3

Hiki cboronni 3H0BY Oyna Broma. S BimunHuB 1Bepi i mobaunB TBirepa, skuid 4YekaB Ha IBOPiI pa3oM i3
CBOIM PIOK3aKOM. Y4opa BBeUepi sl 3aMKHYB YCi JIBepi i 30BCiM 3a0yB Mpo Iie, a MOTiM MiloB cnaTh. BiH,
HaIleBHO, HOUYBAaB y caxy. S BubaumBcs mepen HUM, Ha 110 TBirep 6€3TypOOTHO KUHYB:

— bes npobiem, 6po. MeHi nogobaeThCst caTu Ha CBLXKOMY MOBITPI.

CroronHi nepmwuii AeHs BirrayHcekoro BecHsiHOro (ectrBamto. BiH sBisie c00010 HU3KY MOCHTIJOBHUX
3aXOiB HEBEIWKOro MacmTaly, sSKi opraHizoBye Acoliamis KHATOTOProBIliB Birrayna. 3a BiICyTHOCTI
BEJIMKOr0 OOKETY Ha 3alpOIICHHS J0IOBiIaviB a00 aKTUBHE MMPOCYBaHHS, BECHIHHUH (hECTHBAJIb, 1O CYTI,
HE Taka B)K€ 3Ha4Ha Nojis. BiH nenBe mpuHOCUTH X04a O yacTuHy Big mpuOyTKy OCIHHBOTO (pyTOOIHHOTO
(hectuBaito, OIOKET AKOTO MBOTO poKy ckiaaae mpuommsHo 400 000 GyHTIB. BiapIIicTh 3aX0/1IB BECHIHOTO
(dhecTUBaAIIO TIPOXOATh Y KHIKKOBHX MarasWHax Ta IHIIAX HEBEIWKHX 3akKiagax, siIki MH MOXXEMO co0i
JTO3BOJIUTH. 3a3BUYAl IX BiJ[BI{yIOTh MICIEBI )KHUTETI.

Hiki cmyctunacst BHU3 13 marop0a Ha30upaTH TPYTOBHKIB, a MOTIM MMOCMaXkuia rpubK Ha KyxHi. TBirep
POOUTH CTaBKH, UM JIOKHBE BOHA JIO 3aBTPA.

YBox 3 AHHOIO MU Maiike BeCh JIeHb TiepecyBaau MeOJIi Y BiTaIbHI 711 ATOTOBKH JI0 IETYCTAIlii BiCKi,
sKa BinOymacst Haropi y BitanbHi. [Ipogamu 16 kButkiB. [JocTaBkoro ixi Ta HanoiB 3alimanacs Mapis, *iHKa,
KOTpa Tepeixaia Cloau 3 ABCTpaiii pa3oM 3 YOJIOBIKOM Ta MITBMH JEKiIbKa POKiB ToMy. BiH mparirioe
BUHTEJIEM, & BOHA Kepye KeUTepHHTOBHM Oi3HECOM. Mapis ayke eHepriiHa. Y Hel 3aBXIu BCE «IyI0BO», HE
3BaKAKOUM Ha Te, UM 1€ CIIPaB/Ii Tak. lka Oya HemepeBepIIEHO0, TaK CaMo SIK i BiCKi, IKOrO MH BUITHJIH TPOXH
3abararo.

Hixi HouyBasa B HaMeTi ¥ mooOimsiIa BpaHIli BiIKPUTH Mara3uH, o0 s 3MIiT BUCTIATHCS.

3aranbHa cyma: 182,49 £
Kinbkicts kimienTis: 13

Heather Fawcett. EMILY WILDE’S ENCYCLOPAEDIA OF FAERIES

(Excerpt)

A knock upon the door launched me to my feet. But the visitor was already entering without bothering
about my permission, stamping his boots with the air of a man entering his own abode after a long day.

“Professor Wilde,” he said, holding out a hand. It was a large hand, for he was a large man, both in height
and around the shoulders and midsection. His hair was a shaggy black, his face square, with a broken nose that
came together in a way that was surprisingly becoming, though in an entirely uninviting way. “Brought your
dog, I see. Fine beast.”

“Mr. Egilson?” I said politely, shaking the hand.
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“Well, who else would I be?”” my host replied. I wasn’t sure if this was meant to be unfriendly or if the
baseline of his demeanour was mild hostility. I should mention here that I am terrible at reading people, a
failing that has landed me in my fair share of inconveniences. Bambleby would have known exactly what to
make of this bear of a man, would probably already have him laughing at some charmingly self-effacing joke.
Bloody Bambleby, I thought. I haven’t much of a sense of humour myself, something I dearly wish I could
call upon in such situations.

Ilepeknao Mdianu M’azkoi, ®A-41 (2024—25 n.p.)
Tizep ®oscerr. EHIIUKJIONEISI ®EWPI EMLITI BAHJIb/]

(Ypusox)

Cryk y nBepi 3BiB MeHe Ha HoTH. OHAK BiABIAyBady HE OTpiOeH OyB Miit 103BUT HA Te, MO0 yBiiTH. BiH
TyIiaB 900ITHMH TaK, HA4€ MTOBEPTABCS IICIISI IOBIOro poO090ro JHS A0 ceOe T0I0MY.

— IIpodecopko Baiina, — ckazaB BiH, npocTsraoun MeHi pyky. Lle Oyna ynmarneHnbka pyka, apke 40JI0BiK
OyB BEIHKHMIl, K HA 3PICT, TaK i B INeYaX Ta cepeiHill yacTHHi Tymy6a. Moro Bonoccs 6ymo 4opHEM if
KyIUTaTHM, OOJTMIUs KBaJIpaTHE, 31 3JJaMaHUM HOCOM, KM HaIpOYy[l BAAJIO 3 HUM ITOEIHABCS, X0Y 1 30BCIM
HE MPUBAOIMBUM YHHOM.

- bauy, Bu npuBenu cBoro codaky. HiuoreHbkwuii 3Bip.

— Micrepe Erincon? — ueMHO 3BepHYJIACS 5, TOTHCKAIOYH PYKY.

— A xuMm xe MeHi me OyTu? — BIiOmoBiB Miil criBpo3MOBHUK. 51 He Oyja BIEBHEHA, YA BiH TOBOPHUB
HETPUA3HO, Y1 B OCHOBI HOTO NOBEAIHKH JIe)Kana MPUXoBaHa BOpoxicTh. TyT BapTo 3rafgarty, o 51 abCOMOTHO
HE po30mparocs B IOASX, 1 IIeH HETOIIK 3aBAaB MEHI YAMaJIoO KJIOMOTy. bembe6i TouHo 3HaB OH, 1110 poOUTH
3 ITUM BEIMENEM, 1, HalleBHO, OyB O TOTOBHI PO3CMIIIUTH HOTO SKMMOCH CBOIM YapiBHUM O€3IepEMOHHUM
xaptoM. «Knstuii bemOne6i», nogyMkn BUrykHyna codi. MeHi camiii He MOTaJlaHUJIO 3 MOYYTTSAM T'YMODY,
TOX HOro ayxe OpakyBajio B MOAIOHUX CUTYaIisIX.

Holly Jackson. FIVE SURVIVE

(Excerpt)

Red remembered him up there, while she was watching the moon cross the sky. She’d seen him climbing
up the ladder and, yes, there had been something in his pocket, hadn’t there? She’d thought it was his phone.
But that wasn’t all. She also remembered the way his fingers had fiddled at the front of his jeans all night. He
wasn’t fidgeting because he was scared, he’d been talking to the sniper. No, this couldn’t be happening. Not
Arthur. Not him.

“With a light?” Oliver asked, eyes narrowing. “That’s how you were communicating with the snipers?”

“Sniper,” Arthur said. “There’s just two of us.”

One sniper. One gun. One red dot. And one liar. This whole time. Red stared at him but he looked like a
dilJerent person now.

“And, yes,” Arthur continued, “with the light. A code we made. Morse code if more detail was needed.”

“You told him to kill Don and Joyce?” Simon said, a shadow crossing his eyes as he studied his friend.
Who he thought was his friend.

Red couldn’t move. She was too close to Arthur and she wanted to be away from him, on that side of the
RV, with Oliver and the others, but she couldn’t move.

“No, no,” Arthur said desperately, voice snagging at the edges. “I told him you’d passed them a note
asking to call the police. I thought he’d shoot out their tires and their tank so they were stuck here too. I never
thought...I didn’t think he’d kill them. He wasn’t supposed to do that!”

“Did you tell him to shoot Maddy?” Red said, and she couldn’t look at him.

“No!” His voice was frantic now. “I told him it wasn’t you, Red. I told him to take a warning shot. I
thought he’d shoot in front of her, scare her back into the RV. She wasn’t supposed to get hurt. I’'m sorry,
Maddy.” He looked at her, voice breaking in half. “I tried to stop you from leaving, because I didn’t trust him
after what he did to Don and Joyce. I tried, Red, I did. But Oliver forced her out and I didn’t have a choice. I
didn’t want this to happen, any of it. He wasn’t supposed to shoot her!” he said, and his eyes glazed again,
muscles twitching by his mouth.

Maddy whimpered as Reyna pushed harder against the wound, watching the scene unfold in front of her.

“And who is he?” Oliver asked, eyes flicking out the side of the RV, in the direction of the sniper.
“Actually, forget that. Who are you?”
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Ilepexnao Hamanii Tananaiecokoi, @A-41 (2025-26 n.p.)
Tonai dxexcon. BUDKUBYTH IVATEPO
(Ypusox)

Pen 3ragana, mo BiH OyB TaM, KOJIM BOHA TUBHJIACS, SIK MiCAIb epeTHHae He0o. Bona 6aumia, sk ApTyp
migHIMaBCS 1O ApabuHi, i, TaK, y HbOTO IiCHO OyJIo IIOCh y KUIIeHi, ere x? BoHa mymana ue iioro tenegoH.
Ane e e He Bce. Pen Takok 3rajana, sk BiH IUTY HIiY XOBaB PYKH Y KHIIICHSX JDKUHCIB JpKHUHCIB. Lle Oymo
HE Yepe3 XBHIIIOBaHHS UM CTpax. TakuM YMHOM BiH CITUIKYBaBcs 31 cHaitmepoM. Hi, mporo He morio Oytu. He
Aptyp. TinbKku HE BiH.

— 3a nmomomororo cBitTina? 3anurtas OmiBep, 3iMyAUBIIN 04i. Tak TH CHUTKyBaBcA 31 CHalnepamMu?

— Cuaiiniepom, BunipaBuB Aptyp. Hac numre nBoe.

Onmun cuaditiep. Onna reuHTiBKa. OHA YepBoHa ITKA. | omuH OpexyH. Beck el uac. Pen nuBmnacs Ha
HBOTO, aJie TETNep BiH 37aBaBCs 1HILIOIO JTIOIUHOIO.

— I, Tak, mponoBxuB ApTyp, 3a AOMOMOroi0 cBiTia. Mu BukopucToByBaiu koxa. Kon Mopse, sximio
TOYHIIIIE.

— Ile tn ckazaB fiomy BOuTH JloHa i JI>xoiic? 3amuTaB CaiiMoOH, i TiHb IPOMaiiHyJa B IOT0 04YaX, KOJIU BiH
IMBHBCS Ha cBOTo Apyra. Ha Toro, Koro BiH BBa)aB CBOIM APYTOM.

Pen me Mora moBopyxHyTHCS. BoHa cTOsI1a HamTO 6JIU3BKO0 10 APTypa 1 XOTiJIa BiIMTH o1ai BiJl HHOTO,
OTIMHUTHCS Ha TOMY 0011l OyIMHKY Ha Kojecax, pazoM 3 OIIiBEpoM Ta iHIITMMH, ajie He MOTJIa 3pOOUTH 1 KPOKY.

— Hi, ui! Biguaiinymso BurykHys Apryp. Moro romoc 3arpemris. 5 ckasas #omy, IO TH mepeias iM
3alUCKy 3 MPOXaHHSM BUKIMKATH TOMIMi0. S mymaB, BiH MPOCTPENHTH iXHI IMAHU 1 0ak, m00 BOHU TEX
3aCTpATIH TYT. S He MiT 1 yaBUTH... Sl He AyMaB, 0 BiH iX BO €. BiH He moBuHEH OyB IIHOTO poOUTH!

— Tu ckazaB iiomy BucTpinutu B Menni? — 3anurana Pen, He B 3M031 AMBUTHUCS Ha HBOTO.

— Hi! Horo ronoc 6ys crioHenuii Biguaro. S ckasas #iomy, mo e He TH, Pex. S cka3as ifoMy 3pobut
TIONEPEDKYBATBHUN TOCTpii. Sl mymaB, BiH BHUCTPUTUTH Iepex Menmi, mo0 HaagKaTh ii 1 3MYyCHUTH
MOBEPHYTHCS B OyAMHOK Ha Koiecax. BoHa He moBuHHA Oyna mocTpaxigatd. MeHi mkoxa, Menai. ApTyp
TTISTHYB Ha Hel, Horo royioc HaJmoMuBcs. Sl HamaraBcs 3aBaguTu TOO1 BUNTH, 00 HE JOBIpsAB HOMY MiCisl TOTO,
110 BiH 3po6us 3 JloHom i [Ikotic. S mamaraBcs, Pen, cripaBai. Ane OmiBep BUIITOBXHYB ii, 1 51 HE MaB BHOODY.
S He x0TiB, MO0 e ctanocs. Hivoro 3 misoro. Bid He MaB y Hel cTpimsiTi! BUKPUKHYB BiH, 1 HOTO 04i 3HOBY
3aTyMaHWINCS, @ KYTHKH POTa 30PUTHYIIUCS.

Menni 3ackuriawia, kKonmm PeliHa cHbHINIE HATHCHYJIa Ha paHy, CIIOCTEPIralodM 3a CIEHOIO, IO
posropranacs nepes Helo.

— A xto Bin? 3anuTas OmniBep, NOTIIAAa04YH 3 BikHA OyAMHKY Ha Kosecax y Oik cHainepa. Xoua, Hi, 3a0yab
po 1e. XTo Tu?

Toshikazu Kawaguchi. BEFORE THE COFFEE GETS COLD

Husband And Wife
(Excerpt)

The café has no air conditioning. It opened in 1874, more than a hundred and forty years ago. Back then,
people still used oil lamps for light. Over the years, the café underwent a few small renovations, but its interior
today is pretty much unchanged from its original look. When it opened, the decor must have been considered
very avant-garde. The commonly accepted date for the appearance of the modern café in Japan is around 1888
a whole fourteen years later.

Coffee was introduced to Japan in the Edo period, around the late seventeenth century. Initially it didn’t
appeal to Japanese taste buds, and it was certainly not thought of as something one drank for enjoyment which
was no wonder, considering it tasted like black, bitter water.

When electricity was introduced, the café switched the oil lamps for electric lights, but installing an air
conditioner would have destroyed the charm of the interior. So, to this day, the café has no air conditioning.
But every year, summer comes around. When midday temperatures soar to above 30 degrees Celsius, you
would expect a shop, even one that is underground, to be sweltering inside. The café does have a large-bladed
ceiling fan, which, being electric, must have been added later. But a ceiling fan like this one doesn’t generate
a strong breeze and simply serves to make the air circulate.

The hottest temperature ever recorded in Japan was 41 degrees Celsius at Ekawasaki in Kochi Prefecture.
It is difficult to imagine a ceiling fan being at all useful in such heat. But even in the height of summer, this
café is always pleasantly cool. Who is keeping it cool? Beyond the staff, no one knows nor will they ever
know.
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It was an afternoon in summer. It was only early in the season, but the temperature outside was as high as
on any midsummer day. Inside the café, a young woman seated at the counter was busy writing. Next to her
was an iced coffee diluted by melting ice. The woman was dressed for summer, in a white frilled T-shirt, a
tight grey miniskirt, and strappy sandals. She sat with her back straight, as her pen raced across cherry-
blossom-pink letter paper.

Ilepexnao ®A-1 (202324 n.p.)
Towika3zy Kasaryui. IOKH HE BUCTUT'HE KABA

YonoBik Ta ApyKUHA
(Ypusox)

V KaB’sIpHi BiACyTHil KoHauIionep. Ii BiAKpHIIN IIOHA CTO COPOK POKIB TOMY, a came y 1874 pomi. V Ti
Yacl JIIOAM OCBITIIOBAIM TNPHUMILICHHS MAaCISHUMH JIaMIaMd. 3a POKH KaB’SIpHS Tepexuiia KiJbKa
HEBEJIIMYKUX PEMOHTIB, Ta MONpPH Lie 11 HUHILIHINA iHTep €p Maibke HIiYMM HE BiIpPi3HAETHCA Bif MEPBICHOTO.
XodYa Ha TOW 9ac TaMTEITHI BBAKAIM TaKUH ACKOP BEIHMHU aBaHTApAHUM. 3aBEJCHO BBAXKATH, 10 Y SmoHil
nepuri KaB’sipHi 3’ siBUIIMCS npuOau3Ho y 1888 poi, a ue axk Ha 14 pokiB mi3Hile.

Kaga Oyia 3aBe3eHa 1o Snonii B mepiox Exo, mpuOimm3HO HANPHUKIHIT CIMHAAISITOTO CTOMITTS. ClIoUaTKy
MICIIEB1 HE OL[IHWJIM CMaKy HaIOl0, 110 TOXOAMB Ha YOPHY ripKy Boxy. ba Ginbiie, ax HisK He MOTM 30arHyTH,
YOMY BCi TaK NOJIOOISIIOTH 1Or0 IMYJIUTH.

3 TOSBOI ENEKTPUYHOIO CTPYMYy KaraHIli 3acTylMIM EJEKTPHUYHI JIaMIH, OJHAK BCTAHOBJICHHS
KOHJIMIIOHEepa BUICHT OU 3pyHHYBano 4apiBHICTh iHTep epy. Tomy ioro Hema i o HUHI. Ta MIOPOKY HAcTae
mito. Komu coHre B 3eHiTi, Ie4e Tak, mo Temmeparypa ckade Buine 30 rpamyci 3a Llemsciem. Taka crieka
JIETKO MO0OepeThCs 1 0 MiABAIEHOTO MarasuHunka. Ha cremni y kaB’sipHi BUCHTD €IICKTPUYHUN BEHTHIIATOD 3
BeJMKUMHU JionaTsiMu. CyAsuu 3 yChOT0, HOTO BCTAHOBHIIM Mi3HiIIe. Takuil BEHTHIATOP BCHOTO — Ha — BCHOTO
3abe3mnedye MUPKYJIAIIIO MMOBITPS, ajle BT 3aIyXH HE PATYE.

HaiiBuma temneparypa B Snowii, Oyna 3adikcoBana B KaBacaki y npedextypi KoTi # cranoBuna 41
rpamyc 3a Llenbciem. CyMHIBHO, IO B TaKe JKapUIO CTEIHOBUH BEHTHUIISTOP MOXKE CTaTH y mpuroi. Ilompu
I1e KaB’sIpHS 3aBIIE TilTUTH MPHUEMHOIO TPOXOJIOI0I0, HaBITh, Y HAMCIICKOTHIII JHI JliTa. | SK 11e BHaeThCs?
Jluire ciiBpOOITHUKH BOJIOMIFOTH IIUM CEKPETOM.

Yac O0yB moo0igHiiA. Xod9a JITO mIe i He BCTYIUJIO y CBOI ITpaBa, HaIBOPI CTOsIIa Taka MyXOTa, HIOM IIe
BXKE cepelMHa JiiTa. Y KaB’spHi 3a CTiHKOI0, TPUMAalOUYH PIBHO MOCTaBY, CH/1JIa MOJIOJIA JKiHKA 1 IOCH 3aB35TO
nucana. Koso Hei crosa dinikaHka XonoaHOT KaBu 3 TanuM J1bojoM. [Tani Oyna ofsrHeHa NO-ITHBOMY Y
Oiny ¢yTbonky 3 oOopkamu, BY3bKy Cipy MIHICHIZHHITIO i OOCOHDKKH Ha peMlHI_IHX fi pyka xBaBo
nepecTpulyBana 3 psiKa Ha PSAIOK M0 Harepy Uist JUCTIB KOJIbOPY BUIIHEBOTO KBITY.

Mieko Kawakami. HEAVEN

(Excerpt)

Then the train rolled off again. A minute later, Kojima asked me something else, like she needed to make
sure.

“Hey... if we keep doing this, just saying nothing, no matter what they do, think maybe we’ll become
things, t00?”

I didn’t know how to respond and stared at the floor. Light beamed through all the windows, revealing
from every angle just how dirty Kojima’s sneakers were. No part of them looked white.

“I mean,” I said, “we won’t literally turn into flowers or desks, obviously... but we’ll be acting just like
things. So basically...”

“Basically?” she said.

“It’s like we’re...” I started saying, but Kojima cut me off.

“We are a lot like things already’. She bit her lower lip and laughed. “You and I both know it isn’t true,
but that’s what we are to them.” Kojima messed around with her hair and stared at the kitten on her bag again.
I stared at it too.

“Everyone’s like that,” I said. “That’ the thing.”

“That’s the thing” Kojima said.

“Can’t do a thing about it,” I said, and Kojima broke into a laugh, but quietly. I started laughing too.

As the train rounded a curve, the houses outside titled back and pulled away.

“Trouble is,” Kojima said and took a deep breath, “even if we’re just things to them, they won’t leave us
alone like actual things. We can never be a clock on the wall”. She gazed out the window. “That’s the thing,
right?”
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Ilepexnao Hamanii Tananaiecokoi, @A-31 (2024—25 n.p.)
Miexko Kapakami. HEBECA
(Ypusox)

ITotim moi3n pymuB 3HOBY. Uepe3 nekinbka xBuiaumH KomkiMa 3ammrana MeHE Tak, HIOM XoTina
MEPECBIAYUTHUCS B HOMYCh.

— Cnyxaii... SIKIIO MU Tak i MPOJOBXHMO MOBYKHM TEpHITH, HE 3Ba)Kar04W Ha TE, IIO BOHU POOJIATH,
TyMA€I, MU TaKOK CTAaHEMO pedamu?

S He 3HaB, MO BIANOBICTH, TOMY IPOCTO PO3TIAAAB MMiAIory miag Horamu. CBITIIO MpoOHUBaIOCs Kpi3h
BiKHA, MOKa3yIOUH 3 YCiX CTOpPiH, HACKiIbKH OpyaHuMH Oynu kpociBku Komkimu. Bonu Oynm reth yci B
IUIIMax.

— 4l maro Ha yBa3i, M0 CKa3aB si. 3BiCHO, MM HE MEPETBOPHUMOCS Ha KBITH a00 CTOJW B MIPSIMOMY CEHCI
ILOTO CJIOBA... ajie Oy eMO NOBOAMTHUCS, SIK pedi. Tak... 6e3ayIIHO. ..

— be3nymno? nepenuraia BoHa.

— HemoB mu... mouas s, ae Komkima MeHe niepebua.

— Mu Bxe Oarato B yomy noZiOHi 10 peyeid, BoHa npukycuia ry0y i 3acmistiacs. Mu 000€ 3HaEMO, 1110
1ie Henpas/a, ajie caMe TaKUMH MU € Jutsg HuX. Komkima monpasuia Bosioccs 1 3HOBY BTYIHJIACS B KOLLIEHS Ha
CBOIH cymrIi. Sl Tako’k TUBHUBCS HA HBOTO.

— Yc¢i momu Taki, ckaszas 5. Y TOMY TO # pid.

— VY tomy TO # piv, noBTopuna Komxima.

— 3 pedaMu TaKOTO POy HIYOTO HE BII€I, TPOMOBHB 51, a KoKiMa THXEHBKO 3acMisiacs. S Takox 1movyan
CMIATHCS.

Konu noi3za 3aBepHyB 32 MOBOPOT, Oy IMHKHU MOBEPHYJIUCS 1HIIMM OOKOM Ta MIBUIKO 3HUKIIU 3 MOJIS 30DY.

— IIpoGnema B ToMy, 10, novana KoaziMa i rmuboko BauxHyaa. HaBiTe, AKII0 MU BCHOTO-HA-BCHOTO pedi
IUISl HUX, BOHU HE 3aJIMIIATh HAC Y CIIOKOI K CIIPaBXHI IpeaMeTH. My HIKOJIM He 3MOXEMO CTaTH IPOCTO
TOAMHHUKOM Ha CTiHi, BOHA IJISHYJIa 32 BIKHO. Y TOMY U pid, UM HE Tak?

Daniel Keyes. THE MINDS OF BILLY MILLIGAN

Chapter 2
(Excerpt)

The first interview by Southwest was scheduled on January 31, 1978. Dorothy Turner, a slight, motherly
psychologist with a shy, almost frightened expression, looked up when Sergeant Willis brought Milligan into
the interview room. She saw a handsome six-foot-tall young man in a blue jump suit. He had a full mustache
and long sideburns, but his eyes held a childlike fear. He seemed surprised to see her, but by the time he sat in
the chair opposite, he was smiling, hands folded in his lap.

‘Mr. Milligan," she said, "I’'m Dorothy Turner, from the Southwest Community Mental Health Center,
and I’m here to ask you some questions. Where are you currently living?"

He glanced around. "Here."

"What is your social security number?"

He frowned and thought about it for a long time, gazing at the floor, the yellow cinder-block walls, the tin
butt can on the table. He nibbled on his fingernail and studied the cuticle.

"Mr. Milligan," she said, "if I’'m to help you, you’ll have to cooperate

You have to answer my questions so I’ll be able to understand what’s going on. Now, what is your social
security

number?"

He shrugged. "I don’t know."

She looked down at her notes and read off a number.

He shook his head. "That’s not my number. That must be Billy’s."

She glanced up sharply. "Well, aren’t you Billy?"

"No, he said. "Not me."

She frowned. "Wait a minute. If

you’re not Billy, who are your”

"I’m David"

‘Well, where’s Billy?"

"Billy’s asleep."

"Asleep where?"
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He pointed to his chest. "In here. He’s asleep."

Dorothy Turner sighed and braced herself, nodding patiently. "I have to talk to Billy.

‘Well, Arthur won’t let you Billy’s asleep. Arthur won’t wake him up, ‘cause if he does, Billy’1l kill
himself."

She studied the young man for a long time, not sure how to proceed. His voice, his expression as he spoke,
were childlike. Now, wait a minute. I want you to explain this to me."

"I can’t. | made a mistake. [ wasn’t even supposed to tell."

"Why not?"

‘I’1l get into trouble with the others." There was panic in the young voice.

"And your name is David’?"

He nodded.

"Who are the others?"

"I can’t tell you."

She tapped the table gently.

"Well, David, you’ve got to tell me about these things so I can help you.

‘I can’t," he said. "They’1l get real mad at me and they won’t let me

on the spot anymore.

Ilepexnao Ceimnanu llluno, @A-31/1 (2023—24 n.p.)
Henien Kic. TAEMHHUYA ICTOPIS BIJLJII MIJUIITAHA

Po3znain 2
(Ypusox)

Ha 31 ciuns 1978 poky Oyno HazHaueHO mepiny 3yctpiu bimni 3 mpauiBaukoM i3 IliBneHHO-3axigHOTO
IIEHTPY NcuXigHoTrOo 370p0oB’ . Komu cepsxant Bimmic 3aBiB Miutirana 10 KIMHATH )T OTIUTYBAaHHS, HCBUCOKA
TICUXOJIOTHHSI 3 COPOM SI3IMBHM, TPIIIKH HAaBiTh HAISKAaHUM BHpa3oM oOmuuus Ha iM’s [Jopoti Teprep,
TijBena cBoi o4i. Bona mobauniia CHMIIaTHYHOT O FOHAKA OJIM3HKO METpa Ta BICIMIECATU CAHTHMETPIB Ha 3picCT,
OJIATHEHOTO B OJIaKWTHHUN KOMOiHE30H. X04a Yy HROT0 OyJM T'YCTi Byca Ta JOBTi OakeHOApu, MpoTe B HOTO
OYax YUTABCS TUTSIYMHN MEpemsik. 3Aaiocs, HOTo Bpa3uiia 3yCTpid 3 HEl0, OJHAK uepe3 ACSIKUil 9ac, KOJIH BiH
BMOCTHBCSI Ha CTJIbII HABMPOTH, CKJIABIIM PYKH Ha KOJNiHAX, Ha Horo o0auydi 3acsisiyia TOCMIIIIKa.

[Tane Mimirane, — 3BepHyJIach BOHA JI0 HOro, — MeHe 3Batu [lopoti TepHep, s npaitoro B IliBgeHHO-
3aXiTHOMY TPOMAJICBKOMY LIEHTPI IICUXITHOTO 370pOoB’s. S mpuixaia, mo0 MOCTaBUTH BaM KiJIbKa 3alUTaHb.
Jle B NpoXUBaeTe Ha TAaHUM MOMEHT?

Bin 00BiB 0urMa BCIO KIMHATY 1 BilIOBiB:

—Tyr.

— MoeTe Ha3BaTH CBii HOMEP COIlIaTbHOTO CTPaXyBaHHS?

XJomens HACYIUBCS 1 TIEBHUIA Yac CHJiB MOBYKH, HEMOB OOJyMYIOUH Ii 3alTUTaHHS Ta JAWBUBCS TO Ha
MiJUIOTY, TO HA JKOBTI CTIHU 3 IIIaKOOJIOKY, MapaliebHO MOTIISAAI0YY Ha CaMOpOOHY MOMUTEHUYKY, 3p00JIeHY
3 nmHa Onstmanoi 6anku. CriovaTKy BiH TPHU3 CBIM HITOTh, a TIOTIM ITOYaB PO3TIISAATHA 3aIUPKHA Ha TATBIIIX.

[Tane Mimnirane, — MOBTOPHJIA TICUXOJIOTHHS, — 5 HE 3MOXKY BaM JIONIOMOTTH, SIKIIO BU HE OyJeTe WTH 3i
MHOIO Ha KOHTaKT. [/laiiTe BiAMOBIi i Ha MO 3aITUTaHHS, OO0 ST MOTJIa 3PO3YMITH, 1110 3 BAMHU KOIiThCs. TOX Bl
HOMED COITIaJTbHOTO CTPaXyBaHHS?

— I ragxu HE Maro0. 3HU3aB TUIEYNMA XJIOEIIb.

Bona nepernsiHyna cBOi 3aITMCH Ta 3a4uTaja 3HAMIECHUI TaM HOMED.

Bin moxuras roioBoro.

— Ile me miif. MaOyTsb, 11e HOMep bimi.

Bona panToBo mizBena Ha HbOTO CBil TIOTJISA/,

— A Bu xi6a He bimmi?

— 51?7 Hi, s ve Binii. — BIANOBIB BiH.

JKinka Hacymumacs.

— Crpugaiite, skio Bu He b, To xT0 TOI1?

— Memne 3Batu [leBin.

— Jlo6pe, a ne x bimmi?

— bimti 3apa3 cnuts.

— Jle couth?

Xomnenb BKa3aB Ha CBOI TPY/IH.
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— Ocp, bimti cruTs TyT.

Hopoti TepHep 3iTXHYya, ajie 0/1pa3y X B3sIa ceOe B pyKH W CITOKIHHIM TOHOM ITPOMOBHIIA.

— Mewi Tpe6a noroBoputu 3 bimi.

— Hy...Aptyp BaM 1mporo He 103BOJHTH, biyumi >k cnute. Bin He ctane ioro Oyautu, 00 SKIIO TOH
PO3ILTIONIUTE 04i, TO BO € cede.

Bona 10Bro Ta mwjibHO BAMBISAIACS B IOHAKa, HE MAlOYM >KOJHUX 17eH, K 1M IisSTH Jal. Horo roJjoc,
MiMiKa, KOJIM BiH TOBOPUB. ..Bys0 BiguyTTs, HIOM BOHA PO3MOBIISE 3 TUTHHOIO.

— 3axaiTe. A 6 xorina, Mmoo BU pO3MOBLIN MEHI PO II¢ TeTaIbHIIIE.

— Sl me Moxy. S mpuycTHUBCS TOMIUIKH. MeHi He BapTo OyJI0 B3araii moch pO3Ka3yBaTH.

— Yomy?

—bo iHm1 HaMUIATE MeHi uyoa.

Byno gyTtn, sk y #ioro I3BiHKOMY ToJIOCI pe30HyBasia IaHika.

— Twu x JleBin, Tak?

Bin kuBHYB.

— A XTO i «iHIIi»?

— IIporo st BaM He MOXY CKa3aTH.

JKiHka nerko mocTykasa moaylieykaMy HallbI[iB IO CTOMY.

— T'apasn, [eBine, aite ToO1 MOBEACTHCS MEHI PO3ITOBICTH TIPO 1€ BCE, MO0 s 3MOTIa TOO1 TOITOMOTTH.

— 51 He MOy, — BIATIOBIB XJIOMenb. BOHN Uepe3 Ie MPOCTO 0CaTaHIIOTh 1 OUIBINE HIKOJIW HE TO3BOJISATH
MEHi B3SITH KOHTPOJIb.

Stephen King. THE GREEN MILE

(Excerpt)

This happened in 1932, when the state penitentiary was still at Cold Mountain. And the electric chair was
there, too, of course.

The inmates made jokes about the chair, the way people always make jokes about things that frighten
them but can’t be gotten away from. They called it Old Sparky, or the Big Juicy. They made cracks about the
power bill, and how Warden Moores would cook his Thanksgiving dinner that fall, with his wife, Melinda, too
sick to cook.

But for the ones who actually had to sit down in that chair, the humor went out of the situation in a hurry.
I presided over seventy-eight executions during my time at Cold Mountain (that’s one figure I’ve never been
confused about; I’ll remember it on my deathbed), and I think that, for most of those men, the truth of what
was happening to them finally hit all the way home when their ankles were being clamped to the stout oak of
"Old Sparky’s" legs. The realization came then (you would see it rising in their eyes, a kind of cold dismay)
that their own legs had finished their careers. The blood still ran in them, the muscles were still strong, but
they were finished, all the same; they were never going to walk another country mile or dance with a girl at a
barn-raising. Old Sparky’s clients came to a knowledge of their deaths from the ankles up. There was a black
silk bag that went over their heads after they had finished their rambling and mostly disjointed last remarks. It
was supposed to be for them, but I always thought: it was really for us, to keep us from seeing the awful tide
of dismay in their eyes as they realized they were going to die with their knees bent.

There was no death row at Cold Mountain, only E Block, set apart from the other four and about a quarter
their size, brick instead of wood, with a horrible bare metal roof that glared in the summer sun like a delirious
eyeball. Six cells inside, three on each side of a wide center aisle, each almost twice as big as the cells in the
other four blocks. Singles, too. Great accommodations for a prison (especially in the thirties), but the inmates
would have traded for cells in any of the other four. Believe me, they would have traded.

There was never a time during my years as block superintendent when all six cells were occupied at one
time-thank God for small favors. Four was the most, mixed black and white (at Cold Mountain, there was no
segregation among the walking dead), and that was a little piece of hell. One was a woman, Beverly McCall.
She was black as the ace of spades and as beautiful as the sin you never had nerve enough to commit. She put
up with six years of her husband beating her, but wouldn’t put up with his creeping around for a single day.
On the evening after she found out he was cheating, she stood waiting for the unfortunate Lester McCall,
known to his pals (and, presumably, to his extremely short-term mistress) as Cutter, at the top of the stairs
leading to the apartment over his barber shop. She waited until he got his overcoat half off, then dropped his
cheating guts onto his two-tone shoes. Used one of Cutter’s own razors to do it. Two nights before she was
due to sit in Old Sparky, she called me to her cell and said she had been visited by her African spirit-father in
a dream. He told her to discard her slave-name and to die under her free name, Matuomi. That was her request,
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that her death warrant should be read under the name of Beverly Matuomi. I guess her spirit-father didn’t give
her any first name, or one she could make out, anyhow. I said yes, okay, fine. One thing those years serving
as the bull-goose screw taught me was never to refuse the condemned unless I absolutely had to. In the case of
Beverly Matuomi, it made no difference anyway.

Ilepexnao Kapinu /leou, ®A-41 (2025—26 n.p.)
Crisen Kinr. 3EJIEHA MUJISA
(Ypusox)

Ile cranocs y 1932 porii, konu mep:kaBHa B’si3HHIS Bee 1ie Oyima B Kona-MayHTiHI, SIK 1 eTeKTpUIHII
CTiIeb, KyH K 0€3 HbOTO.

IIpo meit crinenp cepen B’s3HIB OyJi0 MPHIYMaHO YMMAJIO JKAPTIB — 3 JIOABMH 3aBXKIHW TaK — BOHHU
JKapTYIOTh MPO JKAXJIMBI pedi, BiJ SKUX iM HIKOJIHM HE BTEKTH. B s13H1 HazuBanmu criseith «Ctapum Boraukomy
abo «Benukoro Ilumkoio». Bonn xapTyBanu npo paxyHKH 3a €IeKTPOSHEpPTiio Ta Mpo Harjisnada Bapaena
Mypeca, MOBIIAB, L€l oceHi Ha JleHb MOASKU TOTyBaTH Bedepio Oyne BiH, Mo3asK Horo ApyXWHa 3aHagTO
KBOJIa, III00 TOTYBATH.

Ane TUM, KOMY CyAWJIOCS ONMUHHUTUCS HA IIbOMY CTLIBIN, OyJIO BiKe Aalieko He 10 »kaptiB. [lim mMoim
kepiBHHLTBOM y Kona-MaynrtiHi BizOymnocs 78 ctpar — 1o uudpy g 4iTKO mam’aTaTUMy 10 CaMmoi CMepTi.
Jymaro, OiIBIIICTE 3 THX JIFOJACH OCTaTOYHO YCBIIOMITIOBAJIA, IO X YEKaE, JTUII B TOH MOMEHT, KOJI IXHI HOTH
MIITHO TIPUKPITUTIOBAIN 10 Ay0oBHX HiXKOK «Craporo Borauka». Came TOAI HacTaBaJIO yCBIAOMIICHHS (SKe
YiTKO BUIHIJIOCS B XOJIOJHOMY, CTPHBOKEHOMY HOTJISIAI KOKHOT0), 110 TXHI HOT'H B3Ke CBOE BiAcTyKuiu. Kpos
e TeKJIa B JKHIJIaX HiT, a M’ s34 BCe 1€ MIIHIIHN, ajie BChOMY B)K€ HAcTaB KiHEIb: Il HOT'M HIKOJIH O1IbIIe HE
MIPOWIYTh MUJIIO JIO 1HIIOI KpaiHW 1 HE MOTAHITIOIOTH 3 MIBUWHOIO Ha CIIIIFHOMY OymiBHHUIITBI amOapy. Yci
kiientd «Ctaporo BorHuwka» ocsiram CBOIO CMEpTh, MOYMHAIOYM 3 LIMKOIOTOK. Koiu mNOKiHHUKH
3aKiHYYBaJIH CBOIO TPOMOBY HEPO30ipIMBUMH PEIUTIKAMH, Ha IXHi FOJOBU HAJATaIH YOPHI MIOBKOBI MIILIKH.
Ile Oymo mpu3HAYEHO IS HUX, ajie 5 3aBXKIU TyMaB, 10 HACTIPaBIi I1e pOOJIATh UII HAC — 00 MU HE OavriTN
TOM OTHIHUM Kax B IXHIX 04ax, KOJIU BOHH PO3YyMilOTh, LII0 OT-OT MOMPYTH 31 3B’ I3aHUMH KOJIIHAMH.

Y Konn-MaynTini He OyIo crienianbHOro O6JI0Ky 3 KaMepaMu CMEpPTHHKIB, nuie binok E, Bizokpemnenuii
BiJI IHIIIMX YOTUPHOX Ta BUYETBEPO MEHIIU 3a 1HIII; 3aMiCTh JICPEBUHHM TYT OyIIa 11eriia, a cTels Oymia 3pobieHa
13 YKaXJIUBOTO TOJIOTO METaJy, sIKHY BHOJMCKYBaB Ha JIITHHOMY COHIII HEHade MapeHHS. BeepenwHi MMIicTh
OJUHOYHHUX KaMep, O TPH 3 KOKHOTO OOKY IIMPOKOT0 LEHTPAIBFHOTO MMPOXO/Y, 1 KOKHA 3 AKHX Maibke BIBiUi
OinpIa 3a KaMepu B IHIIUX OloKaxX. YoMy Ojormi Oyiu BiAMiHHI YMOBH TPOXXWBAHHS SK IS B’ SI3HHIT
(0Cco0MBO y TPUAISITHX POKAX), ajie TYTEITHI B SI3H1 3aTI00KH O OOMIHSIIN CBOIO KaMepy Ha Oyab-IKy Kamepy
B iHIINX YOTHPHOX Onokax. [ToBipTe MeHi, BOHM O OOMiHSIIH.

3a Bci poKH MO€T pOOOTH HaYaIbHUKOM OJIOKY HIKOJIM He OYJI0 TaKOT0, 00 BC1 IICTh Kamep Oyu 3aiHATI
OJTHOYACHO, 1 ciaBa bory. Makcumym Oyro 3aifHATO 4OTHpPH Kamepw, O6e3 po3auteHHs Ha pacu — B Komm-
MaynTini yci Xoasdi Mepiti Oyim piBHUMHI M co00t0. Lle Oyiro mekinoM. OgauM 13 TUX B’sI3HIB OyJ1a JKiHKa —
Besepni Mak-Komnn. Bona Oyna qopHOIo, SIK TIKOBUH TYy3, 1 IPUBAOIUBOIO, SIK I'PiX, SKUH HE BUCTAYHUIIO AYXY
BUMHUTH. BoHa MIICTh pOKIB Teprmiyia 1moboi Bix il 4oioBiKa, ajle He 3MOIJIa BUTEPITITH W OAHOTO ITHS HOTO
HEBIpHOCTI. YBeuepi, Ai3HABIIUCH MPO 3pady, besepimi cTama Ha cXomax, IO BETW 0 KBApTHPH HAI HOTO
nepyKapHero, i yekana Ha Bxke npupedeHoro Jlecrepa Makkona (sikoro yci #oro apysi Ta, MMOBIpHO, i
CKOpOMHUHYIIA KoxaHka 3HaiH sk Kartepa). Konn Karrep mouas 3nimaTtn nansto, besepni positHyna yci oro
3payIMBI HYTPOIL, SKi MOJHINCS T0I0JIy Ha Horo Tydai. 3a IBi HOYI 0 TOro, SIK BOHA Majia OMUHUTHCS Ha
«Crapomy Boruuky», beBepii moknukana MeHe J0 CBO€l KaMepH 1 ckaszana, mo i yBi cHi 3 sSBUBCS il
appuKaHCHKHH XpeneHnii 0aTbko. BiH ckazaB iif BiTMOBUTHCS Bi CBOr0 paOCHKOTO Mpi3BHILA i HOMEPTH Iif
CBOIM BUTHHHM TIpi3BHIeM, MaTtyoumi. Lle Oy:o i mpoxanus, o0 ii cMepTHHIA BUPOK OYB 3aUMTaHHM i iM’ M
Ta npi3BuineM besepni Maryomi. Jlymaro, 1o i XpelieHnii 0aTbKo He 1aB iif CBOTo iMeHi a00 BOHA HE 3MOTJia
npugymatu cobi HoBe. S ckazaB: «Tak, noOpe, 6e3 mpoOiem». 3a POKU CIyKOM B SIKOCTI «BepTyXas», s
HaBYMBCS HIKOJIM HE BIIMOBJIATH 3aCyKCHUM JO CTpaTH, JIUII SIKIIO e HeoOximHo. Y Bumanky 3 besepii
Maryowmi 11e Bce 0JTHO BXKe He MaJIO 3HAYCHHSI.
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Rebecca F. Kuang. BABEL: OR THE NECESSITY OF VIOLENCE: AN ARCANE
HISTORY OF THE OXFORD TRANSLATORS’ REVOLUTION

(Excerpt)

Ramy was dead.

Letty had betrayed them, Hermes had fallen, and Ramy was dead.

Ramy was dead.

Grief suffocated.

Grief paralysed.

Grief was a cruel, heavy boot pressed so hard against his chest that he could not breathe.

Grief took him out of his body, made his injuries theoretical.

He was bleeding, but he didn’t know where from.

He ached all over from the handcuffs digging into his wrists, from the hard stone floor against his limbs,
from the way the police had flung him down as if trying to break all of his bones.

He registered these hurts as factual, but he could not really feel them; he couldn’t feel anything other than
the singular, blinding pain of Ramy’s loss.

And he did not want to feel anything else, did not want to sink into his body and register its hurts, because
that physical pain would mean he was alive, and because being alive meant that he had to move forward. But
he could not go on. Not from this.

He was stuck in the past.

He revisited that memory a thousand times, the same way he had revisited his father’s death.

Only this time instead of convincing himself he had not intended to kill, he tried to convince himself of
the possibility Ramy was alive.

Had he really watched Ramy die?

Or had he only heard the gunshot, seen the burst of blood and the fall?

Was there breath left in Ramy’s lungs, life left in his eyes?

It seemed so unfair.

No, it seemed impossible that Ramy could just leave this world so abruptly, that he could be so alive one
moment and so still the next.

It seemed to defy the laws of physics that Ramiz Rafi Mirza could be silenced by something so tiny as a
bullet.

Ilepexnao Kapunu bpaszkyn, @A-31 (2025—26 n.p.)

Pebexka Kpan. BABUJIOH, AbO HEOBXITHICTb HACHUJIbCTBA:
ITPUXOBAHA ICTOPISA PEBOJIIOLII IIEPEKJIAJAYIB B OKC®OP/1

(Ypusox)

Pami momep.

JlerTi 3pagmna ix, «"epmecy 3a3HaB Kpaxy, a Pami momep.

Pami O6yB mMepTBUil.

Tlevans pymuna.

Bona mapamizyBaina.

BimuyTTs, HeHaYe BOKKUW YEPEBUK JIABHB HA TPY/IU TaK CUIIBHO, 1[0 HEMOXKIIMBO OYJIO IUXATH.

[Teyans mo30aBuna Woro Tija, 3poduia HOTO TPaBMH YSIBHUMH.

Bin cTikaB KpoB’10, ajie HE PO3YMIB, JI¢ 3HAXOAMIINCS PAHH.

PoGin BimuyBaB OiJib y BCHOMY TiIi: BiJ HAPYYHHUKIB, 110 BITUBAJIUCS B 3aIl SICTS, BiJ TBEPIOI KaM SHOT
IiJUTOT Y, 110 Bpi3anacs B HOTH, BiJl TOTO, IO TOJIIisl KMHYJIA HOTO Ha 3eMJIF0, HiOM HaMararo4nch rnepeaamMaTu
oMy BC1 KiCTKH.

Bin mumie ycBigoMiTioBas 1ieit 011, ajie HacIipaBIi He BiAdyBaB Horo; PoOiH He Mir BiZIyTH HIYOTO, OKPIM
€JIMHOTO, HECTEPITHOTO 0OJII0 B BTpaTh Pami.

I BiH He XOTiB OiNble HIYOTO BiAUyBaTH, HE XOTIB BigUyBaTH CBOE TiI0 i OaunTu Horo Oinb, 60 1ei
GbizuyaM OUTh 03HA4YaB OH, IO BiH JKUBHH, a OyTH >KHBHUM O3Hadajao O, M0 BiH MOBHHEH MPOIOBKYBATH
pyxartucs gaini. Aje BiH He Mir pyxatucs aani. [[puraiiMHi, He MicIis TOTO0, IO TPAITHIOCH.

Po6in 3acTpsr y MuHyJIOMY.

Bin nepexxuBas 11eli crioraj] 3HOBY 1 3HOBY, SIK KOJHUCH IIEPEKUBAB CITOTA]l TIPO ICHb CMEPTi CBOTO OaThKa.

Jlumme mporo pasy BiH HE HaMaraBcs IEPeKOHATH cebe, 1o He MaB HaMipy BOWBATH, a XOTIB BipUTH, 110,
MOKIHBO, Pami Bce IIie sKUBHIH.
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Yu cupasni BiH 6auuB, sk Pami momupae?

Yy jurie movyB mocTpii, mobauuB OpU3KH KpOBi Ta po3mpocTepTe Tino apyra? Moxximso Pami Bce e
nuxas?

Ie 3maBanocst HeCIIpaBeIJIMBIIM.

Hi, e 6ymmo0 HEMOXIMBHUM, 110 PaMi MIT Tak panToBO MOKUHYTH I1€H CBIT, OYTH )KUBUM JCKUTbKA XBHIIUH
TOMY, a 3apa3 MepTBHUM. J[yMKa 1mpo Te, 1o SKach KPUXiTHA KyJIsg Moriia BOuTH Pamiza Pami Mip3y, cymepednia
yciM 3aKOHaM (i3UKH.

Thomas Ligotti. PURITY

(Excerpt)

“Then perhaps you might be interested in making a donation,” said the young man.

‘I would indeed.’

‘That’s wonderful, sir.’

‘But only on the condition that you allow me to challenge these absurd principles of yours to really put
them to the test. I’ve actually been hoping that you, or someone like you, would come along. It’s almost as if
a fortuitous element of intervention brought you to this house, if I were to believe in something so
preposterous.’

So ended my father’s short-lived capitulation to straightforwardness and amiability.

‘Sir?’ said the young man, his brow creasing a bit with incomprehension.

‘I will explain. You have these two principles in your head, and possibly they are the only principles that
are holding your head together. The first is the principle of nations, countries, the whole hullabaloo of mother
lands and father lands. The second is the principle of deities. Neither of these principles has anything real about
them. They are merely impurities poisoning your head. In a single phrase Citizens for Faith you have
incorporated two of the three major principles or impurities that must be eliminated, completely eradicated,
before our species can begin an approach to a pure conception of existence. Without pure conception, or
something approaching pure conception, everything is a disaster and will continue to be a disaster.’

‘I understand if you’re not interested in making a donation, sir,” said the young man, at which point my
father dug his hand into the right pocket of his trousers and pulled out a wad of cash that was rolled into a tube
and secured with a thick rubber band. He held it up before the young man’s eyes.

‘It is for you, but only if you will give me a chance to take those heinous principles of yours and clean
them out of your head.’

‘I don’t believe my faith to be something that’s just in my head.’

Until this point, I thought that my father was taunting the young man for pure diversion, perhaps as a
means of distracting himself from the labors in which he had been engaged so intensely over the past few days.
Then I heard what to my ears was an ominous shift in my father’s words, signifying his movement from the
old-school iconoclast he had been playing to something desperate and unprincipled with respect to the young
man.

‘Please forgive me. I didn’t mean to suggest that anything like that was only in your head. How could
such a thing be true when I know quite well that something of the kind inhabits this very house?’

‘He is in every house,’ said the young man. ‘He is in all places.’

‘Indeed, indeed. But something like that is very much in this particular house.’

My suspicion was now that my father made reference to the haunted condition although it barely deserved
the description of our rented house. I myself had already assisted him in a small project relevant to this
condition and what its actual meaning might be, at least insofar as my father chose to explain such things. He
even allowed me to keep a memento of this ‘phase-one experiment,’ as he called it. [ was all but sure that this
was the case when my father alluded to his basement.

‘Basement?’ said the young man.

‘Yes,” said my father. ‘I could show you.’

‘Not in my head but in your basement,’ said the young man as he attempted to clarify what my father was
claiming.

“Yes, yes. Let me show you. And afterward, I will make a generous donation to your group. What do you
say?’

The young man did not immediately say anything, and perhaps this was the reason that my father quickly
shouted out my name. I backed up a few steps and waited, then descended the stairway as if I had not been
eavesdropping all along.
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“This is my son,” my father said to the young man, who stood up to shake my hand. He was thin and wore
a second-hand suit, just as I imagined him while I was eavesdropping at the top of the stairs.

‘Daniel, this gentleman and I have some business to conduct. [ want you to see that we’re not disturbed.’
I'simply stood there as if I had every intention of obediently following these instructions. My father then turned
to the young man, indicating the way to the basement. ‘We won’t be long.’

No doubt my presence that is, the normality of my presence was a factor in the young man’s decision to
go into the basement. My father would have known that. He would not know, nor would he have cared, that I
quietly left the house as soon as he had closed the basement door behind him and his guest.

Ilepexknao Kapinu /lcou, ®A-41 (2025—26 n.p.)
Tomac Jlirorti. HEIIOPOYHICTb

(Ypusox)

— Toxi un He xoTinu 6 BU 3po0UTH OIaromiiHUN BHECOK, TaHe? TIPOMOBHB ITapyOOK.

— 3BICHO 51 0 XOTIB.

— UynoBo, naxe.

— AJle MmI 32 YMOBH IO BU J03BOJIUTE MEHI BUIIPOOYBaTH 1 Baili abCyp/AHi NPUHLIUIIH, 3aCTOCYBaBIIH
iX Ha mpakTumi. HacnpaBai s 10OBro crojiBaBcs 10 BH ab0 XToch MoAiOHUE 3aBiTae g0 MeHe. Henaue
BHITAIKOBHH (DAKTOP BIUTMBY IPHUBIB BaC JI0 IIBOTO OYAMHKY, SIKOH K TO S TUTHKY BipHB Y HACTUTEKH O€3TITy31Iy
imero.

Ha Tomy Bcst 6aTbkoBa 1OOPO3MUIMBICTD KaIliTYJIIOBaja pa3oM i3 IPUBITHICTIO.

— Ilepenporryto? 3aMBYBaBCS IOHAK, HACYITUBIITH Y010 BiJl HEPO3YMIHHS.

— 3apa3 nosicHo0. Bu MaeTe 1Ba NpUHLMIN Y Ballliil TOJIOBI, 1 IJIKOM MOJIMBO JIMIIECHB 11i ABA TPUHIIHITH
i popmyroTh Bamry cBigoMicTs. lepmnii mpuHOKI HAaIii, KpaiH, 1 Bech Lel jeneT npo 0aThKiBIIMHY-MAaTH.
Hpyruit npuanmn 6oxkecta. JKoaeH 3 MUX MPUHIINIIB HE Ma€ aHIYOTICIHBKO CITUTFHOTO 3 pealbHICTIO. BoHN
JIATI 3a0pyAHIOIOTH Balry rojioBy. IIpoctumu cioBamu, mepedyBaroun B «I'pomani 3a Bipy» Bu yBiOpamu B
cebe aBa 3 TppOX (QYHAaMEHTANBHUX MPHUHLUIIB a00 X 3a0pyJHIOBadiB sIKi TpeOda 3HHILUTH, HMOBHICTIO
BUKOPIHUTH IEpel THM, SIK JIIOJCHKUM BUJA 3MOXKE I0YaTH CBOE HAOIMKEHHSA A0 HENOPOYHOTO, YHCTOIO
KOHIIETITY iICHYBaHHA. be3 HEMOPOYHOTO KOHIIETITY ICHYBaHHS, a00 OyIb-40TO 10 HAOIMKEHE T0 HhOTO, BCE
HaBKOJIO IPUPEYCHE 10 Kpaxy.

— 51 po3yMmito SKIIO BM HE X04YeTe pOOUTH MOXKEPTBY, MaHE, BiAMOBIB MapyOoK, Mmicis 4oro Miil 6aThbko
JiCTaB 3 KHUIICHI IITaHIB IMaYKy OAHKHOT, 3aTOPHYTY B TyOy Ta 3aikcOBaHY KaHIICIIPCHKOIO TYMKOO. Bix
MoKasas napyOKy rpolii IpsMo mepes Horo ounma.

— S Bigmam Wi rpomni Bam, JUII 32 YMOBH, IO BH JO3BOJIUTE MEHI OYHCTUTH Ballly TOJIOBY BiJX LHX
MEP3CHHHUX TTPUHITHUIIIB.

— He gymaro mo Mos Bipa iCHY€ JIUIIIE B MOii TOJIOBI.

Jo 1poro MoMeHTy s OyB BIIEBHEHHUH, 10 0AaTHKO IPaKHUB IOHAaKa a0 TIIBKH PO3BAXKUTHUCH 1, HMOBIPHO,
BiJIBOJIIKTHCH BiJl HOTO pOOOTH, SIKOIO BiH OyB TaK 3aKJIONOTaHUH MPOTATOM OCTAHHIX JHIB. AJi€ TIOTIM 5 IOYYB
3JIOBIITY 3MiHY B HOT'O TOHI, sIKa CBIIUMIIA TIPO HOTO MeTaMop(o3y 31 CTAPOMOTHOTO HOHKOH(OPMiCTa, TKOTO
BiH B/IaBaB, JI0 JCKOT0 30BCIM BiI4alIyIIHOTO Ta OE3NPUHLIMITHOTO CTOCOBHO FOHAKA.

— Ilpomy mene Bubaunty. S He MaB Ha yBa3i 11O L JIUILE Y Balii rojosi. Xi0a 5 e MOKINBO, SKLIO 5
JIOCHUTH T0Ope YCBIAOMIICHUH, IO deuyo nodibHe TIPOKUBAE CaMe B IIbOMY OyIHHKY?

— Bin xxuBe B KO)KHOMY OyIHMHKY, TTaHe. BiH BCIOaH, TPOMOBHB MTapy0OoK.

— Tak-tak, 3BiCHO. AJie JIeIIo NOoi0He 3HAXOAUTHCS came mym, KOHKPETHO B IIbOMY JIOMI.

S mowaB migo3proBaTH IO Milk 0aTbKO BIIICHIIABCS Ha HAANPHPOIHY OACPKHUMICTH B HAIIOMY
OpEHI0BaHOMY OYyAMHKY, X0Ua II€ JIEJBE 3aCIlyTOBYBaJIO Ha TaKky Ha3By. OJIHOrO pa3y s BXXe Jornomaras oMy
B HEBEIMYKOMY MPOEKTI MPUCBSIUEHOMY LIl OEPKUMOCTI 1 T HMOBIpHil CyTHOCTI, MPUHARMHI TaK Mili 6aTbKO
MOSCHUB L. BiH HaBiTH JO3BOJIMB MEHI 3IMIINTH 3TaJKy MO, SIK BiH 1€ HA3UBaB, «EKCIIEPUMEHT MepIIOl
(hazm». Mofi mimo3py cTau CHIBHIIIIIME KOJIM 0aThKO HATSKHYB IOHAKY Ha CBIH ITiBaI.

— IligBan? 3anuTaB mapyOoK.

— Taxk. ‘I MOXy BaM ITOKa3aTHu.

— Tox, Bin icHye He B MOiii TOJI0BI, @ y BalIOMY MiABai? TIOiKaBUBCS XJIOMEIh, HAMAralOunuCh 3PO3YyMITH
110 caMe Miif 0aThKO MaB Ha yBa3i.

— Tak-Tak, 7103BOJILTE MEHI MOKA3aTH BaM, 1 T sI 3po0IIIO Ty>Ke iepuii BHECOK Bailiii opranizauii. [{o
BU Ha IIe CKaxere?

104



Xomens He 3pa3y 3HAWIIOB IO BiMOBICTH, HATIEBHO came Yepe3 Iie 0aThKO MIBUAKO IMOKINKaB MeHe. S
3poOMB KiJIbKa KPOKIB Ha3aj] i HEHAIOBIO CIIMHUBCS, 1 TUIBKH TOMI CIIYCTHBCS CXOAaMH Tak, HIOW U He
MiACTyXOBYBaB iX Bech LieH Jac.

— e miit cun, cka3aB miii 0aTbKo 0HaKY. Toil miaBiBCs, 1100 MOTUCHYTH MEH1 pyKy. BiH OyB XyzopisBuM
Ta OJSTHEHUM Y KOCTIOM 13 CEKOHI-XCHIY, TOYHICIHBKO 5K 5T HOTO ¥ YSBIIAB, KOJHU MiACITYXOBYBaB.

— Jlenien, MH 3 IUM JPKCHTIBMEHOM MAa€EMO BHUPIIIUATH OHY CIpaBy. SI O XOTiB, 00 TH MEPEKOHABCS
10 HaM HIXTO HE 3aBa/IUTh.

51 HemopyIIHO CTOSIB TaM, Hade MIMCHO 30MpaBCs MOKIPHO BHKOHYBATH HWOTO BKa3iBKy. Ilicis 1eoro
0aThKO TIOBEPHYBCS J0 MapyOKa, BKa3yIOUH IUIAX JIO TiABAITY.

— Ile He 3aiime GaraTo yacy.

Bbe3cymHiBHO, came MOsl IPUCYTHICTh UM CKOPIl il MPUPOAHICTH CTala BUPIMIATBHOIO B PillIEHHI IOHAKA
TTOTOIUTHUCE, 1 Miif 6aTHKO 3HAB I1e. AJIe BiH U ITOyMaTH HE MIT, Ta i HaBPSTIN IEPEHMABCS UM, IO K TUTBKH
JIBEPI B IMiJIBAJ 3aYUHATHCS ST MUTTIO MIOKUHY OYJTUHOK.

Thomas Ligotti. THE SHADOW AT THE BOTTOM OF THE WORLD

Before there occurred anything of a truly prodigious nature, the season had manifestly erupted with some
feverish intent. This, at least, was how it appeared to us, whether we happened to live in town or somewhere
outside its limits. (And travelling between town and countryside was Mr. Marble, who had been studying the
seasonal signs far longer and in greater depth than we, disclosing prophecies that no one would credit at the
time.) On the calendars which hung in so many of our homes, the monthly photograph illustrated the spirit of
the numbered days below it: sheaves of cornstalks standing brownish and brittle in a newly harvested field, a
narrow house and wide barn in the background, a sky of empty light above, and fiery leafage frolicking about
the edges of the scene. But something dark, something abysmal always finds its way into the bland beauty of
such pictures, something that usually holds itself in abeyance, some entwining presence that we always know
is there.

And it was exactly this presence that had gone into crisis, or perhaps had been secretly invoked by small
shadowy voices calling out in the midst of our dreams. There came a bitter scent into the air, as of sweet wine
turning to vinegar, and there was an hysteric brilliance flourished by the trees in town as well as those in the
woods beyond, while along the roads between were the intemperate displays of thornapple, sumac, and
towering sunflowers that nodded behind crooked roadside fences. Even the stars of chill nights seemed to grow
delirious and take on the tints of an earthly inflammation. Finally, there was a moonlit field where a scarecrow
had been left to watch over ground that had long been cleared yet would not turn cold.

Adjacent to the edge of town, the field allowed full view of itself from so many of our windows. It lay
spacious beyond tilting fenceposts and under a bright round moon, uncluttered save for the peaked silhouettes
of corn shocks and a manlike shape that stood fixed in the nocturnal solitude. The head of the figure was
slumped forward, as if a grotesque slumber had overtaken its straw-stuffed body, and the arms were slackly
extended in a way that suggested some incredible gesture toward flight. For a moment it seemed to be an
insistent wind which was flapping those patched-up overalls and fluttering the worn flannel of those shirt
sleeves; and it would seem a forceful wind indeed which caused that stitched-up head tonod in its dreams.But
nothing else joined in such movements: the withered leaves of the cornstalks were stiff and unstirring, the trees
of the distant woods were in a lull against the clear night.

Only one thing appeared to be living where the moonlight spread across that dead field. And there were
some who claimed that the scarecrow actually raised its arms and its empty face to the sky, as though declaring
itself to the heavens, while others thought that its legs kicked wildly, like those of a man who is hanged, and
that they kept on kicking for the longest time before the thing collapsed and lay quiet. Many of us, we
discovered, had been nudged from our beds that night, called as witnesses to this obscure spectacle. Afterward,
the sight we had seen, whatever we believed its reason, would not rest within us but snatched at the edges of
our sleep until morning

And during the overcast hours of the following day we could not keep ourselves from visiting the place
around which various rumors had hastily arisen. As pilgrims we wandered into that field, scrutinizing the
debris of its harvest for augural signs, circling that scarecrow as if it were a great idol in shabby disguise, a
sacred avatar out of season. But everything upon that land seemed unwilling to support our hunger for
revelation, and our congregation was lost in fidgeting bemusement.

(With the exception, of course, of Mr. Marble, whose eyes, we recall, were gleaming with illuminations
he could not offer us in any words we would understand.) The sky had hidden itself behind a leaden vault of
clouds, depriving us of the crucial element of pure sunlight which we needed to fully burn off the misty dreams
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of the past night. And a vine-twisted stone wall along the property line of the farm was the same shade as the
sky, while the dormant vines themselves were as colorless as the stone they enmeshed like a strange network
of dead veins. But this calculated grayness was merely an aspect of the scene, for the colors of the abundant
woods along the margins of the landscape were undulled, as if those radiant leaves possessed some inner source
of illumination or stood in contrast to some deeper shadow which they served to mask.

Such conditions no doubt impeded our efforts to come to terms with our fears about that particular field.
Above all these manifestations, however, was the fact that the earth of those harvested acres, especially in the
area surrounding the scarecrow, was unnaturally warm for the season. It seemed, in fact, that a late harvest was
due. And some insisted that the odd droning noises that filled the air could not be blamed on the legions of
local cicadas but indeed rose up from under the ground.

By the time of twilight, only a few stragglers remained in the field, among them the old farmer who owned
this suddenly notorious acreage. We knew that he shared the same impulse as the rest of us when he stepped
up to his scarecrow and began to tear the impostor to pieces. Others joined in the vandalism, pulling out
handfuls of straw and stripping away the clothes until they had exposed what lay beneath them—the strange
and unexpected sight.

For the skeleton of the thing should have been merely two crosswise planks. We verified this common
fact with its maker, and he swore that no other materials had been used. Yet the shape that stood before us was
of a wholly different nature. It was something black and twisted into the form of a man, something that seemed
to have come up from the earth and grown over the wooden planks like a dark fungus, consuming the structure.
There were now black legs that hung as if charred and withered; there was a head that sagged like a sack of
ashes upon a meager body of blackness; and there were thin arms stretched out like knobby branches from a
lightning-scorched tree. All of this was supported by a thick dark stalk which rose out of the earth and reached
into the effigy like a hand into a puppet.

And even as that dull day was dimming into night, our vision was distracted by the profounder darkness
of the thing which dangled so blackly in the dusk. Its composition appeared to be of the blackest earth, of earth
that had gone stagnant somewhere in its depths, where a rich loam had festered into a bog of shadows. Soon
we realized that each of us had fallen silent, entranced by a deep blackness which seemed to absorb our sight
but which exposed nothing to scrutiny except an abyss in the outline of a man. Even when we ventured to lay
our hands on that mass of darkness, we found only greater mysteries.

For there was almost no tangible aspect to it, merely a hint of material sensation, barely the feel of wind
or water. It seemed to possess no more substance than a few shifting flames, but flames of only the slightest
warmth, black flames that have curled together to take on the molten texture of spoiled fruit. And there was a
vague sense of circulation, as though a kind of serpentine life swirled gently within. But no one could stand to
keep his hold upon it for long before stepping suddenly away.

“Damn the thing, it’s not going to be rooted to my land,” said the old farmer. Then he walked off toward
the barn. And like the rest of us he was trying to rub something from the hand that had touched the shrivelled
scarecrow, something that could not be seen.

He returned to us with an armory of axes, shovels, and other implements for uprooting what had grown
upon his land, this eccentricity of the harvest. It would seem to have been a simple task: the ground was
unusually soft all around the base of that black growth and its tenuous substance could hardly resist the wide
blade of the farmer’s ax.

But when the old man swung and tried to split the thing like a piece of firewood, the blade would not
cleave. The ax entered and was closed upon, as if sunk within a viscous mire. The farmer pulled at the handle
and managed to dislodge the ax, but he immediately let it fall from his hands.“It was pulling back on me,” he
said in a low voice. “And you heard that sound.” Indeed, the sound which had haunted the area all that day—like
innumerable insects laughing—did seem to rise in pitch and intensity when the thing was struck.

Without a word, we began digging up the earth where that thick black stalk was buried. We dug fairly
deep before the approaching darkness forced us to abandon our efforts. Yet no matter how far down we
burrowed, it was not far enough to reach the bottom of that sprouting blackness. Furthermore, our attempts
became hindered by a perverse reluctance, as in the instance of someone who is hesitant to have a diseased
part of his own body cut away in order to keep the disease from spreading.

It was nearly pitch dark when we finally walked away from that field, for the clouds of that day had
lingered to hide the moon. In the blackness our voices whispered various strategies, so that we might yet
accomplish what we had thereto failed in doing. We whispered, although none of us would have said why he
did so.

The great shadow of a moonless night encompassed the landscape, preserving us from seeing the old
farmer’s field and what was tenanted there. And yet so many of the houses in town were in vigil throughout
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those dark hours. Soft lights shone through curtained windows along the length of each street, where our trim
wooden homes seemed as small as dollhouses beneath the dark rustling depths of the season. Above the
gathered roofs hovered the glass globes of streetlamps, like little moons set inside the dense leaves of elms and
oaks and maples. Even in the night, the light shining through those leaves betrayed the festival of colors
seething within them, blazing auras which had not faded with thepassing days, a plague of colors that had
already begun to infect our dreams. This prodigy had by then become connected in our minds with that field
just outside of town and the strange growth which there had taken root.

Thus, a sense of urgency led us back to that place, where we found the old farmer waiting for us as the
frigid aurora of dawn appeared above the distant woods. Our eyes scanned the frost-powdered earth and studied
every space among shadows and corn shocks spread out over the land, searching for what was no longer present
in the scene.“It’s gone back,” the farmer revealed to us. “Gone into the earth like something hiding in its shell.
Don’t walk there,” he warned, pointing to the mouth of a wide pit.

We gathered about the edge of this opening in the ground, gazing into its depths. Even full daybreak did
not show us the bottom of that dark well. Our speculations were brief and useless. Some of us picked up the
shovels lying nearby, as if to begin the long duty of filling in the great aperture.“No use in that,” said the
farmer. He then found a large stone and dropped it straight down the shaft. We waited and waited; we put our
heads close to the hole and listened. But all we seemed to hear were remote, droning echoes, as of countless
voices of insects chattering unseen. Finally, we covered the hazardous pit with some boards and buried the
makeshift enclosure under a mound of soft dirt.

“Maybe there’ll be some change in the spring,” someone said. But the old farmer only chuckled. “You
mean when the ground warms up? Why do you think those leaves aren’t falling the way they should?”

It was not long after this troubling episode that our dreams, which formerly had been the merest shadows
and glimpses, swelled into full phase. Yet they must not have been dreams entirely, but also excavations into
the season which had inspired them. In sleep we were consumed by the feverish life of the earth, cast among
a ripe, fairly rotting world of strange growth and transformation. We took a place within a darkly flourishing
landscape where even the air was ripened into ruddy hues and everything wore the wrinkled grimace of decay,
the mottled complexion of old flesh. The face of the land itself was knotted with so many other faces, ones
that were corrupted by vile impulses.

Grotesque expressions were molding themselves into the darkish grooves of ancient bark and the whorls
of withered leaf; pulpy, misshapen features peered out of damp furrows; and the crisp skin of stalks and dead
seeds split into a multitude of crooked smiles. All was a freakish mask painted with russet, rashy colors—colors
that bled with a virulent intensity, so rich and vibrant that things trembled with their own ripeness. But despite
this gross palpability, there remained something spectral at the heart of these dreams. It moved in shadow, a
presence that was in the world of solid forms but not of it.

Nor did it belong to any other world that could be named, unless it was to that realm which is suggested
to us by an autumn night when fields lay ragged in moonlight and some wild spirit has entered into things, a
great aberration sprouting forth from a chasm of moist and fertile shadows, a hollow-eyed howling malignity
rising to present itself to the cold emptiness of space and the pale gaze of the moon. And it was to that moon
we were forced to look for comfort when we awoke trembling in the night, overcome by the sense that another
life was taking root within us, seeking its ultimate incarnation in the bodies we always dreamed were our own
and inviting us into the depths of an extraordinary harvest.

Certainly there was some relief when we began to discover, after many insecure hints and delvings, that
the dreams were not a sickness restricted to solitary individuals or families but in fact were epidemic
throughout the community. No longer were we required to disguise our uneasiness as we met on the streets
under the luxuriant shadows of trees that would not cast off their gaudy foliage, the mocking plumage of a
strange season. We had become a race of eccentrics and openly declared an array of curious whims and
suspicions, at least while daylight allowed this audacity.

Honored among us was that one old fellow, well known for his oddities, who had anticipated our troubles
weeks beforehand. As he wandered about town, wheeling the blade-sharpening grindstone by which he earned
his living, Mr. Marble had spoken of what he could “read in the leaves”, as if those fluttering scraps of lush
color were the pages of a secret book in which he perused gold and crimson hieroglyphs. “Just look at them,”
he urged passersby, “bleeding their colors like that. They should be bled dry, but now they’re ... making
pictures. Something inside trying to show itself. They’re as dead as rags now, look at them all limp and
flapping. But something’s still in there. Those pictures, do you see them?”

Yes, we saw them, though somewhat belatedly. And they were not seen only in the chromatic designs of
those deathless leaves. They could show themselves anywhere, if always briefly. Upon a cellar wall there
might appear an ill-formed visage among the damp and fractured stones, a hideous impersonation of a face
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infiltrating the dark corners of our homes. Other faces, leprous masks, would arise within the grain of panelled
walls or wooden floors, spying for a moment before sinking back into the knotty shadows, withdrawing below
the surface. And there were so many nameless patterns that might spread themselves across the boards of an
old fence or the side of a shed, engravings all tangled and wizened like a subterranean craze of roots and
tendrils, an underworld riot of branching convolutions, gnarled ornamentations. Yet these designs were not
unfamiliar to us... for in them we recognized the same outlines of autumnal decay that illuminated our dreams.

Like the old visionary who sharpened knives and axes and curving scythes, we too could now read the
great book of countless colored leaves. But still he remained far in advance of what was happening deep within
us all. For it was he who manifested certain idiosyncrasies of manner that would have later appeared in so
many others, whether they lived in town or somewhere outside its limits. Of course, he had always set himself
apart from us by his waywardness of speech, his willingness to utter pronouncements of dire or delightful
curiosity. To a child he might say:“The sight of the night can fly like a kite,” while someone older would be
told: “Doesn’t have arms, but it knows how to use them. Doesn’t have a face, but it knows where to find one.”

Nevertheless, he plied his trade with every efficiency, pedalling the mechanism that turned the grindstone,
expertly honing each blade and taking his pay like any man of business. Then, we noticed, he seemed to
become distracted in his work. In a dull trance he touched metal implements to his spinning wheel of stone,
careless of the sparks that flew into his face. Yet there was also a wild luminousness in his eyes, as of a
diamond-bright fever burning within him. Eventually we found ourselves unable to abide his company, though
we now attributed this merely to some upsurge in his perennial strangeness rather than to a wholly
unprecedented change in his behavior. It was not until he no longer appeared on the streets of town, or
anywhere else, that we admitted our fears about him.

And these fears necessarily became linked to the other disruptions of that season, those extravagant omens
which were gaining force all around us. The disappearance of Mr. Marble coincided with a new phenomenon,
one that finally became apparent in the twilight of a certain day when all of the clustering and tenacious foliage
seemed to exude a vague phosphorescence. By nightfall this prodigy was beyond skepticism. The multicolored
leaves were softly glowing against the black sky, creating an untimely nocturnal rainbow which scattered its
spectral tints everywhere and dyed the night with a harvest of hues: peach gold and pumpkin orange, honey
yellow and winy amber, apple red and plum violet.

Luminous within their leafy shapes, the colors cast themselves across the darkness and were splattered
upon our streets and our fields and our faces. Everything was resplendent with the pyrotechnics of a new
autumn.

That night we kept to our houses and watched at our windows. It was no marvel, then, that so many of us
saw the one who wandered that iridescent eve, who joined in its outbursts and celebrations. Possessed by the
ecstasies of a dark festival, he moved in a trance, bearing in his hand that great ceremonial knife whose keen
edge flashed a thousand glittering dreams. He was seen standing alone beneath trees whose colors shined upon
him, staining his face and his tattered clothes. He was seen standing alone in the yards of our houses, a rigid
scarecrow concocted from a patchwork of colors and shadows. He was seen stalking slow and rhythmically
beside high wooden fences that were now painted with a quivering colored glow. Finally, he was seen at a
certain intersection of streets at the center of town; but now, as we saw, he was no longer alone.

Confronting him in the open night were two figures whom none of us knew: a young woman and, held
tightly by her side, a small boy. We were not unaccustomed to strangers walking the streets of our town, or
even stopping by one of the surrounding farms—people who were passing through, some momentarily lost.
And it was not too late in the evening for some travellers to appear, not really late at all. But they should not
have been there, those two. Not on that night. Now they stood transfixed before a creature of whom they could
have no conception, a thing that squeezed the knife in its hand the way the woman was now squeezing the
small boy.

We might have taken action but did not; we might have made an effort to help them. But the truth is that
we wanted something to happen to them—we wanted to see them silenced. Such was our desire. Only then
would we be sure that they could not tell what they knew. Our fear was not what those intruders might have
learned about the trees that glowed so unnaturally in the night; or about the chittering noises that now began
rising to a pitch of vicious laughter; or even about the farmer’s field where a mound of dirt covered a bottomless
hole. Our fear was what they might have known, what they must certainly have discovered, about us. And we
lost all hope when we saw the quaking hand that could not raise the knife, the tortured face that could only
stare while those two terrible victims—the rightful sacrifice!—ran off to safety, never to be seen by us again.
After that we turned back to our houses, which now reeked of moldering shadows, and succumbed to a
dreamless sleep.
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Yet at daybreak it became evident that something had indeed happened during the night. The air was
silent, everywhere the earth was cold. And the trees now stood bare of leaves, all of which lay dark and
withered upon the ground, as if their strangely deferred dying had finally overtaken them in a sudden rage of
mortification. Nor was it long before Mr. Marble was discovered by an old farmer.

The corpse reposed in a field, stretched face-down across a mound of dirt and alongside the remains of a
dismantled scarecrow. When we turned over the body we saw that its staring eyes were as dull as that ashen
autumn morning. We also saw that its left arm had been slashed by the knife held in its right hand.

Blood had flowed over the earth and blackened the flesh of the suicide. But those of us who handled that
limp, nearly weightless body, dipping our fingers into the dark wound, found nothing at all that had the feeling
of blood. We knew very well, of course, what that shadowy blackness did feel like; we knew what had found
its way into the man before us, dragging him down into its savage world. His dreams had always reached much
deeper than ours. So we buried him deep in a bottomless grave.

Tomac Jlirorri. TIHb 3 T''/IUBUH CBITY
CninoHuit nPOEKM KOMAHOU nepexnaoauie

Ilepexknao Kapinu /[cou, ®A-41 (2025-26 n. p.)

[lepen mopieto, sIKy iHaKme HiK «CHOpaBXHiId (JeHOMEH» HE Ha3Bell, CE30H BPOXKalo OyB y camMoMy
po3naiti, TpruHaHMHI TAaKUM BiH BHJABCS JJIs HAC, 1 HEBAXKIIUBO, ITepeOyBalld MU B CAaMOMY CEJTi YU JIeCh OIrnKYe
10 OKpaiH. (A MiX ceJIoM Ta OKpaiHaMH ITOAOPOKYBaB cTapurad Map0Oi1, IKuii JOBTO i peTenbHO TOCTIIKyBaB
yC1 IPUPOIHI 3MIHH TIEPE CE30HOM BPOIKAI0, OTIPHITIOTHIOIOYH IIPOPOIITBA, SIKFM TOJIi HiXTO HaBITh 1 HE XOTIB
BipuTH) Maiie B KO>)KHOMY JOMi BUCiB KaJleHap, sIKMi OyB HA CTOPiHII TOIIIHBOTO MicALs; GpoTorpadis Ha
Ti cTOpiHIl Oyja HIYMM IHIIAM HIX BTUICHHSIM IyXy NPUHAACHIHIX AHIB: HA HIH BHIHIIUCH CHOIH
KYKYPYI3SHUX cTe0e Ha TUTBKU-HO CKOIIICHOMY T10J1i, HEBEITMKHAN OYIMHOYOK i IMIUpOoKa KoMopa, HeOo Oyio
SICKpaBHM Ta 30BCiM O€3XMapuM, a OCTaHHIM INTPUXOM Iel3axy OyJI0 OCIHHE KOBTOTapsde JHUCTS, IO
TpaliIBO KPYXIISLIO JIOJIONTY.

AJle, SIK IpaBUIIO, OCh XMMEPHE I IOXMYpPE BCE OJJHO 3HAXOJUTH CBIil NIJISX, IK BTPYTHUTHUCS B KPACy IUX
BHIiB. 3a3BHuali BOHO XOBA€ThCS BiJI HAC, aJiec MU OJTHAKOBO 3HAEMO, 1110 BOHO JIECh TYT, MOPYY.

I came BOHO, cXOXKe, OCATIIO CBOET MeXi, a00 * Ti THXi, MOTOPOLIHI TOJIOCH 3 HALIMX TyMaHHHUX CHIiB
MIPU3BAIA HOTO. Y TOBITPI MOYAI0 CMEPIITH TIPKOTOI, HEMOB COJIOJKE BHHO IEPETBOPIOBAIOCS HA OIIET.
JlepeBa B MicCTI Ta JTici yBIOpamucs B )KaXJIMBO-SACKpaBi 0apBH, a B3JOBXK JOPIT MK HUIMH PO3KHHYIHCS OyiHI
3apoCTi JypMaHy, CyMaxy Ta BHUCOUYEHHHMX COHSIIHUKIB, 1[0 KHBAJIU TOJIOBAMHU 332 KPUBUMHU OTOPOIKAMHU.
HagiTh 3ipK# X0MOIHUX HOUCH, 3aBaI0Cs, 3005KEBOJIUIH 1 HEHAYE 3aHSUTACS TTOJTyM sIM ¥ HeO1. A Ha OTHOMY
TI0JTi, BKPUTOMY MICSYHUM CSIBOM, CTOSIJIO Ha CTOPO’KI OITy1ajIo.

Le mosne Oyno po3raiioBaHe Ha Kparo celna, 1 MU ayke Ao0pe Horo 6aymiu 3 BiKOH HAIIUX OCEJb; BOHO
0e3 KiHIIA 1 Kpato MPOCTATANOCS 33 TIOXUICHOI0 OTOPOXKEIO, 1 HIILIO He MCYBAJIO MeH3aK MOBHOI MyCTOTH LBOTO
TIOJIsI, OKPIM TOCTPUX CHITYETIB KyKYpYyA3H 1 JIOJUHOMOAIOHOI TTOCTATI, 1110 3aCTUTIIa B caMOTi Hodi. ['omoBa
Tiel mocrati Oyna omyIieHa MOTIAI0M BHU3, 31aBAJIOCs, HEHade BCE 11 TiJIO MOPUHYIO Y TPOTECKHE MapCHHS;
il pyku OyJTi MIISIBO BUTSTHYTI IOTOPH TaK, HEMOB BCE TLIO HAMarajaocs 3MiHHATUCS y TToBiTps. Criepiry MOTJIo
3MaTHCS, IO Ti TOIINTI JaTKaM{ INTaHW Ta 3HOIIEHI pyKaBa COPOYKH BOPYIIMIIMCS Ha OMyJali depe3
IHTEHCHBHHH BiTEp, Ta i, MaOyTh, cCaMe BiH 3MYIITYBaB I'OJIOBY TaK XUTATHUCS, aJi¢ 3 IKOiCh IPUIMWHH HIIIIO 1HIIIE
JIOBKOJIa HE PYyXalloCh: Hi 3aCOXJI€ JIUCTS KYKYpYA3SHHX cTeOel, Hi JiepeBa B TOMY AAJIEKOMY JIiCi, IO
HaMEpTBO 3aCTUTIIU B OE3BITPSHIN THILI SICHOT HOYI.

YToMy MiCSIIHOMY CSIHBI, IIIO PO3ITUBAJIOCS 10 MEPTBOMY TIOJTIO, JIMIIIE OJTHA Pid 31aBayiacs )KuBor. OaHi
3aIeBHSIIN, 110 1€ OIMYAal0 SKOCh IiTHSUIO CBOI pyKU W Oe3iuKe o0nMudYsi IOTOpPHU, HIOM 3BEPTAKOUUCH JI0
camux HeOec, a 1HII Ka3ajd, 110 WOTO HOTH TaK IaJIeHO OPUKAIKCS, MOB y TIOBIIIEHOTO, 1 BOHO TaK JIOBIO
OpHKaJI0 THMH HOTaMH, III0 B KiHITI KiHITiB BITAJI0 JOA0JY ¥ 3aTuxJ0. [1i3Hinie M1 BUSBUIIH, 110 Oaratbox 3 HaC
m0Cch po30yAWIIO TIocepea HOYi, MO0 MU CIHOTJISHYJIM Ha IIe He3po3yMije BuUmoBHINe. | micias BChOTO
mo0avyeHoro, He3aJeKHO BiJl yCiX HAIIMX TEOpiil, MU HE Malu W IIAHCY HA CIOKIH 1 My4YHJIHCS Y COHHHX
3JI0TJIKaX aX JI0 CAMOTO PaHKY.

HacTymHoro moxmyporo IHs MU HE 3MOIJIM BTPUMATHUCS Bijl TOTO, 1100 HE BIABIAATH T€ Miclie, HABKOJIO
SIKOTO TaK MIBUJIKO BUHUKIIM Pi3Hi TIiTku. Haue namoMHuKu, MU OJIyKalu THM TIOJIEM, MTUIBHO TOCIIDKYOYH
yCi OCTaHKH BPOXKAalO B TOIIYKaX JIOKa3iB MPOPOITB; MU OOXOAWIM HABKOJIO TOTO OITy/aja, HeHade TO OyB
SIKAHACH BEMYHUUN 11071, yOpaHuil B TaxXMiTTs, a0 HeHade To Oyiio came 00XKeCTBO, IO 3’ IBUJIOCS HE B CBIU
yac. OHAK BCce Ha Till JUIAHIN, 3[aBANOCS, HE XOTUIO 3a/JI0BOJILHUTH HaIlle MIPArHEHHS 10 PO3KPUTTS Ii€l
TAEMHHULI, 1 BCS Hallla TPOMaJia JIMIIUIIACS TTOBHICTIO pO3TyOJIEHOIO Ta 30€HTEKEHOIO.
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IHepexnao KOnii Yepuax, ®A-31 (2025-26 n.p.)

(3a BUHATKOM, 3BICHO, CTapurana Map0Jia, B Udix ouax, Ik MU I1aM’ITA€EMO, MEPEXTIB TaKUi OJIHMCK, KUK
BiH HE MIr TIepeIaTH >KOJHUMH CIIOBAMH, 3pO3YMIIMMH JIJIs HAC.)

Heb6o cxoBayiocs 3a CBUHIIEBUM CKJICIIIHHAM XMap, 030aBUBIIN HAC Ti€l BUPINIAILHOI YaCTKA YHUCTOTO
COHSTYHOTO CBiTJA, 0 Oyna HaM MOTpiOHA, abM [0 KiHI BHIAIMTH TYMaHHI CHU MHHYJIOI HO4i. | kam’siHa
cTiHa, OOBHTA JI03aMH, B3JOBX MEXi (pepMepCchKOro 1moJisa Oyjia TOTO X BIATIHKY, IO ¥ HEOO, TOmi K cami
CIUIAYi JIO3W OyNH TakKuMH K 0e30apBHHMH, SK 1 KaMmiHb, KW BOHH OOILUTYTYBaJIH, MOB JWBHA Mepexka
MepTBHX KW, Ta 119 BUBipeHa CipicTh OyJia JIMIIE YaCTUHOK TOTO, IO BIAIANI0 B OKO, aJpke 0apBU I'yCTUX
JIiCiB HA Kpasx KpacBUAY HE THMSIHUIH, HIOW T€ CSMIMBE JIMCTS MaJIO SIKECh BHYTPIIITHE HKEPEIIO CBITIa a00 K
PI3KO KOHTPACTYBAJIO 3 TIIMOIIO0 MTHMOIO, SIKYy BOHO MOKJIMKaHe OyII0 IPHXOBaTH.

Taxki yMmoBH, O€3 CyMHIBY, 3aBayKaJId HAM 3MUPHUTHCS 3 HAIIMMU CTPaXaMH I0]10 TOro moiist. OHaK, MoHa
yCi 1l TIPOSIBU CTOSIB TOM (hakT, M0 3eMJIsi Ha THX BpPOXKAaWHUX aKpax, OCOOJIMBO HABKOJO oOIlyjaajia, Oyna
HETIPUPOTHO TETUIOO IS IIi€l IMOpH. 3/1aBajiocs HaBiTh, IO KHUBA 3aITi3HIIINCS. | 1€XTO HAITOIsITaB, 1110 TUBHE
TYJiHHS, SKUM OyJI0 HAIIOBHEHE TOBITPs, HE MOXKHA IMOSCHHUTU IMMOJYUIIAMU MICIIEBHX IHUKAJl, a 1[0 BOHO
CHpaBli TiTHIMATIOCS 3-TI1/T 3eMJTi.

Jlo cyTiHKIB Ha ITOJI JTUIITAIIOCS JIAIIE KiTbKa 3a0IyKallnX, cepel HUX 1 ctapuit pepmep, sIkoMy Hajexasa
I CYMHO3BiCHa AUISHKA. MU 3HAJH, IO [IEW YOJIOBIK MOMUISE TOM caMuil MOpHWB, IO ¥ yCi MU, KOIH BiH
MiTIAIIOB 10 CBOTO OMyZajia i MovyaB IIMATyBaTH CaMO3BaHIM Ha INMAaTKU. [HIN TpHEIHATUCS O I[HOTO
HUIIECHHS, BUPUBAIOYH KMYTKH COJIOMH ¥ 37IMPAIOYM OJIAT, a)K IMOKH HE OTOJIVIIH T€, 1[0 XOBAIOCS ITijJi HUM —
JIMBHE i1 HECTIO/liBaHe BUJIOBUIIIC.

AJDKe KIiCTSK 1€l ITYKH MaB Ou OyTH BCHOTO JIMIIE TBOMA MIEPEXPEIICHUMU JOIIKaMH. MU T ATBEpAUIH
ueil 3BUuHUi (pakT y HOro TBOPI, i BiH 3allpHCATCS, IO KOJHHUX IHIIMX MarepialiB He BUKOPHUCTOBYBAB.
[Ipote mocTaTh, MO CTOsUIAa TIepex HaMH, Oyia 30BciM iHIIO1 nmpupoau. Lle Oymo mock YopHEe i CKpydeHE ¥
o100y JOAWHM, II0Ch, 1110, 3aBAIIOCs, BUPOCIIO 13 3eMIli i 00pOCIIO IepeB’sHi IOIIKH, MOB TEMHHI TPHO,
MOTJIMHAIOYM IXHIO CTPYKTYypy. Tenep Tam Oyiin 4OpHiI HOTH, IO 3BHCANIM, HIOM 0OBYTIieHi i 31iB’suti; Oyna
roJioBa, IO 0OBHMCAJIa, MOB MIIIOK ITOTIETY, Ha MI3epHOMY TUTI 3 YOPHOTH; 1 OyIIM TOHKI PYKH, TIPOCTATHYTI,
MOB BY3JIyBaTi TUJIKH JIEPEBa, CITaJIeHOTO OJIMCKABKOIO. | BCe 11e TpuMasiocss Ha TOBCTOMY TeMHOMY CTeOJIi, 10
MiHIMAIIOCS 13 3eMITi i BXOUJIO B OITY/1ajio, MOB PYKa B JISUTBKY.

[ HaBiTH TOI1, KOTM TO¥M TEMSHUN JICHD ITOCTYITABCSI HIYYFO, HAIII 31p BiBOJIiKaja rHOIIa mThMa Ti€l pedi,
10 YOpHiIa, 3BUCAIOYN B CyTiHKaX. 31aBaJioCs, BOHA CKJIaaajiacs 3 HAMYOPHIMIO! 3eMIIi, 3 3eMJIi, IO JeCh Y
CBOIX MIMOWHAX 3aCTUTIIA, JIC POIOYNH I'PYHT EPErHuB y 00J10TO TiHeH. HeBIOB31 MU YCBITOMUIIH, 110 KOKEH
i3 HaC 3aMOBK, 3a4apOBaHUI TJIMOOKOI YOPHOTOR), SIKA HIOW MOTJIMHAJIA HAI 3ip, aje He BiJKpHBala HIiY0ro
JUTSL pO3TJISIAY, OKpiM Oe30mHI B 00puci droauHu. HaBiTh KOMM MH HaBa)KyBaJlUCS TOPKHYTHCS Ti€i Mach
MMTHEMH, MHA 3HAXOIHJIN JIUIIE 11€ OlIbIII TACMHHIL.

Bbo BoHa Maiike He Mana BiIYyTHOI TiJIECHOCT] — JIMIIE HATAK Ha MaTepilo, JIeJb BiqUyTHUH, MOB BiTEp UM
BOJa. 31aBajIoCcs, BOHA HE Majia MIITHIIIOI CTPYKTYPH, HiXK ITOITyM I, aJIe TIOJIyM S 3 JIETb TTIOMITHUM TETIOM —
qOpHE TOJIYyM’sl, IO CTHUCHYJIOCS, HaOyBarouM pO3IUIABJICHOI, THIIIYBATOl (haKTypH 3ilICOBAHOTO ILIONY. |
BiguyBajiacsi HeBUpa3Ha LMUPKYILALIs, HiOM BCepeIuHl M’ KO KPYXKIISUIO sSIKeCh 3MienoaiOHe kutTs. Ta HiXTO
HE MIr JOBTO BTPUMATHU Ha HiH pyKy, IEpIl Hi>K paTOBO BiACMUKHYTHUCS.

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025-26 n.p.)

— Yopr 6m 3a6paB 110 mMTyKy. S HEe TO3BOIIO 1if OCETUTHCS Ha MOiM 3eMITi, — BUTYKHYB CTapuid hepmep.
IToTim BiH momkanMOaB y Oik KOMOPH. I, SIK 1 BCi MU, HAMAaraBcsi CTEPTH IIOCh 3 PYKH, KOO TOPKHYBCS
3mopieHoro omyxaana. lllock, yoro He Oyi0 BUIHO.

BiH moBepHyBCs 710 HAC 3 LIJTMM apCEHAIIOM COKHUP, JIOTAT Ta iHIIUX 3HAPSb ISl BAKOPUYOBYBAHHS IIHOTO
XMUMEPHOTO BPOXKAar0, IO BUPIC HA HOro 3eMiTi. 3aaBajiocs, 1ie Oyjaa HEXUTpa CIIpaBa: IPYHT HAaBKOJIO OCHOBH
Tiel YopHOI MouBapy OyB HAI3BUYANHO M’ SIKHM, 1 ii MUpIIIaBa OCHOBA JISJh Y MOTJIa BCTOSTH TIEPE IITMPOKUM
ne30M (hepMepChKOT COKHUPH.

OpnHak KONMHM CTapuil 3aMaxHYBCS i CpoOyBaB PO3KOJOTH Ty piu SK APOBUHY, J€30 HE Mpopydano ii.
Coxupa 3acTpsria, Haue 3aHypHiacs y B’si3ke 00101o. depMep NOTATHYB 32 PYKiB’S 1 CHPOMITCS BUTATHYTH
COKHpY, aJie BOHA 0J[pa3y BUTalia HOMY 3 pYK.

— s wTyka TArHyNa cokupy ao cede, — mpoOypMOTiB BiH. — | BU K UyJH TOU 3BYK.

CrpaBnai, 3ByK, KM BeCh JCHb JIyHaB Yy Iif MICIIEBOCTi, HaYe CMiX HE3JIYEHHOI KiTBKOCTI KOMax.
3maBanocs, BiH CTaB III¢ BUIIUM 1 TYYHIITAM TICIIS yaapy.
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He xaxxy4n Hi cj0Ba, MU TIOYAJIH ITAKOITYBATH 3€MJTI0O B TOMY MICIIi, ¢ OyJIO 3apUTO T€ TOBCTE YOPHE
ctebir0. Ham Bmamocst mokomaTucs TOCUTh TITUO0KO, TIOKH TeMpPsIBa HE TiaKpaiacs 30BciM 061u3bpKk0. OmHAK K
Ou TTMOOKO MM HE KOMAJH, IIbOTO BCE OJHO OYJI0 HEMOCTATHRO, 100 AICTATUCS 10 KiHIA Ti€l mpopocioi i3
3emii 4opHOTH. J[o TOro K, HAIIMM crpoOaM 3aBakaja SKach HE3pO3yMila HepillydicTh, SKa BHHHUKAE Y
JIOIWHM, III0 BaraeThCs, Y BIApi3aTH 1l ypakeHy YacTHHY BJIACHOTO TiJIa JJIS 3aroOiraHHs MOIIAPEHHIO
xBOpoOu. Koiu My HapemTi MOKUHYIIH T0JIe, KpYTOM CTOsIJIa MaiKe HETPOTJIsIHa TEMIHB, 00 XMapH TOTO JTHS
3aBUCIM B HEOl, 3aTyNMBIIM MicAlb. Y Ti TEeMpsBi Hamll rojloOCH 3BYYajd LICTIOTOM OOrOBOPIOBAHHX
MPOTIO3HUIIiH, CIIPSIMOBAHUX Ha JTOBEJICHHS CIPABH J0 KiHI. MU rOBOPUIIM MOMICTIKY, X04a KOJICH 13 HaC He
3MIT OU TIOSICHUTH, YOMY.

CyuinpHa TeMiHb 0e3MiCSYHOI HOYi Oroprajia MiCLEBiCTb, HE JAl04Md HaM PO3MJIEAITH IOJE CTaporo
¢depmepa i Te, Mo TaM ocenuiocs. TUM He MeHII, y el Jyac 6araTo OyAMHKIB Y MicTi mie He craiu. M’ske
CBITJIO TTPOOMBAJIOCS KPi3h 3aIITOPEHI BiKHA B3JOBX KOXKHOI BYJIHIII, a ITiJI TEMHOIO, IIEIECTKOIO0 TTHONHOIO
1i€1 TOPU POKY HAaIll OXaliHi JepeB’sTHi Oceli 31aBaiucsl MaJICHbKUMH, SIK JISTbKOBI OynuHouku. Hax maxamu
Oy/AMHKIB, TICHO NPUTYJIEHUX OJHE 10 OAHOTO, CKJISHI KyJi BYJIWYHHUX JXTapiB BHUCLIM, Haue MaJleHbKi
CYIyTHUKH 3eMJTi, 3aX0BaHi cepe]l TyCTOTro JIUCTS B A31B, My0iB 1 KiIeHiB. HaBiTh i€l TeMHOT HOY1 iXHE CBITIIO,
MMpOOUBAIOYHCH KPi3h T JIUCTS, BAKPUBAJIO BCe 0AraTCTBO KOJBOPIB, IO BUPYBAIO B HHOMY, CSIOUi OPEOIIH,
He 3raciii 3 IUIMHOM [JIHIB, CHPaBXXHIO TOMIECTh 0apB, IO BXKEe MOYHMHANA 3apakaTH Hami cHU. Ha To# yac B
Hammiid CBIIOMOCTI I dymacist Bxke OyJjia MIITHO TTOB’s3aHa 3 IOJEM HEMOMAJIiK BiJ MiCTa Ta XUMEPHUM
HApOCTOM, II[0 TaM YKOPECHUBCSL.

ToMmy roctpe Big4yTTsi TEpMiHOBOCTI MPHUBEIO HAC Has3al O TOro Micusd. TaM MU moOaymiiv CTaporo
(depmepa, 110 YeKaB Ha HAc, KOJNM HaJl JaJeKUM JIiCOM 3acsisula XOJIOAHA CBiTaHKOBa 3ops. Hami mormsimm
OJIyKaJii TI0 BKPWTIH 1HEEM 3eMJIi, BUBYAIOYM KOXKHY MICTHHY MK TIHAMH Ta KOIHMISIMH KyKypyHI3H, IO
npoctaranucs no Beiit ginanni. Hlykaroun te, yoro Bke He OyJI0 HA IBOMY MiCLI.

— Bono 3HuKII0, — mosicauB HaM ¢epmep. [IpoBanuinocs mig B 3emiro, HiIOK 3axoBaniocs B Myuuto. He
MIIXOBTE Ty — MOTIEPEIUB HAC BiH, BKa3aBIIIK HAa OTBip IITHUPOKOI SIMHU.

Ilepexnao Kpicminu Illleeyv, ®A-41 (2025—26 n.p.)

Mu 3i0panucs T0BKoJIa Kpato OTBOPY B 3eMITi i 3a3UpHYIIH B iioro rmOnHN. HaBiTh TIpH ICHOMY ICHHOMY
CBITJIi HE BAABAJOCS PO3TJIEHITH JHA TOTO TEMHOTro Kononsa3s. Hamri nmpunyrieHHs Oyiu MOBEpXHEBUMH I
MapHUMHU. J[eXTo 3 Hac MiAHAB JIONATH, 110 JIEKAIU IOpYyd, Haue 30Mpasucs y3siTHCA 3a TPUBAJILY CIPaBy —
3aCUIaTu Ty BEJIMKY MPIpBY.

— Hewma 3 Toro myTts, — MOBHB (hepmep.

Bin 3HaliIoB BelMWKWN KaMiHb 1 KHHYB HOro MpOCTO B siMy. MU uYekanu i 4YeKald, HaXHJIUBIIUCH J10
OTBOpY, 1 Ipuciayxanucs. Ta, 37aBajocs, 4y JIMLIE BiaJajleHe, MOHOTOHHE BIIUTYHHsI, HEMOB pOi HEBUIUMUX
KOMax J3WKYaad y MiThMi. HapemTi My HaKpwiId 3J70BICHY Jipy KUTbKOMa JOMIKAMH W 3aCHITay TOH
IMIIPOBI30BaHUM HACTUII M’ KOO 3€MIICIO.

— Moske, HaBeCHI IIIOCh 3MIHUTBCS, — CKa3aB XTOCh.

Ta crapuii hepmep JIMIIIe THXO TUTHKHYB.

— Maem Ha yBa3i, KOJIH 3eMJIsl IPOTPieThesi? A 4YOMY, raia€ll, Te JIUCTA He ONajae, SK TOMY FOIUTHCS?

HeBnoB3si micns wmiel TpUBOKHOI moaii Hamii cHH, IO paHime Oy JHIIe TIHAMH W YPUBYACTUMH
npobuckaMu, Habpau moBHOI cviH. Ta, TeBHO, 11e Oy He 30BCIM CHH, a paJllle 3aHypEeHHS B TY ITOPY POKY,
o ix mopoamwna. YBi CHI Hac MOTJMHAB BUP HECAMOBUTOI'O 3€MHOTO JKUTTA. 3aKHHYTI B TOCTUTIINM, Maike
THWJIMHA CBIT AMBHUX 3POCTaHb i IEPETBOPEHb, MU ONMHUIUCS B MOXMYpiil, KBiTy4iili MiCIIEBOCTI, i¢ HaBiTh
HOBITpPsI HANIKMBAJIOCS OarpsiHUMU 6apBaMH, a BCE HAaBKOJIO MaJIO 3MOPLIKYBATy TpUMacy po3Kjany, INIIMUCTY
moao0y crapoi mroti. Came oOnwaust 3eMii OyJio BY3JIyBaTo IEpeIvieTeHe 3 Oe3iudro IHIMUX 00JIMY —
CIOTBOPEHUX HULKUMHU MOTATAMHU.

IToTBOpPHI BHpa3W Bpi3aHCs B TEMHI OJOOKH JTaBHHOI KOPH ¥ cImipaii 3iB’sjioro JUCTSA. M’SIKOTiI,
TIepeKpyUCHi PUCH BU3UPAIN 3 BOTKHX O0PO3€H, a KpUXKa IIKipa cTe0eT i MEpTBOTO HACIHHS pO3TPiCKyBajacs
Ha 0e311iY KPUBUX YCMIILIOK.

VYce e Oyio XUMEPHOI0 MAaCKOI0, PO3MICAHOIO ipKaBO-4EPBOHOI0, P03’ ATPEHOIO MaJIiTpolo — OapBaMuy,
IO COYMJIMCS 3apa3/IMBOI0 IHTEHCHBHICTIO. L[i Kompopm OyiIM TakMMH TYCTUMH W S>KHBHUMH, IO cama
POCIMHHICTD TpeMTiNla BiA BiacHoi cturiocti. Ta mompu 10 Maibke BiAYyTHY MaTepiaibHICTh, Y caMii
CEepLEBHHI TUX CHIB 3aMIIATOCs IIOCh IpuMapHe. BoHo pyxaiocs B TiHI — CyTHICTb, IO Oyna cepex peuei,
aJle He HaJie)KaJla >KOJHIH 13 HuX.

I He HaneXxayra BOHA ¥ 710 MKOJIHOTO 1HIIOTO CBITY, SIKWI MOKHA Oys10 O Ha3BaTH, Xi0a 1110 10 TOTO BUMIpY,
SKHH JMIIE HaTSIKae Mpo cede OCIHHBbOI HOYi, KOJH TOJIS JIeKaTh PO3MaTiaHi y MICSYHOMY CsiBI U y peui
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BCEJSIETbCA SIKMACh MUKWAN MOyX — aHOMallis, [0 MPOPOCTaE€ 3 VINEIWHW BOTKHX 1 DPOMIOYMX TiHEH.
[TopoXHBEOOKUIA, BUTKH, 37TOBOPOIKUN KPHK, STKHIA TIOCTAE TIEPE]T XOJIOAHOO TTOPOKHEUEIO TIPOCTOPY ¥ OJTiInM
norysaaoM micsiug. | came 1o Toro micsiug Mu 3MymieHi Oy 3BepTaTHCs MO PO3pany, KOJMU MPOKHIAINCS
BHOWI, TPEMTSIYH ¥ BiIYyBaIOUH, IO B HAC TPOPOCTAE THIIIE YKUTTH, SIKE ITYKA€ CBOTO OCTATOYHOTO BTIJICHHS B
Tijlax, 110 3aBXKI1 3[]aBAIMCS HAM HAIIMMHU BJIACHHUMH, 1 KIIMYE HAC Y TTIMOWHU TUBOBM)KHOTO BPOXKAIO.

IleBHE TONETIIIEHHST HACTAJIO TOJI, KOJM MICIs 0ararboX TPUBOKHHMX 3I0TAAIB 1 MOIIYKIB MH ITOYaH
YCBiJOMJIIOBATH, IO IIi CHU — HE XBOPOOa OKPEeMUX JII0AEH YK POJIUH, a CIIPABKHsI TIOIIECTh, sIKa OXOMHIIA BCIO
rpoMany. Bigrenep HaMm He MOTPIOHO OyJIO IPUXOBYBATH CBOIO TPUBOTY, KOJHM MH 3yCTPIYAIHCS Ha BYJIHIISIX
ITiJT TIHAMH PO3JIOTHX JISPEB, 10 HE CKUIATH CBOTO SICKPABOTO JIUCTS, HACMIMIKYBATOT'O BOPaHHS TUBHOI TIOPH
POKy. Mu cTanu criibHOTOI AMBAKIB i BIJKPUTO BHU3HABAIHM CBOI XMMEPHI NPUMXH Ta Mil03pH, NpUHANMHI
JOTH, JOKH JIEHHE CBIiTJIO JO3BOJISUIIO HAaM TaKy BiJBary.

Ilepexnao Kapunu I'amanii, ®A-41 (2025—26 n.p.)

IToBakaam MU OHOTO BXKE CTApOTO YOJIOBIKa, BiIOMOTO KO)KHOMY MICIIEBOTO IMBAKa, SIKAH 1€ 3a KiIbKa
THKHIB JI0 IbOTO TepeadaunB Bei Haini HemacTs. Ctapuran MapOur THHSIBCS MiCTEUKOM 31 CBOIM ToumiioM(i
caMme IIMM PEMECJIOM BiH 3apo0iisiB Ha Xii0) Ta po3Ka3zyBaB, IO caMme 3MIl «IPOYUTATH B JIUCTi», HEHAYE IIi
SICKpaBi KJIAIITHKY 10 MAHOPSATE BITPI e CTOPIHKH OTAEMHOT KHUTH, IO B Hil BIH BHUHUTYBAB 30JI0TO-0arpsiHi
iepormidu.

— JIum moauBITHCS, 3aK/IMKAB CTapUll MEPEXOXKHX, SIK KPOB'I0 CTIKarOTh iX OapBu. Bike mamu 6 Bci
00e3KpOBUTHCS, ajie Hi, Tenep... Temep BoHM KapTuHU muinryTh. Lllock 3cepennnu, 3 nMHCTS, HAMAraeThCs
mokasatu ceoe. Bonu Bike MEpTBI, MPOCTO rAHYIPKH, TJISAHLTE BC1 KBOJII TPIMOYYTh, aj€ IIOCH IIIE B HUX YaTyeE.
Tax, 1i kapTuHYU, BU OauuTe ix?

Tak, Mmu 1x moOGaumin, Xo4 i 3 3aMi3HEHHAM. | GaunIn He TUIIe B KOJBOPOBUX MAITIOHKAX TOrO HEBMEPIIOTO
nucTs. BoHN mokasyBanmch Ae-3aBro/lHO, X04a W 3aBXKAH JHIIe Ha MUTh. Ha CTiHI ThOXY, TIOCEpe CHpOTo
MOTPICKaHOTO KaMEHIO, YaCOM IIPOCTYIAaB HEJOPO3BUHEHUH JIMK, TIOTBOPA B 101001 TOTO JIMIIA, 10 TPOHUKAJIO
W B TEeMHI 3aKyTKH HallMX JOMIBOK. I[HIII OOmMYYs, Ii MpPOKa)KeHI MAaCKH, BUPHUHAIU 3 penbedy
(hITHOHYACTHXCTIH UM JAepeB’THUX ITiIoT. BOHM MIMUTYBaIy 3a HAMH SKHUICH 9ac, a TOJI 3HOBY IMMOPHUHAIIA B
CyUYKyBarTi TiHI ¥ BimcTynanu Ha qHO. I roai Oyiio matv Ha3By Oe3Jidi THX Bi3€pPYHKIB, IO PO3IUIMBAIACS Ha
JOIIKaxX CTaporo mapkaHy 4u 300Ky Ha capai. Lli 3Mopiieni nepekpy4eHi pi3p0JeHHsI HaraayBajd CIUICTIHHS
KOPIHHA # 7103, MA3EMHUN Xa0C B yCiX HOTO 3aKpyUEHUX 3BUTHUX OpHaMeHTax. Ta HaMm Oyim TOCUTH 3HAHOMI
11l opHaMeHTH. .. [1i oOpucu Oynu momiOHI 10 TAIHHOI OCEHI OCBIUCHOI B HAIITUX CHAX.

Sk 1 TOHM cTapuii IpOBUACLE, IO TOYMB HAIll HOXi, COKUPH i BUTHYTI KOCH, TEIIEp MU TEX HABUUIIUCS
YUTATH Ty BEIWYHY KHHTY, IO JKMBE B HE3TIYCHHHUX OapBUCTUX JHCTKaxX. Bce *k, BiH Habarato OinbIue
YCBIJIOMITIOBaB, IO BiIOYBaJIOCh B TVIMOWHI JyII KOKHOTO 3 MICTSH, 00 caMe B IIbOMY CTapHTraHi BIIEpIIE
TIPOSIBIIIMCSI TIEBHI OCOOJMBOCTI MOBEMIHKH, IO IOTIM CTald TPHUTaMaHHI 0araThbOM 3 HAc: JIIOIIM 1 B
MICTEUKYy, 1 1mo3a fioro Mexkamu. 3BicCHO, MapOJ1 3aBKAK BUPI3HSBCS 3-IIOMiXK BCiX CBOEI0 XUMEPHOIO MOBOIO
Ta OXOYICTIO IPUMOBIIATH MOTOPOIITHI UM 3aXOIINBI AUBHI (pasy.

— Houi nyx xakaHOM TypX, POMOBIISIB BiH JIiTSM, a 0 TOPOCJIOro 3BepTaBcs: Pyk Hema, Ta BMi€ HUMH
pyxatu. JIuug Hema, Ta 3Hae, Jie 3HalTH Horo.

o 6 Tam He OyJ10, Ta pOOOTY CBOIO BiH POOHB YMiJIO I pETEIBHO: KPYTHB Ne1alli MEXaHi3My i IPUBOANB
Y pyX TOYWJIbHUN KaMiHb, MaliCTEPHO 3aTOYYBaB KOXHE JI€30, & TOJI OTPUMYBaB IUIATHIO SK OYIb-IKHil
pemicHuK. [loTiM MH OMITHIIH, IO CTapuid CTaB PO3CISIHUM y poOOTi. Y 3allileHiHHI BiH MiJHOCHB 3aTYMiJi
MeTaJeBi 3HapSAs 10 CBOrO KoJieca He 3BEpPTAlO4M YBaru Ha iCKpH, IO JIETUTH npaMo B obiauyus. | B ouax
Horo Oyino Take OUKe CSAHBO, HIOM BiH 3CepeIWHU TAIliB COHIIC-TapsIuM >kapoMm. Hemomii MapOiiose
TOBapHUCTBO CTAJIO HaM HecTeprmHUM. Toai MU BBaXKalll MPUYMUHOIO JIMIIE SIKECh 3aTOCTPEHHS 3BUYHUX HOTO
IUBALITB, 2 HE B OE3MpeLeeHTHUX CYTTEBUX 3MiHaX caMoi MOBENiHKH cTaporo. | jmine Koiau BiH 30BCiM
TIPUITUHUB 3’ ABIISATHACH Ha BYJUIAX MICTeUKa, (Yu Oyab-Iie B3araii, KOJW Ha T€ IIIUI0), MA BU3HAIM BIIACHI
mo00roBaHHs 010 Mapouia.

I HemuHy4Ye MU TOB’s3aMM 1 MOOOIOBAHHS 3 IHIIMMH XMMEPaMHU TOi OCEHi, 3 UMM YyIEPHALLKUMH
3HAMEHaMH, 110 KPIHYJIX i 0TOYYBaIH MiCTEUKO. SHUKHEHHsI cTapurana Map0:ia 36iranocs 3 HOBUM SBHUILEM,
III0 BOHO BPEMITI PEIIT MPOSBIIIOCS B CYTIHKaX OJHOTO JHSI, KOJH Bili TYCTUX KPOH JIEPEB HEMOB ITIIIIO
HEBUpa3He CsHBO. 3 HACTAaHHAM HOYi, I YyAacis BKe He MifnaBanacs cyMHiBy. Ha Tii yopHoro HebGa M’sKo
cBiTHIIOCS pi3HOOapBHE aucTs. Ll HeBWacHO MOpomKeHAa HHUM HiYHAa BECeJKa IOBCIOIU po3cHUIanacs
MPUMapHUMHU BinOauckamMu. Bonu 3adapOoByBaIu HiY y iy HATITPY KOJIBOPIB: 30J10TO IEPCUKIB 1 ToMapaHy
rapOy3iB, )KOBTHH Meay i OypIITHHOBUI BUHA, YepBOHUH SOIYK 1 (Di0JIETOBHIHA CITUB.
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Cs1109m 3-CepeIMHY CBOIX JINCTSIHUX 0OPHUCIB, KOJHOPH KOTHIIHCS MITHMOO M BKPAIUISUTACS B HAIII BYJIHITI,
HaIlIl 10J1s, HaIlll 00JIMYYs.
Bce Oyno ocsistHe (heepBepkoM HOBOTIPUOYIIOT OCEHI.

Ilepexknao Kapunu bpaskyn, ®A-41 (2025—-26 n.p.)

Tiel HOYI MU HE BUXOJIWIIH 3 IOMIBOK, JIUIIIE CIIOCTEpiranu 3 BikoH. Toxk He TUBHO, IO Tak 0araTo 3 HacC
Oaumi TOro, XTO OJyKaB Ii€i OcsAsHOI BCiMa OapBaMU BECENKH HOYI 1 XTO TPUETHABCS IO 3aralbHUX
BECEIIONIIB Ta CBATKYBaHHA. [IpUTOIIOMINIEHE €KCTa30M TEMHOTO CBSITA, BOHO PyXalocs, HEMOB Y TpaHCI,
CTHCKAlOYH B PyLi BEJIMKUH PUTyalbHUH HIK, BICTPS SIKOTO MEPEXTIIO THUCSYEIO SICKPAaBUX BOTHHKIB.
CrogaTKy XTOCh IIOMITHB HOTO CAMOTHBOT'O MIX JIepeB; iXHi OapBH OCSAIOBAIN HOTO OOJIMYYS Ta MOIIAPIIAHUH
oJT. 3r0JI0M BOHO OJHE-CaMiCiHbKE HaBiAAIOCS HA TOJBIP S HAMMWUX OyIWHKIB 3aKJISKIIC OITyAalio, 3IIUTE 3
knantiB O6apB i Tinedl. IlizHime gexto 0aumB, SIK BOHO MOBUIRHO i PO3MIPEHO KPOKYBAJIO B30BXK BHCOKHX
JiepeB’sTHUX MAapKaHiB, IO Tenep Oy/IM OMOBUTI MEPEXTIMBHM KOJILOPOBUM csiiiBoM. Bpemri #ioro moGaunnm
Ha OJTHOMY 3 TIEPEXPECTh Y IIEHTPI MiCTa, ajie Terep, sSIK MU PO3TIICAUINA, BOHO BXKe OYJI0 3 KHMOCH.

VY TempsiBi HOYI Mepeln HUM CTOSIJIM JBi IOCTaTi, SKUX HIXTO 3 HAC HE 3HAB: MOJIOJA JKiHKa 1 Majuii
XJIOMYHK, SIKAA MIIHO TpUMaB ii 3a pyKy. Mu 3BUKIM OO TOTO, IO YYKMHII OpOISTH BYJIHMLSMH HAlIOTO
MicTeuka ab0 HaBiTh HABIAYIOTHCSA J0 SKOICh 13 HABKOIHMIIHIX (hepM JIFOIH, 110 MPOI3aATh IOB3, MOACKYIH Ha
JacWHY 30MBIINCEH 13 TOPOTH. | 71 MaHIPIBHUKIB Ie HE OYJI0 HAATO II3HO 30BCIM HE IMi3HO. AJie iM HE CITifT
Oyiio Tam OyTH, TUM ABoM. He Ti€i HOui. Och BOHM CTOSTB, 3allileH1Ii, Iepell iCTOTOI0, PO ICHYBaHHS SIKOi i
raJlki He Malld, Iepej THM, IO CTHCKalo HiK Yy CBOIM pyIl Tak camo, SIK KiHKa Terep CTHCKaja Majoro
XJIOITIHKA.

Mu Mornu 0 1mock 3poouTH, ane He 3p00MIIN HiY0Tr0; MU MOTJIH O cipoOyBaTH iX BpSTyBaTH. Ale paBjaa
B TOMY, IL[0 MU XOTLIH, 00 i3 HUMHU MIOCH CTAJOCS, MU XOTiJIK, 100 iX 3MyCHIIM 3aMOBKHYTH. Takoro Oyia
Harma xara. Jlumre Toai Mu Oyiu 6 TIeBHi, 110 BOHU HE PO3KaXYTh TOTO, IO 3HAIA. MU OOsUTHCS HE TOTO, 110
Yy>KMHI[I MOTJIM JTi3HATHCS TIPO JAepeBa, SIKi TaKk HEIIPUPOAHO CBITHINCH BHOYI; 1 HE PO MPOHMU3IHUBI 3BYKH,
IO Terep MepepocTany y 3J0BICHUM CMiX; 1 HaBiTh HE Mpo QepMepchbKe Mmoe, e Kyna 3eMii MpUKpuBaia
0e3M0HHY sIMy. Mu OOSITHCS TOTO, III0 BOHW MOTJIM 3HATH MPO HAC, IO BOHU 0€3CYMHIBHO BXKe Ji3Hamucs. |
MH BTPATHJIM OCTAHHIO HAiI0, KOJIM MOOQYMIIA TPEMTSUy PYKY, IO HE 3MOTJIa MiAHITH HIK, 1 3MydYeHE
00IMYYsl, MO MOTJIO JIUIIEC IWBUTHCH, SIK Ti JIBI KaXJIMBI EPTBU 3aKOHHI XKepTBU! BTIKATH BiJl HHOTO
HazaRxau. I1icis 1Ib0T0 MU TTOBEPHYIHCS IO CBOIX JOMIBOK, ITIO BXKE CMEPILTH THIJIN3HOIO TiHEH, 1 HTOPUHYIH
B COH 0€3 CHOBHIIHb.

OpHak Ha CBITAaHKY CTaJI0 OYEBHIHO, II0 BHOYI TakH IIoch Tpammiocs. IIoBiTps Oyno Tuxum, 3emiis
BCIoAM OyJia XOJOAHOIO. A JiepeBa Terep CTOSUIM roii, 0e3 JIMCTS, 1 Bce Te JUCTS Jexano TeMHe U 3iB’sie Ha
3eMJii HIOM cMepTh, 110 Oyja 3abapuiacs, panToBO HasforHaiga ix. Heemomsi crapuii depMep 3HaMIIOB
crapurana Map0ia.

Tino nexano Ha MOJdi, TOPUTUIF HAa KyIi 3eMIli, MOPsX i3 pemTkaMu po3iopanoro omynana. Komn mu
TIepEBEPHYIHN TPYII, TO TOOAYHIIH, IO 3aCTHUTII 0l CTAPOTO OYJIM TAKMMH K THbMSHHUMH, SIK 1 TOH TOTEISICTHI
OCIHHIM PaHOK, a HOro JiiBa pyka OyJia opizaHa HOXKeM, 3aTUCHYTHM Yy MpaBiii pyiii.

KpoB 3anuna 3emimo i 3a0pyaHuna Tino camoryOus. Ase Ti 3 Hac, XTO IepeBepTaB 1ie MIIsSIBE, Maiike
HEeBarome Tij10 1 TOpPKaBCsl TEMHOI paHH, He BUSIBIJIM HIYOTO, IO HaraayBajio 0 KpoB. Mu, 3BicHO, ToOpe 3HaH,
Ha [0 CXOXKa I TAEMHUYA TEMpPSBa; MU 3HAJIH, IO caMe MPOHHKIIO B I[LOTO CTapHraHa, sIKHid Terep JieKan
Tepe] HaMH, i 3aTACHYIIO HOro B CBiif sKaxX/IuBHil cBiT. Moro Mpii 3aBxIu csranu Habarato riubIIe 3a Hai.
Tox MU MOXOBaIM HOTO TIMOOKO B OE3I0HHIM MOTHITI.

Jack London. WHITE FANG

(Excerpt)

Then came the day when the last bandage and the last plaster cast were taken off. It was a gala day. All
Sierra Vista was gathered around. The master rubbed his ears, and he crooned his lovegrowl. The master’s
wife called him the ‘Blessed Wolf,” which name was taken up with acclaim and all the women called him the
Blessed Wolf.

He tried to rise to his feet, and after several attempts fell down from weakness. He had lain so long that
his muscles had gone out of them. He felt a little shame because of his weakness, as though, forsooth, he was
failing the gods in the service he owed them. Because of this he made heroic efforts to arise, and at last he
stood on his four legs, tottering and swaying back and forth.

“The Blessed Wolf!” chorused the women.
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Judge Scott surveyed them triumphantly.

‘Out of your own mouths be it,” he said. ‘Just as I contended right along. No mere dog could have done
what he did. He’s a wolf.’

‘A Blessed Wolf,” amended the Judge’s wife.

“Yes, Blessed Wolf,” agreed the Judge. ‘And henceforth that shall be my name for him.’

‘He’ll have to learn to walk again,’ said the surgeon; ‘so he might as well start in right now. It won’t hurt
him. Take him outside.” And outside he went, like a king, with all Sierra Vista about him and tending on him.
He was very weak, and when he reached the lawn he lay down and rested for a while.

Then the procession started on, little spurts of strength coming into White Fang’s muscles as he used them
and the blood began to surge through them. The stables were reached, and there in the doorway lay Collie, a
half-dozen pudgy puppies playing about her in the sun.

White Fang looked on with a wondering eye.

Collie snarled warningly at him, and he was careful to keep his distance. The master with his toe helped
one sprawling puppy toward him. He bristled suspiciously, but the master warned him that all was well. Collie,
clasped in the arms of one of the women, watched him jealously and with a snarl warned him that all was not
well.

The puppy sprawled in front of him. He cocked his ears and watched it curiously. Then their noses touched,
and he felt the warm little tongue of the puppy on his jowl. White Fang’s tongue went out, he knew not why,
and he licked the puppy’s face.

Hand-clapping and pleased cries from the gods greeted the performance. He was surprised, and looked at
them in a puzzled way. Then his weakness asserted itself, and he lay down, his ears cocked, his head on one
side, as he watched the puppy. The other puppies came sprawling toward him, to Collie’s great disgust; and
he gravely permitted them to clamber and tumble over him. At first, amid the applause of the gods, he betrayed
a trifle of his old self-consciousness and awkwardness. This passed away as the puppies’ antics and mauling
continued, and he lay with half-shut, patient eyes, drowsing in the sun.

Ilepexnao Hamanii Tananaiecokoi, @A-31 (2024—25 n.p.)
Jxex Jlongon. BIJIE IKJIO
(Ypusox)

HacraB neHb, KOJIM OCTaHHIO TIOB’SI3KY W OCTaHHIN Iactup Oyno 3HATO. lle OyB mo-crmpaBxkHBOMY
cBATKOBHH neHb. Ycs Cheppa-Bicta 3i0pamacs goBkojia HhOTO. XassiH dyxaB HOMY 3a ByXaMH, a BiH
3a/I0BOJICHO TapuaB. JlpykmHa xassiHa Kiaukana ioro «bmarocmoBeHHnM BoBkom». YCi JKIHKHM CXBajabHO
CIPUIHSIIN L0 KIMYKY ¥ TEX MOYalyd Ha3UBaTH MOTO TakK.

Bin HamaraBcs 3BeCTHCS Ha HOTH, ITPOTE MICHsI KUTbKOX HEBAAIMX CIIPOO ymaB Bij BTOMU. BiH 3aHanTO
JIOBrO JIEKaB i HOro M’ 5131 30BciM ociabim. oMy 6yio TpOXH COPOMHO depe3 CBOIO CIabKiCTh, HAYe LM BiH
miaBiB OoriB, sIkuM MoBHHEH OyB cimyxutn. Came gepe3 1ie, bie Ikiio mokmaB repoidHMX 3yCHIIb, 100
MiTHATHCS 1, 3PEIITO0, CTaB HA BCI YOTHPH JIAIH, IIOXUTUIOYHCH 3 OOKY Ha OiK.

— brnarocnoBennuit BoBk! BUTYKHYJTH KIHKH B OAMH T'OJIOC.

Cynast CKOTT IEpeMOKHO TIISTHYB Ha HUX.

— Te mo BU 3apa3 kaxkeTe, Mo4aB BiH. S Bech yac HamaraBcs BaM joBecTH. JKojeH cobaka He 31aTeH Ha
Te, 1110 3poOuB BiH. BiH BOBK.

— brarocnoBennuii BoBk, ButipaBuiia Horo Ipy>kKuHa.

— Cawme Tak, bnarocnosennuii BoBk, moroauscs cynas. Bigrenep e Oyzae ioro im’s.

— MoMy 10BE/IeThCS 3aHOBO BUHTHCS XOIUTH, MOBHB Xipypr. I Bil MOJKe [OYATH 11e POGHTH IIPOCTO 3apas.
Ie #ioMy He 3aIIKOIUTh, TOK BUBEIITh HOT0 Ha BYJIHINO. BiH BHHIIIOB HA BYJIUITIO, HEMOB KOPOJIb, Y CYIIPOBO/II
Bcix MemkaHIiB Cheppa-BicTu, SKi HarIsSgaIy 3a HUM 1 CIIOCTEpITaIH 3a KOXKHUM Horo Kpokom. Bin OyB e
JIy’)Ke CIIaOKui, 1, IOWHO AIAIIOB 70 TadsIBUHHU, MyCHB JISTTH 1 TPOXU MEPETIOYHTH.

Ypouncra mporiecis pymmia 1aji, MaJeHbKi CIUIECKH CHITH MPOXOIMIIH Kpi3b M’ 5131 binoro [kia koskHOTO
pa3y, KoM BiH BUKOPHUCTOBYBAB iX, 1 KpOB TToYaja IPWINBATH 10 HUX. Hapemrri BiH AiiimmoB mo ctaitHi. Tam,
rmocepes JABepHOro mpopizy nexkana Koiom, a HaBkoio Hel W OaBWIMCS Ha COHII IIECTEPO IMyXKCHBKUX
I[YIICHSAT.

bine Ikio BpakeHO MUBHBCS Ha HUX.

Komni 3acTepexinBo rapkHyia Ha HbOTO, 1 BiH 00a4HO TpUMaBcs Ha BifcTaHi. Xa3giH HOCUKOM YepeBHKa
JIETECEHBKO MiIITOBXHYB OJIHE PO3ILIACTaHE HA 3eMIIi IyIeHs Onmkdue Mo Hbhoro. bime Ikimo mimo3pimo
HaDKauuBCs, ajie Xa3saiH WOro 3aleBHHUB HOTO, 1m0 Bce AoOpe. Komm, 3aTUCHYTa y pykax OHIET 3 JKIHOK,
MMAITLHO CIIOCTEpiraja 3a HUM, 1 CBOIM rap4aHHSM ITOBIIOMIISIIIA, IO HE BCe OyII0 rapasi.
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Iymiens posmsariocs mpsMo nepex HuM, i bine Ikmo, HamopomuBmy Byxa, 3 IIIKaBICTIO CIIOCTEPITraB 3a
Majiedero. BoHM JOTOPKHYIIHCS OHE OJHOTO HOCAMH 1 BiH BiAYYB MaJICHBKUH TETTHH S3UYO0K HA CBOTH MOP/I.
bine Ikno cam He 30arHyBIIM HaBilO, BUCYHYB SI3UK 1 JTU3HYB LYLICHS Y BiAMOBIAb.

Boru cympoBoaunu 1ie AiCTBO TYYHMMH OIUIECKaMM Ta PaJiCHUMHU BUTyKamu. BiH, 3aMBOBaHUi,
CHAHTEJIUYEHO IIAHYB Ha HuX. [oTiM Horo ciaaOkicTh Aana mpo ceOe 3HATH, 1 BiH JIT, IPUTUCHYBIIH ByXa,
CXWJIMB TOJIOBY HAOIK 1 CITOCTEPIraB 3a MyIeHsIM. [HIITi IyTIeHsTa MiATATHYJIUCS 10 HHOTO, Ha MPEBETTUKY OTHITY
Koumi, i BiH mokipHO 103BONIMB IM JepTHcsA Ha cebe 1 mepekugartucs depe3 Hporo. CrodaTky, MiJl OTUIECKH
OoriB, BiH HaOyB CBO€1 KOJMIIHLOI HISKOBOCTI Ta HE3rpaOHOCTI, aje I1¢ MIBHUAKO MHUHYJIOCSI. TWM dacom
IyIIEHTa IPOJIOBXKWIA KPYTHTCSI KPYT HBOTO, a bine [kio jexas 3 HamiB3aInIiOMEHHMH OYMMa 1 TePILITIuM
MOTJISIIOM CIIOCTEPIraB 3a HUMU, JIPIMAKOUX Ha COHIIL.

Jennette McCurdy. I’'M GLAD MY MOM DIED

(Excerpt)

"I don’t want to act anymore," I say before I even realize I've said it.

Mom looks at me in the rearview mirror. A mixture of shock and disappointment fills her eyes. I
immediately regret saying anything. "Don’t be silly, you love acting. It’s your favorite thing in the world,"
Mom says in a way that makes it sound like a threat.

I look out the window. The part of me that wants to please her thinks maybe she’s right, maybe it is my
favorite thing and I just don’t know it, I just don’t realize it. But the part of me that doesn’t want to cry on cue,
that doesn’t want to act, that doesn’t care about pleasing Mom and just wants to please me, that part of me
screams at me to speak up. My face gets hot, compelling me to say something.

"No, I really don’t want to. I don’t like it. It makes me uncomfortable."

Mom’s face looks like she just ate a lemon. It contorts in a way that terrifies me. I know what’s coming
next.

"You can’t quit!" she sobs. "This was our chance! This was ouuuuur chaaaaance!"

She bangs on the steering wheel, accidentally hitting the horn. Mascara trickles down her cheeks. She’s
hysterical, like [ was in the Hollywood Homicide audition! Her hysteria frightens me and demands to be taken
care of.

"Never mind," I say loudly so Mom can hear it through her sobs.

Her crying stops immediately, except for one leftover sniffle, but as soon as that sniffle is over, it’s
complete silence. I’m not the only one who can cry on cuc

"Never mind," I repeat. "Let’s just forget I said anything. Sorry."

I suggest we listen to Mom’s current favorite album, Phil Collins’s... But Seriously. She smiles at the
suggestion and puts it in the CD player. She flips to "Another Day in Paradise,”" and the song starts blasting
through the speakers. Mom sings along. She eyes me in the rearview mirror.

"Come on! Why aren’t you singin’ along, Net?!" she asks giddily, her mood having switched.

So I start singing along. And I throw on my best fake smile to go with it. Maybe I wasn’t able to bring the
tears for Without a Trace, but I was able to bring the smile for Mom on our drive home. Either way, it’s
performing.

Ilepeknao Kapunu I'amanii, @®A-21 (2023—-24 n.p.)
d:xenner Makkapai. AK JOBPE, IO MAMA IIOMEPJIA

— 4] GinbIe He X04Uy IpaTH, — Kaxy S, i JIMLI ITOTIM YCBIZOMIIIOIO, IO CaMe.

MamMa IUBHTBCS Ha MEHE Yepe3 JA3epKalo 3aIHbOrO BHJY. I 04i HAMOBHIOKTHCSA CYMIIIIIIO MIOKY Ta
posuapyBaHHs. S 0JIpa3y kK IIKOAYIO PO CKa3aHe.

— He menu gypuunp, tv mobum rpatu. Jlrooum Oiibine 3a Bce Ha CBIiTi, — TOBOPUTH BOHA, 1 11€ 3BYYUTH
MOB I0TpO3a.

S nuBnrocs y BikHO. Ta 9acTHHA MEHE, sIKa X04e BrOJIUTH iH, TyMae, 0 MOXKE BOHA W Ma€ parlito, MOXe
IIe MOS TIPUCTPACTh 1 S TIPO IIe 1€ HEe 3Ha[0, HE YCBIMOMIIIOIO. AJie Ta YacTHHA, SKa HE XO0Ue IUIAKaTH II0
KOMaH/Ii, He X04e OyTH aKTOPKOI0, He epeiMaeThcst MAMUHNUM 33J0BOJICHHSIM H IIPOCTO X04e, 100 acIUBOIO
Oyia s, 151 yacTUHA OJiarae MEeHe BUCIOBUTHCEH. MO€ ITHIIe TIapi€e, CIIOHYKAIYH CKa3aTH X0Y MOCh.

— Hi, s cipaBai He X04y. MeHi He mo00a€eThCsl aKTOPCTBO. MeH1 BOHO HEIIPHUEMHE.

MawmuHe 009 Us BUTTISIIAE, HEMOB BOHA IIOMHO 3°111a TMMOH. BOHO BUKPUBIISETHCS TaK, 10 XKaxae MEHE.
A 3nHaro, mo Oyae maii.
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— Tu He Moxer nmpunuauTH!, — cxumnye BoHa. — Lle OyB Hamr manc! Ile OyB Haaaamr maaaaaaanc!

Bona 6’e¢ kepMo, BUIIQAKOBO 3a/IiBal0YH I'yJ0K. TyII CTikae BHU3 IO IOKax. BoHa B icTepwuIli, K s Ha
xacTuHTY B «[0MtiBy/icbke BOMBCTBO. [i icTepis nsikae MeHe it BUMarae, o6 s Ipo BCe MOMiKIyBanacs.

— He 3Baxaii, Kaxxy 5 TOJIOCHO, 11100 MaMa Io4yJia yepe3 CBOi puAaHHs.

[Inag oxpasy MpUTUHSETHCSA, 3aTUIIAETHCS JTUIIE IIMOPTAHHS, ajieé MOWHO W BOHO MPOXOJUTH, HACTAE
MmoBHa TumIa. He nmuire s BMito T1akaTy 1Mo KOMaH/II.

— He 3Baxaii, moBToptoro 5. [laBaii mpocto 3a0yaemMo, 110 5 och cKa3ana. Bubau.

51 mpomoHyr0 MaMi mociyxartH i yIro0JeHUH Ha 1ieii MOMEHT anbooMm, «...But Seriously» ®ina Komrinza.
Bona nocmixaeTtncs y BiamoBins, BMukae CD-mporpaBad i nepemukae Ha «Another Day in Paradise». [licas
BoJiae B AuHaMiku. Mama mifncniBye. BoHa ornsigae MeHe B 13€pKajio 3aAHBOTO BUY.

— Hymo! Yomy Tu npunumikia, Her?! JerkoBaxHO NUTae BOHA. 1i HACTpiii Bike MEpEMKHYBCS.

Tox s migcmiByro. | s mpuMipsito CBOIO HaWKpally HarpaHy MOCMIIIKY Ha momady. Moxke B MeHe i He
BUHIIIIO BUKJIMKATH CIIbO3H A5 «be3 ciimy», ane s 3Morfia mokasaTu yCMIIIKy MO A0po3i JogoMy mami. B
000X BHIIA/IKaX, [I€ aKTOPCTBO.

Stephanie Meyer. TWILIGHT

Preface
(Excerpt)

I’d never given much thought to how I would die — though I’d had reason enough in the last few months —
but even if I had, I would not have imagined it like this.

I stared without breathing across the long room, into the dark eyes of the hunter, and he looked pleasantly
back at me.

Surely it was a good way to die, in the place of someone else, someone I loved. Noble, even. That ought
to count for something.

I knew that if I’d never gone to Forks, I wouldn’t be facing death now. But terrified as I was, I couldn’t
bring myself to regret the decision. When life offers you a dream so far beyond any of your expectations, it’s
not reasonable to grieve when it comes to an end.

The hunter smiled in a friendly way as he sauntered forward to kill me.

Ilepeknao Kamepunu Crauok, ®A-41 (2023—-24 n.p.)
Credani Maep CYTIHKHN

IlepenmoBa
(Ypusox)

S HIKOIIM HE 3aMUCIIIOBANAcCs HAJI THM, SKa CMEPTh YeKae Ha MEHE, ITOIPH Te, 0 OCTaHHI MICAI OyIu
npu4YrHU novaty. [IpoTte Toro, 10 BUMAIO Ha MO0 JIOJIO, 5, HABiTh, y HAUCTPAITHIIIOMY CHI HE MOTJIA YSIBUTH.

Yepes noBxene3Hy KiMHATY £, 3aTaMyBaBIIW MOIUX, 33AUBIISUIACS Y TEMHI OYHMChbKa MHUCIHMBLEBI, 110 HE
3BOJIMB 3 MEHE JIATiTHOTO MOTJISITY.

Hemorano 06ymo 6 oTak moMepTH, )KEPTBYIOUH COOOI0 3apay TOro, KOro 6e3TsMu Koxaeml. HaBiTe, IKOCh
onaropozno. Illo 6 e Bce Morio o3HavaTy.

Sx6u 51 Toni He motariacs 10 Popkcy, He cTosia 6 HuHI epea oonnuysM cMepTH. OHAK HIlIO HE MOXKe
3MYCHUTH MEHE TTOIIKOIyBATH IIPO I1¢ PIIlIeHHs, X04 O sIK JIT9HO MeHi O6ymo. He Tpeba KypuTucs, mo KuTH
JIATITIIOCS HEAOBTO, KOJIM JOJI Tajia ToO1 BCe 1 HaBIiTh TPOXH OUIBIIIE.

3 IpUBITHOIO IOCMIIIKOIO HA JIUII MUCITUBEIb OMPSIMYBaB A0 MEHE, CBO€T )KEePTBH, 00 yOUTH.

Jojo Mojes. ME BEFORE YOU

(Excerpt)
Clark,
A few weeks will have passed by the time you read this (even given your newfound organizational skills,
I doubt you will have made it to Paris before early September). I hope the coffee is good and strong and the
croissants fresh and that the weather is still sunny enough to sit outside on one of those metallic chairs that
never sit quite level on the pavement. It’s not bad, the Marquis. The steak is also good, if you fancy coming
back for lunch. And if you look down the road to your left you will hopefully see L’ Artisan Parfumeur where,
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after you read this, you should go and try the scent called something like Papillons Extréme (can’t quite
remember). [ always did think it would smell great on you.

Okay, instructions over. There are a few things I wanted to say and would have told you in person, but (a)
you would have got all emotional and (b) you wouldn’t have let me say all this out loud. You always did talk
too much.

So here it is: the check you got in the initial envelope from Michael Lawler was not the full amount, but
just a small gift, to help you through your first weeks of unemployment, and to get you to Paris.

When you get back to England, take this letter to Michael in his London office and he will give you the
relevant documents so you can access an account he has set up for me in your name. This account contains
enough for you to buy someplace nice to live and to pay for your degree course and your living expenses while
you are in full-time education.

You’re going to feel uncomfortable in your new world for a bit. It always does feel strange to be knocked
out of your comfort zone. But I hope you feel a bit exhilarated too. Your face when you came back from diving
that time told me everything; there is a hunger in you, Clark. A fearlessness. You just buried it, like most
people do.

I’m not really telling you to jump off tall buildings, or swim with whales or anything (although I would
secretly love to think you were), but to live boldly. Push yourself. Don’t settle. Wear those stripy legs with
pride. And if you insist on settling down with some ridiculous bloke, make sure some of this is squirreled away
somewhere. Knowing you still have possibilities is a luxury. Knowing I might have given them to you has
alleviated something for me.

So this is it. You are scored on my heart, Clark. You were from the first day you walked in, with your
ridiculous clothes and your bad jokes and your complete inability to ever hide a single thing you felt. You
changed my life so much more than this money will ever change yours.

Don’t think of me too often. I don’t want to think of you getting all maudlin. Just live well.

Just live.

Love,
Will

Ilepexknao Annu Cemuenko, ®A-41 (2023—24 n.p.)

(Ypusox)

Kunapk,

[poiine Kinbka THKHIB, MEpII HDK TH MPOYMTAEN Li PSAKU (HABiTh 3 ypaxyBaHHSIM TBOIX HEUIOAABHO
OTPHUMAaHMX OPraHi3aTOPChKUX 3MI0HOCTEH, S CYMHIBalOCS, 1110 TH BCTUrHel B [lapuika /10 MOYaTKy BEPECHS).
CrioniBarocs, kaBa Oy/1e CMaqHOIO 1 MIITHOIO, KpyacaH! CBIXKMMH, a IIOT0JIa BCE ITIe JJOCTaTHHO COHSIHOI0, TII00
T MOTJIa CHJITH Ha BYJIHII HAa OJHOMY 3 THX CaMUX METaJCBUX CTUIBIB, SKi HIKOJIW HE CTOSATH PIBHO Ha
TpoTtyapi. Jlocuts Hemorano, Mapkizo. CTeHK TeK XOPOIIIHHA, SIKITO TH PAIITOM 3aX0YeIIl ITOBEPHYTHCS Ha 0011
A SIKIIIO TH TIOIWBHINCS YHH3 IOPOTOI0 JIBOPYY, TO, CromiBaiocs, modaumm L’Artisan Parfumeur, xymu
HEOJIMIHHO 3aii/id, SIK MPOYUTAENT MOTrO JIUCTA, 1 COpoOyi apomar, KUl HAa3UBAE€THCS IIOCH HA KINTAJIT
Papillons Extréme (He Moy TouHO mpuranaTtu). S 3aBxau Aymas, 110 BiH OyJie 4yJJOBO MAXHYTH HA TOOI.

T"apasm, 3 IHCTPYKIIISIMU MTOKIHYEHO. € KUTbKa pedei, ski S XOTiB OM cka3aTu i cka3zaB O TOO1 0cOOHUCTO,
ane (a) Ti 6 ;y*ke po3xBriToBaiacs i (0) He 103BosMIa O MEHI BUMOBHTH BCE 1€ Brojioc. T 3aBkau 3a0arato
TOBOpHJIA.

OTxe, OCh II0: TOW Y€K, SIKAH T 3HAKIIUIA B TIEpIIOMYy KOHBEpTi Bix Maiikia Jloynepa, OyB He TTOBHOIO
CYMOIO, a JIMIII€ HEBEJIWKHM ITOAApYHOUYKOM, a0HM TOTOMOTTH TOO1 MEPEXUTH TepIIi TWwkKHI 0e3 poboTH i
nicrarucs no [lapmxka.

Ko i moBepHemicst 10 AHTII, BiTHECH ITLOTO JICcTa MalKiTy B #ioro JOHIOHCHKUN odic, 1 BiH HAJACTh
TOO1 BIAMOBIAHI TOKYMEHTH, IIIO0 TH Maja 3MOTy OTPHUMAaTH IOCTYII IO PaXyHKY, SIKHH BiH JII00’ I3HO BIIKPUB
JUTSE MEHE Ha TBO€E iM’si. Ha HhOMy TOCTaTHBO KOIITIB, 00 TH MOTJIa KYITUTU COO1 rapHEe KUTIIO, CIUIATUTH 32
OCBITY Ta MPOXKMBAHHsI, TOKW HABYATHMEIICS Ha ACHHIN (opMmi.

Tobi Oyne Tpoxu HEKOM(POPTHO Y TBOEMY HOBOMY CBiTi. BOHO 3aBIH Tak, CTPAIIHO, KOJIH BUOMBAIOTDH
i3 30 kKomdopty. Ta cmoxiBatocsi, mo TH miadanpopuuics. TBoe oOMWYYS TOHI, MicCHs MOBEPHEHHS 3
ITIBOAHOTO IIABaHHS, IOKAa3ajo0 MEHi yce; B ToOi kmBe royon, Kmapk. bescrpammicts. IIpocTo T ii
I0XO0BaIa, SIK 1 O1JBIIICTE JIIOJEH.

117



He 3akmukaio Tebe cTpubatu 3 BUCOKUX OyaiBeslb a00 I1aBaTH 3 KUTaMH, a0o II0Ch Moai0He (Xo4a, Mo
CEKpeTy, MEHI XOTUToCs O [ymMaTH, IO TH I 3pOOWIIT), ajie 3aKINKAI0 KUTH Ha ToBHY. IlimmToBxyii cede. He
3aCHJDKYHCS. 3 TOPICTIO HOCH Ti CMYTacTi KOJNTOTH. A SKIO TH HANOJAraTUMEIN Ha TOMY, 1100 3iiTHCS 3
SIKUMOCH JYPHYBaTHUM XJIOIIIEM, IEPEKOHANCS, 1110 ISSAKi 3 TBOIX 3amaciB IeCh 3aX0BaHi. 3HaHHS TOTO, 110 TH
BCE I MAET MOKIIMBOCTI — PO3KIII. Y CBIAOMIICHHS, 1110 5 AaB iX TOO1, MPUTITYIIYE 1 Mii O1JTb.

Ha mpomy Bce. Tu HazaBxkau ocenmuiacs B MoeMy cepiti, Kmapk. Ille Toxi, konn mpwuiimia 10 MeHe
MIEPIIOTO JIHSA, Y JYPHYBATOMY OJIs131 Ta 31 CBOIMH HECMIITHUMH >KapTaMU 1 IIIKOBUTOK HECIPOMOXKHICTIO
MIPUXOBaTH OyAb-IKE MOYYTTSA. TH 3MIHHIIA MO€E XKUTTSI Habarato OuTbIIe, HiXK Il TPOIIT 3MOXYTh OyAb-KOJIH
3MIHHTH TBOE.

He aymaii mpo mene 3aHanTo yacto. He xouy, mo6 i cymyBana. [IpocTo kxuBH Ha TIOBHY.

IIpocro xuBwH.

3 m1060B’10,
Binmn

Adam Nevill. THE RITUAL

(Excerpt)
Part 1, Chapter 1

Luke’s mouth went all tight and his eyes narrowed. ‘New shoes. Wrong socks. Phil’s even wearing jeans
today. What did you tell him? Jesus Christ Almighty!’

‘Ssh. I know, I know. But breaking their balls is only going to make things worse at this moment in time.
Much worse. So we need to put the safety catch back on. Me included. OK?

‘Understood.’

‘Anyway, I reckon I got it figured out.’

Luke swatted the khaki hood off his head; lowered his face to the map. ‘Show me.’

Hutch pressed a finger to an approximation of where he believed them to now be floundering, and behind
schedule, on the map. ‘Another afternoon and a full day in the rain up here is going to ruin things beyond
repair. So forget Porjus. We’re just not going to make it. But if we drop south east. Here. Through this forest,
which you can just see in the distance. See it?” Luke nodded at where Hutch was pointing; at a dark spiky strip
of distant woodland, half concealed by drifting white vapours. ‘If we slip through the section where it’s narrow,
here, we should come out near the Stora Luledlven River by early evening, maybe earlier. We can follow a
trail along it eastwards. And downriver there’s a couple of tourist huts at Skaite. Bit of luck and we’ll be at the
river by nightfall. If we shift it. We can walk downriver to Skaite tonight. Or, worse-case scenario, we camp
by the river and hit the huts tomorrow morning. We can put our feet up for a day at Skaite and demolish Dom’s
Jack Daniel’s before an open fire. Smoke some cigarettes. Then I'll look at arranging some transport back to
Gillivare the day after. And in the forest this afternoon we’ll be less exposed to the rain, which is showing no
signs of stopping.” Hutch looked at the sky, squinted, then turned his gaze upon Dom and Phil; the twin huddled
lumps, coated in Gore-Tex, seated and silent, just out of earshot. ‘Not much walking left for this pair. So I'm
afraid, buddy, that the expedition is over today, more or less.’

Ilepexnao Mianu M’azkoi, ®A-31/1 (2023—24 n.p.)
Anam Hesimutio PUTYAJL

Part 1, Chapter 1
(Ypusox)

Por Jlioka ctynuBcs, a oui 3By3wnuca. Hosi uepeBuku. He Ti mkapnerku. @in chOrofHi HaBiTh Y
mxuHcax. o i oMy ckazaB? ['ociomu boske BecemorytHiii!

— Iuts. 4 3Haro, 3Ha10. AJle SKIO MPUTPO3UTH iM, TO 3apa3 Oyzae Tinbku Tipme. Habarato ripme. Tox
HaMm TpeOa nputpumaru Koneil. Ha mene takox. TAPA3/1?

— 3po3yMiB.

— Tak 4m iHaKIIIE, ST BBAXKAIO, 1110 3HAWUIIOB BUX1] 13 CHTYAITil.

JItok 3MaxHYB KanTyp KOJIbOPY XakKi i oImycTuB 00aua4s 10 Maru. [lokaxu MeHi.

Xar4 HaTHCHYB MaJbIleM Ha Miclie Ha Mari, Je, Ha WOro JyMKY, BOHU 3apa3 OJyKaroTh, BiJICTAIOYU Bij
rpadika. Ille miBropa mHS mix mOIIEM TYT, Haropi, 6e3moBopoTHO Bee 3incye. Tox 3a0ynpre mpo Iopmxkac.
Mu mpocTo HE BCTUTHEMO. AJie SIKIO INTH HA MiBACHHUU cXif... Ock TyT. Uepes 1el Jic, Mo BUIHIETHCS
BranuHi. baunm? Jltok KMBHYB Ha Te, KyAM BKa3yBaB XaT4 Ha TEMHY KOJIIOUY CMYTYy OaJIEKOTO JICY,
HAITOJIOBHHY MPUXOBaHy KITydamu 01X BHITapiB. SIKIIO MU MPOCIM3HEMO Yepe3 BY3bKY MUISHKY, OCh TYT, TO
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BuifieMo 1o piuku Cropa-JlyneensBeH 10 Bedopa, a MOXKe U paHimie. Y310BXK Hel MOXKHA HTH CTEXKOIO Ha
CXia. A HIDKYE IO Pidlli € KiIbKa TypUCTUIHHNX XaTHH y Ckaiiti. TpoXu MomacTuTs, i Mu OyaemMo Ol piaku
10 Hoi. SIKIIo nepenpaBUMOCh. MU MOXKEMO TiTH BHU3 10 piuli 1o CkaliTa choroani BHOYi. AGO, B Tipmomy
BHIIAJIKy, OTa0OpHUTHUCS Oisl PiUuKH, a 3aBTpa BPAHIIl 3aCEIUTHCS B XaTHHH. MOXKEMO MEPEToYnuTH JeHb y
Ckaiiti Ta Bumymmtu «Jkek [eniency mepen BimkpuTuM OaraTTsM. Bukyputu kinbka nurapok. IlotiMm s
TIOAMBITIOCS, SIK OpTaHi3yBaTH TPAHCIIOPT A0 €JUTiBape HACTYITHOTO JAHsI. A TIicis o0ixy B JTici M OyIeMO MEHII
Bpa3JIMBi JI0 JOIIY, SIKUH 1 HE TyMae MPUIMHATUCS. XaT4 MOAWBHUBCS Ha HE0O, IPUMPYKHUBCS, TOTIM TIEPEBIiB
o Ha Jloma ta Dina OIM3HIOKH, 3TOPHYBIIHCH KaJa4MKOM, BKPUTI TOPTEKCOM, CHIUIN ¥ MOBYAJH, SIK
MHIIII 1117 BIHKKOM. [{FiM TBOM HEOBTO 3aJIUIIIIIOCS XOMUTH. botocs, Apyske, 10 SKCIIEAUITiS TaK 91 1HAKIIEe
Ha CHOrOAHI1 CKIHYMIIACH.

Adam Nevill. THE RITUAL

One
Four hours earlier
(Excerpt)

At midday, Hutch stopped walking and turned to look back at the others; three colourful figures appearing
insignificant upon the misty vastness of the rocky landscape they meandered across. They were spread apart
along a plain of flat grey rock, smoothed like a footpath by the retreating ice a few million years before. Every
set of shoulders on his companions was hunched, every head was bowed to observe the monotony of one foot
before the other.

In hindsight, only he and Luke were fit enough for the three-day hike. Phil and Dom were carrying too
much weight and the blisters on the heels of Phil’s feet were now raw meat. Of more concern, Dom had twisted
his knee on the first day in a vast boulder field, and after walking on it for a day and a half he now limped and
winced with every step.

Through their discomforts Dom and Phil were missing everything of interest: the sudden strip marshes,
the faces in the rock formations, the perfect lakes, the awesome Maskoskarsa valley grooved into the earth
during the Ice Age, the golden eagle circling above it, and the views of a landscape it was impossible to believe
existed in Europe. Even in the rain and bad light the country could be astonishing. But by the afternoon of the
very first day, Dom and Phil had their heads down and eyes half closed.

‘Take a load off, guys.” Hutch called back to the other three. Luke looked up and Hutch beckoned with
his head for Luke to catch up to him.

Hutch eased his pack off his back, sat down, and pulled the map from the side pocket of his rucksack. His
back was aching from walking so slowly at the pace set by Dom and Phil. He could feel his irritation evolving
into anger, manifesting as a tightening across his chest; it seemed to bustle behind his teeth too, as if his jaws
were clamping down on a long hot monologue of curses he wished to rain down upon the two men who were
turning this trip into what now felt like a death march.

‘What’s up?” Luke asked, squinting through the fine drizzle that made his square features shiny. The rain
and his sweat created a froth around his unshaven mouth and upon his blond eyebrows.

‘Judgement call. Change of plan.’

Ilepexnao Ceimnana llluno, ®A-31/2 (202324 n.p.)
Anam Hesina. PUTYAJI

Po3zain 1
Yomupma zoounamu paniuie
(Ypusox)

OmiBaHi ['aty 3ynmUHUBCS ¥ 03UPHYBCS MOTIISTHYTH Ha 1HIIHUX. Tpu OapBHCTI TTOCTATI 37aBATUCT TaKHMH
HE3HAUYLIMMHU Ha T IMJIMCTHX MPOCTOPIB CKEISICTOI MiCIIEBOCTI, SIKOI0 Oe3uibHO Opernu. Bonu posiiinumce
Bpi3HOOIY pIBHUHOIO, YCISHOIO IIACKMM KaMiHHSM, IO BHKJIAIOCh, HEMOB JOpiKKa, YHACTIIOK PyXy
JTHOJOBHKA KUJIbKa MITEHOHIB pOKiB ToMy. KokeH 3 ToBapuiriB ['aTya HIoB 3ropOMBIIKCH Ta HAXMIIUBIIY BHU3
TOJIOBY, CIIOCTEPIrarouy 32 MOHOTOHHUM I€PECYBaHHSIM BIACHUX HiT.

Osupatounch Ha3aj, ETMHUMH, XTO OYB Y TOBOJI Xopomriii hopmi 1uist TOro, 11100 BUPYIIATH B TPUACHHUHA
roxix, Oynu Boum 3 Jltokom. @in i lom Habpamu 3 coboro 3abaraTo pedeid, a BOOIHKH Ha DITOBUX CTOMax
3apa3 HaraJyBanu KpuBase MicuBo. llle Oinblie HEMOKOINO Te, 0 B MEPIINiI ICHb MOX0y Ha BEIHUE3HOMY
noJii BaiyHiB JloM BUBHUXHYB COO1 KOJIHO 1 Temep BiH Maiie APYTHid JeHb KyJIbrae W MOPIIUTHCS Micis
KOYKHOTO 3p00JICHOTO KPOKY.
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JrckoM}popT MepenikoKap M JIBOM HACOJOJUTHCH THM, IO 3aXOILIIOBANIO: YHIKATbHUMU CMYyTraMu
COJIOHUX OOJIIT, CKEeJISIMH, K1 HaraayBaJld OOIHIYS JIT0IeH, MATbOBHIYNMH 03€paMHU, THBOBIDKHOIO JOJTHHOIO
Mackockapcea, sika YTBOpPHJIAach 1€ Iifl 4ac JbOJOBHUKOBOIO MEpioay, OEpKyTOM, IO KPYXJISB Haja HeElo i
KpaeBHUIAaMHU, sIKi Hy IPOCTO HE BIpHIIOCH, IO MOTJIH icHyBaTu B €Bpori. Big miel kpaiHu mepexoruoBaio 1yx
HaBITh KOJIA UITIOB 011 200 mounHano cyteHiTH. OMHaK e J0 HaCTaHHS Bedopa Meprroro x A1, JJom 1 din
BXKe Opery 3 HaXWJICHUMH TOJIOBaMH HAIliB JPiMArO9H.

— Xuoni, 3po6imMo npuBai! — rykHyB I'aTd. JItok miBiB Ha HHOTO MOTJISII 1 TOM MaXHYB HOMY T'OJIOBOIO,
3aIPONIYIOYH TPHETHATUC.

T"aT4 3H4B 3 ceO¢ HAIUTIYHUKA, BMOCTHRBCS Ta AiCTaB KapTy 3 O0KOBOI KHUIIIEeHI. Uepes Te, 0 T0BeN0Ch HTH
MOBUIBHO, MO0 mifyamTyBaTich mia temn Joma i @ina, cnuny Jlroka npoHusysano 6onem. Bin BinuyBas, sk
HOTro po3ApaTyBaHHs EPEPOCTaE B THIB, BiJl SIKOTO MOYMHAJIO 31aBIIOBATH B IPYASX. 31aBajoCh, 1110 THIiB B35B
KOHTPOJIb 1 Haj WOTro MIeNenaMu, SKi CTUCKAINCh Bif OakaHHsS OOpPYIINTH BECh TOM NOBIHH MOHOJOT i3
MPOKJIbOHIB Ha IBOX YOJIOBIKiB, KOTPi IEPETBOPIOIOTH 110 MOAOPOK HA SKUICH MOXOPOHHUN MapIil.

— Illock He Tak? — momuikaBuBcs JIIOK, MpYXauuCh yepe3 MpSIKY, Bij SIKOi TOCTPi PUCH HOTro OOIUYYs
Oymmany. Ha meTrHi HaBKOJIO poTa Ta Ha CBITJIMX OpoBaxX CyMII i3 JAOITy Ta MOTY YTBOPHIIA ITiHY.

— Sl ranmato, 1mo HaM Tpeda 3MIHUTH TIIAH.

F. Ono. THE SHADOW OF THE MOON, THE SEA OF SHADOWS

(Excerpt)

She roused her body from the bed, put on her high school seifitku uniform, and went downstairs. No matter
how bad things got, she could manage the daily routine. She washed her face and walked into the kitchen.

“Morning,” she said.

Her mother was at the sink, making breakfast. ““You’re up already?” She glanced back over her shoulder
as she spoke. A look of concern crossed her face. “You’re getting red again,” she said.

For a moment, Youko had no idea what she was talking about. Then she hurriedly pulled her hair back
from her forehead. She usually braided her hair before she came down to the kitchen. She’d combed it out the
night before and left it undone.

“Why not dye it, just to see how it turns out?”

Youko shook her head. Her hair brushed against her cheeks. Her hair had always been unusually auburn
for a Japanese. Exposure to the sun and water only bleached out more of the black. Her hair now reached the
middle of her back. The ends were so light they looked pink.

“Maybe if you trimmed it a bit?”” her mother pressed.

Youko didn’t answer. She bowed her head, quickly twisting her hair into three braids. Doing so darkened
the tint somewhat.

“I wonder what side of the family you got it from,” her mother mused with a grim little sigh. “You know,
your homeroom teacher asked me the same question. He even wondered if you were adopted. Imagine that!
He thought it’d be a good idea if you dyed it, too.”

Youko said, “Dyeing your hair is against the rules!'.”

Her mother busied herself with the coffee. “Then get it cut. At least so it won’t stand out so much.” She
said in her matter-of-fact voice, “A girl’s reputation matters the most. She shouldn’t draw attention to herself
or give anybody any reason to question her character. It’s not the kind of thing you want happening to you,
that’s all I’'m saying.”

Youko studied the kitchen table.

“You know how people look at your hair and raise an eyebrow. Stop at the salon on your way home from
school today and get it cut. I’1l give you the money.”

Youko groaned to herself.

“Did you hear what I just said?”

“Yeah.”

Youko stared out at the charcoal-gray day brightening outside the window. It was the middle of February.
The winter sky was cold and wide and cruel.
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Ilepeknao Ipunu Jlazapenko, @A-11 maz (2023—24 n.p.)
®. Ono. TIHb MICSIIIsI, MOPE TIHEM
(Ypusox)

Bona migHsmacs 3 JiKKa, BAATHyNA celighyky' Ta cryctuiaacs BHu3. He Mae 3Hau€HHS HACKIJIBKH BCE
TIOT'aHO, TIOTPIGHO MPOIOBKYBATH HKHTH 3BUYHIM KHUTTAM. MOKO BMHIAcs Ta 3aiflia Ha KyXHIO.

— Hobporo paHKy, — cKazajia BOHa.

Martu crosia 011 paKOBUHH Ta FOTyBajla CHIJTaHOK.

— Twu Bxe mpokuHyacsa? — BoHA CTYpOOBAHO TIIIHYJIA HAa TOHBKY. — 3HOBY CTA€ PYIHM.

Crnouatky Moko He 3po3ymina, mpo mo e Mosa. IToTiM BoHa IIBUKO MPHOpAIIa HaCMa BONOCCS 31 CBOTO
o6mmuust. Mloko 3aBKaM 3ammiTama CBOE BOIOCCS IEpe] THM, SK HMTH CHiZaTH. 3a Hi4 BOHO CHIBHO
CKYMOBIMIIOCA.

—Yomy 6 He nodapOysaTu Horo? [loauBuTHCs, 0 3 IHOTO BUiAE?

Moko xutHyma ronosoro. Ii Bomoces 3aBxu 6yo He3BUUAIHO KAIITAHOBUM IS AMOHIIB. BIUTHB coHIIs
Ta BOAM I OLIbIl 3HEOApBHB MOI'0 TaK, IO KIHYMKH 31aBaJIMCS Maike POsKeBUMU. 3apa3 BOJIOCCS CSrao i
CepeIvHU CIIMHU.

— Mosxke, T001 ciij iX migpizaTu? — HANoJsATaza MaTy.

Moxo He Bixmosina. BoHa IBHIKO 3aIuiena CBOE BOJIOCCS B TPH KOCH, OCKLIBKH Ii¢ POOUIO HOTO TPOXH
TEMHIIIIAM.

— IikaBo, BiJf KOT'O TH MOTJIa YCHAAKyBaTH 1€l KOMip? — po3ayMyBaja MaTH, TPOXH HACYIHBIIUCH.

— TBiif K;TacCHUH KepiBHUK IIOCTAaBUB MEHI IEKiTbKa 3anuTalb. BiH HaBiTh MOIIKAaBUBCS, 9 TH HAIlIA PiTHA
nmoHbpKka. Moxkern 1ie ysButu? 1 BiH Takok BBaXkae, o kpaiie 6 T modapOyBaja CBOE BOIOCCS.

— Ile mpoTH WIKiNBEHUX HpaBmI, — Biamosiza Hoxo.

[i MaTu TUM yacoM Bapuna KaBy.

— Toni miapix #oro. [IpuHaitmui, He Oyaen Tak BUIIISATUCS, — CKa3ajia BOHA TPO3aidHUM TOHOM.

— Jlnst AiBYMHM HaHroJoBHile — ii pemyTamis. [if He ci1ig puBepTaTH 10 cebe yBary 4 J1aBaTH MPHBiN
cyMmHiBarucs y co6i. Tu 6 He x0Tina, 06 3 TOOOKO 1€ CTaocs, OCh LIO 51 Mal0 Ha yBasi.

Moko yBaXHO BHBYAIA KyXOHHHI CTil.

— Tu 3Haem, mo OO TUBIATHCA HA TBOE BOJOCCS 1 HEBJOBOJIEHO XWTAIOTh TOJIOBOKO. 3ailmu 0
nepykapHi micist mkoid. S nam to0i rpomi.

Moko THXO 3acTorHana.

— Twu gyna, mo s ckasana To061?

— Tak.

Moko auBHacs, sIK 3a BIKHOM TIOYMHAETHCS TEMHO-CipHil 1eHb. CTOSIA Cepe/IiHa JII0TOro. 3UMOBe HEGO
OyJ10 XOJIOAHUM, BEIUKHUM Ta KOPCTOKHM.

!Ceiighyxy — HasBa mkinbHOi popmu B Snonii

George Orwell. 1984

(Excerpt)

He picked up the children’s history book and looked at the portrait of Big Brother which formed its
frontispiece.

The hypnotic eyes gazed into his own. It was as though some huge force were pressing down upon
you—something that penetrated inside your skull, battering against your brain, frightening you out of your
beliefs, persuading you, almost, to deny the evidence of your senses.

In the end the Party would announce that two and two made five, and you would have to believe it.

It was inevitable that they should make that claim sooner or later: the logic of their position demanded it.
The heresy of heresies was common sense.

And what was terrifying was not that they would kill you for thinking otherwise, but that they might be
right.

For, after all, how do we know that two and two make four? Or that the force of gravity works? Or that
the past is unchangeable?

If both the past and the external world exist only in the mind, and if the mind itself is controllable what
then?
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Ilepexnao Hamanii Tananaiecokoi, @A-31 (2024—25 n.p.)
Jxopax Opsean. 1984
(Ypusox)

Bin y3sB muTAYy KHIDKKY 3 icTOpii 1 moguBHuBCS Ha mopTpeT Craprnoro bpara, 300pakeHui Ha TUTYJIBHIH
CTOPIHIII.

Woro rinnotuusi oui B’ simucs y BiHcTOHOBI. 31aBasocs, HiOH AKach BEIMUE3HA CHIIa TUCHYIIA HA Tebe —
10Ch, 1110 MTPOHHUKAIO BCEPEIUHY TBOTO Yeperia, OHMocs 00 TBil MO3OK, JISIKAJI0, T030aBIISIOUH ITEPEKOHAHD,
3MYITYIOUH TeOe MaiiKe BIIKWUHYTH CBIAYCHHS BIACHUX BiAJyTTIB.

3pemToro, oxHoro AHs [1apTist OronoCcHTS, 1110 ABA IJIIOC IBA TOPIBHIOE 1T SITh, 1 BaM I0BEETHCS MOBIPUTH
B II€.

PanHo 9m mi3HO BOHM HEMHHYYE 3pO0JIATh TaKy 3asBY: IIbOT'O BIMAraja JIOTiKa IXHbOI ITO3HIIii.

€peccro epeceii OyB 3/0POBHIA TITy3/.

I HaiOiNBIIMi KaxX HABOAMIIO 30BCIM HE T¢, IO BOHM BO’IOTH Bac 3a 1HAKOMHKCIICHHS, a Te, 1[0 BOHHU
MOXYTb MaTH PaIlifo.

Bo, Bpewurti-perur, 3BiAKM MU 3HAEMO, 110 JBa IUTIOC 1Ba JOPiBHIOE YOTHPHU? ADO 110 cUila TSHKIHHS icCHYE?
A0o0 110 MUHYNE HE3MiHHE?

Sxmro #t MuHyse W 30BHIIIHIN CBIT iICHYIOTH JIMIE Y CBIAOMOCTI, 1 SKIIO CaMa CBIOMICTh IMiITAETHCS
KOHTPOJTIO, TO IO TOi?

Sylvia Plath. GLASS JAR

(Excerpt)

For the first time in my life, sitting there in the sound-proof heart of the UN building between Constantin
who could play tennis as well as simultaneously interpret and the Russian girl who knew so many idioms, I
felt dreadfully inadequate. The trouble was, I had been inadequate all along, I simply hadn’t thought about it.

The one thing I was good at was winning scholarships and prizes, and that era was coming to an end.

I felt like a racehorse in a world without race-tracks or a champion college footballer suddenly confronted
by Wall Street and a business suit, his days of glory shrunk to a little gold cup on his mantel with a date
engraved on it like the date on a tombstone.

I saw my life branching out before me like the green fig-tree in the story.

From the tip of every branch, like a fat purple fig, a wonderful future beckoned and winked. One fig was
a husband and a happy home and children, and another fig was a famous poet and another fig was a brilliant
professor, and another fig was Ee Gee, the amazing editor, and another fig was Europe and Africa and South
America, and another fig was Constantin and Socrates and Attila and a pack of other lovers with queer names
and off-beat professions, and another fig was an Olympic lady crew champion, and beyond and above these
figs were many more figs I couldn’t quite make out.

I saw myself sitting in the crotch of this fig-tree, starving to death, just because I couldn’t make up my
mind which of the figs I would choose. I wanted each and every one of them, but choosing one meant losing
all the rest, and, as I sat there, unable to decide, the figs began to wrinkle and go black, and, one by one, they
plopped to the ground at my feet.

Ilepeknao Kapunu I'amanii, ®A-21 (2023—24 n.p.)
Cuabsin Inar. CKISIHUA KYIIOJ

(Ypusox)

Yrepine B )KHUTTi, CUIIIN TYT B 3ByKOHETIPOHUKHOMY cepili mTady OOH mixk KoHCcTaHTIHOM, KM TpaB
y TEHIC Tak caMo J00pe, sIK i CHHXPOHHO TEPeKIaaaB, 1 POCISTHKOO, IO 3HAJIa KYITy ii0M, S ITOYyBajacs
XKaxnnBor OeszpapHicTio. [Ipobnema momnsirana B ToMy, IO 5 3aBkAu Oyna Oe30apHICTIO, IPOCTO HE Aymaia
po II€.

€nuHa pid, 10 MEHI BIaBajacs Iie OTPUMYBATH CTHIICH/IIi Ta HAarOPOIH, ajie i IbOMY HACTaBaB KiHEITb.

51 mouyBamacsi CKakoBOIO KOOWIIOIO y cCBiTi 0Oe3 iMOApPOMiB 4HM YHIiBEPCHUTETCHKUM (YTOOIBHUM
YEeMITIOHOM, SIKHI MiCIIS BUITYCKY OMIMHUBCS Tepe Bom-cTpiT y AiT0BOMY KOCTIOMI, a BCsl HOTO ciaBa 3M1ILI0
BMiIITasiacs Ha KaMiHi, B MaJIECHBKOMY 30JIOTOMY KyOIli 3 BHOMTOIO Ha HHOMY JIaTOI0, HEMOB Ha HAATPOOKY.

41 Gaunna, sIK po3rally>Ky€eTbcs Nepei MHOIO MOE K JKUTTS, SK Ta 3eJieHa CMOKIBHHUIIS 3 OTIOBiAaHHSI.
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3 KIHYMKY KOXKHOI T'JIKM MEHE IiMOPryHOYM MaHHIO IPEeKpacHe MaiOyTHE, HEMOB 3pina ¢iojeToBa
cMmokBa. OHa CMOKBA TO YOJIOBIK 1 IIACIMBHMI JIM 3 HITbMH, 1HIIA BijjoMa IOeTeca, Ie 1HIIA reHiajJbHa
npodecopka, HactynHa E J[xu, uynoBa penakropka, nam €Bpona, Adpuka i [liBnenna Adpuka, me onHa
Koncrantin-Cokpat-ATTina i mija 3rpaiika iHIIMX KOXaHIIB 3 YyIHUMH iMEHaMd W IIe YyAHIIIHMH
npodecisiMu, HACTyIIHa OJIMIIIHAChKa YEMITIOHKA, a Iie 0111 0e3/1iY CMOKB HaJ 1 I I[MMH, Tak 0araTo, 110 s
He MorJja i mopaxyBaTH.

S yaBnsna sk CUKY B KPOHI CMOKIBHUII ¥ TOMHpPAIO 3 TOJIOAY JIHIIE TOMY, III0 HE MOXY BUPIIIUTHUCH,
KOTPY 31 CMOKB 00patu. Sl X0oTija BCi 1 KOXKHY 3 HHX, ajie OOpaBIIIH OAHY 5 BTpaTHiia O permTy, i TOKH 5 CHIiIa
TaM mapajizoBaHa B HEPIIIy4OCTi, CMOKBU TIOKPUBAJIKCI 3MOPIIKAMH, THAJIN i O/THA 32 OJHOIO TIa/IajTi BHU3,
710 MOiX Hir.

Jodi Picoult. MY SISTER’S KEEPER

(Excerpt)
Monday

If Mr. Webster had decided to put the word frreak in his dictionary, Anna Fitzgerald would be the best
definition he could give. It’s more than just the way I look: refugee-skinny with absolutely no chest to speak
of, hair the color of dirt, connect-the-dot freckles on my cheeks that, let me tell you, do not fade with lemon
juice or sunscreen or even, sadly, sandpaper.

My parents tried to make things normal, but that’s a relative term. The truth is, I was never really a kid.
To be honest, neither were Kate and Jesse. I guess maybe my brother had his moment in the sun for the four
years he was alive before Kate got diagnosed, but ever since then, we’ve been too busy looking over our
shoulders to run headlong into growing up.

Kate has acute promyelocytic leukemia. Actually, that’s not quite true— right now she doesn’t have it, but
it’s hibernating under her skin like a bear, until it decides to roar again. She was diagnosed when she was two;
she’s sixteen now.

Molecular relapse and granulocyte and portacath—these words are part of my vocabulary, even though
I’ll never find them on any SAT. I’'m an allogeneic donor—a perfect sibling match. When Kate needs leukocytes
or stem cells or bone marrow to fool her body into thinking it’s healthy, I’m the one who provides them. Nearly
every time Kate’s hospitalized, I wind up there, too.

ks

There is an unexpected comfort to being at the oncology wing of the hospital, a sense that I am a member
of the club. From the kindhearted parking attendant who asks us if it’s our first time, to the legions of children
with pink emesis basins tucked beneath their arms like teddy bears—these people have all been here before us,
and there’s safety in numbers.

We take the elevator to the third floor, to the office of Dr. Harrison Chance. His name alone has put me
off. Why not Dr. Victor? “He’s late,” I say to Brian, as I check my watch for the twentieth time. A spider plant
languishes, brown, on a windowsill. I hope he is better with people.

To amuse Kate, who is starting to lose it, I inflate a rubber glove and knot it into a coxcomb balloon. On
the glove dispenser near the sink is a prominent sign, warning parents not to do this very thing. We bat it back
and forth, playing volleyball, until Dr. Chance himself comes in without a single apology for his delay.

“Mr. and Mrs. Fitzgerald.” He is tall and rail-thin, with snapping blue eyes magnified by thick glasses,
and a tightly set mouth. He catches Kate’s makeshift balloon in one hand and frowns at it. “Well, I can see
there’s already a problem.”

Brian and I exchange a glance. Is this coldhearted man the one who will lead us through this war, our
general, our white knight? Before we can even backpedal with explanations, Dr. Chance takes a Sharpie marker
and draws a face on the latex, complete with a set of wire-rimmed glasses to match his own. “There,” he says,
and with a smile that changes him, he hands it back to Kate.
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Ilepexnao Ipunu Jlazapenko, @A-11 maz (2023—24 n.p.)
Jxoni ikonr. AHI'EJI 1J151 CECTPU
(Ypusox)

Ionenisiok

Sx6u mictep BeGcTep BUPIIIKB T01aTH CIIOBO «IICHX» JIO CBOTO CIIOBHUKA, TO “AHHa Dirypkepanpn’ Oyna
0 HalikpaluM BU3HAYCHHSM, siKe O BiH Mir HaBecTH. Lle Habarato Oinbiie, Hi>K MPOCTO Miil 30BHILIHIM BUTIIAL;
Xyna Have OikeHelh, 0e3 *KOIHOTO HaTSIKy Ha TPYAH, 3 BOJOCCIM, SKE 3a KOJBOPOM CXOXE Ha Opynd, Ta
KpalmMHKaM¥ JIACTOBUHHS, SIKi, TIOBIpTE MEHi, He 3HUKAIOTh Hi BiJ JIIMOHHOTO COKY, Hi BiJl COHIIE3aXHCHOTO
KpeMy, Hi, Ha Kallb, Bi/I HAKJAYHOTO Marepy.

Moi 6aThkH Hamarajaucs 3poOUTH pedi HOpMaJTLHUMU, Ta Bee OyIIo ayke BimHOCHO. CIipaBa B TOMY, IIIO
sl HIKOJIM 1 He OyJia TUTHHOM. SIKIIO YeCHO, NiThbMHU Takox He Oyiu Hi Kelt, Hi [Ixecci.

MoxnBo, Miit Opat MaB CBili 30psIHUI Yac B MEepIlli YOTUPH POKU CBOTO KUTTs, MOk KelT He oTpumMana
JIiarHO3, Ta 3 TUX Iip HaM JOBEIOCS IIBUJIKO IMOAOPOCITIIIIATH.

HEMae, ajieé BOHA Baja y CIUITYKY Mijg 11 MIKiporo, Hade BEAMi/b, JOTIOKUA BiH 3HOBY HE 3arapumth. Keit
JarHOCTYBAJIH y JIBA POKH, TeTIep Tl IIICTHAIIIATh.

«Monexynaprutl peyuousy, «2paHyioyumy, «nopmaxamy Ii cIOBa € YaCTHHOIO MOTO CIIOBHHUKA, X0Ya 5
HIKOJIM HE 3HAWTy iX Ha KomaHOMY 3 BulipoOyBaHb SAT. i anoreHHuil TOHOp i TbHIN BapiaHT IS CECTPH.
Komu Keiit notpebye neiikounuTH, CTOBOYPOBi KIITHHH YW KICTKOBHUH MO30K, 1100 BBECTM B OMaHy CBill
OpraHi3M 1 3MyCHTH HOTO BBa)KAaTH HIOM BOHA 31I0pOBA, S Ta, XTO Hajae Iie Bce. Maie KOXHOTO pa3y KOJIH
KeitT rocmitani3yroTs, s iy 3 Hero.

L

S moduyBarocs HEOWIKyBAaHO 3aTHITHO, TepeOyBalOYM B OHKOJIOTIYHOMY BiIUICHHI JKapHi, HIOW 11e
sakuiick Kiny0. JloOpocepaeuHuii mapKyBalbHUK, SIKHHM 3aluTye, YW BIEpIIe MU TyT, Oe3miu OiTeH, ski
TPUMAFOTh ITiJT TAXBAMU POXKEBI MUCKH JUTsI OJTFOBOTHHX MAc, Haue irpalikoBUX BeAMeIuKiB. Bcei 1i moqu Oym
TYT 1 paHimie, 6e31eKa B KIIBKOCTI.

Mu 3axoaumo 110 Jidra Ta migHiMaeEMOCS Ha TPETii MoBepX, A€ 3HAXOAUTHCs kKabiHeT mokropa [appicona
[lanca'. Came iioro imM’s Bigmrosxye Mene. YoMy x He moktop Ilepemoxers>?

— 3aImi3HIOETRCS, — Kaxy s bpasHy, epeBipsiroui TOMMHHNUK BXXE BABAIIIITE.

XiopoiTyM KOPHYHEBOTO KOJILOPY B’siHE Ha miABIKOHHI. CIIOAIBarOC, J0 JIFOIeH BiH CTABUTHCS Kpallle.

[Io6 poseecenutu KeiiT, sika moyaya HyAbryBaTH, S HaJyBal0 TYMOBY PYKaBUYKY Ta 3aB’s3yl0 ii SIK
MOBITPSIHY KYJIbKY. 3HAK Ha J03aTOpi OiJIs1 paKOBUHM 3acTepirae 0aTbKiB came Bi Takux pedyeil. Mu kupanu ii
OJTHA OfHIH, HaUe TPArOYH y BOJICHOOII, JOTIOKH He 3aitimioB mokTop lllanc. Bin HaBiTE He BUOAYUBCS 32 CBOIO
3aTPUMKY.

— Micrepe Ta micic @immpkepanbl, — BiH OyB BUCOKHN Ta XyAOPJIABHH, 3 TOHKUMHU Iry0aMH i >KBaBUMH
OJIAKUTHUMH OYNMA, SIKi, Yepe3 TOBCTI OKYJISIPH, 3/IaBATTUCS BETUKAMH.

Bin noButh caMopoOHy Kyiabky KelT Ta, HaCyNUBIINCH, KaXe:

— Omxe, BXE BUHHKIIA TIpoOIeMa.

Bpasin ta s 0OMiHIOEMOCS TIOTIsiIaMu. | 1Iel YOJIOBiK 3 KpHKaHUM cepiieM Oyzie THM, XTO HPOBEJIE Hac
gepe3 ITI0 BilfHYy, HAIIMM Te€HEePajioM, HAallTUM O1TAM JTUIiapeM?

Ile o Toro, Ik MU BCTUTAEMO IIOCH cKa3atu, AokTop Lllanc 6epe mapkep Openay «Sharpie» Ta Mamroe
00JIMYYsl Ha KYJIbIIi, JONOBHUBIIN HOTO OKYJISIpAMU B OIPaBi, CX0)KHMH Ha HOTO BJIACHI.

— Ocb, — Kake BiH 3 TTOCMIIIIKOIO, sIKa 3MIHIOE HOTO BHpa3 00U, Ta Bimae KyabKy Keur.

"anarn. Chance [lanc
2 anri. Victor ITepemoxkenn

ML.L. Rio. IF WE WERE VILLAINS

SCENE 13
(Excerpt)

A week later, we arrived in the refectory for breakfast and found it humming with holiday excitement. At
every table people were tearing invitations open and chattering about the Christmas masque—which was to go
forward as usual, in defiance of recent events. The commotion was surprisingly refreshing after weeks of
bowed heads and stiff, unsmiling faces.
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“Who wants to gather the mail?” Alexander asked, digging into a pile of hash browns with characteristic
relish. (Filippa had bullied him out of bed for breakfast, insisting that if he skipped any more meals he’d simply
vanish into thin air.)

“Why bother?” I asked. “We know what it says.”

Filippa blew steam off her coffee and said, “You don’t think it might be a little different this year?”

“I don’t know. Sort of seems like they’re trying to get back to normal.”

“And thank God,” Alexander said. “I’m sick of being stared at.”

“It could be worse.” Wren pushed eggs around on her plate, not eating. She looked thin and wan, as if she
hadn’t eaten anything for days. “People keep looking around me and through me like I don’t exist.”

We sat in tongue-tied silence—avoiding one another’s eyes and Richard’s empty chair—while the other
students continued to jabber at one another about the masque, what they’d wear, and how spectacular the
ballroom would be. The spell of isolation broke when Colin appeared at the edge of our table, one hand
alighting (unnoticed by everyone but me) on the back of Alexander’s chair.

“Morning,” he said, and then frowned. “Everyone all right?”

“Yes.” Alexander speared a sausage on the end of his fork, a little violently. “Just considering starting our
own leper colony down at the Castle.”

“They do stare, don’t they?” Colin said, glancing around as if he’d just noticed the wide berth everyone
was giving our table.

“Voyeuristic little shits,” Alexander said, and bit the sausage in half, teeth snapping down like a guillotine.
“What brings you into exile with the rest of us?”

Colin held up a familiar envelope, small and square, a black splash of Frederick’s writing on the front.
“We’ve been given R and J assignments,” he said. “Thought you’d like to know.”

Ilepeknao Kapunu I'amanii, @®A-31 (2024-25 n.p.)
M. JI. Pio BYIb MM JIUXOIII

CHEHA 13
(Ypusox)

TwxaeHs TOTOMY MU IPHHANIUTA TTOCHITATH IO TPAIE3HO1, M0 BCA aX TYAUTA BiJl CBITKOBOTO a)iOTaXYy.
3a KOXKHUM CTOJIOM JIFOJIM BiJIKPUBAIH 3alPOLICHHS U MieOeTany npo pi3ABIHUN MacKapas, sIKHid, Bcyrneped
HEMIOJaBHIM ITOMisIM, MaB BiIOYTHCS SIK 1 3aBxau. L MeTyITHS Ha JUBO OCBIXKAJIA IMICHsI THKHIB MPOBEICHUX
31 CXIJIGHUMU TOJIOBAMH 1 3aKIISTKIIMMH HEYCMiXHEHUMH OOJIMIUSIMIL.

— XT0 X04e 310patn momTy? 3anmuTaB AJICKCaHAp, 3 XapaKTEPHOIO HACOJIO00 HAMUHAIOUN XEII-OpayH.
(dininma CHUIIOMIIb BUTSITIIA HOTO 3 JIKKA HA CHiJJAHOK, HATIOJISTAF0YH, 110 SKIIO BiH MPOIMYCTHUTH 1€ XOY OJTUH
MPUHAOM 1Ki, TO IPOCTO PO3UMHUTHCS B MOBITPI).

— Hy 1 HaBimo? BiamoBiB 1. Mu 1 Tak 3HaEMO, 110 TaM HAITHCAHO.

— Tu He mymaer, 0 MHOTOPIY BCE MOYKE TIPOUTH T10 iHIIOMY? cka3ana Dirinma Ta moamyxania, 3STaHsoun
napy 3i CBO€i KaBH.

— He 3naro. Take BpaykeHHS, 10 BOHM HAMararoThCsl TOBEPHYTHUCS 10 HOPMAJIHHOTO JKUTTSI.

— I cmaBa bory, — monaB Anekcannp. MeHi OCTOTHIIO, 110 HAa MEHE BUTPIMAIOTHCS.

— Mormno OyTH i1 ripiue, PeH koB3ana sifiisMu 1o Tapifii, ane He Opanacs icti. Bona Burnsgana cxyanor
1 BUCHOXKEHOI0, HEHaue JIOBrO rojioyBaia. JIroau mpogoBKyOTh JUBUTHCS HABKOJIO Ta KPi3h MEHE, HIOU s He
ICHYIO.

Mu MOBYKH 3allilIEHIIH, YHUKAKYX TOTJIAIB OJIHE OJHOTrO i MOPOXHBKOrO CTiIbLs Piyapma. [Hmi x
CTYJCHTH MPOJOBKYBAIIM TEPEBEHUTH PO MacKapaJl, Ipo 3arjIaHOBaHi BOpaHHS 1 PO Te, SIKOI0 BPaKArUOH0
Oyne OanbHa 3a1a. Maris BiTIy>KeHOCTI po30miacs 3 mossBoro Kosmina 61y kparo croiry. Bin (HemomiTHO m1s
BCiX, OKpiM MEHE) ITOKJIaB OJIHY PYKY Ha CIIHHKY CTUTBIIT AJIEKCaHIpa.

— JloGporo paHKy, puBiTaBCs BiH, a MOTIM HACYNUBCs. Y Bac Bce rapasn?

— Tak, Amexcanap i3 37I0CTIO TIPOTKHYB COCHCKY BHIENKOIO. IIpocTo TutaHyeMo 3acHyBaTH BIIacHY
KOJIOHIIO TTPOKKECHHUX y 3aMKy.

— Bonm cmpaBni BUTpImarThCs, ere k? cka3zaB KoiliH, O3MPHYBIIUCH HABKOJO, HIOW TUIBKH-HO
MOMITHBILH, HACKUIBKH Hall CTiJ BIATOPOPKEHO Bij PELITH.

— ByaitepucTndHi TiBHIOKH, BiAMOBiB Anexcanap. Moro 3yGH OmyCTHIIHCS SIK TLIbHOTHHA Ta PO3KYCHIN
cocucky Hasmii. [1lo x mpuseno Tebe /10 HAC y BUTHAHHS?

Komin migHsB 3HallOMUIl MaleHbKHH KBaJApaTHUU KOHBEPT PO3MHCAHUI CHepely Ppi3KUM YOPHUM
nouepkoM Dpenepika.

— Hawm po3ainmumu pomi Ha «Pomeo 1 JkyaseTty». JlymaB, 1e Bac 3aIlikaBuTh.
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SenLinYu. ALCHEMISED

(Excerpt)

When Principate Apollo was murdered, the guilds didn’t see a tragedy at all, but an opportunity. They
used Luc’s age, only sixteen, as a pretext for declaring a reformation: No longer would religious elites and a
warrior class rule Paladia. The city-state would be governed by the newly formed Guild Assembly.

The guilds’ sedition would have been easy for the Order of the Eternal Flame to stop if it hadn’t been for
Morrough. He appeared amid the upheaval seemingly from nowhere, offering immortality. Not an endless life
of decay, but one impervious to age and injury, discovered not through any divine power but through science.

The guilds seized the opportunity, and the Undying began to appear. A select few at first, revealing
themselves to be not only immortal but also capable of advanced forms of alchemy. Power and eternal life
were suddenly within the grasp of anyone prepared to prove themselves loyal to Morrough. Aspirants flocked
to join them, aligning with the guilds. The ideas of "New Paladia" being promised by the Guild Assembly
spread through the population like a disease.

When the Eternal Flame moved to restore order, the Undying revealed another ability: necromancy. On a
scale never seen before. Rather than recruiting heavily from among the Aspirants, when attacked, they’d kill
the Eternal Flame’s soldiers, and then use reanimation to turn them back on their own compatriots, building
an army with the Eternal Flame’s dead.

Luc, newly crowned as Principate, had been certain that the citizens of Paladia would be shocked into
reason once they realised they were aligning themselves with necromancers. Necromancy had been a mortal
crime throughout most of the continent for centuries. Not even the guilds would go so far.

He had been wrong.

Ilepexnao Kapunu bpaszkyn, @A-41 (2025—26 n.p.)
CenJIinlO. AJIXIMISI BE3SCMEPTS
(Ypusox)

I'npaii He BOauanu B youBcTBi IlpuHuenca Anomio Tpareaii HaBHaku, e Oyna uynoBa Harona. BoHu
BHKOpHUCTaNN BiK JItoka, skoMmy OyIiIo JUINE MIiCTHAIIATE, 100 orojocuTH pedopmy: Biaremep Ilamamiero
OiyBIIIe HE KEPYBAaTUMYTh PEIITiHHI €TITH Ta BIHCEKOBHH Ki1ac. MicTOM-IepKaBOIO MMPAaBUTHME HOBOCTBOpPEHA
AcaMOiies TUIbI1H.

OpaeH BiYHOTO TOIYyM 51 JIETKO MPUAYIINUB OU 3aKOJIOT TiibAii, skOu He Moppoy. BiH 3’siBuBCS Hi3BiIKH,
Y CaMICIHBKHH pO3Ia 3aBOPYIIEHb 1 3amporoHyBaB 0e3cMmepTs. He BiuHe iCHyBaHHS, MPpUPEICHE Ha TIOBUTLHE
3racaHHs, a )KHUTTS, [I[0 He 3HA€E Hi CTapiHHA, Hi paH 3/100yTe He 00KECTBEHHOIO BOJICIO, @ CHIIOI0 HAYKHU.

linpaii ckopuctamucs Harogorw i modamu 3’sBistucs bescmeprtHi. Cneprry numie oOpani. Bonu
BYSIBHITHICS HE JIHIIE 0€3CMEPTHHUMH, a 1 BOJIOAUIN CKIaJHUMH (opMaMu aiximii. bys-XTo, TOTOBHUI T0BeCTH
CBOIO BiJ/IaHICTh MOpPPOY, MIT OTpUMAaTH By Ta BIYHE KUTTS. ACIipaHTH HOCITIIIATN TPUETHATUCS, CTAIOUH
Ha Oik rinpaii. Ines «Hogoi Ilanazii», sky obimsuia AcamOiies TiTbIid, IUPUIIACcS Cepe] HACSIICHHS HeHAYe
TOIIIECTh.

Komn Opaen Bi9HOTO MOIyM s CIIpOOYBAB BITHOBUTH MOPSAOK, be3cMepTHI TPOAeMOHCTPYBAIH III€ OJTHY
CBOIO CIUTy HEKpPOMaHTIt0. Y MacmTabax, SKUX CBIT IlI¢ HE 3HaB. 3aMiCTh TOTO, 1100 MOMOBHIOBATH CBOI JIABU
AcmnipanTamu, mig yac Hanaxy bescmepTri BOuBanu congaris OplieHy BIYHOTO MOIyM’si, a TOTIM HOBEPTaIN
iX 70 KUTTS 1 3MyIIyBaaud OWTHCS MPOTH BIIACHUX TIOOPATHMIB, CTBOPIOIOYH BIMCHKO 3 IOJIETVIMX BOIHIB
Opneny.

Jltok, Tinbku-HO KOpoHOBaHwmii sik [lpuHierc, OyB mepexoHaHui: rpomansau [lamanii cxameHyThCs,
IIOWHO 3pO3yMIiIOTh, IO HACTIPABIi CTAIOTh Ha Oik HEKPOMaHTIB. HEKpOMaHTIsI MPOTSTOM CTOJIITh BBayKaJlacs
TSDKKUM 3JI09MHOM Ha OB YacTHHI KOHTHHEHTY. HaBiTh riapail He HaBaXKHWITUCS O 3alTH TaK Jaseko.

Bin momusBes.

Jack Stephens. BRNO IS FOR LOVERS

In Brno, the city for lovers at the beating heart of Europe, love takes many complex, mysterious forms,
which confound and surprise, break and rebuild, and occasionally hurt more than you can bear. But the city
never stops breathing love.

The city breathes love, especially in the springtime. Martin and Zuzka, newly wed, strolling among
the koniklece in Novy Liskovec. Zuzka suspects, but can’t be sure, that this might be the last April for just the
two of them. Eliska and Tereza, both 16, hanging out in Luzanky Park after school like every day, discussing
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Plath and Woolf and Tomas Klus. Tereza suspects, but can’t be sure, that she has never felt this way about
anyone before. Lad’a and Majka, dressed to the nines, holding hands at the opera in Janackovo divadlo, like
every Wednesday for the last fifty years. Lad’a suspects, but can’t be sure, that this could be the best version
of Verdi’s Aida they’ve seen yet. José, on Erasmus from Valencia, and Jana, on her sixth tequila, making love
fully clothed on the dance floor at Two Faces. Jana suspects, but can’t be sure, that five tequilas would have
been enough. A mile away her boyfriend David is making love fully clothed on the dance floor at Tabarin to...
Katka? Jitka? He suspects, but can’t be sure, that Jana is cheating on him.

sokosk

Alex arrives in September 2013, aged 24, with wide eyes and not a single accurate preconception. Like
most British people, he had never heard of Brno, until he saw it on a job advert six weeks earlier. But he’s here
now, with a job to do: patiently explain the difference between present simple and present continuous all day
every day to a bewildering array of people, from IT technicians to electrical engineers to mechanical engineers
to heating engineers. And another job to do: drink his bodyweight in Policka each month. And another job to
do: repeatedly remind everyone in his family that he lives in the Czech Republic, not Czechoslovakia, not
Chechnya, and certainly not Croatia. And another job to do: not fall in love 300 times every day, when every
tram carriage contains more human beauty than the whole of Chelmsford. Some jobs are harder than others.

In September 2013, Misa is just starting at Masaryk University, studying international relations. She
dreams of seeing the world and fixing the world, putting countries back together and healing their pain. She
reads Dostoevsky, Tolstoy, and Marquez. Life is a trip, new friends every day, hot guys, wild nights. She feels
the whole world at her feet, the excitement and energy of everything, of being a woman in a world where
women can do things her mother and grandmother never could. She thinks about becoming a vegan; her mother
is not impressed.

In May 2014 Alex has a crush on his student. He has never met anyone like her, she is captivating, she
could be The One. He learns she’s been dating a guy in the same class for the last month, a guy Alex has been
out drinking with a few times. He feels like his world has ended. His best friend in the world with the love of
his life? It’s almost too much to stand, he feels like he’ll never love again. In June 2014 he falls in love again.

In September 2014 MiSa meets Olivier, a handsome French guy studying at her faculty this year. His
mother is Czech so he speaks the language fluently, she has never met a French guy who speaks Czech before
but it’s incredibly hot. Before long they are kissing outside Spilberk Castle, by night, the lights of the town
sparkling below them. Misa feels like maybe she’s in love for the first time. She reads Proust and Camus. They
spend Christmas with his mother and sisters in Rennes. Her mother is heartbroken, but she cooks them carp
the day before they leave and pretends it’s fine.

In December 2014 Alex is agonising... Brno is full of surprises, a maelstrom of weird, wonderful people
with exotic back-stories, but at what price? To live in a country where everyone shares your context, shares
your references, watched the same children’s TV as you, it’s a psychological comfort blanket conspicuous by
its absence here; he feels rootless, nomadic, shorn of his past. He dreams of finding a partner-in-crime.

In May 2015, MiSa and Olivier only have one month left together. She can barely breathe imagining him
leaving. Her course has been boring lately, should she go with him? France always seemed so much more
romantic than here. Her mother is horrified but always supportive. Two weeks later she discovers Olivier has
been fucking her best friend, and everyone else in the city. She feels like her world has ended. Her best friend
in the world with the love of her life? It’s almost too much to stand, she feels like she’ll never love again. Her
mother claims she told her so, but she never did. Misa cries for three weeks, but then gets laid on a girls’
weekend in Lipno, and suddenly Olivier can go love himself.

In November 2015, Alex is in Metro with his crew. They’ve got a feeling that tonight’s gonna be a good
night, that they will find love in a hopeless place, that the city can’t hold them. That same night, Misa is also
in Metro. Two months into her final year, she has met some inspiring girls, strong women, they form a posse
and decide they’re feminists. They read De Beauvoir, Friedan, and bell hooks. Her mother is secretly proud of
her, but they have a massive argument about it anyway.
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Ilepeknao €nizaeemu Kom, @A 42-1 (2020-21 n.p.) Y
ke CriBencon. BPHO IJI51 3AKOXAHUX

Y camomy cepui €Bponu, B MiCTi 3aK0XaHNX, BpHO, KoXaHHs Ha0yBae 3aITyTaHUX Ta He30arHeHNX (Hopm,
sIKI OCHTEXKATh Ta AUBYIOTH, PYHHYIOTH Ta MOBEPTAIOTH JI0 JKHUTTSA, @ 1HKOJIM HaBIiTh PO30MBAIOTH BINEHT. Ta
MICTO, BCE JK TaKH, HIKOJI HE TIEPeCcTae AUXaTH JIFOOO0B 10.

BoHo nuxae xoxaHHSM ocoOnuBO HaBecHi. Monoasra Maptid Ta 3y3ka mporymoroTees no Hosomy
JlickoBITIO MOMiXX COH-TpaBH. 3y3Ka BiT4yBae, ajie e He BICBHEHA, IO 1€ iX OCTaHHIM KBiTE€HB, KOJIU iX TUIBKH
neoe. llicraammsarupiuai Eximka ta Tepesa, sk 3aBkad, TYJSIIOTE B mapky JIyKaHKMA TICITSI TTKONMHM Ta
obroBoprotoTe pobotn Cinesii [lnar, Bipmkunii Byng ta Tomaca Kiyca. Tepesa BiguyBae, ane mie He
BIICBHCHA, 1[0 BOHA BIIEPIIIC B XHUTTI MAa€ Taki MOYYTTS IO Korock. Buimmykano asrHeni Jlams Ta Maiika
TPUMAIOTHCS 3a PYKH B omepi B Tearpi iMeHi Jleoma SlHaueka. Higvoro He 3MiHWIIOCS 32 OCTaHHI IT’SITHAECST
pokiB. Jlags BimdyBae, ajie me He BIEBHEHUH, 110 1€ HalKpama Bepcist onepu [xysenme Bepai «Ainay, sky
BOHM OauMJiIM 32 BCE CBOE XHUTTA. Xoce, IKWi npuixaB croau mo nporpami Erasmus 3 Banencii, Ta fHa, sika
B)KE€ BHUIMWJIA IIOCTY YapKy TEKiJIM, MPUCTPAcHO TaHLIOTH B kiy6i Two Faces. SIna BiguyBae, ane me He
BIIEBHEHA, ITIO0 11’ SITh YapoK OyI10 O O1IbITIe HiXK JOCTATHRO. 3a KUTOMETD BiJ JiBUKHH, ii Xj1omensb JleBia B Ki1yOi
Tabarin npuctpacHo Tanmioe 3... Katero? Bin BindyBae, aine 1e He BIEBHEHHH, 0 SIHa HOMY 3paIKye.

skskok

B 24 pokwu, 3 BeIUKUMHU OYMMa Ta THCSYaMH HEMPABIIIBHUX YIIepeHKeHb MpHixaB croan Ajekc B 2013
porti. Sk i OIIBIIICTE OPUTAHITIB, BIH HIKOJIH HE 9yB ITpo bpHO, TTOKK HE 1M0O6AYNB ITI0 Ha3BY B OT'OJIOMICHHI IIPO
po0OTy WIICTh THXXHIB TOMY. AJie BiH TYT, 3 YiTKO IIOCTABJICHUM 3aBIAHHSAM: IUIMMH JHAMHU TEPILISYC
TIOSICHIOBATH pi3HUITI0 Mk Present Simple ta Present Continuous i IT TexHikam, 1 ilKeHepaM-CIEKTPUKaAM, 1
TertoTexHikaM. OKpiM TOTo, B HBOTO € II¢ OJHE 3aBIaHHS HAITUBATHCH IO YOPTHUKIB KOKHOTO MICSIISI B MICTi
[Nomiuka. | iHmIe 3aBHAaHHS MOCTIMHO HaraayBaTh CBOIM pojuvam, 1o BiH B Yeckkiit PecmyOumiri, He B
YexocnoBauunHi, He B YeuHi, i Touno He B Xopsarii. | ocraHHe, HalironoBHille, 3aBIaHHA 10 TPHCTA pa3iB Ha
JIeHb HE 3aKOXyBAaTHCh, TOMY [0 KOKEH TpaMBail HAIIOBHEHHUI TaKOIO JIFOJCHKOIO Kpacoro, Ky B Yemmdpopi
HaBiTh HE BiAIIyKaTH. | Aesiki 3aBjaHHs Ha0araTo Ba)Kdi 3a 1HIIII.

VY Bepecni 2013 poky, Mima TinbKH-HO Touana HaBYaTUCS B YyHiBepcuTeTi iMeHi Macapuka Ha
MDKHApPOJIHUX BiTHOCHMHAX. BoHa Mpi€ MOZOPOKyBaTH CBITOM, 3pOOUTH HOTO KpaIuM, 3APYKATH KpaiH! Ta
xouya O SKOCh 3aJiKyBaTH iXHI paHM, IO HE 3)KUBAJKM pokaMu. BoHa momobise ugntatu Demopa
HoctoeBcbkoro, JIsBa Toncroro Ta ['abpiens ['apcis Mapkeca. JKUTTs Lie TOA0OpOK, CIOBHEHA HOBHX JIPY3iB,
rapsiux XJIOMIIB Ta MPUCTPACHUX HOoUel BoHa BimdyBae XBHIIIOBAHHS Ta CHEPTIiI0 BCHOTO KUBOTO Ha 3eMJli B
CBOIX mIax. Sk mpexkpacHo OYTH JKIHKOIO B CBITI, JIe )KIHKH MOXKYTh pOOHTH Te, 110 ii MaTepi Ta 6abyci HaBiTh
i He cHuiocs. BoHa jmymae ctatu BeraHoM, ajie 1l MaTu HE B 3axBaTi BiJ 1ie€l iz1ef.

B TpaBni 2014 poky Asekc 3aKoxaBcs B CBOIO CTYJEHTKY. BiH 11e Hikomu He 3ycTpiyaB Takoi JiBUMHU.
Bomna #ioro cuipHO 3axomnmia Ta, MaOyTh, BoHA 1 € Ta Cama. Ili3Hime, BiH Ji3HABCS, IO BOHA BXXE MICSIIh
3yCTPIYA€THCS 3 XJIONLEM 3 Ti rpynu. 3 XJIOMLEM, 3 SIKUM AJICKC BUIIMBAB HE pa3. Y HbOIO 3eMIIs BTEKIIA 3-I1iJ
Hir. Moro Haiikpammii Ipyr 3 KOXaHHAM yChOro ioro )uTTsa? Voro ax miakocuio i, HareBHe, BiH Giiblie
HIKOJIM HE 3MOKe Hoaro0uTu. Y yepBHi 2014 poKy BiH 3HOBY 3aKOXaBCSl.

V Bepecri 2014 poxy Mima 3HaiflOMHUTBCS 3 IPUBaGIMBEM (paHITy3oM 3 ii pakyasrery Omnis’e. oro Matn
ponom 3 Yexii, ToXx BiH BUIbHO PO3MOBIISi€ Uechkoro. Hikonu BoHa e He 3ycTpivana (paHiy3a, sKHuid TOBOPUB
Ou 4eChKOl0, aJie Iie HeMMOBipHO npuBadIMBO. He3abapom, KoJiv BOTHI MiCTa CSIOTh JIECh JTAJIEKO BHU3Y, BOHU
IUTYIOTRCS O 3aMKy Llmine0epk. Y Mimm Take BpakeHHS, 1110 BOHA, HAIIEBHE, 3aK0XaJIach MEPIINHA pas 3a
Bce XUTTA. Bona unrae Mapcens [Ipycra ta Ansbepra Kamio. Bonu cBsatkyroTts PizaBo y Peni 3 iioro mamoro
Ta cecTpami. i MaTH HelMOBIpHO 3acMyueHa, ale BCe-K-TaKM IIPUrOTyBajla iM Kapha B JeHb Bia'i3dy Ta
3po0wITa BUTIIA, IO BCe Jo0pe.

VY rpyanri 2014 poky Anekc ctpaxnaae... BpHo cioBHEHE CIopIpu3iB. B HbOMYy BUXOp TUBHHX Ta UyTOBUX
Jozel 3 He3BUYHIUM MHUHYJIUM, ajie Y0T0 BOHO o1ie Bce BapTe? JKuTh B Kpaii, 1e BCi MPOXOAMIN Yepes Te, 110
TH MTPOXOJINIII, 1€ BC1 pO3YMIIOTh TBOI XKapTH, JI¢ BCI AUBWIMCH TaKi )X TUTAY1 IporpaMu e koMmpopTHa 30Ha,
SIKOT BiH HE BITIyBa€ B IIbOMY MiCTi. BiH mpocTo po3ryOieHui XJIomners, T030aBIeHH CBOTO MUHYJIOTO, ITI0
Mpi€ 3HATH KOrock codi A0 Mymii.

VY 1pasui 2015 poky, Mimi Ta O:iB’€e 3anuIKBCS JIUIIE Micsiub pa3oM. BoHa nens He BMupae, TyMalodn
po #oro Bix i34, HaBuanHs moBouti HymHE, TO MOXKe, i moixaTu 3 HUM? DpaHIlisg 3aBK 1IN 37aBajgach i OLTBII
poMaHTHUHO, Hix Yexis. [i MaTu, sk 3aBx/u, B po3nadi, ajie Bee 5K HiATPUMYE BCi pillleHHs TOHBKH. A JIBi
Heniai moToMy Mimma gizHaeThes, mo OumiB’e 3pamKyBaB i 3 ii HaliKkpalioo moapyromw, Ta it Majao He 3 yCiM
MmicToMm. B Hei 3emus BTekna 3-mia Hir. Halikpaiua noapyra 3 koxaHHsM Beboro i skutta? Lle maiixe Hecuna
BUTPUMATH 1, HalleBHE, BOHA O1JIbIIIE HIKOJIM HE 3MOXKE MONI0OUTH. Matu Kaxe, 1110 BOHA MOTIepepKyBaa, aje
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Ta ii He gyna. Mirma mporuiakaia TPy THKHI, a TIOTIM Ha BUXiIHAX B JIITTHO 3 KMMOCH mpoBena Hid. Och Tenep,
OmiB’e MOXKe Hau KyIu TTOIalIl.

VY nmucronani 2015 poky, Anekc ine B MeTpo 3 Horo Apy3sMu. BoHu O4iKyloTh rapHuil Bedip, J¢ BOHH
3HAMAYTh KOXaHHS y Oe3HAIIHHOMY MICITi, a MIiCTO iM HE 3aBajia. Toro x camoro Bedopa, Mila Takox ife B
MeTpo. B mepmri aBa micsui i1 0oCTaHHROTO HABYAIBHOTO POKY, BOHA 3yCTpijia QyXe HaJuXalouux IiBUaT Ta
CHJIBHHX KIHOK, 3 SIKHMH BOHa copmyBajia rpyny ¢eminicTok. Boun uutamun Cumony ne bosyap, berti
®pinan Ta 6emn xyKc. [i MaTH ITOTAMKK MUIIAETHCS HEo, ajle BOHM BCE OJJHO OCBAPMITHCH Yepe3 I1e.

THE FAIRY TULIPS

English Folklore

Once the pixie babies drifted to sleep, the pixies would head to a nearby field to dance and play, leaving
behind circles on the grass as evidence of their nighttime frolics.

Each morning, as the sun began to rise, the pixies would return to the tulips to care for their little ones,
showering them with kisses and gentle touches. Thanks to the pixies’ tender care, the tulips in the elderly
woman’s garden stayed vibrant and fragrant longer than any other flowers in the village.

The old woman cherished her tulips and never allowed a single one to be picked. But, eventually, she
passed away, and her garden fell into the hands of someone who did not appreciate the beauty of the tulips.
The new owner replaced the tulips with a parsley bed, which deeply saddened and offended the pixies. In their
disappointment, they caused the parsley to wither, and for many years, nothing would grow in that garden.

However, the pixies never forgot the kind old woman who had cared for their beloved tulips. They sang
sweet songs around her grave and made sure it remained a beautiful, lush space, filled with the prettiest flowers
that grew without any human intervention. And so it stayed, a testament to the bond between the old woman
and the magical pixies who loved her tulip garden..

Ilepeknao KOnii Yepnax, ®A-31 (2025—26 n.p.)
KA3KOBI TIOJIBITAHU

Aneniticoxuii ponviiop

Konuce, konmn mamroxu-¢ei 3acunanu, ¢ei BUpymanu Ha cyciiHe moje, o0 TaHIIOBaTH 1 rpaT,
3JIAINAIOYN Ha TPaBi KoJjia SK CBITUEHHS CBOIX HIYHHUX BECEIIOIIIB.

[opaHKy, KOJIM COHIIE MOYUHATIO CXOAUTH, (bei moBepTanucs A0 TIONbIAHIB, 00 IOTIAIATH 32 CBOIMH
MaJIlOKaMu, 0OCHUIalouH iX MOLUTYHKaMH 1 HKHUMHU JTOTUKaMH. 3aBISKH HDKHIA TypOOTi (el Tronbnanu B
cajy JITHHOI KIHKH 3aJTUIIIATIUCS SICKPABUMHM i apOMAaTHUMH JTOBIIIE, HIXK OY/Ib-SIKi 1HIII KBITH B CEIIi.

CrapeHbKa qyxe JTo0ua cBoi TIOJIBIIAHM 1 HIKOJIM HE T03BOJISUIA HIKOMY iX 3pMBaTu. AJie 3pelITor0 BOHA
roMepiia, i i caj IepeHInoB 10 pyK JIIOAUMHH, AKa HE IiHyBajda Kpacy TioiblaHiB. HoBHil BIacHUK 3aMiHUB
TIOJIBITAHU TPSIAKOIO IETPYLIKH, 110 TIIMOOKO 3aCMYTHIIO 1 00pa3uiio deit. Y po3nayi BOHH 3MYyCHITU NETPYIIKY
3aCOXHYTH, 1 MPOTATOM 0araTboX POKiB y TOMY caJy Hi4OT0 HE POCIIO.

Onnak enp¢hu HIKOIHM He 3a0yBaI JJOOPY CTApEHBKY, sSIKa MOTIIIAaia 3a IXHIMH YIIOOJICHIMH TIOJILIIAaHAMH.
Bonu criiBasmu comoiki micHi Oiist i JOMOBHHKY 1 10ay, 1100 BOHA 3aJTUINIANIACS TapHO0, MUIITHO0, HATTOBHEHOIO
HaNMpEeKpacHIIIUMH KBIiTaMH, SIKi pociu 0e3 OyIb-KOTO BTPYHYaHHs JIOAWHHU. | Tak BOHO ¥ 3aJMINAIIOCH, SIK
CBITYCHHS 3B’SI3Ky MK CTAPEHBKOIO 1 YapiBHUMH (PesIMH, SIK1 JTFOOWITH 11 TIONBITAHOBUH Cajl.

THE OLD WOMAN AND HER PIG

English Folk Tale

An old woman was sweeping her house, and she found a little crooked sixpence. "What," said she, "shall
I do with this little sixpence? I will go to market, and buy a little pig."

As she was coming home, she came to a stile: but the piggy wouldn’t go over the stile.

She went a little further, and she met a dog. So she said to the dog: "Dog! bite pig; piggy won’t go over
the stile; and I shan’t get home tonight." But the dog wouldn’t.

She went a little further, and she met a stick. So she said: "Stick! stick! beat dog! dog won’t bite pig; piggy
won’t get over the stile; and I shan’t get home tonight." But the stick wouldn’t.

She went a little further, and she met a fire. So she said: "Fire! fire! burn stick; stick won’t beat dog; dog
won’t bite pig; piggy won’t get over the stile; and I shan’t get home tonight." But the fire wouldn’t.

She went a little further, and she met some water. So she said: "Water, water! quench fire; fire won’t burn
stick; stick won’t beat dog; dog won’t bite pig; piggy won’t get over the stile; and I shan’t get home tonight."
But the water wouldn’t.
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IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)
CTAPEHBKA TA ITOPOCH

Amneniticoxa napoona Kasxa

SIkoch cTapeHbKa JKiHKa IMiaMiTaia B XaTi Ta 3HaHIIIa MaJeHbKIHA 3iTHY THH MeCTUTICHCOBUK. «I1{0 % MeHi
POOHTH 3 MM MaJIeHHKUM ILIECTUIICHCOBUKOM ?» — moaymaia BoHa. «llimy Ha 6a3ap i KyIuiro mopocs».

[ToBepTarounch 10A0MY, BOHA MiAIKIIIIA JO OTOPOXKI, ajie MOPOCATKO HE MEepeta3uio uepes Hei.

Bona npoiinnia Tpoxu ganmi i 3yctpina cobdaky. Ta i kaxke ili: «Cobako, BKYCH MOPOCS, HE X04Ye BOHO
TIepPEITa3uTH Yepe3 OTOPOXKY, 1 1 He JOOepycCs J0I0OMY 0 Bedopay. Alle cobaka He MMOCITyXaBCs.

[poiinuta xiHKa TPOXW Aami W HaTpamwia Ha nanuipo. Ta i kaxe: «[lamnusg-manuns! [Tobuit cobaky!
Cobaxka He Kycae TIopocsi, Topocs He TIepelTi3ae gepe3 oropoxky, a s He 1o0epycst JoaoMy 10 Bedopay. OmxHak
MaJIHIA HE TIOCIyXajacs.

[Ipoiiuuta crapa Tpoxu fani it modaunsna Borons. Ta i kaxe: «Borauky-Borauky! Cnanu naauio, BoHa
He xoue OuTH cobaKy, cobaka He Xo4e KycaTd opocs, a IOPocsl He X0ue JIi3TH Yepe3 Oropoxy, He odepycs
JOIOMY I 1O Bedopal».

AJie BOTOHB HE CITyXaBCsl.

Bona mpoiinuia tpoxu nani i modaunia Boay. Ta i kaxe iii: «Boxa, Boga, 3aracu BOroHb, BOTOHb He
TTaJTUTh TTAJTUITIO, TTATTUITI He 6’€ cobaKy, cobaka He Kycae CBHHIO, CBHHSI HE TEPEIIa3uTh Yepe3 OTOPOXKY, a 5
He obepycs gooMy 1o Beuopay.Ta Bojia He Tociryxanacs.
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HYBJIINNCTHUKA

D) ET 5

Davide Castelvecchi. MAGNETIC SENSE SHOWS MANY ANIMALS THE WAY TO GO

Animals’ magnetic sense is real. Scientists are zeroing in on how it works

For what must have felt like an interminable six months back in 2007, Sabine Begall spent her evenings
at her computer, staring at photographs of grazing cattle. She would download a satellite image of a cattle
range from Google Earth, tag the cows one by one, then pull up the next image. With the help of her
collaborators, Begall, a zoologist at the University of Duisburg-Essen in Germany, ultimately found that the
unassuming ruminants were on to something. On average, they appeared to align their bodies with a slight
preference toward the north-south axis. But they were not pointing to true north, which they could have located
using the sun as reference. Instead they somehow knew how to orient themselves toward the magnetic north
pole, which is hundreds of kilometers south of the geographic pole, in northern Canada.

A follow-up study found more evidence that animals as large as cows can react to the earth’s magnetic
field: the aligning behavior vanished in the vicinity of high-voltage power lines that drowned out the relatively
subtle signals coming from the planet.

Until a few decades ago studies such as Begall’s would have been met with derision. Everyone knew that
organic matter does not respond to weak magnetic fields such as the earth’s and that animals do not come
equipped with bar magnets to use as compasses. Franz Anton Mesmer’s 18th-century belief in “animal
magnetism”—the notion that breathing creatures harbor magnetic fluids in their bodies—had long been relegated
to the annals of charlatanism.

Today the scientific community accepts that certain animals do read and respond to magnetic fields and
that, for many of them, being able to do so should be helpful to survival—although why cattle would want to
align magnetically is still mysterious. A magnetic sense has, in fact, been well documented in dozens of
species—from seasonal migrants such as robins and monarch butterflies to expert navigators such as homing
pigeons and sea turtles; from invertebrates such as lobsters, honeybees and ants to mammals such as mole rats
and elephant seals; and from tiny bacteria to humongous whales.

What no one knows for sure yet is exactly how creatures other than bacteria do it. Magnetism is “the one
sense that we know the least about,” notes Steven M. Reppert, a neurobiologist at the University of
Massachusetts Medical School in Worcester.

In the past decade or so, however, collaborations of biologists, earth scientists and physicists have begun
to propose plausible mechanisms and to pinpoint candidate anatomical structures where those mechanisms
may be at play. None of these ideas has yet gained the acceptance of the full scientific community, but the
experimental evidence found so far is truly mesmerizing. Some animals may even harbor more than one type
of magnetic organ. And whereas certain biological magnetic field sensors seem to behave much like ordinary
bar magnet compasses, others may well be rooted in subtle quantum effects.

The subject continues to have its share of controversy. But increased interest in magnetic reception and
rapid improvements in experimental techniques could lead investigators to solve the mystery of this unusual
sense in the next few years.

131



Ilepexnao Eninu Uyou, ®A-1, 2023—24 n.p.) Y

Hasine Kacreasexkki. MAI'HITHE UYTTS IIOKA3YE BATATBOM TBAPUHAM
HAITPAMOK

Maenimne wymms meapun cnpasoicne. Haykosyi nayineni oisnamucs, K ye npayioe

[I{oBeyopa MpOTIroM LIECTH, 5K 31aBaIOCs, OE3KIHEUHUX MicALiB mochinp y nanekomy 2007-my Cabina
Berann cunina 3a cBoiM KOMIT IOTEPOM 1 BUTpilllajiacid Ha CBITJIMHHU XyI0o0M Ha macoBuili. Bona BukauyBana
CYITyTHUKOBHH 3HIMOK CKOTY 3 Kaprorpadiunoro cepsicy «Google Earthy, Bigmiuana KOpiB OfHa 332 OJHOIO 1
MepeXoMiia 10 HACTYyIHOTO 300pakeHHSA. 3 JOIMOMOTOI0 CBOiX KoJjier beramm, 300J0T 3 yHIBEPCHUTETY
HyiicOypra-Eccena B HiMeuunHi, 3pemTol0 BUABWIA, IO HEBUOATIIMBI JXyWHHI TBApUHU OJHO3HAYHO IIOCH
3HAJIN. 3a3BWYall BHIABAJIOCh, 10 BOHU «ITUKYBAJIWCH» 3 HEBEIIMKOIO TIEPEBATOI0 IO OCi MiBHIY-TBACHB, aJie
MTOBEPTAIUCH HE Ha reorpadivHy IMiBHIY, IKY MOTJIM BU3HAYUTH 32 COHIIEM, a Ha MIIBHIYHUN MarHITHUH TOJTIOC,
SKHHA B COTHAX KIJIOMETpiB MiBAEHHIIIE BiJ reorpadiuHoro nomocy, Ha niBHoui Kanaaw.

3 MOAaIBIIOTO JOCTIKEHHS BUIUIMBIIO JIeAali Oijbllie TOKAa3iB TOTO, IO TBAPHHU 3aBOUIBIIKA 3 KOPIB
MOXYTh pearyBaTH Ha MarHiTHE Ioie 3eMJyi: Crenu@idHICTh iXHBROTO IMMKYBaHHS 3HHKANA TOPSA 3
BHCOKOBOJILTHUMH JTIHISIMHU €JIEKTpOTIEpead, sIKi 3arIyIIaii BiTHOCHO CIa0Ki CUTHAIN BiJl TUTAHETH.

Ille mekinpKa ASCATHIITH TOMY IOCTiIKEHHs, MOAIOH1 10 npaui beramn, migasm 6 Ha rayM. Yci 3HamH,
110 OpraHiyHa MaTepis He pearye Ha c1abKi MarHiTHI IOJIs, TaKi, K 3eMHe, 1 1[0 B TBAPHH HEMAE CTPHIKHEBUX
MarHiTiB, a0l BUKOPHCTOBYBATH iX K KommnacHu. ¥ 18-my cromitri ®panry AaTon MecMmep BipHB y iCHyBaHHS
«TBApUHHOTO MarHeTU3MY», TOOTO B TEOPIIO MPO Te, IO )KKB1 iICTOTH 3alIOBHEHI MATHETUYHUMH PEYOBUHAMHU.
3 yacoM HOro BYEHHS BiHECTH JO XPOHIK IapjaTaHCTBa.

Croro/iHI HayKOBa CITIJIFHOTA BU3HAE, 10 JCSSKI TBAPUHU CIIPaBIi 3YUTYIOTh MarHiTHI TOJIS Ta pearyTh
Ha HUX, a JUIs OUTBIIOCTI I 3[IaTHICTH Iie W MOTpiOHA Juis BkuBaHHS. OqHAK MOTPeOy BEIMKOI poraTtoi
XyZ#oOu piBHATHCH HA MarHiTHE MOJie AOCI HIXTO MOBHICTIO HE MOSICHUB. Mar"iTHe 4yTTs, HAaCTIPaB.i, FApHO
BHBYCHE 1 JTOBEIEHE B JIECATKIB OlOJIOTIYHHMX BHUIIB Bij MEPETITHUX, MPUMIPOM, BUIBIITAHOK 1 METEIHKIB-
MOHapXiB JI0 BIPAaBHUX HABIraTOPIiB: MOMAIIHIX TOMY0iB 1 MOPCHKUX depenax; Bifl 0e3XxpeOeTHUX, 30KpeMa,
OMapiB, MEIOHOCHHUX O/KiJI Ta Mypax IO CCaBLiB CHIMaKiB i MOPCHKHUX CJIOHIB; i, HAPELITI, BiJ KPUXITHUX
OakTepiit 10 BEIUIEC3HUX KHUTIB.

IToku 1m0 TOCTEMEHHO BIAOMO TUIBKH, SIK II€ BIAETHCSA OakTepisiM. MarHeTH3M «Te 4yTTs, PO sSKE MU
3HAaEMO HaiimeHIIe», 3a3Hadae CtiBen M. Penmepr, HeifpoGionor 3 MeaumyHoi mkoian MaccadyceTchbKoro
yHiBepcuteTy y Bycrepi.

OpmHak B OCTaHHI ACCATH POKIB 0610J10TH, BUCHI-3eMIIC3HABII Ta (DI3UKH Yy CBOIX CIUIBHUX MPAIIX MOYaTn
MPOTNIOHYBATH NPaBAONOAIOHI MeXaHi3MH i TOYHO BH3HAYATH MOTCHLIWHI aHATOMIYHI CTPYKTYPH, B SKHUX I
MeXaHi3MH MOXYTb JiSTH. Y sl HAyKOBa CIUIBHOTA OJHOCTAHHO IlIe He BU3HAIA )KOAHY 3 i€, ane oTpuMaHi
Ha CHOT'OJTHI €KCTIEPUMEHTAIBHI JJOKA3H CIPAB/Il 3aXOIUTIOI0TE. Y NEIKUX TBAPUH MOXKEe OYTH ¥ JCKITbKa THITIB
MarHeTHYHOTO opraHy. BomHodac sK OJHI JaTYMKH O10JIOTIYHOTO MArHITHOTO IIOJIS MiIOTh HIOW 3BHYAiHI
CTPMIKHEBI KOMIIAcH, 1HII LIJIKOM MOXKYTb OyTH 3yMOBIIEHI cTaOKUMH KBAaHTOBUMH €(hEeKTaMH.

Hagkomo 11i€i TeMu TpPOAOBXKYIOTH TOYHMTHCS ITUCKYCii, aje IMIBHINEHAN I1HTEpEeC IO MAarHiTHOTO
CIIPUHHATTS 1 CTPIMKE BIOCKOHAICHHS €KCIIEPUMEHTAIBHIX TEXHIK MOXKYTh 3MYCHTH JOCTIAHUKIB PO3TalaTH
TaEMHHUIIIO [IbOTO HE3BUYAWHOTO YYTTS BXKE B HAHOJIMKUI KiJTbKa POKIB.

Ilepexnao Coghii Kosanvuyk, ®A-41 (2023—24 n.p.) Y
HagBine KacreaBekki. TBAPUH CKEPOBYE€... MATHITHE UYYTTA?

30amnicme meapun 8ioyysamu mazHimue noie OiicHo icHye. Bueni npocmo 3apa3z 30cepedincyroms ycio
€010 Y8a2y HA OOCTIONCEHHI Yb020 (heHOMEHY.

MoxHa TUTBKH ySBUTH, 10 BimuyBaynia Cabina beramwr, komum B ganekomy 2007 porli BoHa IpoBela,
31aBasiocs 0, HECKIHYEeHHI 6 MICSIIiB, IIOBEYOPa PO3AUBISAIOUNCEH (oTorpadii BENMKUX CBIMCHKUX TBapHH Ha
nacoBuinax. BoHa 3aBaHTa)kyBajia CYMyTHHKOBUH 3HIMOK Xyno0u 3 «Google Earth», Biamivana mo uepsi
KOXKHY KOpOBY, a TOTIM IOBTOPIOBAJIa BCE 3HOBY 1 3HOBY. 3a JIOIIOMOTOIO CBOiX Kouyier berami, 30001 y
HiMenbKoMy yHiBepcuteTi JlyiicOypr — Eccena 3’scyBana, 1mo HEBHOAriaWBI KyWHI TBApUHU IMPHUXOBYIOTH
Jel0 He3BUYaiHe. 3arajoM BHABWIOCSH, IIO BOHU TOJOBHUM UYMHOM pyXajHci B HampsMKy HiBHIYHO-
niBgeHHoi oci. OnHak iXHE MOJIOKEHHS, K€ BOHM BUOYIOBYBaJIM, BUKOPUCTOBYIOUH COHIIE SIK OPIEHTHUD, HE
BKasyBajo B Oik reorpadiuroro IliBHigHOTO MONMFOCa. HaTOMICTh TBapHMHU SKUMOCH YHHOM PO3YMLIH, IIIO
po3MinryBaTrcs Tpeba B HaNpsIMKY J0 MarHiTHOTO IOJIOca, SIKUi 3HaxoauThest ax y IliBHiunii Kanani, na
COTHI KiJIOMETpiB MiBAEHHIIIE 3a reorpadiyHuil.
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VY mpuCBIYCHOMY IBOMY SIBUIY AOCIIHKCHHI BUCHI 3HAWNUIM OiIBIIE JOKAa3iB TOTO, IO TaKi BEJHKI
TBapUHHU K KOPOBH PEaryroTh Ha Mar"iTHe moiie 3eMii. 3’scyBaiocs, Mo IXHS «IOBEIIHKA BUPiBHIOBAHHSD
3HUKAE TOPYY 3 JIIHISIMH eJIeKTpoIepeiad BUCOKOI HAPYTH, IO HIOW NPUTIYLIYIOTh Jelb BIAYYTHI CUTHAIH,
110 HAJXOISTh 3 IUTAHETH.

Taxki gocimKeHHs SK y beramn me mapy AecSaTiiIiTh TOMY CYCIIUTBCTBO 3yCTpijio 6 3 mry3yBaHHAM. KoskeH
3HaB, [0 OpPTaHiYHA MaTepis He pearye Ha ciaabki MarHiTHI mMois (SK, HAIpUKIIaj, 3eMiTi) Ta 10 TBApUHU HE
CTHOPAKEH] CTPM)KHEBUMH MarHiTaMH, siki MOrJin O BUKOpHCTOBYBaTH sk kommacu. Ille y 18 cromiTti
nepexoHaHHs Ppanna AHTOHa MecMepa y «TBapHHHOMY MarHeTH3Mi» — MOHATTI, 1[0 MO3HA4Ya€ 3AaTHICTH
JKUBHX ICTOT YTPUMYBaTH MarHiTHI CyOCTaHIIIi BCepeIrHI CBOIX TiJI, JABHO BXKE 3apaxOBYBAINCS A0 CKIAIY
HIaxpaiChbKUX XPOHIK.

Ha cporoani )k HaykoBe TOBapUCTBO MOALISIE 3T0AY B TOMY, IO MIEBHI BUAM TBAPHH BiAUYyBaIOTh MarHiTHI
HOJIS Ta MOXKYTh Ha HAX pearyBaTH, OCKUIBKH 115 3aTHICTh MOXKe OyTH KOPHCHOIO JUTS BIDKMBAHHA. [InTanHs
XK 9YOMY XyZ00a BUILIMKOBYETHCS 3T1AHO 3 MArHITHUM YHHHHUKOM JIOCi 3aJIMIIAeThCs He3 sscoBannM. Hacmipasai
MecMepu3M (abo Mar"iTHe 4yTTs) OyJo peTeNbHO OMMCAHO Cepel IECSATKIB BUIIB TBAPHH: BiJl MEPENiTHUX
NITaxiB TaKWX SK BIJIBIIAHKN Ta BUAY METeIHNKiB JlaHainu MoHapxa, 1o mpodeciifHuX HaBIraTopiB sIK CBIMCHKI
roryOn Ta MOPCHKI deperaxu; Bil 0e3XxpeOeTHUX ICTOT SK JI0OCTepH, MEAOHOCHI OJDKOIHM Ta Mypaxd 0
CCaBIIiB — TOJIUX 3€MJICKOIIIB Ta MOPCHKHUX CIIOHIB, BiJl KPUXITHUX OAKTEPiii 10 BEICTEHCHKUX KHUTIB.

IIlo # moci CTOBIACOTKOBO HE BiAOMO, TO Ii¢ SIK BJIAIITOBAHUN MEXaHI3M THX ICTOT, IO HE HAJIEKATh 10
rpynu Oaktepiit. Ilan CriBen Pemnmept, HeiipoGiomor Menwdanoi mkonu y Bycrepi mpw yHiBepcHTETI
MaccauyceTcy, ONICcye MarHeTHu3M SIK «came Te BIJUyTTs, PO SIKE MU MaibKe HI90ro HE 3HAEMOY.

Hatomicte 00’eqnanHs GioJoriB, reosioriB Ta (i3MKIB 32 MUHYJI AECATHIITTA MOYald MPONOHYBATH
WMOBIpHI MEXaHI3MH Jii Ta BCTAHOBIIIOBATH KaHIMIATIB 3 TAKOIO aHATOMIYHOIO 0YyIOBOIO, IO 3a0e3medTyBaa
0 mpakTHUYHE 3aCTOCYBaHHA MOAIOHMX MOKIMBOCTEH. YiKe BHUSBIICHI €KCIIEPUMEHTANbHI JOKa3U € JOCUTh
pa3iouuMH, Xo4a KOJHA 3 IMX 1edl Ioci He oTpuMala 3arajlbHOTO CXBAJICHHS HAYKOBHM TOBAPHCTBOM.
MO3KIIHBO, IESIKi TBAPUHU MPUXOBYIOTH OUTBINE Hi’K OAMH OPTaH, IO BJIOBJIIOE MAarHITHI XBUIIi. Y TOH 4ac, sIK
JesKi CEHCOpW TPHUPOTHOTO MATrHITHOTO TIOJS TOBOAATH ceOe SK 3BHYAHI KOMITacH, IHIIN X MOXYTh
IPYHTYBAaTUCS HA HE3PUMHX KBAHTOBHUX e(eKTax.

[Ipeamer mocmiKeHHS JOCI MICTHTB Y co0i 3a0araTo cymepeyHoCTel, MpoTe MOKBABJICHUH iHTEepeC 10
Mar"iTHOrO CHPUHMHATTSA Ta CTPIMKHHA PO3BUTOK EKCICPUMEHTAIBHUX TEXHOJIOTIH MOXKE IPHUBECTH
JOCHIJHHUKIB 10 BIATaJAKH UHOr0 PEHOMEHY B HAWOIMKY1 POKH.

Ilepexnao Kamepunu Cxauok, @A-41 (2023—24 n.p.) Y
Hasige Kacreasekki. IO BKA3YE€ TBAPUHAM HIJIAX?

Maenimue uymms meapun He 6U2aoKd, i HAYKOBYI NPASHYMb PO32a0amu MEXAHi3M 1020 pobomu

Ti 6 micsaniB y 2007, komu Cabina beramn Bedopamu cuaisia O KOMII'I0TE€pa, PO3IUBISIOYHCH (DOTO
XyqmoOu Ha MACOBHII, 3AaBAKCS i, TIEBHO, BIYHICTIO. 3aBaHTAXKYEII CYIMYTHUKOBHH 3HIMOK 13 3aCTOCYHKY
Google [Inanera 3emisi, mo3Havyael KOXHY KOPOBY IO 4ep3i, BiATAK MEPEXOMUII A0 iHIIOTO 300paXKeHHSI.
VY3arajgpHUBIIM pe3yJbTaTH LBOTO JOCHiMKeHHs, beramn, 3oomoruns YuiBepcurety yiicOypr-Eccena B
HimedunHi, 3 Kojeramu TiATUIA BUCHOBKY, IO T€Th HEBUOATIINBI1 JXYHHI MTEPEMIIIAIOTHCS MAIICI0 XK HisK HE
BHITAIKOBO. [IpOoCTeXyeThCS, MO Yepena MpOCTATAEThCS MEPEBAKHO BIiCCIO IMIBHIY-TIBIEHb, OMHAK HE HIIe
YiTKO y HampsIMKy [10 MiBHOYI, 10 MOXKHa © OyJi0 MOSICHUTH Opi€HTaui€ro mo coHmoo. Hatomicts xymoba
SKHMOCh YMHOM 3’sCyBajia, JI¢ PO3TAllOBaHWH MAarHiTHUH MiBHIYHMK TOJIIOC, IIO 3a COTHI KiJIOMETpiB Ha
MiBJCHb Bix reorpadigdoro, a came B IliBaiunii Kanami.

[onmanbuie gocniayKeHHsT BKOTpE MiATBEPAWIIO, IO TaKi BENMKI TBApUHH, SIK KOPOBH, 3[aTHI BiIUyBaTH
MarHiTHe mosie 3eMii. Y MiCIIeBOCTi, IPOHU3aHili BUCOKOBOJIBTHUMH JIIHISIMH, K1 «3aTTYIIYIOTH) JI€b BIOBHI
CUTHAJIA 3 HAJp IUIAHETH, TBAPUHU HE «BUIIHKOBYIOTHCS» ¥ HAIPSAMKY /IO MAarHITHUX TIOJTIOCIB 3eMITi.

SAx6u beramn npoBoawiia CBO€E AOCTIHKEHHS IIIe MEKUTbKA ACCATIIITS TOMY, 3 Hel O TIPOCTO IMTOCMISIITUCS.
Toni BciM Oyno BimoMmo, IO OpraHiyHa MaTepis He 3/aTHa pearyBaTh Ha cilaOKi MarHiTHI HOJS, SIKAM €
MardiTHe I10JI¢ HaIlloi IUIaHeTH. B opraHizmMax TBapWH HEMa CTPWKHEBHX MArHITIB, SIKUMH O BOHH MOTJIH
rocyroByBatucs sk kommacamu. Ille y 18 cromitTi rimotesy ®panca AntoHa MecMepa Tpo iCHyBaHHS
«TBApUHHOTO MarHeTu3My» (TakoXX BiIOMY SIK MecMepu3M), sika OOCTOIOBala HasBHICTH B TiJlaX TBapUH
MEBHUX MAarHITHUX PiMH, TABPYBAIN LIJIKOBUTOIO MasYHEIO.

Ha croroani HaykoBa CHiJILHOTA MpUAMaE, 0 TIEBHI TBAPUHM JIHCHO 37aTHI 3UATYBATH W BiJlITOBITATH
Ha MarHiTHI moJist, i 6araTbOM 3 HUX 1€ MOTJI0 O OyTH KOPUCHUM JUTsl BIDKUBAHHS, OJTHAK SIKHM YHHOM BEJIMKa
poraTa Xyn00a BUIIAca€ThCs, OPIEHTYIOYH CBOI Tijla Ha MiBHIYHO-BJICHHY Bich? BianoBini HeMa i 1Mo HUHI.
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Jlo Toro x BU€HI MOKYMEHTAIBHO MiATBEPIMIM ICHYBaHHS MAarHITHOTO YYyTTS € y JECSITKa BHIIB: Bil
CE30HHUX MITPaHTIB, TAKUX SK BUIBIIAHKHA T4 METEIMKH-MOHAPXH, 0 OTMUCKYYHX HABIraTOpiB, SK TOIMITOBI
roryou Ta MOPCBKI uepenaxu; Bif 0e3xpedeTHHX, TAKHUX SIK OMapH, MEIOHOCHI O>KOJIN Ta MypaxH, 10 CCaBIIiB,
SIK 3eMJICPUIKH Ta MOPCBKi CJIOHH; 1 BiJl MIKPOCKOMIYHHUX OaKTepiil 1O BEINYE3HUX KUTIB.

HixoMy HOKOHEYHO HE BIOMO, SIK camMe TBapHWHAM Ta IHIIMM OpraHi3MaM, 3a BHHITKOM OakKTepiid,
BIIA€THCS BIMIyBAaTH MariTHe moiie 3emui. 3a cioBamu CriBeHa PemmepTa, HelipoOiorora MEIUIHOI KON
MaccauyceTchbKoro yHiBepcUTeTYy y BycTepi, MarHeTusM € «OJHUM i3 HAalIMEHIII BUBYEHUX UYTTiB».

[IpuOIM3HO B OCTAaHHE ACCATUIIITTS 3aBSKH CIIILHUM 3YCHIIISIM 010J10TiB, 3¢MJIC3HABIIIB Ta (Di3UKIB CBIT
MOYyB TIPaBAOMOAIOHI OOTpYHTYBaHHSI 1bOTO ()EHOMEHA, 3 TOYHO OKPECICHHMH MOTCHITIHHUMHI
AHATOMIYHMMHU CTPYKTYpaMH, sIKi Moryid O BiAirpaBaTH KJIIOUOBY pojb y IboMy mnpoueci. [loku HaykoBa
CHUTBHOTA HE TpWHHSANIA KOAHY 3 [UX ifei, ogHak M00yTi y XOMdi MAOCHIKCHb JOKa3W HarpaBiy
npurojomnniuBi. Yoro nwuime BapTye (akT, M0 AESIKi TBApWHW HAMIJICHI, HaBiTh, NEKUIBKOMa THIIAMH
MAarHiTHHX OpraHiB. ¥ TOM 4ac, SIK ME€XaHi3M poOOTH OIHUX Oi0JOTTYHUX JATYMKIB YyTTS MArHiTHOTO IOJIS
CXOKHUH A0 Iil 3BUYaiiHOTO CTPHKHEBOTO MarHITY, 1HIII 3K 34aTHI IPOSIBISITHCS Yepe3 TOHKI KBAHTOBI €(PeKTH.

Bueni # moci He DN 3roAM IIOAO PO3TAIKH IIHOTO BHHATKOBOTO sBHIIA. IligBUICHA IIKaBICTh 10
MAarHITOpeNenlii i IBUAKE BJOCKOHAIICHHSI METOiB BUBYCHHS MOXKE TIOCTIPUSITH TOMY, 1[0 BXXK€ HAHOIMKINM
9acoM JIOCHIIJHUKH PO3KPHIOTH TAEMHHIIIO IILOT'O BOICTHHY AUBOBIKHOTO UYTTSI.

Nigel Hamilton. CHURCHILL, MONTGOMERY, AND THE POLITICAL BATTLE OF EL
ALAMEIN

(Finest Hour 200, Fourth Quarter 2022)

In August 1942 Prime Minister Winston Churchill and Chief of the Imperial General Staff (CIGS) Alan
Brooke, inspecting the Middle East, decided to replace General Claude Auchinleck with General Harold
Alexander as Commander-in-Chief of the theatre.

Since Auchinleck had doubled as commander of the British 8th Army at Alamein, west of Cairo, a new
army commander was also required. Despite warnings by his military advisers, Churchill chose General
“Strafer” Gott, a brave but exhausted Corps commander he had met when visiting the defeated army. Gott was
killed when flying back to Cairo for a rest and bath, however. A summons was therefore dispatched by
Churchill to London to send out General Bernard Montgomery, forever remembered as “Monty.”

After halting Field Marshal Erwin Rommel’s final Panzer offensive to seize Cairo that month,
Montgomery carefully prepared an offensive to be mounted against Germany’s Afrika Korps (DAK). If
successful the counter-attack would push the German-Italian Panzer Army—led by its already legendary
commander, “the Desert Fox”—out of Egypt and turn the tide against the Axis powers in North Africa.

The battle began on the evening of 23 October 1942, but— as typically happens in war—not all went
according to plan. Though the initial “breakin” cleared a number of lanes through the halfmillion mines
Rommel had sown at Alamein, the British assault across the Miteiriya Ridge, the German defensive line,
essentially failed. Despite having previously agreed with Monty’s battle plan, Lumsden now fiercely protested
to the army commander in the early hours of 25 October that the pathway for British armour had not been
sufficiently cleared of mines and barbed wire, or from anti-tank fire, making it suicidal to press the attack
further. Montgomery felt Lumsden had suffered a failure of nerve; nevertheless he revised his plan by reducing
his attack from using six armoured regiments to one, and placing the remainder in reserve.

Alarm Bells

The lone remaining armoured regiment engaged in the battle, the Staffordshire Yeomanry, suffered brutal
losses, but it was the withdrawal of the majority of 8th Army’s armour that did more than anything else during
the Battle of El Alamein to cause consternation in Cairo and London.

There had been no mention of such an eventuality in the “Lightfoot” plan, which assumed that British
armour would remain “out” in the minefields until it had destroyed the Axis armour. Yet General Montgomery
started to withdraw the entire 10th Corps on 28 October.

Quite who began to spread the rumour that all was not well with 8th Army is unknown—but from General
Sir Alan Brooke’s diary it is clear that the culprit in London was Anthony Eden, Churchill’s Foreign Secretary.
On the night of 28 October, Eden went round to 10 Downing Street “to have a drink with him [Churchill] and
had shaken his confidence in Montgomery and Alexander and had given him the impression that the Middle
East offensive was petering out!!” Brooke learned the following morning: “Before I got up this morning [ was
presented with a telegram which PM wanted to send Alexander. Not a pleasant one!” Brooke managed to
scotch the telegram, but at Eden’s insistence the British Minister of State in Cairo, Richard Casey, was cabled
to go up to the Alamein front and report back.
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Ilepeknao Mdianu M’azkoi, ®A-41 (2024—25 n.p.) Y

Haiimoken Tamiasron. YEPYLLJIb, MOHTITOMEPI TA IOJIITUYHA BUTBA 3A EJIb-
AJAMEWH

(«3opsanuil uacy, 200, yvemsepmuti keapman 2022 poky)

VY cepnni 1942 poky mpem’ep-minictp Bincton Yepummnbs 1 HawansHuk Immepcbkoro I'enepanbHOro
wrady Anan bpyk, 3ailicHioroun podouy moizaky Ha bamspkuit Cxin, BUpimmin 3aMiHuTH TeHepana Kinona
Okimneka, 1mo TepedyBaB Ha T0calli TOJIOBHOKOMaHAyBada BilicbkamMu, TeHepasoM [ apoibmom
Anekcarmepom. Ockinbku OKiHJIEK BJK€ BUKOHYBaB 000B’s3KM KOMaHIyBada BOCEMOI OpHUTAaHCHKOI apMii B
Anameiini, Ha 3axoxi Bin Kaipa, OyB motpiben HoBuil KoMaHayBau. He3Bakaioun Ha 3aCTEpEeKEHHS CBOIX
BiliCbKOBMX panHukiB, Yepumib oOpaB renepana lorra («Kaparens») XopoOporo, aje BHCHa)KEHOIO
koMmanyBada Kopmycy, KOTporo mpeM’€p-MiHICTp 3yCTPIB I 9ac BI3UTY A0 IMEPEMOKEHOTO Bifickka. BTiMm,
TorTa BOMIHM, KOJIM TOM MoBepTaBcs 10 Kaipy, 106 BiANOYMTH i MPUBECTHU TiJIO B MOPAIOK. 3 OIVISAY Ha Te,
UYepunib BiampaBuB noBicTKy 1o JlonmoHa, mo6 BukIuKaTH reHepaia bepHapma MoHTromepi, KoTpuid
YBIMIIIOB B iCTOPIiIO K «MOHTI».

ITicis 3ynHKY OCTaHHBOT'O TAHKOBOTO HACTYITY (henpamapinaia Epsina Pommerns 3 MmeToro 3axorureHss Kaipa
TOro Micsmst, MOHTIOMEpi peTeNbHO MiATOTYBAaB HACTYI HPOTH HIMEUBKHX BIHCHK y Adpumi. Y pasi ycmixy
KOHTpaTaka BIATICHWIA 6 HIMEIBKO-ITATIHCHKY TaHKOBY apMif0 Ha YOI 3 ii BXKe JITCHAapHUM KOMaHIyBadeM
«JIucom mycrenmi» 3 €runTy i cruroHapyBasia 0 xix noxii npotu nepxas Oci B [TiBHiuHIH Adpuri.

butsa po3nouanacs BBeuepi 23 :x0BTHs 1942 poky, ane sk 1e 3a3Bu4aii OyBa€ Ha BiifHi, HE BCE MILLIO 32
ITaHoM. Xo4a MOYATKOBHH «IPOPHUB» PO3UMCTHB KiJIbKa LUIAXIiB Yepe3 MiBMiJIbHOHA MiH, BCTAHOBJICHHX
Pommenem B Anameiini, OpuTaHCBKHI INTypM uepe3 XpeOer Mirelipis, HIMELBKY OOOPOHHY JIiHIO,
3aBepIIMBCS MpoBasioM. He3Baxkaroun Ha monepegHe y3roKeHHs BiiicbkoBoro many MoHri, JlamcieH pano
BpaHLi 25 »KOBTHS BiT4alAyIIHO 3asBUB KOMaHAyBady apMi€lo, U0 NUIIX OpUTaHCHKOI OpOHETEXHIKM He OyB
00pe pO3UYHUIIICHUH BT MiH 1 KOJIOYOTO JPOTY, a00 MPOTUTAHKOBOT'O BOTHIO, III0 POOMIIO MOAANTBITHN HACTYII
MPOCTO caMoryocTBoM. MoHTIOMEpI 3aaBaiocs, 1mo JlaMcaeH nepedyBaB y cTaHi HEPBOBOIO 3puBYy. TUM He
MeHIllEe, BiH MepepoOHB CBil IUIaH, 3MEHIUMBILM KiTbKICTh OpPOHETAHKOBUX IOJIKIB i3 ILIECTH 1O OJHOIO, a
PEIITY 3aJUIITUBIIH B PE3€PBIi.

TpuBOXKHI 13BiHOYKH

€MHniT GPOHETAHKOBMIl MONK, AKMil OpaB yuacth y Outsi — Craddopmmmpeskuii Momenpi, 3a3HaB
3HAYHUX BTPAT, OJTHAK CaMe BiJXiJ OLIBIIOCTI OPOHETEXHIKM BOCBMOI apMii OuIbIIe, HiXK Oyb-III0 i1HIIIE i
yac OuTBM 3a Enb-Anameiin, BUKIMKaB 3aHeniokoeHHs B Kaipi ta JIoHmoHi.

Y mnani «JlaiitdpyT» He OyJi0 KOIHOI 3ragKd MPO TaKUK PO3BUTOK MOAIH, KUK mependadas, IO
OpuTaHChKa OpOHETEXHIKa JUIIATUMETHCS «I103a» MIHHUMH HOJSIMU JOTH, TOKH HE 3HULIUTH OPOHETEXHIKY
Oci. YTim, reHepat MoHTTOMEpi TT0YaB BUBOJIUTH BECh JECATHH KOPITYC 28 )KOBTHSI.

XTO caMe MMOYaB MOIMHUPIOBATH YyTKHU PO KETChKi CIpaBH BOCBMOI apMii, TOCTEMEHHO HEB1IOMO, aJe 31
IoOZICHHUKa reHepana cepa AnanHa bpyka 3posymino, mo BunyBareus OyB y Jlonmoni — Entoni Izmew,
YePUIUTIBCHKHA MIHICTpP 3aKOPJOHHHX CITPAB.

V uiu Ha 28 x)0BTHSA [nen 3aiimo Ha JlayHiar-ctpit, 10, «ao6 mpormycTuTa dapuuny [3 YepummieM] i
TUM CaMHM TIOXHUTHYB JI0Bipy 10 MoHTIroMepi i AnekcaHniepa, a TakoK CTBOPUB BPayKEHHS, IO HACTYI Ha
Bbrmmsekomy Cxoni mocnabmioetnes!!». bpyk misHaBcs nactynmHoro panky: «llepexm Tum, sk s mimHSBCS
CHOTOHI BpaHIli, MCHI BPYUHIIU TEJIETpaMy, Ky IIpeM’ €p-MiHICTp XOTiB HamiciatH Anekcanmaepy. BoHna He 3
nyxe mpueMHUX!». BpyKy Bramocs MOIynmWTH TelerpaMy, OJHAK 3a HAMOJSTaHHSIM IneHa, Jep:KaBHOMY
MinicTpy B Kaipi — Piwapny Keiici, Hagicinanu tenerpadHe MOBIIOMICHHS 3 NMPOXaHHAM BiJNpaBUTHCS Ha
¢dponut Oci i 7omoBicTH 00CTaHOBKY.

IHepexnao Ceimnanu Illuno, ®A-41 (2024—25 n.p.)

Haiixken Famiasron. YEPYILJLJIb, MOHTIOMEPI TA ITOJITUYHA BUTBA 3A EJIb-
AJAMEWH

Buoanus «@aiinecm Ayepy, sunyck Ne200, uemsepmuii keapman 2022 poxy
VY ceprHi 1942 poky npem’ep-miHicTp BincTon Uepummis Ta HawameHUK IMmepcbkoro ['eHepambHOTO
mraby Anad bBpyk mig yac iHcmekmii Bnmsbkoro Cxomy, NPUAHSIM pIlICHHS 3HATH 3 [OCaad
TOJIOBHOKOMaH TyBaua OJM3bKOCXiTHOT'O TeaTpy BOEHHUX Aii renepana Kioma OkiHieka Ta MPU3HAYMTH HA
Horo Micie rerepana ["apompaa Anekcanaepa. Ockinbku OKiHJIEK BUKOHYBAB 1€ i 000B’SI3KM KOMaHIHApa
OputaHCcbKOi 8-1 apmii, sika mepedyBana B Enb-Anameiini MicTi Ha 3axin Bix Kaipa, kpaini OyB moTpiOeH HOBHi
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KOMaHAMp TeX. He3Baxaroun Ha TOMEpeKeHHS BIMCHKOBHUX PaIHHKIB, Uepumiuih 0OpaB Ha II0 MOCaIy
renepana [orra Ha npizBuceko «IlITypMoBuK» (3 anri. “Strafer”), BigBa)HOro, MPOTE 3My4EHOr0 KOMaHAMPA
KOPITYCY, 3 AKUM BiH MO3HAHOMUBCS I1iJ1 9ac BiABiIMH po30uTOi Gputanchkoi apmii. Ha xaib, [0TT 3arunys B
aBiakaTtacTpodi, Ko NeTiB Hazax a0 Kaipy, mo0 BiamounTy Ta NpuiHATH BaHHY, TOMY YepUylulb HapaByB
1o JIoH0HA TEpMiIHOBE PO3MOPSKEHHS, III00 MPU3HAYUTH 3aMiCTh HROTO TeHepana bepHapma MoHTromepi,
SIKOTO 3aBXKIIH TIaM ATAaTUMYTh K «MOHTI».

[Ticnsg 3ynuHKHM OCTaHHBOT'O TAHKOBOTO HACTYIy HiMelbKoro ¢enpamapiuaia Epsina Pommens 3 metoro
3axonuTu Kaip, Toro x Micsms MoHTIoMepi peTenpbHO MiATOTYBaB HACTYI IMPOTH HIMEIBKOTO KOPIYCY
«Adpukay. SIkOH KOHTPHACTYII OYB YCIIIIHUM, BiH MIT O BUTICHUTH 3 €TUINITY HIMELIbKO-1TaIIHChKY TAHKOBY
apMilo, OYOJIOBaHy BKe JIereHIapHUM KoMaHaupoM «Jlucom mycreni» (Pommenem) Ta 3MiHUTH Xia moaid y
[liBHiuni#t Adpuui He Ha KopHuCcTh nepxas Oci.

butga posmnodanacs Beeuepi 23 >xkoBTHsI 1942 poky, oHAK, K IIe 3a3BUYall TPAIUIIETHCS Ha BiifHI, HE BCE
MIIUIO 32 IJIAaHOM.

Xo0ua NOYaTKOBH «IIPOPHUBY» POZUHUCTHB KiJIbKa IIUISAXIB IIOB3 [iBMiIbIIOHA MiH, BCTAHOBJIEHUX PomMmenem
B Emnp-Anmameiini, OpUTaHCHKUN HACTym depe3 XpebeT MiTeiipis HIMEIbKYy OOOpOHHY JiHIIO, (PaKTHIHO
npoBayiMBCs. He3Bakaroum Ha Te, M0 paHimie reHepan JIaMCcIeH moroauBes 3 ITaHOM OWTBH MOHTI, paHO
BpaHLi 25 KOBTHs BiH BUCJIOBUB HOMY PIllly4Hid IPOTECT MPOTH MPOJIOBKEHHS aTaKH, OCKIUIBKH HIISAX AJIS
OputaHcbKkoi OpoHETexHIkM OyB HEAOCTATHHO OYHWINCHUM BiJ MiH, KOJIOYOTO IPOTy, a TaKOX Bif
MIPOTHTAHKOBOTO O030pOEHHS, IO POOMIO MOAANBITHN HACTyH CaMOTyOCTBOM. MOHTOMEpi BBakaB, IO
Jlamcnen mpocTo BTpaTHB PIIyYicTh; THM HE MEHI, BiH MEPErIiHYB CBill IUIaH, CKOPOTUBIIN KiBbKICTh
TAHKOBHX IIOJIKiB, 5IKi Opaju y4acTs B aTalli, 3 HIECTH A0 OAHOTO, a PEIUTY 3aJIMIIMBIIN B PE3EPBI.

TpuBOXKHI 13BOHU

€auHnil OpOHETAaHKOBUI MOJK, SIKUi OpaB yuyacTh y OuTBI —«CradHopAmMpChKii HOMEeHpi», 3a3HaB
CEpHO3HUX BTpAT, OJHAK CaMe€ BiJXiJ OUIBIIOCTI OJMHUIL OPOHETEXHIKH 8- apMil BUKIMKAB HaiOiibiie
3aHenokoeHHs B Kaipi ta Jlonmoni mig yac Outsu 3a Enb-Anameiis.

VY mmani MonTtromepi mig Ha3Boro «JlaiiTdyr» He OyiIO KOMHOI 3raiKu MPO PO3BUTOK TOMIN, KUt
nepeabadas, mo OpUTaHCbKa OpOHETEXHiKa 3aJHIIUTHCS 1032 MIHHHUMHU MOJSIMH JOMOKH HE 3HUIIHMTH
OponetexHiky kpain Oci. [Ipote 28 x0BTHA reHepan MoHTroMepi moyaB BUBEJCHHS BCboro 10-ro Kopiycy.

HeBimomo, XTO came MMOYaB IMOIMIMPIOBATH YYTKH PO Te, Mo y 8-i apmii cripaBu OyiaM KETCHKi, aje 3
LIO/ICHHMKA T'eHepaia cepa Anana bpyka 3po3ymino, mo BianosigansHuM 3a ue B Jlongoni 6y Enrtoni Inen
MiHicTp 3aKopaoHHMX crnpaB Bincrona Yepunmia. Y Hiu Ha 28 >x0BTHS *OBTHs IneH 3aBitaB Ha JlayHiHr-CTpIT
10, «ro6 npormycTuTH 3 HUM [YepumiieM] o CKIISHIT 1 TOXUTHYB Horo moBipy 1o MoHTroMepi i Ajlekcanmepa,
a TaKo)kK BHCBITJIMB BCE Tak, HIOM HacTyn Ha bim3pkomy CXoji HE MPUHOCHUTH OUIKYBAaHUX pe3yibTarTiB!!!»
Hacrynnoro panky Anan Bpyk misHaBcs: «Jlo Toro, sk s BCTaB 3 JIJKKa ChOTOZHI BpaHIi, MEHI BPYYHIIU
TeJerpamy, sIKy IpeM’ ep-MiHICTp XOTiB HaficiaTu Asekcanapy. He ckaxy, mo BoHa Oyia mpueMHoro!» bpyky
BIIAIOCS TIEpEeKOHATH Yepuniuis He HaJCHIIaTH i, TpoTe Ha BUMOTY [nena Opurancekuit MiHicTp B Kaipi Pigapn
Ketici otpumaB Haka3 noixaTu Ha GpoHT 10 Enb-AnaMeliHa Ta JOMOBICTH MPO peaibHy CUTYAITIIO.

Henry Hitchings. WHAT’S THE LANGUAGE OF THE FUTURE?

As English takes over the world, it’s splintering and changing and soon, we may not recognize it at all.

No language has spread as widely as English, and it continues to spread. Internationally the desire to learn
it is insatiable. In the twenty-first century the world is becoming more urban and more middle class, and the
adoption of English is a symptom of this, for increasingly English serves as the lingua franca of business and
popular culture. It is dominant or at least very prominent in other areas such as shipping, diplomacy,
computing, medicine and education. A recent study has suggested that among students in the United Arab
Emirates "Arabic is associated with tradition, home, religion, culture, school, arts and social sciences," whereas
English "is symbolic of modernity, work, higher education, commerce, economics and science and
technology." In Arabic-speaking countries, science subjects are often taught in English because excellent
textbooks and other educational resources are readily available in English. This is not something that has come
about in an unpurposed fashion; the propagation of English is an industry, not a happy accident.

English has spread because of British colonialism, the technological advances of the Industrial Revolution,
American economic and political ascendancy, and further (mostly American) technological developments in
the second half of the twentieth century. Its rise has been assisted by the massive exportation of English as a
second language, as well as by the growth of an English-language mass media. The preaching of Christianity,
supported by the distribution of English-language Bibles, has at many times and in many places sustained the
illusion, created by Wyclif and Tyndale and Cranmer, that English
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IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)
Tenpi Titunnre. SIKA MOBA TIAHYBATUME B MAMBYTHBOMY?

Ockinbku aneniticbka Mog8a niOKOPIOE C8Im, 6OHA POZNOPOULYEMBCIL MA 3MIHIOEMbCA, TOJIC He3a0apoM MU
MOdIcemMo 83azani ii He 6nisHamu.

Hewmae xomn0i MOBH, sika 6 mommpuiacs i NOIMKMPIOBATUMETHCS HaJalli TAK MacIuTaOHO, SIK aHTJIiHChKA.
[i HecTpMMHO TparHyTh BHMBYATH B yChOMY CBiTi. Y JBaAUATH MEpPHIOMY CTONITTi CBIiT Aejanmi Oimbe
ypOaHi3y€eThes, a TAKOK CTA€ CEPEIHBOKIACOBUM 1 B)KMBAHHSI aHTIIIMCHKOI MOBH € 03HAKOIO ITHOTO, aJKE BCE
YacTIIlle aHTJIiMChKa CIYTye SK MIKHApOJHA MOBa Oi3HeCy Ta IMOMyJsApHOI KynbTypu. BoHna mgominye abo
MPUHANMHI Bifirpae BaXXJIMBY POJIb 1 B IHIIMX cepax, TAKUX SIK CYAHOIIABCTBO, TUIJIOMATisl, KOMII IOTEpH1
TEXHOJIOT1i, MEIWIIMHA Ta OCBiTa. 3a MaHWUMH HEIIOJABHBOT'O IOCHIKCHHS y CTyaeHTiB OO0’ emxHaHHX
ApaOchkux EMipatiB «apaOcbka MOBa acOIIIOETHCS 3 TPAAMIISIMHU, TOMOM, PEIIri€r0, KyJIbTyporo, IIKOJIOH,
MHUCTELTBOM 1 COLiaTbHUMH HayKaMu», TOJII K aHIJIIHChbKa «CUMBOJI3YE CY4acHICTh, pOOOTY, BHUILLY OCBITY,
TOPTiBIIIO, EKOHOMIKY, HayKy 1 TeXHiKy». B apaboMoBHHX KpaiHaX IPUPOIHUY] IPEIMETH YaCTO BUKIAAAIOTh
AHTIIICHKOI0 MOBOIO, TOMY III0 HAWKpAIIll MAPYYHUKH Ta IHIII OCBITHI PECYPCH € y BITLHOMY IOCTYII came
1iero MOBOIO. Ll TeHaeHIIis BUHUKIIA HE BUIIAJAKOBO. PO3MOBCIOKEHHS aHTTIiICbKOT MOBH — 11€ HAIIOJIETJIUBA
po0boTa, a He MPOCTO MIACIUBUI BUMAIOK.

AHTifichka MOBa HaOyJIa TOMIUPEHHS 3aBISKH OpUTAHCHEKOMY KOJIOHIaJII3MY, TEXHOJIOTIYHUAM 3100yTKamM
MIPOMHUCIIOBOT  PEBOJIONIT, aMEPHUKAHCHKOMY CKOHOMIYHOMY Ta TIOJNITHYHOMY TiZHECEHHIO, a TaKOX
NOJANBIINM (TIEPEBAKHO aMEPHKAHCBKUM) TEXHOJIOTIYHUM pO3poOKaM y ApYTiii MONOBHHI JBAALSTOrO
cromitrsa. L[poMy CHpHsUIO MacoBe BIPOBAKCHHS AHTIIHCHKOI SK APYroi MOBH, a TaKOX 3OUTBIICHHS
KUTBKOCTI aHTJIOMOBHHX 3ac001B MacoBoi iH(opMarrii.

[IponoBigyBaHHS XPUCTHSHCTBA, SIKE€ CYNPOBOIKYBAJOCS PO3MOBCIOKEHHSM AaHTJIOMOBHHX bilOmiii,
Oararto pasiB i B 0arateox Micusx migkpimiroBaino crBopeny Bikmidowm, Tinaeinom i Kpanmepom ineomoriro
Ipo Te, 0 aHTIIichKa MoBa — 1ie MoBa bora.

Ilepexknao llluno Ceéimnanu, ®A-31/2 (2023—23 n.p.)
Tenpi lituinre. IKOIO BYJIE MOBA MAMBYTHBOTI'O?

Ockinbku aueniticbka mMo6a NiOKOPHE C8IM, eBONIYIOHYE MaA A0ANMYEMbCsi 00 HOBUX Nomped
CRINKYBAHHSA, HEBO0B3L MU 83A2Ai i1 MOJMCEMO nepecmamu po3ymimu.

IIle >kxomHa MOBa HE 3MOTIJIa TaK MAacCIITA0OHO MOUIMPUTHCH 1 TPOIOBKYBATH MOIINPIOBATICH CBITOM, SIK
aHTIIChKa. bakaHHS KOJKHOTO 11 BUBUATH HernepeOopHe. Y MBAIAThH MEPIIOMY CTOJITTI CBIT CTa€ BCE OLTBII
ypOaHi30BaHUM, 3POCTAE KiTBKICTh JIFOJICH, SKi HAJIEXKATh JI0 CEPEIHBOTO KIIACY, 1 BIIPOBAKCHHS aHTTIHCHKOT
MOBH CIIyTY€ IIbOMY BaroMuM J0Ka30M, aJDKE BCE YaCTIIe W vacTime y cdepax MIJIOBOACTBA Ta MacOBOI
KyJIbTYypH 1i BUKOPHUCTOBYIOTH SIK MOBY MIXKHApOIHOTO CITUJIKyBaHHsA. BoHa 3aiiMae mepiry CXOIWHKY a0o
IIOHAHMEHIIE JTAJIEKO HEe OCTaHHIO 1 B iIHMHMX cepax, TAKUX SK CYJHOILIABCTBO, JUILIOMATIsI, KOMIT IOTEpPHI
TEXHOJIOT1l, MeWLIMHA Ta OCBITH. HemonaBHe nociikeHHs ToKa3ano, mo B cTyaeHTiB 3 OAE «apaOcpka
MOBa AacCOINIOETHCA 3 TPAAUIISIMH, PiTHOIO ITOMIBKOIO, BipOI0, KYJIBTYPOIO, IMKOJOI0, MHCTEITBOM 1
CYCIIUTBHAMH HAayKaMu», TOJI K aHTJIHChKA I HUX «€ CHMBOJIOM CYYacCHOCTi, poOOTH, BHIIOI OCBITH,
TOPTiBJli, EKOHOMIKH, HAYKH Ta TEXHOJOTii». Y KpaiHax, e TOBOPATH apaOChKOI0, MPUPOAHUYI MPEIMETH
HEPIAKO BUKIAMAIOTh aHTMCHKOIO, OCKIIBKHA XOPOI IMAPYYHHUKHM Ta IHIINI aHTJIOMOBHI OCBITHI PeCypcH
3HAXOAATRCS B JIeTkoMy noctyti. Ane/IIpote st momymspHIicTs (a00 CHHOHIM) HE € YUMOCH, IO 3’ SIBUJIOCH
0e3 mpuunHU. [lomynspusaitist aHTIIIHCHKOI 11e Oi3HEC, a He 3BUYaliHa BUMAIKOBICTh.

Jlo npuvrH NOMKpPEeHHs aHTMIiHCHKOI MOBH MOKHA BiTHECTH OpPHTAHCHKHMI KOJIOHIaNi3M, TEXHOJOTiYHi
3100YTKH IPOMHCIIOBOI PEBOJIONII, MOTITHIHHA Ta EKOHOMIYHHH po3BUTOK Crionyuenux lllTaris, a Takox
noJabli (34e01IbIIOr0 aMEpUKAHCHKi) TEXHOJIOTIUHI BIAKPUTTA Y IPYTil MOJOBUHI ABAILSTOTO CTOMITTS.
TakoMy MiZHECEHHIO AHTIIMCHKOI CHIPHUATO SK 30UTBIIEHHS KITBKOCTI aHIJIOMOBHHX 3ac00iB MacoBOl
iH(popMaIlii, Tak i Te, 10 i MoYajd MacoOBO BUBYATH SK IPyry MOBY. HeomHOpPa30B0O y pi3HHX KyTOYKaX CBITY
MIPOTIOBIYBAaHHS XPHUCTHSIHCTBA, SIKE CYMPOBOIKYBAJIOCS PO3IMOBCIOKEHHSM aHTJIOMOBHUX biOmiid, He
JlaBajio pO3CilOBATUCH CTBOPEHiH 1iepkoBHUMHU Aisdamu xxonom Bikiigowm, Bineamom Tingetinom i Tomacom
Kpanmepowm 110311 1po Te, 1m0 aHriiickka € MOBOIO bora.
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Ilepeknao Cogii Kosanvuyk, ®A-41 (2023—24 n.p.)

MOBA MAWMBYTHBOT O: SIKA BOHA?

Te, sik aHeniliCbKa WUPUMbCS CEIMOM, BIO2ANYAHCYEMBCL MA 3MIHIOEMbCS, HAUMOBXYE HA OYMKY, WO
CKOPO Y51 MOBA CIAHe He6Ni3HABAHOIO.

JKojHa 3 HasgBHMX MOB HE 3a3Haja TAKOrO INONIMPEHHS SK aHriiiickka. i PO3MOBCIOIKEHHS He
TIPUTTHHAETHCS U JTOC1, a/pKe B YCIX KyTOUKaX CBITY IMaHye HEBraMOBHE OakaHHS ii ormaHyBaTH. 3 HACTAaHHSIM
21-ro CTOMNITTSA TOCHIIWIHCS TpoliecH ypOaHizamii Ta 3pOCTaHHS MPOIIAPKY CEPEAHBOTO KIIacy, Mpo IO
CBIIYMTDH aKTHBHE 3aIl03MYEHHS aHTITIHCHKOT SIK Mi>KHAPOJHOT MOBH CHIJIKYBaHHs Oi3HECY Ta MONKYIbTYpH. Y
TaKUX Tady3sSX SIK CyJHOIUIABCTBO, JHUILIOMATIS, KOMII FOTEPHI TEXHOJIOTii, MEIWIIMHA Ta OCBITa I MOBa
3aiiMae JiibHEe a00 K IIIOHAWMEHIIIe BINIMBOBE CTAHOBHINE. Y HEIOAaBHbOMY NOCIIKEHHI Cepel CTYACHTIB
O6’ennannx Apabcbkux EmipaTiB cTBepmKyeTbCs, IO aHTIIIHChKa HaOyla «CUMBOJY CYy4acHOCTH, pOOOTH,
BHUIIOT OCBITH, TOPTiBIli, EKOHOMIKH Ta HAYKOBO-TEXHOJIOTIYHOTO IIPOTPeECy», Y TOU Hac sk apabchKa 3aKkpinuiia
3a 0000 CTAaTyC «MOBH TPAAMIIIH, TOMIBKH, PENirii, KyIbTypH, KON, MECTEITB Ta CYCIIILHUX HAYK». Y
KpaiHax apaOCBhKOTO CBITY € MOIIUPEHOI0 MPaKTHKa BUKJIAJaTH NPUPOIHUYI HAYKH aHTIIHCHKOIO, OCKITBKU
HEI0 CTBOPEHO Oe3id YyAOBUX MiJPYYHHUKIB Ta IHIIMX OCBITHIX PECypcCiB, IIO € y BIIBHOMY IOCTYIIi.
[Toxi6HwMIt 30ir 0OCTaBUH € 30BCIM HEBHITAIKOBHM, aJ[Ke TIOITUPEHHS aHTIIIHCHKOI MOBH — II€ 1HIyCTpis, a He
IIAC/IMBA TIPUMXa JTOJi.

AHTTiiicbka MOBa PO3MOBCIOTUIIACS 3aBASKH OPUTAHCEKOMY KOJIOHialIi3My, TEXHOJIOTTYHUM JOCATHEHHIM
MIPOMHCIIOBOT PEBOJIIONI{, EKOHOMIYHUM Ta TOJITHYHHM 3400yTKaM AMEpPHKHA Ta HAYKOBHM PO3POOKaM
(nepeaxkao CIIIA) B apyriit momoBuHi 20-ro cTomiTTs. [limHeCeHHIO CIIPHUSIB MacCOBUN €KCIIOPT aHTITHCHKOT
SK APYrOi MOBH, a TAKOK 3POCTaHHS YHceNnbHOCTH aHrIoMoBHUX 3MI. TIponoBigyBaHHs XPUCTUSHCTBA, SIKE
nepeadaydano MOMIMPEHHS aHrTIOMOBHHMX bibOmiii, HE0JHOPa30BO MO BCiX YCIOAAX IiHKUBIIOBAJIO 3a0IIyn,
ctBopenuit Bikmidom, Tinaeitnom i Kpaumepowm, 1110 aHriIiiicbka € MOBOIO caMoro BceBHIITHBOTO.

Ilepeknao Aunu Cemuenxo, ®A-41 (2024—24 n.p.)
Tenpi Iituinre. IKA BOHA, MOBA MAWUBYTHHOT' O?

Toku aneniticoka 3a60108y€ c8im, 60HA PO3KOIIOEMbCA HA OE31i4 MANEHbKUX YACMUH | BMIHIOEMbCA — a
He3abapom Mu 1l 308CiM MOAHCEMO i1 He niZHaAmU. .

JKomna MoBa cBiTy He Ha0ysIa TaKOTO IITMPOKOTO PO3MOBCIOKEHHS, K aHTJIIACHKA, 1 BOHA MTPOJIOBXKYE I1e
pobutn. Ha Mib>kHapoaHOMY piBHI OakaHHS BUBYATH ii € HECTPUMHHUM. Y NBAALATH MEPIIOMY CTOJITTI CBIT
cTae Bce OUTBII ypOaHI30BaHHUM 1 3 TEHICHITIEIO /IO 3pOCTAaHHS KUTBKOCTI MPE/ICTABHUKIB CEPEIHBOTO KIIACY,
03HAKOI0 YOTO € BXKUBAaHHS aHTJIIHCHKOT MOBH, aJ)ke BOHA BCE YACTIIIe CIYTY€E CBOEPIMHOIO [ingua franca nis
Oi3Hecy Ta MON-KyIsTypu. BoHa € momiHyr09or0 abo mpuHaiiMHI qy’Ke BaroMoro i B iHmMuX cdepax, 30KkpemMa
B CYJHOIUIABCTBI, AMILIOMATii, KOMIT FOTEPHUX TEXHOJIOTiSAX, MEIUIIMHI Ta OCBIiTi. HeroaaBHe HOCITiKeHHS
mokasano, mo s cryneHTiB B OAE apaOchka MOBa 1€ PO «Tpajullii, IiM, PEIirito, KyIbTypy, IIKOIY,
MHCTEIITBO 1 COIIaTbHI HAYKW», TOII SIK aHTTHChKa «CUMBOJTI3y€ CYIacHICTh, POOOTY, BUIITY OCBITY, TOPTIBIIIO,
€KOHOMIKY, HayKy 1 TexHoJIoTii». B apaOcbkmx KpaiHax NpUPOTHUAYI TPEIMETH YaCTO BHUKIATAFOTHCS
AHTITIHCHKO0, TOMY LIO caMe Ii€0 MOBOIO MOXHA JIETKO 3HANUTH YyJOBI MiIPYYHUKH Ta iHIII OCBITHI PECYpPCH.
VYce 11e HE € panTOBUM; TOITUPEHHS aHTIIHCHEKOT MOBH — II€ ITiJIa IHIYCTpIs, a HE IMACIUBa BUMTATKOBICTb.

AmHrmifickka MoBa HaOyna IIHPOKOTO PO3MOBCIOKCHHS 3aBIIKH OpUTAHCRKOMY KOJIOHIaJli3MYy,
TEXHOJIOTIYHUM JIOCATHEHHSM IPOMHMCIIOBOI PEBOJIIONIT, aMEPHUKAHCHKOMY €KOHOMIYHOMY Ta MOJITUYHOMY
MiHECEHHIO, a TaKOXX NOAAJbIINM (NEPEeBaKHO aMEPHKAHCBKUM) TEXHOJIOTIYHMM pPO3pOOKaM y Apyrid
TTOJIOBHHI ABAIITOTO CTOMITTS. [[hOMY CIIpHsIo MacoBe IMONTHUPEHHAS aHTIIIHCHKOI MOBH SIK IPYTO1 iIHO3EMHO1,
a TaKoX po3BUTOK aHrIOMOBHUX 3MI. IIpomoBinyBaHHsS XPHUCTUSHCTBA, IMiJITPUMAaHE PO3IIOBCIOIKESHHSIM
anrnoMoBHUX biOnmild, HeoAHOpPa30BO 1 MOBCIOJHO MiATpUMYBajo, cTBopeHy Bixmidom, Tinnmeiom i
Kpanmepowm, i1r03it0 HIOWTO aHTITIChKa — I1e MOBa bora.

Anna Fiorentino. HOW CRAFTIVISM IS POWERING
‘GENTLE PROTEST’ FOR CLIMATE

Twenty years after "craftivism" was born, Future Planet traces its threads through the climate movement.

The first time Sarah Corbett picked up a cross-stitch she was on a train to Glasgow, Scotland. Her hands
were shaking and her breath was shallow. As she worked out how to do cross-stitch, she became increasingly
aware of how stressed she was. The cross-stitch, which requires careful attention and slow, repetitive
movements, made her realise she was feeling completely burnt out.
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It was 2008 and Corbett, a lifelong activist, had spent her career so far working for charities such as
Christian Aid and Oxfam on their campaigns.

In her spare time, she also attended activist groups campaigning for social and environmental causes, but
she didn’t feel like she fitted in with some of those groups. "I didn’t like the abuse they were doing, or using
activism as an excuse to be unkind an d scream at people and do illegal things," she says.

As an introvert who dislikes confrontation, Corbett’s activism had been taking a toll on her mental health.
As she worked on her cross-stitch on the train and reflected on how she was feeling, the passengers next to her
asked what she was doing.

Corbett was stitching a picture of a bear, and saw this as a missed opportunity. "I thought, if only I was
stitching a quote by Gandhi, we could talk about inequality," she laughs. "Because my obsession is activism
and social change, not craft."

She realised crafts could be a useful tool for starting conversations. This was her starting point for "gentle
protest", a form of activism built on a slow, thoughtful approach rooted in empathy and contemplation.

Not long after her train journey, Corbett began researching craft and activism and soon came across the
work of Betsy Greer, a knitter and anti-sweatshop activist, who had coined the term "craftivism" in 2003. Since
then, craftivism has been taken in different directions by grassroots groups around the world, from
straightforward awareness-raising, to punkinspired “yarn bombing” public spaces by covering trees, lampposts
and postboxes withknitted “graffiti”.

Corbett became interested in the nonconfrontational, quiet, reflective nature of craft and began developing
the idea of "gentle protest". Her approach focuses on a slow, contemplative kind of activism. "Use the slow,
stitch-by-stitch nature of craft to help you consider the complexities of injustices. It will lead to a deeper
understanding of them and their solutions," reads one point of her “craftivist manifesto”.

Today, the walls of Corbett’s flat in south London are lined with drawers, cupboards and suitcases of craft
materials, examples of small gifts people have made embroidered with environmental slogans, and other social
justice causes, such as LGBTQ rights and antiracism. In one drawer, a small white cotton cloud reads "I dream of a
healthy planet". A box of labels to sew into clothes contains messages such as "Good intentions are just the start".

Corbett’s approach is a world away from the noisy world of placards, marches and civil disobedience that
prominent groups, such as Extinction Rebellion and Just Stop Oil, make headlines for.

"I think that’s what makes it so powerful," says Lynn Sanders-Bustle, associate professor of art education
at the University of Georgia, who has researched craftivism and the experiences of its participants. She believes
the potential of craftivism comes down to three main elements.

First, Sanders-Bustle says the reflective nature of craftivism can lead to new perspectives. "In some of the
sessions that [Corbett] implements, they gather this collective of people, and intentionally they pose questions
that are related to the topic. So in other words, it’s not enough to go out and protest climate. You’re going to
move the needle on your own learning and your own understanding of the issues," she says.

Second, there’s the fact that these activities, though they can be solitary, are often done in a group. "You’re
bringing people together, and you are working on a project together," says Sanders-Bustle. "We are hearing
more and more about the need for community and the need for social interaction. And there’s almost a
meditative component to it, right? You’re sitting there, you’re working, you’re gluing, you’re knitting, you’re
yarning. That’s where there’s potential for people to relax, reflect, be open to others’ ideas," she says.

And the final piece, says Sanders, "is that it’s a creative project. And in my mind, it’s through a creative
project that new solutions are generated, whether it’s climate or anything else. It’s through imagination," she
says.

It might seem counterintuitive that a form of protest that can be solitary, reflective and thoughtful has
reached so many. For a quiet form of protest, its ripples are spreading far and wide.

Ilepeknao ianu M’azkoi, ®A-31/1 (2023—24 n.p.) Y

Anna ®iopenrtino. SIK KPA®TUBI3M CITPUSIC «JIATITHOMY MTPOTECTY»
OO KJIIMATY

Yepes 06adysamov poxis nicis noseu «kpagmusizmy» po3oin bi-bi-Ci «Maubymus [lnanemay npocmeicye
11020 38 430K 3 KIIMAMUYHUM PYXOM.

Capa KopbeTT Brepiue B3sIa B pyKH BUIIMBKY, KOJIH ixama motsroMm g0 I'masro B Ilornanxii. i pyku
TPEMTLIH, a TIOIUX TMEePEXOIUTIoBaio. BixTomi, Sk HaB4mMiacs BHUITUBATH XpecTukoM, Capa mepaimi Oiibime
YCBIIOMITFOBaJIa, HACKUTHEKH HAMPYKEHOI BOHA Oyia. 3aBIsSKH BUIIMBAHHIO, SIKE BUMArae peTelibHOI yBaru Ta
MOBLIBHUX, IOBTOPIOBAHUX PYXIB, *KIiHKa 3p03yMiJia, 1110 BiluyBae ceOe IIIKOBUTO BUCHAKECHOIO.
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Ile 6yB 2008 pik. Kopberr, mo Bce XUTTS 3aiiManacsi TPOMAJCHKOIO MiSUTBHICTIO, IO ITLOTO Hacy
MIPOBOIMIIA KaMIIaHIi B TaKWX OJIArOMIMHMUX opraHizamisix, sk «Kpictian Eim»y Ta «Oxcdam.

VY BiNIbHMIA Yac BOHA TaKOX BiJBilyBajia aKTUBICTCHKI TYPTKH, Ha SIKMX TPOBOAMIN aKIii Ha COLiaJIbHY Ta
€KOJIOTIYHY TEMaTHKY, OJIHAK y Hei OyJI0 BIIUYTTs, IO BOHA HE MOMALIISE MOTIISIIB ACSKUX 13 IUX TpyIr: «MeHi
He momobanacs iXHA >KOpPCTOKa TOBEAiHKAa a00 BHKOPWUCTAHHS aKTHUBI3MY SK apryMeHTaril Toro, mo0
rpyOIiSTHUTH It YMHUTH HE3aKOHHI pedi», KaKe KiHKa.

KopOetT He cxuibHUHN 10 KOHQIIKTIB IHTPOBEPT, TOK aKTUBI3M MaB HEraTHBHUHN BIUIMB Ha ii TICHXiuHE
3I0pOB’s. Y TOW dYac, K BOHA BWINWBaJla XPECTUKOM Ta PO3MIpKOBYBaja MPO CBOI MOYYTTSA y MOI3MII,
MacakupH, U0 CUALIHN TOPYY, 3aITUTYBaJIH, YAM BOHA 3aiiMa€eThC.

AKTHBICTKA BUINIMBaja KapTUHY 13 300paXCHHSIM BeIMes i CIpUiHSIIA [e K BTPAYCHY MOMKIIHMBICTD
BHCIIOBUTHCS. «Sl Tajzana, mo AkOM s BUIIMBana UMTaTy [anai, MU MO 6 HOTOBOPHTH IIPO HEPIBHICTHY,
CMI€THCS BOHA. «TOMY 110 MOSI TIPUCTPACTB 1€ aKTHUBI3M 1 COIialIbHI 3MiHH, a HE PYKOIIIII.

Bona 3po3ymina, 1o py4yHa npaist Moxe OyTH KOPUCHOIO [T IoYaTKy po3MoBH. Lle Oyo ii BianmpaBHOIO
TOYKOIO JIJISL «M’SIKOTO MTPOTECTY» (POPMU aKTHBI3MY, MOOYA0BAaHOI HA MOBIILHOMY, BAYMIIMBOMY ITiAXOIi, IO
TPYHTYETHCS Ha €MIIaTii Ta CIIOCTEPEIKCHHI.

Hemos3i micist mogoposki motsirom KopOeTT modaia qociipKyBaTh PYKOIIUIIA Ta aKTHUBI3M 1 He3abapom
HaTpaInuiIa Ha TBOPYICTh B S3a/bHMIII Ta AKTUBICTKU PyXy TPOTH MOTONHHOIrO BUpoOHUITBA, Betci [pip, ska
y 2003 pori 3ampoBamuia TepMiH «kpadTuBizmM». BiaTomi kpadTuBi3M IMOYaB PO3BHBATHCS Y PI3HUX
HaIpsMKax cepell MACOBHUX T'PYII 10 BCAOMY CBITY: Bill POCTOTO MiABUIIICHHS 0013HAHOCTI 10 HATXHEHHOTO
KYJBTYPOIO ITaHKIB «BYJIMYHOTO TUICTIHHSI», SIKE TOJISTAI0 Y TOKPUTTI AEPEB, TIXTAPHUX CTOBITIB Ta IMOIITOBUX
CKPUHBOK B’SI3aHUMH IpadiTi.

Kopberr 3amikaBmnacsi HeKOHGPOHTALIHHOI, CIOKIHHOI Ta PEeICKCHBHOIO MPHPONOI0 PYKOAULIS #
1oYasa po3BUBATH iJI€10 «JIariHOro MPOTECTY». i MifIXi/ 30cepelKyeThcs Ha HOBIILHOMY, CIIOTIISAATEHOMY
BHJIi TPOMAJICbKOT aKTHBHOCTI. «[10BiIbHA, TOKPOKOBA TEXHIKA PYKOALLIS JIONIOMArae po3riisiHyTH CKIAAHICTh
HeclpaBeUTHBOi cuTyarii. BoHa BIuimHE Ha 1i TIIMOIIE PO3YMIHHS Ta PO3B’sA3aHHM», HACTHCS B OJHOMY 3
ITYHKTIB 11 «kpadTHBICTCHKOTO MaHi(ecTy».

CroronHi B310BX cTiH kBapTupu Capu Kop6ertt, mo Ha niBaHi JIoHI0HA, CTOSTH KOMOAH, Madu Ta Basizu
3 MaTepiajJamMu IS TBOPYOCTI, MPUKIIAJaMH HEBEITUKUX MOJIAPYHKIB, Ha SKUX JIFOJIU BUIIMJIM raciia Ha 3aXUCT
JTOBKUIIS Ta TEMHU COIliadbHOI cripaBemmBocTi, Taki Sk mpaBa JITBTK Ta antupacusm. B omHil mryXismi
JIKUTh HEBeNMYKa Oila 0aBOBHsSHA XMapWHKA 3 HamucoMm «S1 Mpito mpo 310poBy IutaHery». KopoOka 3
OupKamMu, IO X MOXKHA MIPUITUBATH J0 OJSTY, MiCTUTh HAITUCH Ha KINTANT «J{00pi HaMipH I1e JTUIIIe IT0YaTOK.

Konmermist Kop6eTT 11 cBiT, Majiekuid Bif TYIHUX IUIAKaTiB, IEMOHCTPAIlIA Ta TPOMAJACHKUX IIPOTECTIB,
3a sKi TaKi BIAOMI TPy aKTHUBICTCHKOTO PyXY, sK «EcTinkmion Pebemion» («[loBcTaHHS IPOTH BUMUPAHHS)
ta «/[xact Cron Oin» («[IpunuHiTh BUIOOYTOK BUKOITHOTO MAJHBAY) MOTPAIUISIFOTh Y 3aT0JIOBKH T'a3eT.

«4 mymaro, 0 came 1ie poOUTh HOT0 TaKMM IOTYKHUM,» Kaxe Jlina Canaepce-baci, noueHT kadenpu
XyIIO>KHBOI OCBITH B Y HiBepcuTeTi JKOpIKii, sika JociimKyBana Kpa@THBI3M 1 JOCBiA Horo yyacHUKIB. BoHa
BBa)kae, 110 NOTEHLIA [LOT'0 PYXY 3BOJUTHCS A0 TPHOX OCHOBHUX €JIEMEHTIB.

[lepenycim, Cangepc-bacn cTBepaxye, mo pediekcuBHa NpUpoja KpadTHBI3MY MOXKE CHPUSTH MOSBI
HOBUX ITepcrieKTuB. «Ha aeskux cecisx, mo mpoBoauTh KopOeTT, 30upaeThcs KOJISKTHB JIIOACH 1 M HABMICHO
CTaBJIATh 3allUTaHHS Ha BIAMOBIAHY TeMy. [HITUMHU cloBaMH, HEIOCTATHHO MPOCTO BUHTH HAa BYJIWIIO Ta
BIIAIITYBATH MPOTECT MO0 KIIiMaTy. B MaeTe 3pymuTH 3 MEpTBOI TOUYKH CBOI 3HAHHS Ta BIIACHE PO3yMiHHS
[IUX MTUTaHb», KaKe BOHA.

ITo-npyre, TaKy AiSUTBHICTH, TIOTPH 11 IHAUBITyaIbHANA XapakTep, HACIIPaBAl YacTo BEAYTh y rpymi. «Bu
30upaeTe JOJeH JOKyIH, i mpaIoeTe Haa npoekToM kaxe Cangepc-baci. Mu Bce Ounblie i OiTbIe 9yeMo
po MOTpeOy y CHUTHHOTI Ta COMialibHIA B3aEMO/Iii. | B IbOMY € TMPaKTHIHO MEIUTATHBHA CKJIaJ0Ba, YM HE
Tak? Bu cuamre, mparmroeTe, Kieite, B’ spkeTe, npsaaere. Came TyT € MOKIIUBICTD JUISI JIIOJICH PO3CIaOUTHCS,
MOMIPKYBAaTH, BIAKPUTHCS AJIS 111eH IHIINX», TOBOPUTDH BOHA.

I Hacamkineup, 3a cnoBamu Canpepc: «lle TBopumii mpoekT. I Ha MOIO AyMKy, came 3aBASKH TBOPYIH
CKJIaJIOBIH TEHEPYIOTHCS HOBI PIITICHHS, HEBKITUBO, UH 1€ CTOCYETHCS KIIIMATY, Y1 9OTOCH 1HIIIOTO0. 3aBISKH YSBI.

Moxe 31aTHCs TapaoKcaIbHUM, 110 (OpMa MIPOTECTY, IKa MOXKE OYTH iHIUBIAYyaIbHOIO, Pe()IeKCHBHOIO
Ta POJAYMaHO0, OXOIMJIA TaKy KUIBKICTh Jrojiel. Sk Ha JariTHuil mpoTecT, TO HOro XBWIII MOIIUPIOIOTHCS
JTIOBOJTI JAJIEKO ¥ IITUPOKO.
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Ilepexnao €Enuzasemu Tomawr, PDA-31/1 (2023—24 n.p.)

Anna ®iopenrtino. IO TAKE «KKPA®THUBI3M» I SIK BIH JOIIOMAI'A€ YYACHUKAM TAK
3BAHOTI'O «IEJIKATHOT' O IPOTECTY» BOPOTUCH 3A JOBKOJINIIHE CEPEJJOBUIIE

Yepes 20 poxig nicis HAPOOIICeHH «Kpapmuegismyy 6i0HOcHO Hosa cekyis Bi-0i-ci «@vioue nianemy
NPOCAIKOBYE 11020 8KAAO 8 NPUPOOOOXOPOHHULL PYX.

Omnoro qus, konu Capa KopOert ixana motsrom no ['masro, mo B [llotnanaii, BoHa BHepire B3syia 10 PyK
BHIIIUBKY XPECTUKOM: ii PYKH TPEMTUIH, a OUXaHHSA Oyno moBepxHeBUM. UMM Oisbllle BOHA BHITHBAJA
XPECTUKOM, THUM OiNbllIe YCBIIOMJIIOBaJla, HACKIIBKM BHCOKHMH pPIiBEHb CTpecy B ii kuTTi. BummBanHs
XPECTHKOM BUMArae 30CEPeKEHOCTI 1 MOBITLHUX, IOBTOPIOBAHUX PYXIiB, SIKI 1 3MYCHJIH ii 3pO3YMITH, 110 BOHA
MOYyBAETHCS TIOBHICTIO BUCHAXKEHOIO.

Hangopi Oys 2008 pik, i 10 1poro yacy axtuBicTka KopOeTT mpoTsArom ychoro »HTTS IMpalioBaia B
paMKax KammaHiil Takux OJarogiiHuX opraHizauiil sk «XpHCTUSHCbKA gonoMora» ta «Okcamy.

Takox BoHa y BUIBHHIA Yac BiBiTyBanta 300pH CIUTBHOT aKTUBICTIB, SIKi TIPOBOAVIIN 3aX0IH Ha COIIaIbHY
Ta EKOJOTiYHy TEMaTHWKy, aje B JACAKMX 13 LMX TPyl BOHa BiguyBaja, II0 HE BOHCYeThCs. «MeHi He
CHUMIIATH3YBaJa IXHs arpecis, i Te, Ik BOHM BUKOPUCTOBYBAJIM aKTUBI3M SIK BUIIPAaBJaHHs CBOIH HEOTECaHOCTI:
abu KpUYaTH Ha JIFOJICH 1 TOPYITyBaTH 3aKOH», — 313HAIACh BOHA.

KopbeTT iHTpOBEepTKa, 1 HE MOOWTH KOH(IIKTIB, Yepe3 IO aKTHBI3M HETaTHUBHO ITO3HAYWBCA Ha Il
NCUXiYHOMY 310poB’i. TaM, y moTs31, KoM BOHA BUIIMBAJIa XPECTUKOM i PO3MIpKOBYBaja PO CBOI MOYYTTH,
11 TONMYTHUKHU TOYajy PO3MUTYBATH ii IPO T€, YUM BOHA 3aiiMa€ThCS.

JKinka muBHack Ha 300pakKeHHS BEIMEIs, IKE BOHA BHINIMBAJIA 1 PO3yMijia SKUH 3MapHOBAHUN MTOTEHITIa
KPHMBCS B BUIIMBII. «A OT SKOM s BUNIMBANA SKYCh uTaTy [ani, My MOTIM 6 TIOTOBOPUTH MPO MPOOIEMY
JUCKpUMIHALI] B CyCHUIBCTBI. Bpemri-pemT Most mpucTpacTb He PyKOILIS, a aKTUBI3M 1 COLiaNbHI 3MiHU,»
— po3cMisutack Capa.

Bowna 3po3ymina, mo pykoaiyuisg Moxe OyTH eeKTHBHO BUKOPUCTaHO 100 po3novatd auckycito. Lle i
CTaJIO BIANPaBHOIO TOYKOIO ISl Takoi (JOpMH aKTUBI3MY, SIK «IENIKaTHUH MPOTEeCcT», M0 MOOyAOBaHUN Ha
HEKBAIIMBOMY, BIYMJINBOMY ITiIXO/i, IOKJIAAAETHCSI Ha EMITaTii0 Ta PO3MIPKOBYBaHHSI.

Hemos3i micns nporo Bumaaky KopOeTT modana AOCTiKyBaTH TeMy PYKOIUIII B aKTHBI3MI 1 BpeTITi
pewrr Harpanmia Ha pobory Berci Ipip. Berci Ipip B’si3aibHUIS Ta aKTHBICTKA, [IO BHUCTYIAE IPOTH
KaTOP)KHUX YMOB Mpalli Ha BUPOOHHUIITBAX, 1 sika y 2003 porri 3anpoBaania TepMiH «kpadTusizm». Bimgromi
KpaTUBI3M HAOYB IIHPOKOI MOMY/IIPHOCTI Ta BApiaTUBHOCTI cepel NPEACTaBHUKIB TaK 3BAHOI «IIPU3EMJICHOT
HIIaTUBUY, aKTUBICTCHKOTO PYXY MPOCTUX TPOMAJISH, 110 HE MiATPUMYETHCS 1 HE MPOILIAYy€eThCsI Oy Ib-SIKOIO
MOJITHYHOIO cuitor0. KpadTHBI3M BUKOPUCTOBYETHCS B PI3HUX LUISX: BiJl 0aHAIILHOTO IPUBEPHEHHS YBary 10
THX Y{ 1HIIEX TpoOJieM, J0 HATXHEHHOTO MaHKaMU «O0oMOapmayBaHHS TPSHKEIO» TPOMAICHKHX IPOCTOPIB,
KOJIM JIepeBa, JIIXTapHI CTOBIIH Ta IIOLITOBI CKPHHBKH BKPUBAIOTH B’ sA3aHi «rpadiTi».

KopbGert cnogobanacs HekoH(]IIKTHA, CHOKiIMHA Ta PO3CYNIMBA MPHPOJAa PYKOAULIA 1 BOHA IodYaja
PO3BHBATH 1ICI0 «JCIMIKATHOTO MPOTECTY», MAXIT SKOTo (DOKyCyBaBCsS O Ha THXOMY Ta PO3MipKOBAHOMY
BHpakeHHI mpoTecTy. «IloBiapHO, CTIOOK 3a CTIOKOM, SK y BHIIHBIN, MU JOTIOMOXEMO JIOASM OCSATHYTH,
HACKUIBKH CKJIAJHOIO € MpobjieMa HECHpaBeMIMBOCTI y CBiTi. Tak MM JOMOMOXXKEMO TIIHOIIE 3pO3yMiTH
npobJeMy Ta MPUITH 110 ii BUPILIEHHS», — TJIACUTh OJMH 13 MyHKTIB i1 «MaHipecTy KpapTHBIZMY».

Huni xBaptupa KopbOerr, mo po3ramoBana Ha miBaHI JIOHMOHA, MOBHA IMyXJIAHm, Imad Ta Bari3
MEPENOBHEHHUX MPHUIIAIISIMU A7l PYKOALIIS Ta eK3EMIUIIpaMH HEBEJIIMKUX MPE3EHTIB, Ha SKUX JIFOIW BUILIN
racja Ha 3aXMCT JOBKUIIS Ta OCBITJICHHSI iHIIMX FOCTPOCOLIaIbHUAX MHUTaHb, TAKUX SIK MIPaBa CEKCyaJbHUX 1
pacoBUX MEHIMH. B ofHi# 13 IIyxJisin MOKHA 3HANUTH MaJIeHBKY, OUTy, OaBOBHSHY XMAapHUHKY 3 HaImICOM «S1
MPpIi0 TIPO 3A0POBY IUIAHETY», a €TUKETKHU IS MPHUIIUBAHHS 10 OJATY, IO JIeKaTh B OXHIN i3 KOPOOOK,
MaiopsATh ClIoraHaMy Ha KIITaNT «J{o0pi HamMipH — 1€ JIUIIE MOYaTOK.

CBIT, AaJieKuil BiJl TajaciWBOTO CBITY IUIaKaTiB, MapIIiB 1 TPOMAaIChHKOTO OIOpPY, MPO SKi BigoMi
aKTHBICTCBHKI yrpymyBaHHs Ha KmTanT «ExctinmH Pibemion» 1 «/xact Ctom Oim» CKIagaroTh 3ar0jOBKU B
npeci, ocb B YoMy nossirae miaxig Kopoerr

«dymaro, came 1e poOHTH HOTO TaKUM BIUIMBOBHUM», — Ka)Ke JOLEHT Ka(eapu MHCTENbKOI OCBITH B
VYuisepcureti dxopmxkii Jlinn Cannepc-bactin. Bona nociimkyBaia q0OCBiI MPeACTaBHUKIB KpadTHBI3MY Ta
KpaTHBI3M 3arajom, i BOHa BBaXAa€, 10 HOro MOTEHIIIAT 3BOAUTHCS O TPHOX OCHOBHHUX ITyHKTIB.

[o-nepmre, Canzepc kaxe, mo peduiekciiiHa nmpupoaa KpaTuBi3My MOXKE NPUBECTU A0 MOSBU HOBUX
morysAiB Ha mpoOimemu. «Ha meskmx cecisix, siki mpoBomuTh KopOeTT, BOHHM 30HparOThCA TypTOM i
IIJIECTIPSIMOBAHO CTaBIIATH NMUTAHHS, OB’ S3aHI 3 TEMOIO. [HIMMH CIIOBaMHU, TPOCTO BUHTH HA BYJIUITIO 1
MoYyaTy BOJIATH Ha 3HAK MPOTECTY MPOTH 3MiHU KIIMaTy HEAOCTaTHHO. BH MaeTe cami IOKIAcTh PyKy 0
BJIACHOTO TPOCBITJIEHHS Ta «BUILUTH» BJIACHY KapTHHY CBITY 13 BJIAQCHHM MOTJSIIOM Ha MpoOiIeMm», —
MIOSICHHJIA BOHA.
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[Mo-apyre, Mo X049 1 MOXKYTh 3aMaTHUCh ITUM TIOOJIMHIII, e BCE XK Jy)KEe 4acTo JIFOJM 30MParOThCS B
TpymH 1o iHTepecam. «JIroau 30uparoThes pa3oM i TYPTOM MPAITIOOTh HaJ CIUTBHUM IPOEKTOM. Yce Oinbime
i Oijpllle MU MOMIYaEMO y JIIOJeH MoTpedy A0 YTBOPEHHS IMEBHOI CHIJIBHOTH Ta KOJIA CILIKYBaHHS, SIKE
pozninso 0 ix inTepecu. Jlo TOro X, y IbOMY € IIOCh AOBOJIi MEIUTaTUBHE, UM HE Tak? Bu cuaute, nmpautoeTe,
Kieite, B’spkeTe, npsaeTe. e uymoBa MOKIUBICTE JIFOISIM PO3CIA0OUTHCS, TTIOMIPKYBAaTH CAMHUM Ta BUCITyXaTH
1€l 1HmuX», — Kaxke JIiHH.

«I Ha ocraHoK, 3a cnoBamu Canpgepc, Le (akT TOro, 0 e TBOPYiCTh. S BBaxaro, IO caMe uepes
TBOPYICTh MOKHA 3HAWTH HOBI PillICHHS, OyIb TO MPOOIEeMH KIIiMaTy 9r Oyab-4oro iHImoro. Bee 11e 3aBasku
TBOpUii (haHTa311», HATOJIOMIYE JKIHKA.

JlekoMy MOKe 3AaTHUCh HE3pPO3yMIJIHM, IO ycamiTHeHa, pedJekciiiHa i BIymimBa ¢opMma MpoOTecTy
OXOIWJIA TaK 0arato JIOJEH, aje Bce K Taku, U0 CTOCYETHCSI THXOTO MPOTECTY, TO HOTO XBHUJII MOIIUPIOIOTHCS
Ha BEJIUKI TePUTOPIi 1 HAJOBTO.

Ilepexknao Ceimnanu Illuno, ®A-31/2 (2023—24 n.p.)

Auna ®iopentino. IK KPA®TUBI3M NIJKUBJIOE «JIAT'TTHUA TPOTECT» ITPOTH I,
AKI MPU3BOAATH 10 KIIMATUYHUX 3MIH

[Ticns mosiBM TaKOTO MOHSTTS, K «KpadTUBI3M», MUHYJIO BXKE JIBAILATH POKiB. Permoprepu, ki mumyTh
craTTi as po3aury BeocaitTy bi-bi-Ci, «®@’rodue [lmeneTy, MpUCBIYCHOMY MTUTAHHSAM JOBKULISA, 3apa3 MOYaIn
MPOCIiAKOBYBATH, IO MK LIUM MOHSATTSM Ta PyXOM, COPSIMOBAaHUM Ha OOPOTHOY 31 3MIHOIO KJIiMaTy, iCHYE
3B’SI30K.

Bnepme 3 BummBaHHAM xpecTukoM Capa KopOer mno3Haiiommiacs KOJMH iXaja TIOTATOM JIO
MIOTIAaH/ICbKOro MicTa [1a3ro. ¥V Toit MOMEHT AUXaHHS XKIiHKH OYJIO0 PUCKOPEHUM, PYKH TPeMTLIH. SIK TiIbKu
HABYMJIACH BIIPABJIATUCS 3 TOJIKOIO, BOHA 3p03yMisa, SIKe Halpy>KeHHsS BeCh Il yac BijuyBana. BummBanHs
XPECTHKOM 3aHSATTS, IO BHUMAara€ oOcCOOJNMBOI MWIBHOCTI Ta HEKBAIUIMBUX, MOBTOPIOBAHUX PYXIB,
MiAMTOBXHYJIO ii 10 YCBIIOMJICHHS BIIACHOTO MOBHOTO BUCHAKEHHS.

To 6yB 2008 pik, Capa, koTpa Oyiia aKkTUBICTKO¥, MaOyTh, Il 3 CAMHUX TIEIIOIIOK, BXKE Ha TOW MOMCHT
MIPUCBATHIIA CBOIO Kap’epy poOOTi B TaKWX OJAroaiiHUX opraHizalisx, sk «Kpicrian eim» ta «Oxchamm».

VYV BiTbHUU Yac BOHA MPUEAHYBAJACS IO TPYN aKTHBICTIB, SKi MPOBOMMIM KaMIaHii Ha COIiadbHY Ta
EKOJIOT14YHY TEMaTHKY, OJJHaK B Hel OyNo BiquyTTs, HiOM B JIedKi 3 IUX TPyl BOHA HE BIUCYBanack. «MeHi He
rmogo0anach iXHs JKOPCTOKICTD 1 T€, 10 BOHH IMPUKPUBAIHCS aKTHBI3MOM 13 METOIO BHIIPaBIIaTH CBOE rpyde
CTaBIICHHSI, BEpPEIaHHs Ha JIIOJIeil Ta YHHEHHS 0€33aKOHHS», —CTBEPJIKYE KIHKA.

KopOet iHTpOBEpT, SIKUI HE TIOOUTH BCTYNAaTU B KOHQIIIKTH, TOMY TaKWH aKTHBI3M HETaTHBHO BILIUBAB
Ha 1 MeHTanbHe 370poB’s. Konu BoHa cufina B mOTsI31, BUBOJSYN XPECTUK 38 XPECTUKOM Ta PO3MipPKOBYIOUH
TIPO BJIACHI ITOYYTTS, MTACAKUPH, SIKI CUILUTH ITOPYY, TOITIKABUIKCS 110 BOHA BHUIIIUBAE.

JKinka BummBaNIa KapTUHY 13 300pakKeHHSIM BeIMens Ta Oadriia B Hilf BTpaueHy MOXKIIUBICTD. «Y MOTi
rojoBi MpoMaiiHysna IyMKa, 10 SKOM s BMINMBajda IMTAaTy laHai, TO MU MOrau O OOGrOBOPHTH TEMY
HEPIBHOCTI», — MOCMIIOIOYNCH TTPpoMOBIIsie Capa. «AKe MOsI IPUCTPACTh 1€ aKTHUBI3M Ta 3MiHa CYCITIILCTBA,
a HE PYKOIUIIISD).

Bona ycBimommia, mo pyKoAisuIT MOXe OyTH XOpOLIOI TeMOK Uil movatky po3moBH. Lle i crano
MEPEIOMHIM MOMEHTOM, KOJIM BOHA BUPILIMIA 00paTH CTOPOHY «JIariJHOro MpoTecTy» (POpMHU aKTHBI3MY,
CTBOPEHOI Ha HEKBATUTUBOMY, 3BAKECHOMY TIIXOIi, SIKAN 0a3yeThCsI HA €MITaTii Ta CIIOCTSPEIKEHHI.

Yepes nesikuil yac micis moJopoKi, BOHA ovaja JOCTIKYBaTH TeMy PyKOAUUIS Ta aKTUBI3MY 1 3rooM
HaTpanmia Ha poOoTy B’sI3aNbHUII Ta akTUBICTKH berci [pin GopumHi npoTu excrutyaraiii poOiTHUKIB, SKa y
2003 porri BBena MOHATTA «KpadTUBI3M». BinTomi, rpyIu JTIOACH, SKi 3aXUIIA0Th TOBKULIS, TIOYAIH CIIPUSATH
TIOMMPEHHIO KpadTHBI3MY 10 BChOMY CBITY B PI3HHX HAaINpsSMKaXx: BiJl 3BUYAWHOTO ITiIBUIICHHS 00i3HAHOCTI
70 TIOABU B’si3aHOTO Tpaditi, sike Mae 6araTto CHIBHOTO i3 MAHK-KYJIBTYpPOIO Ta SIBJIsIE COOOIO Bi3epYHKH 3
TIPSTKIi, SIKKMH TTPUKPAIIAIOTh TPOMAJICEKI MICITS, BKPHBAIOUH JepeBa, BYJIMYHI JIIXTapi Ta MOMITOBI CKPUHBKH.

Capa Kop0Oer, 3aX0nuBITUCH 0€3KOH(IIKTHAM, CIIOKIHHIM, HAaBOISIYUM Ha PO3AYMH PYKOIIIIAM, TIoYaia
PO3BUBATH 1/ICI0 «IATITHOTO TIPOTECTYY. Ii minxin HaineHWi Ha CHIOTVISIATBHUN Ta HEKBAIUTUBHI BapiaHT
aktuBizMy. «I1lo6 Bam Oyio mpocrime oOMipKyBaTH TPYZHOIII, OB’ A3aHi 3 HECTIPaBEJIUBICTIO, OEpiTh 3a
TIPUKJIA] CIOKIMHUNA Ta MEAUTATHBHUN, MOB BHINUBAHHSI XPECTHKOM, MPOIEC 3aHATTS PYKOIIUIIM. Y
pe3yabTaTi BU Kpalle 3p03yMieTe MPUPOAY LUX TPYIHOIIIB Ta K 1X OJ0NaTH». — HAETHCS B OXHOMY 3 ITYHKTIB
il «kpadTHBICTCHKOTO MaHihecTy».

CroronHi cTin y kBaptupi Capu Ha miBaH1 JIoHIOHA HE BUIHO 32 KUTBKICTIO IIYXJISI, TyMO Ta Bali3 i3
MaTepialiaMu JUIs pYKOIiJIIs, HEBETMYKUMH BUPOOAMH, TI0O1apOBAHIMU 1HIIUMH JIFOBMU, 3 BUIIIMTHMHU HA HUX
CKOJIOTIYHUMH TacllaMU Ta 1HIIMMHU 3aKJIHKaMHU JI0 OOpPOTHOM 3a COIialibHY CIPaBEUIMBICTh, BKIFOYAOUN
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MATPUMKY JIIOJCH 13 HETPAAMIIHOI0 OPIEHTAIIEI0 Ta MPOTHUIII0 pacu3My. B omHiil i3 MIyXisam JIEKUATH
MaJieHbKa Oija 0aBOBHSHA XMapHWHKA 3 HAIMICOM « S Mpifo po 3A0pOBY IUTAHETY». A B KOPOOITi 3 HAIIMBKAMH
MO’KHa 3HalTH (ppasu Ha KmTanT «11o6 qocArHyTH ycmiXy TOCTaTHRO JHIIE TOYaTH.

MMigxin Kopber namekwuii BiJl ralacIMBOTO CBITY IUIAKATiB, MAPIIiB 1 TPOMAJITHCHKOI HETIOKOPH, Yepe3
JEMOHCTPAIIIIO SKOi, TaKi 3HAMEHUTI TPYIH aKTUBICTIB K «lkctinkmeH Pibemien» Ta «/lkact crom oy,
MOTPAIUIAIOTH HA TEPII [ITaIbTH.

«5 BBaxaro, mo came 1 PoOUTH IIEH MiIXiJl TAKUM MOTY>KHUM», — 3allCBHsIE JIOIICHTKAa KaTeIpu
MHCTEIbKOI OcBiTH B YHiBepcuteTi mraty Jxopmkis, Jlin Cangepc-bacti, sika gocmimpkye kKpadTUBI3M Ta
CIOCTEPEXKEHHS Horo mpuxuibHHMKIB. Ha ii mepexoHaHHs, MOTEHIan KpadTHUBI3MY 3BOIUTHCS IO TPHOX
KITIOYOBUX (PaKTOPiB.

IMepmmii dpaxrop, Canaepc-bactn cTBepaKye, mosTae B TOMY, 10 pedIIeKCHBHA MPUPOIa KpapTHBIZMY
MOXe MPOKJIACTH TIIAX I0 HOBUX MOXKIMBOcTed. «Ha meskux 3ycTpidax, siki mpoBoauts Capa Kobet, BoHu
30MparOTh MEBHY TPYITY JIFOJEH 1 IIIECIIPIMOBAHO CTABIISAThH TIOB’s3aHi 3 TEMOIO 3alUTaHHs. [HaKIIe KaKy4dH,
HEJ0CTaTHhO MPOCTO BUITU HA BYJIMIKO 1 MPOTECTYBATH MPOTH IIKOJW JOBKULTIO. B MOBUHHI MigKPINUTH
CBIif IpoTecT OaKaHHAM BUHTHCS Ta BIACHUM PO3YMIHHSM MPOOJIEM», — TOBOPUTH BOHA.

Hpyruit monsrae B icHyBaHHI ()aKTy TOTO, IO X049a W PYKOIIJUISIM MOXHA 3aifMaTHCh HAOWHIII, 9aCTO
3aHATTS, TIOB’s3aHi 3 HUM, IPOBOJSATHCS B rpyIi. «Bu 30upaere onel pa3oM Ta MparfoeTe Haj CIUTHHIM
npoekTom». — kKake Canpgepc-bactin. «Mu Bce Oinpie 1 OUTBIE TI3HAEMOCH MPO BAXIIMBICTH 1CHYBaHHS
CIIIBLHOTH Ta HEOOXITHOCTI B CHUIKyBaHHI. € B IIbOMY IIOCH Bix MeAuTaIllil, uu He Tak? Bu cuawre pasom,
MpaIroeTe, IIoCh Kieite, B shkere, npsaere. OCh Jie TIOAH MOXKYTh PO3CIA0UTHCS, TIOMIPKYBaTH, BUCITyXaTH
1€l 1HIIUX), —I0Ja€ JKIHKa.

«I ocTanHiM KITTOU0BUM (hakTOpoM, — mpoaoBxKye JIin Canmepc, — € Te, 1o Iie TBOpUHuit mpoekT. Ha Moro
JTYMKY, CaMe TaKi MPOEKTH € OCHOBOIO JJIsSI TCHEPYBAHHS HOBUX PillleHb, HEBXKIMBO UM MOBA WJIE PO KITIMAT,
YU MPO MIOCH iHIIE. BaxXnuBy posb TyT Tpae ysBa», — CTBEPIKYE BOHA.

Moske 3BydaTH MapaJOKCalbHO, MIO TaKa BiJTIObKyBaTa, HEKBAIUIMBA, HAIITOBXyIOYa Ha PO3IyMH
dbopma mpoTecTy, HOoCATIIa TAKUX MacIITadiB. SIK JJIT TUXOTO MPOTECTY, HOTO XBHJII MOIIHPIOIOTHCS CBITOM
JIOBOJIi TYYHO.

Eslah Attar. WHY RAMADAN IS THE MOST SACRED MONTH IN ISLAMIC CULTURE

The sighting of a new crescent moon marks the start of Ramadan, a time for piety and self-reflection.

February 25, 2025

Every year, Muslims around the world anticipate the sighting of the new crescent moon that signifies
the official first day of Ramadan, the ninth month of the Islamic calendar and the most sacred month in
Islamic culture.

The start of Ramadan fluctuates each year because the lunar Islamic calendar follows the phases of
the moon. It begins the day after the new crescent moon, which can be tricky since it’s quite faint and can
be seen for only about 20 minutes. If the moon isn’t visible to the naked eye because of haze or clouds,
lunar calculations are used to predict whether it’s in the sky.

Ramadan, one of the months in the Islamic calendar, was also part of ancient Arabs’ calendars. The
naming of Ramadan stems from the Arabic root “ar-ramad,” which means scorching heat. Muslims
believe that in A.D. 610, the angel Gabriel appeared to Prophet Muhammad and revealed to him the
Quran, the Islamic holy book. That revelation, Laylat Al Qadar—or the “Night of Power”—is believed to
have occurred during Ramadan. Muslims fast during that month as a way to commemorate the revelation
of the Quran.

The Quran consists of 114 chapters and is taken to be the direct words of God, or Allah. The hadith,
or accounts by the companions of Prophet Muhammad’s thoughts and deeds, supplement the Quran.
Together they form the religious texts of Islam.

During Ramadan, Muslims aim to grow spiritually and build stronger relationships with Allah. They
do this by praying and reciting the Quran, making their actions intentional and selfless, and abstaining
from gossiping, lying, and fighting.

Throughout the month, fasting between sunrise and sunset is obligatory for all Muslims, except for
the ill, pregnant, traveling, elderly, or menstruating. Days missed fasting can be made up throughout the
rest of the year, either all at once or one day here and there.

Meals are opportunities for Muslims to gather with others in the community and break their fast
together. Pre-dawn breakfast, or suhoor, usually occurs at 4:00 a.m. before the first prayer of the day, fajr.
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The evening meal, iffar, can begin once the sunset prayer, Maghreb, is finished—normally around 7:30.
Since the Prophet Mohammad broke his fast with dates and a glass of water, Muslims eat dates at both
suhoor and iftar. A staple of the Middle East, dates are rich in nutrients, easy to digest, and provide the
body with sugar after a long day of fasting.

After the last day of Ramadan, Muslims celebrate its ending with Eid al-Fitr—the “festival of breaking
the fast”—which begins with communal prayers at daybreak. During these three days of festivities,
participants gather to pray, eat, exchange gifts, and pay their respects to deceased relatives. Some cities
host carnivals and large prayer gatherings, too.

But no matter what observers have planned for their traditional suhoor and iftar gatherings this year, the
spirit of this centuries-old tradition will remain the same as a time for piety and self-reflection.

Ilepexnao Kapunu I'amanii, ®A-31 (2024—25 n.p.) Y
Ecina Atrap. CBAIIEHHUHA MICSIIb B KYJIbTYPI ICTAMY PAMAJIAH

Tlossa 6 HebI cepnuky Micays-moI00uUKa 03HaMeHo8ye novamox Pamaoany, uacy ona camoananizy ma
bnazouecms.

25 mromoeo 2025 poxy

[Ilopoxy MycynbMaHH B YCIX KyTOYKaX 3eMJIi OUIKYIOTh Ha TIOSBY B HEO1 HOBOTO MiCSIIS-MOJIOIHKA, 110
O3HaMeHy€ MmoyaTok Pamanany, CBSIIEHHOTO IS icJIaMy 1B’ SITOTO MICAIS MyCyJIbMaHCEKOTO KaJleHaapsl.

JlaTa mpoBeICHHS BapilOETHCA 3 POKY B PIK, apke KaJeHOAp MiAMOPSIKOBYEThCS (hazaM MICSI.
[TounHaeTbest Pamaman Ha HACTYITHUH JSHB TICIISI 3aCBITUCHHS ITOSBY B HE01 MiCSYHOTO CepITHKa, IO HE Take
BXKE W TIPOCTE 3aBAaHHS, aJPKE BiH JJOCUTh HEMIOMITHUH 1 3’ ABNsS€ThCs Juine Ha 20 XBWIWH. SIKIo HOBY a3y
BaXKO MOOAYUTH HEO30POEHMM OKOM 4Yepe3 MOTOJHI YMOBH, TO Ha JOMOMOTY NPHUXOISATH aCTPOHOMIUHI
PO3paxyHKH.

Pamazian Micsup He JHMIIE iCIaMCHKOTO, a Ine if CTAapOAaBHIX apaGChKHX KaleHapiB. Voro Hassa
MOXOJIHUTBH BiJl apaOCHKOT0 KOPEHS «ap-paMaiy, 0 03HaYa€ «HECTEePIHA cliekay. MyCcyIbMaHu BBaXarOTh, 10
y 610 pori HamIoi epu repea mpopokoM MyxammenoM 3’ IBUBcS apxaHrel [ aBpuin i seu iiomy Caste [Trncbmo
Icmamy Kopan. BipsTe, 1m0 11e OAKPOBEHHS, TaKoX Bimome sk «Jlewmar ams-Kagp» un «Hia MoryTHOCTI»,
cranocsi came y Pamanan. Bipsnu BignatoTe many mosiBi cBoro Cearoro [lucbma mocTyBaHHSIM MPOTSATOM
MICSLIA.

Kopau cknanaersest 3 114 raB i ciipriimMaeTsest sik OykBanbHe cioBo I'ocrioga (Amntaxa). oro nomoBHioe
XaIuT CBiAYEHHS TOCIiZOBHHKIB Mpopoka Myxammena mpo HOro AyMKH Ta BYMHKH. Pasom 3 Csitum
[Mucemom BoHM ¢opMyIOTH peniriiHuii Tekct Icaamy. MycynbMaHM NparHyTh AYXOBHO 3pOCTaTH Ta
HaOmm3uTHCS M0 Ayutaxa mig 9ac Pamamany. s 11s0ro BOHM MOJIATHCS 1 AeKIamMytoTh KopaH, Tif0OTh TUTHKA
CBiZIOMO ¥ 6€3KOPHCHO, a TAKOK YTPUMYIOTHCS BiJl IUTITOK, OpEXHi Ta CBApPOK. Y Ci BipsTHA 000B’I3KOBO MAIOTh
el MicAlb MOCTYBaTH BIPOJOBXK CBITJIOBOro IHS. BHHATOK XBOpi, BariTHi, JIOAM MOXHIIOIO BIKY,
TTOAOPOKYIOUi Ta KIHKH B Iepioa MeHcTpyartii. [Ipomyreni qai MoHA HAAOTY>KATH 10 KIHIIS POKY, TPH YOMY
SIK BCI MIZIPSA, TaK 1 ITO THIO B Pi3HI HEPioIu.

[Tputiom Tki 47151 MycyIbMaH L€ MOXKJIUBICTD 310paTrcs pa3oM 1 pO3UTUTH CHiTaHHSI 3 YCI€I0 CIIBHOTOIO.
Cyxyp, CHIIaHOK 10 CXOAY COHLIS, 3a3BHYail BifOyBaeThcs 0 4 paHKy Nepes MepIIo0 MOJIUTBOIO THsI, Gaxp.
IdbTap, BedipHE pPO3TOBIHHS, TOYNHAETHCS TICISI 3aBEPIICHHS MOJIMTBHU Ha 3aX0ii COHIIA (Marpu0), OIM3bK0
7:30. Ockinbku Ipopok Myxammen1 po3roBisiBes (iHIKaMH i KyXJIeM BOAH, MyCYJIbMaHH TE€X CHOKHBAIOTh iX
i yac sk cyXypy, Tak i idprapy. @iniku ne He nuie Tpaauuiiina ixa bnuzskoro Cxony. Bonu me it Oarati
Ha TIO)KMBHI PEYOBHHH, JIETKO 3aCBOIOIOTHCS Ta 3a0€3eUyIOTh OPTaHi3M I[yKpPOM IICJS TOBIOTO JTHS
MTOCTYBaHHS.

[licna 3aBepumienHst Pamamany, mpoBoasats In ymp-DiTp «CBATO pPO3TOBiHHS», IO TMOYHWHAETHCS 3
KOJIEKTUBHUX MOJIUTOB Ha CBITaHKY. ['yNMsSHHS TpWBAIOTh TPH IHIi, M Yac SKUX JIOAM Pa3OM MOJISTHCA,
OOMIHIOIOTBCSI TOJApPYHKAMH Ta BIIAHOBYIOTH ITOMEPJIMX POAWUYIB. Y AESIKAX MICTaxX TaKOX IPOBOISITH
¢ectuBani i 0OpsAAOBHIA KOJIEKTUBHUN HaMas3.

Auze sixi 6 He OynM IIaHM Y BipsiH IBOTOPiY HA cyXyp Ta idpart, AyX 1i€i cTapoaaBHBOI TpaIullii HE3MIHHO
ToJIsATae caMe B 0J1arovyecTi Ta caMoaHai3i.
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IHepeknao /ianu M’azkoi, ®A-41 (2024-25 n.p.) Y

Ecaar Atrap. YUOMY PAMAJIAH — HAVICBAIIEHHIIINN MICSIb B ICIAMCBHKIA
KYJbTYPI

Ilossa nosozo Micays snamenye noyamok Pamaoany — uacy nobosxcnocmi ma camonisHaHHA.

25 momoeo 2025 poxy

lopoky MycyabMaHM B YCbOMY CBIiTi 3 HETEpIiHHAM YEKalOTh Ha TOSBY HOBOro Micsus —
O3HAaMEHYBaHHS TEpIIoro mHgS PamanmaHy, neB’STOTO MICSIlI iCIaMCBKOTO KaJICHIAps 1 HAWCBSIICHHIIIOTO
MICSIIIS B ICITAMCBKINA KYIBTYPI.

[louatok Pamamany mopoKy 3MiHIOETBCS, OCKUIBKU 1CTaMChKUI MICSYHUM KaleHAap 3aleXuTh Bl ¢a3
Micsiisa. Pamaman Hactae Ha HACTYITHAW JEHB ITICIIS TTOSIBA MOJIOJIMKA, 1 HOTO BU3HAYCHHS MOYKE BUKIUKATH
TIeBHI TPYIHOII, OCKUTBKHU (pa3a TOCUTH HEUiTKa 1 TpuBa€e BChoro Aech 20 XBumwH. Skmo Micsis He BUAHO
HEO30pOEHNM OKOM 4Yepe3 TYMaH UM XMapH, 3aCTOCOBYIOTh MICAYHI pO3paxyHKH, 00 mependaunt ioro
HasBHICTh Ha HEOI.

Pamaman Takox OyB 4YacTHHOIO KajJeHAapiB crapomaBHiX apabiB. Hazea «Pamadan» TOXOOUTH Bif
apabCBhKOTO KOPEHS «ap-pamMaiy, 0 O3HauYae «Imajoda criekay. MycynbMaHU BipsATh, o 610 poky H.e.
npopokoBi MyxaMmMmany 3’sBUBCsL apxaHren ['aBpuin i mokaszas oMy Kopan, csimeHHy kHUry iciamy. Lle
OnKpoBeHHsI, Jleuami no-Kadp, adbo «Hiu cunmmy, Sk BBaXaloTh, CTANOCA i 9ac Pamamany. MycynbMaHu
JOTPUMYIOTHCS TIOCTY MIPOTSATOM IIBOTO MICSII, 00 BIIaHYBAaTH NIaM’ ATh ONKpoBeHHA KopaHy.

Kopan cxnagaersca 3 114 pozminiB i BBaXkaeTbess NpsMUM cioBoM bora, abo Aitaxa. Xaoducu, abo
PO3MOBI/I CIOABMXHUKIB PO AYMKH Ta BUYMHKM IMpopoka Myxammana, nomoBHIOIOTH KopaH Ta pasom
CTaHOBJISITH PEJITiiHI TeKcTH iciaamy. [lix yac Pamamany MycyinbsMaHH MparHyTh TyXOBHO 30aradyBaTHCs Ta
OyayBaTu MiLHIIII CTOCYHKH 3 AJutaxoM. BoHu poOnsiTe e, Mosistauch 1 untaroun KopaH, Hamaraioumnch, oo
ixHi aii Oynu cBiZOMUMH Ta OE3KOPHCIMBHMH, YTPHUMYIOUMCH BiJl IUTITOK, OpeXHi Ta CBapoK. YIPOIOBK
MICSITIS TTICT BT CXOMY JIO 3aX0.Iy COHIIS € 000B’ I3KOBUM JIJISl BCiX MYCYJIEMaH, 32 BHHITKOM XBOPHUX, BariTHHUX,
MaHJIpIBHUKIB, JIIOJCH ITOXHUJIOTO BIKYy Ta IHOK I 4Yac MeHcTpyarii. Ilpomymieni mgHI MTOCTYy MOXKHA
Ha/I0JTY>KUTH BIOPOJIOBK POKY, a00 BCi opasy, abo 10 OAHOMY JHIO.

IIpuiiomu ki — 1Ie MOXKIIUBICTD JUIsI MyCYJIbMaH 310paTHCS 3 1HIIMMH YJeHAMHU TPOMaId Ta IepepBaTH
micT. JlocBiTaHKOBUH CHIZAHOK, abo cyxyp, 3a3Bu4ail mpoxoauth o 4:00 paHKy Tiepen MmepIio MOJUTBOIO
IHS — gadacpom. Bedipus Tpamnesa, ipmap, Moxke po3MOYHMHATHCS TICIs MOJIMTBH Ha 3axX0[i coHLs, Maepuo,
1 3aKiH4yeThCs 3a3Buuail Onmsbko 19:30. BigToni, sik mpopok Myxammaz mepepBaB cBiil micT ¢iHikamu Ta
KYXJIEM BOJIA, MyCYJIbMaHM inaTh (PiHIKY 1 TTi7 9ac Cyxypy, 1 mia 9ac iprapy. PiHIKH — 11e OCHOBHUN MPOIYKT
Brmspkoro Cxony, 1m0 6aratuii Ha MOKUBHI PEYOBUHH, JIETKO 3aCBOIOETHCS 1 3a0€3MeUye OpraHi3M IIII0K03010
MICJIsL AOBTOTO AHS MOCTY.

Ilicns ocramHboro mHs Pamamany MycyiabMaHW Bi3HAYalOTh WOTO 3akiHueHHs Pamazan-Oaiipamom —
«CBSITOM PO3TOBIHHS», 110 MTOYMHAETHCS 31 CIIUIEHOT MOJIMTBY Ha CBITaHKY. [IpOoTATOM IUX TPHOX AHIB JIFOIH
30MpaloOThCAd Pa3oM, 100 MOMOJIUTHCS, MOICTH, OOMIHATUCS NOJapyHKaMH Ta BiJaTH IIAHY MOMEPIUM
poamdaM. Y IEeSKUX MiCTax BIAMITOBYIOTh KapHABAJIH Ta BEIMKI MOJUTOBHI 310paHHsL.

AJte He3aJIe)KHO BiJ TOTO, IO IMMOCTYBAIBHUKY 3aIIAaHyBAJIH JIJIS CBOIX TPAAMIIIMHUX CYXypiB Ta ipTapiB
IOTO POKY, 3MICT Ii€i 0araToBIKOBOI TPAJWINi 3aJUIIMTHECA HE3MIHHUM — II¢ 4Yac TOOO0XHOCTI Ta
CaMOITi3HAHHSL.

Ilepexnao Hamanii Tananaiecokoi, ®A-31 (2024-25 n.p.) Y
Ecina Atrap. YOMY PAMAJIAH CBAIIEHHUM MICSAIb B ICIAMCBHKINA KYJIBTYPI

Tossa monodoeo micsiys Ha Hebi 3Hamenye novamok Pamadany. lle uac ons noboscnocmi ma
nepeocMucients C8oix yinnocmell i npiopumemia.

25 momoeo 2025

[I{opoky MyCyJIbMaHH B YCbOMY CBITi OHiKYIOTh, KOJIM Ha HIYHOMY HEO1 3’ IBUTHCSI MOJIOANH MicCALb, IO
3HaMeHy€e OQIIIHHUNA IOYaTOK Iepmioro AHS PamamaHy, AeB’STOTO MICSI iCIaMCBKOTO KajeHaaps i
HAaWCBSIIICHHIIIOTO MICAISA B 1CIAMCBKIHM KyJIBTYpI.

Hara mouarky PamamaHy HIOpOKy 3MiHIOETBHCS, OCKUIBKH iCIaMCBHKHH KaJeHIAap MiATNOPSAKOBYETHCS
¢azam micsns. Pamanan HacTae HACTYIHOTO JHSI MICHIsA CXODKEHHS MoJIoiuKa. MicsiuHuid cepn OyBa€e TOCUTh
CKJIAIHO TIOMITHTH, aJK€ BIH JOBOJI OJIIWNA Ta TOHKWM, 1 CIIOCTEpiraTd Horo MoxxHa ymiie O0an3pko 20
XBWIMH. SIKIO MicCsIIIb HE BUIHO HEO30POEHUM OKOM depe3 iMily ab0 XMapH, BUKOPHUCTOBYIOTHCS CIIeLialbH1
PO3paxyHKH, 00 Ji3HATHUCS, UM € BiH Ha HEOI.
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PamanaH, ouH i3 MiCALIIB 1CIaMCBKOTO KaJIeHIapsl, TAK0K OYB YaCTHHOO KaJICHAApsI CTapOIaBHIX apaliB.
Ha3zpa micsms «Pamagany moXoauTh Big apaOChKOTO KOPEHS «ap-pamaiy, IKHi B IepeKIIaji 03HavYa€e a0y
crneky. MycynbMaHu BipsTh, o y 610 p. H.e. apxanren ['aBpuin 3’aBUBCS niepes MPOPOKOM MaromMeToM i siBUB
riomy Kopan cpsieHHy KHUTY iciamy. BBaxkaeTbcs, mo 1e OAKpOBEHHsS cTajocs mig dac Pamamany y
Jlatinam anv-Kaoap, 10010 «Hidw MorytHOCTI». MyCyJabMaHHd IOCTSATh MPOTATOM IIHOTO MICSIl, OO
BIIaHYBaTH oAKpoBeHHs Kopany.

Kopan cxnagaerses i3 114 cyp i BBakaeTbes OykBanbHUM cioBoM bora, abo Amnmaxa. Xaoucu, abo x
PO3IOBII TTOCITIIOBHUKIB PO AYMKH Ta BUMHKH Ipopoka Maromera, momoBHIOWTh Kopan. Pazom BoHHM
YTBOPIOIOTH periTiitHi TekcTn icnamy. I1in gac Pamamany MycyiapMaHu MPardyTh TyXOBHO BIOCKOHATIOBATHCS
1 BUOYZIOBYBaTH MIIIHIIITU# 3B’ 530K 3 AytaxoM. BoHu poOmsiTh 11e nuisixoM MOJIUTOB 1 Jekinamaitii Kopany. ¥V
e mepiox MycCyabMaHH CBIZIOMO i 6€3KOPHUCHO YTPUMYIOTBCS BiJl IIJIITOK, OpexHi Ta O1HOK.

IIpoTsiroM Micslsg JOTPUMAHHS IIOCTY MIXK CXOJOM 1 3aXOJOM COHIISI € OOOB’SI3KOBHUM JIJISI BCIX
MyCyJbMaH, 32 BHHATKOM XBOPHX, MOJOPOXKHIX, JIOAEH MOXUIIOrO BIKY, BariTHUX *IHOK 1 JKIHOK, Y SKHX
nepioj] MeHCTpyarlii.

Tpamnes3u 11e MOKIUBICTD IS MyCYJIbMaH 310paTucs 3 IHITUMHU WICHAMH TPOMAaJH Ta pa3oM PO3TOBITHCS.
[lepencBiTaHKOBHUI CHiJAHOK, a00 cyxyp, 3a3BUuail BinOyBaeTbcs o 4:00 paHKy mepen MEepIIO MOJIHTBOIO
nHst, ¢hadoicpom. BedipHill mpuitoMm Tki, TOOTO ighmap, pO3MOUMHAETHCS OApa3y MiCis BEUipHBOIO Hamasy,
SIKAA Ma€ Ha3By macpu6. 3a3Budail me BinOyBaerhes o 19:30. Bimroami sk mpopok MaroMer po3roBiBCs
(dhirikaMu Ta KyXJIeM BOJIH, MyCYJIbMaHH II9Th GiHIKHM ¥ g 9ac cyxypy, 1 mig 9ac iprapy. QiHIKH OCHOBHUH
xapuoBuii mpoaykT bamspkoro Cxony. Bonm OaraTi Ha NOXHBHI PEYOBHUHH, JIETKO 3aCBOIOIOTHCS 1
3a0e3MeUyIoTh OPraHi3M LYKPOM Iiciisl JOBTOTO JHS MIOCTYBaHHSI.

3aBepIIeHHs IOCTYy MYCYJIbMaHH BiJ[3HAYAIOTH «CBATOM PO3TOBIHHSY, SIKE apaOCHKOI0 MOBOIO Ma€ Ha3BYy
In yne-®itp. BoHO mOYHMHAETHCS 31 CIIJILHOI MOJIMTBU HA CBiTaHKy. [IpoTAroM TphOX IHIB CBSTKYBAaHHS
MPaBOBipHi 30MpaIOTHCS Pa3oM MOMOJIUTHCS, TIOICTH, OOMIHITHCS NOAAPYHKAMH W BiJaTH MIaHy TOMEPIUM
poamdaM. Y IESKUX MiCTax TaKOXK IMPOBOMATHCS MAacOBI YPOUHCTOCTI Ta BEJIMKI MOJUTOBHI 310paHHSI.

AJte He3aJIeKHO BiJ TOTO, IO CIIOBIAYBadi iclaMy 3aIlIaHyBaJid Ha CyXyp Ta ipTap 100 poKy, AyX ITi€l
0araToBiKOBOI TpPaJUIli 3aJUIINTHCS HE3MIHHAM I 4Yac Ui TOOOXKHOCTI Ta TMEPEOCMUCIICHHS CBOIX
LiHHOCTEH 1 PIOPUTETIB.

Ilepeknao Ceimnanu Iluno, ®A-41 (2024-25 n.p.) Y

Ecaar Artap. YOMY PAMAJIAH HAMCBAIMEHHIIIWI MICALb B ICIAMCBKIN
KYJbTYPI?

Ilpo nouamox Pamadany nepiody 602ocaysicinua ma camopeghaexcii ceiouums nosea Ha neoi Micsays-
MONOOUKA.

25 mromoeo 2025 poxy

[Ilopoky MycyibMaHH 3 YCiX KyTOYKIB CBITy 3 HETEPIIHHSIM YEKalOTh IOSIBH HOBOTO MICSIl, SKUI
CHOBIIIA€ PO NOYATOK HepIoro AHs Pamanany eB’TOro Ta HAMCBSAIEHHIIIOTO MiCAIS 3T1THO 3 iICIaMChKUM
KaJleHAapeM,.

Jara mowatky Pamamany mIOpOKy 3MIHIOETBCS, aKe MYCyJIbMaHH BUKOPHUCTOBYIOTH 1CITaMCHKHMA
MICSYHUIA KaJeHaap, SKUi TPYHTYEThCS Ha azaxX MICAYHOrO IUKINY. CBSIMICHHWUH MiCSIh ITOYMHAETHCS
HACTYITHOTO JIHS IICJS TIOSIBH MOJIOJMKA, TIOMITUTH SIKHH € HepPOCTUM 3aBJaHHSAM. TOfl BiH Ie HE JTyxXe
BHPA3HUM 1 3’ IBIAETHCS JIAIIE TPHOIN3HO Ha 20 XBHIIMH. SIKIIIO MICSAIh HE BAAETHCS MTOOAYNTH HEO30POEHUM
OKOM Yepe3 TyMaH 91 XMapH, U1 BU3HAYSHHSI HOTO MOsBH BUKOPHUCTOBYIOTh ACTPOHOMIUHI PO3pPaxXyHKH.

CrnoBo «Pamanan», 10 € HA3BOIO OJJHOTO 3 MICALIB iCIaMCHKOTO KaJleHAaps1, 3ralyBajlocsl TAKOXK y AaBHIX
apalChKUX KaeHAapsAx. BoHO MOXoauTh Bi apaOChKOTO KOPEHS «ap-pamajay, IO O3HA4Ya€ «Iallfoya CIeKay.
MycynsMaHu BipsATh, Mo y 610 pomi H.e. apxanren J[>kaOpaim sBUBCS mepea mpopokoM Maromemom Ta
nepeKasaB oMy mepiie OAKPOBEHH:, sike cTano noyatkoMm KopaHy cBsieHHOT KHUTH icaaMy. BBaxkaroTs, 1110
MOMEHT HOTro Iepekasy, BiJOMHUI Takox sk Jlewramy anb-Kadp abo «Hiu MorytHocTi», BinOyBcs min vac
Pamanany. YpoaoBx 1[s0ro MicCsAIs MyCyJIbMaHU TOTPUMYIOTBCA TTOCTY, 00 BIIaHYBaTH MOMEHT TIepeKasy
OJKPOBEHHS.

Yceworo B Kopani 114 po3ainis. MycyneManu BBaXaroTh HOTO TEKCT NMPpsIMUMU ciioBaMu bora (Amara).
JomoBuiorote Kopan xaducu Tmepeka3sm IyMOK 1 BUYMHKIB TMpopoka Maromena, 3amucaHi HWOTO
crioaBIKHUKaMHU. OO0’ € THYIOUHCH B OJHE ITiJIe, BOHU (POPMYIOTH OCHOBY PEIIITIHHUX TEKCTIB iciamy.
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IIpoTsrom Pamanany MycyiabMaHu MparHyTh JyXOBHO 30araTUTHCH 1 3MIITHATH 3B’ S30K 3 Asutarom. J[is
IIOTO BOHU MOJISITHCS, YUTatOTh KopaH, po3MipKOBYIOTh HAJl BJIACHUMH BYMHKAMH Ta, poOsSdIH J00po, HE
YeKaroTh Horo y BiAmoBigs. BogHouac BOHM YHUKAIOTH IUTITKYBaHHs, OpexHi Ta CBapOK.

[IpoTsiroM CBALIEHHOTO MICSIsI MYCYJIbMaHH TPUMAalOTh IICT BiA CBiTaHKY 1O 3axony coHus. He
MIOCTYIOTh TITLKH XBOpI, BariTHi, MaHAPIBHHUKH, JIIOJU IMOXIJIOTO BIKYy Ta >KIHKH B IIEpioJ MEHCTpyaIlii.
[Ipomyrmeni aAHI MOXKHA HATOIYKUTH TIPOTATOM POKY K Bipa3y, Tak i MOCTYIIOBO.

Jns MycyapbMaH NpUHOMH DKI € MOXIHUBICTIO 310paTHcS pa3oM 1 PO3roBiTHCS B KOJII CHITBHOTH.
BpanimHii nmpuiiom ki, ado cyxyp, SKAH, K MPaBHIIO, TPUBAE J0 MMOYATKY HaMasy ¢hadoicp, pO3MOUNHAETHCS
0 4:00 panky. BeuipHs Tpamesa, igpmap, pO3NMOUMHAETHCS OApa3y IIICISA BEUIPHHOTO HaMazy mazpuod, i
3aBepiyeTbess npuban3Ho o 19:30. Ockinbku npopok Maromen po3roBisiBesi (iHiKaMH Ta TOPHSIM BOJH,
MyCyJIbMaHU ATk (PiHIKM SIK MiJ Yac Cyxypy, Tak i mig wac iprapy. Leit g, mo moxoauts 3 banzbkoro
Cxopny, OaraTuit Ha TTOXKMBHI PEYOBHHH, JIETKO 3aCBOIOETHCS Ta HACHUIYE OPTaHI3M €HEPTI€I0 IMICTs JTOBIOTO
THS TIOCTY.

[Ticns ocranHporo jaHs Pamagany MycyiabMaHH BiJI3HAYarOTh MOro 3aBepIleHHS CBITOM 1 ynb-Ditp
«CBATOM PO3TOBIHHSA», K€ TMOYWHAETHCS 3 KOJCKTUBHOTO HaMa3dy Ha CBITaHKY. YTPOIOBXK TPHOX JHIB
CBATKYBaHb JTIIOU 30UPAIOTHCS pa30M IIOMOJIUTHCS, PO3ILUTATH 0011, OOMIHATHCS TIOJapyHKaMH Ta BIIAaHYyBaTH
nam’sTh ToMepyux poaudiB. OKpiM IBOTO, B ACSIKUX MICTax MPOXOJATh CBATKOBI MpoIiecii Ta 6araToiroaHi
HaMas3| MpocTo Heba.

He3zanexHo Bif TOTO, SKi ITIaHU MAIOTh Ti, XTO HE JOTPUMYETHCS ITOCTY, HA TPATUITIHHI 310paHHs i yac
CyXypy Ta ipTapy LBOTO POKY, CyTh IIbOTO 0araTOBIKOBOI'O 3BUYAI0 3aJIMILATUMETHCS HE3MIHHOIO 1I€ Yac s
manyBaHHs bora Ta camopeduiekcii.

Craig Russell. HYDE. THERE IS NO JEKYLL, ONLY HYDE

‘It’s this damned book as much as anything, said the frail man without moving his gaze from the sea but
clearly having read his friend’s concern. It consumes me so, eats at me yet I can find no clear framework for
the telling of it. I know exactly what it is I want to write about, I know that at its heart must lie a tale of the
duality of human nature, about the good within the bad and the bad within the good, but every day it confronts
me with a blank page.

‘The duality of human nature, you say? asked the other.

‘Although we pretend otherwise, said the frail man, we are all manifold. There are bright angels and dark
demons in each of us. It is a subject that has consumed me since childhood. You know I inherited that dresser —
the one carpentered by Deacon Brodie — from my late father. It is such a beautifully crafted piece and, as a
child, I would stare at it in daylight wonder — but at night ... oh, at night the thought of it sitting there in the
dark filled me with dread, thinking that the ghost of the other Brodie, the night-time Brodie, would steal into
our house with his gang and murder us all in our sleep.

As a boy, I became obsessed with Brodie’s story, burned into Edinburgh’s history — a prominent and
respected member of Edinburgh society by day, the worst villain by night. I would have this nightmare where
Brodie would be in my room; I would just and no more make out in the shadows this tall, dark figure wearing
a tricorn hat. He would cross the room, the tools of his daytime trade rattle in his satchel against the pistols of
his nightwork. He would lean down over my bed, his neck encircled by the steel band they say he wore to
cheat the hangman. As he did so, I would see both Brodies as one: his smile would be courteous and benevolent
and at the same time a malicious, cruel grinning.” He paused for a moment. ‘I have it still, you know — the
Brodie dresser, I mean. I brought it with me here to Skerryvore. Anyway, Brodie’s tale fascinates me still and
I want to tell something of the like. Something not just about good and evil, but about their coexistence in the
same personality, and all the shades and contrasts between them. About the dualities and conflicts within the
human soul.” He laughed weakly. ‘Perhaps it’s the Celt in me that leads me to such obsessions. Or maybe it’s
because our country itself has a divided personality: that Scotland’s dual sense of self echoes in its sons.
Whatever its source, | am driven to write something about the duality of man’s nature.” He sighed, the shrug
of his narrow shoulders almost lost in his voluminous jacket. ‘It’s just that [ can’t seem to pin my story to its
page.’

The larger man remained silent for a while, he too directing his gaze out to some unfixed point over the
water.

‘If you have want of such a story,” he said eventually, ‘I can tell you one.’

And under a bright but cheerless Bournemouth sun, Edward Hyde told his frail friend, Robert Louis
Stevenson, his tale.

147



Ilepexnao Kpicminu Illeeyv, ®A-11 (2025—-26 n.p.)
Kpeiir Paccen. TAUJI. JXKEKIJIA HEMAE, JIMIIE I'AWJT

«lle Ta xkiATAa KHUTa» — CKa3aB KBOJIMH YOJIOBIK, HE BIABOJSYH TOTIISAY BiJ MOpSI, aje SIBHO ITOMITHBIITH
3aHETIOKOEHHS CBOTO Ipyra. BoHa Tak MeHe OEHTE)XHTh, HE Ja€ CIIOKOI0, aje s He MOXY 3HAWTH 3p0O3yMLJIOT
OCHOBHM JUIS po3MOBiAi. S TOYHO 3HAlO, Mpo IO caMe XOo4y HamucaTH. B ii ocHOBI Mae OyTu icTopis mpo
JBOICTICTD JIIOJICBKOI MPUPOAM, PO XOPOIIE B OTAaHOMY Ta IMOTaHE B XOPOLIOMY, alie IIoIHS s Ooprocs 3
YHCTHUM apKYyIIEM.

«J1BOiCTICTh IOMICHKOT IPUPOIH, KOXKETE?)» — CITUTAB 1HIITHA.

«Xoua MU BJAEMO, 1110 1Ie HE TaK», — CKa3aB KBOJIMH YOJIOBIK, — «BC1 MH pi3Hi. Y cepearHi KOXKHOTO 3 Hac
€ CBITJII aHTeJIH Ta TeMHI IeMOHH. 1151 TpobiemMa HEeITOKOIThL MEHE IIIe 3 JUTHHCTBA. 3HAETE, BiT MOTO TIOKIHHOTO
0aThKa,sq yCIaJKyBaB KOMOJI, SIKMi BHTOTOBHB MUAKOH bpomi. Ile Takuit dymoBwii BupiO pydHOi poOOTH.
JMTHHOIO, 51 AMBHUBCS HA HHOTO BJICHB, 3a4apOBAaHO, ajie BHOYI, JyMKa PO Te, IO BiH CTOITh TaM y TEMpBI,
HaTNOBHIOBaJIa MEHE jkaxoM. S aymas, 1o npuBHz iHIoro bpoai, HiYHOTO, MPOHUKHE 10 HAIIOTO OYAMHKY 31
cBo€ro OaHIo10 1 BO’€ HAC YCiX YBi CHI.

XJIOMYUKOM sI CTaB OJEep>KUMHUM OmNoBigao mpo bpoxi, Bnucanoro B icropito Exnnbypra. Bunathuii i
LIAHOBaHUH YJIeH eJMHOYP3bKOI0 CyCIiNbCTBA BACHB | HAUTIpIIMI TUX0ii BHOYI. MeHi MOCTIHHO CHUBCA LieH
KommMap, e bpomi O0yB y Moili kiMHaTi. Sl 3MIT pO3TIIeniTH B TEMpPSBI JIUIIE BUCOKY (PIrypy B TPHUKYTHOMY
Kanemoci. BiH mepeTnHaB KiMHATy, IHCTPYMEHTH HOTO JEHHOI poOOTH Ops3Kamu y CyMIll 00 MiCTOJIETH
HIYHOTO MiApoOiTKY. BiH HaxuisiBcs Hax MOIM JTIXKKOM, HOTO must Oyia oOMoTaHa CTaJeBUM 00pydeM, KU,
KaXyTh, BIH HOCHB, 00 00MypuTH Kara-BimanbHuka. Komau BiH 11€ 3po0uB, s mobauuB 060x bpoxi omaum
IUTAM: Horo TTocMiIKa OyJia BBIYUIHBOIO Ta TOOPO3HUIMBOIO, 1 BOJAHOYAC 3JIOCTHBOIO Ta JKOPCTOKOI0. — BiH Ha
MUTh 3aMOBK. — BiH moci B MeHe €, Hy, 3Haete, Toi komoj bpomi. S mpuBi3 ioro 3 coboro cromau, 10
CkeppiBopa. Y Oyap-sikoMy pasi, icropis bposi 1oci BaOUTh MEHe, i 1 Xouy po3nosictu mock noaioue. [llock
He Jmie mpo 100po i 370, a ¥ Ipo iXHE CIMiBICHYBaHHS B OCOOHMCTOCTI, TIPO BCI BIATIHKHA Ta KOHTPACTH MiX
HuMH. [Ipo moaBiHHOCTI Ta KOHMIIKTH B MIOACHKIH Aymi. — Bin kBo10 3acMisiBes «MOXKIIMBO, 11€ KETBT Y MEH1
MOPOJIKYE TaKi OEPKUMOCTI. A MOKe, IIe TOMY, 110 Hallla KpaiHa cama o co0i Ma€e po3IBOEHY OCOOUCTICTh:
Ile MOTJIAHICHKE IMMOABIHHE CIPUHHATTSA ceOe BIMIYHIOETHCS B ii cmHax. Ynm Ou me He OyIio, s MparHy
HAITACATH IOCH PO JBOICTICTH JIFOACHKOT IIPUPOIID».

— BiH 31TXHYB, 3HU3YI0UM BY3bKUMH TUICUNMA,SIKi Maibke 3aryounucs y 00’ eMHoMYy mipkaky. — Cxoxe,
MPOCTO HE MOXY BHKJIACTH CBOIO ICTOPIIO Ha TatIip.

Binbmmii 4oMoBiK IEsKUi Yac MOBYAB, TAKOXK CIIPSIMYBABIIH OIS Y IKYCh MIHIIUBY TOYKY HaJ BOJIOIO.

— Sxmo Bam notpibHa Taka icTopisi, — HapeIlTi cKa3aB BiH, — S MOXY ii pO3MOBICTH.

[ mig sickpaBuM, ane noxmypum bopamytcbkum conniem Exsapa ["afia po3noBiB cBOEMY KBOJIOMY APYTOBIi,
PobGepry Jlyicy CtiBeHCOHY, CBOIO iCTOPIIO.

Ilepexnao Hamanii Tananiecokoi, ®A-41 (2025—-26 n.p.)
Kpeiir Paccen. TAWUJL. JXKEKIJIA HEMAE, JIMIIE I'AWJT

— e Bce "epes mro KIATY KHUTY, — IPOMOBHB XHPJISIBHH YOJIOBIK, HE BiIPUBAIOYH MOTIISIAY Bl MOpS, ajie
SIBHO TIOMIYal04¥ 3aHETIOKOEHHS CBOTO JIpyra. — BoHa MyduTh MEHE, iCTh 3 CEpEMHY, alle 1 He MOXKY 3HANTH
CITiB, MO0 MOSCHUTH I1e. I TOYHO 3HAI0, MPO IO XOYy HAIMCATH, 1 3HAI0, M0 B OCHOBI KHUTH Ma€ JIKATH
PO3IOBIIE PO ABOICTICTH JIOACHKOI TIPHUPOIHU, PO AOOPO B 31 1 3110 B 700pi. OqHAK, S MOIHS CTHKAIOCS 3
OJTHAKOBO ITOPOKHLOK) CTOPIHKOIO.

— JIBOICTiCTB JIFOJICEKOT TPUPOAH, KaXKEIl? — 3aIUTaB HOTO TOBAPHIIL.

— Xoya M 1 BIIa€MO, 10 1€ HE TaK, — BiATOBIB XUPJISIBHI YOJIOBIK, — MH BCi OaraTorpanHi. Y KOXKHOMY 3
HAC € CBITJIi aHTEJIM 1 TeMHI JEMOHU. Y CBiJJOMJICHHS IIbOTO HE JIa€ MEHIi CIIOKOIO 3 JUTHHCTBA. TH 3HAEII, 10
sl YCHaJIKyBaB 1€ KOMOJ — TOW, IO 3MaiCTpyBaB MUSAKOH bpoji — Bix cBoro mokiifiHoro Oathka. BiH Tak
KpacHBO 3p00JIeHUH. | B TUTHHCTBI, IOKU COHIIE BHCUIO Y HEO1, ST TUBUBCS HA TOH KOMOJT i3 3aXOIJICHHIM aJie
BHOYI... 0, BHOUI yMKa TIPO T€, IO BiH CTOITh TaM, Y TEMPsBi, HAIIOBHIOBAJa MEHE jkKaxoMm, 00 s TyMaB, ITI0
npuBuA iHmoro bpoxi, HiuHOTO, MpOKpaneThcs B Hall OYAMHOK 31 cBO€r OaH010 1 BO’€ HAC ycixX yBi CHI.

Xion’sim s1 6yB ofiep)kuMHiA icTopieto bpoji, sika BkapOyBaacs B 1aM’ siTe EqunOypra — BieHb BiH OyB
BUAATHUM 1 [IAHOBAaHUM WICHOM CBITCHKOTO ToBapucTBa EnunOypra, a BHOYI — HAWripmmM auxoaieM. MeHi
CHHUBCS KOIIIMap, B IKOMY bpoii 3HaXOAMBCS y MOii KIMHATI. Y TEMPSBI S MIT PO3TIIEAITH JIUIIE BUCOKY TiHb
y mipaTchbKOMY Karemroci. BiH nmepeTnHaB KiMHaTY, a IHCTPYMEHTH HOTO IEHHOI poOOTH OpsDKYamu B CyMIT
MopyY 13 MiCTOJNIETaMU HOT0 HIYHOTO 3aHATTA. BiH HaXumsBcs Haa MOIM JKKOM, 1 s 6a4yuB, 10 HOTO IIUIO
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oTiepizyBajia CTajJeBa CTpivKa, sIKy, MOJACHKYIOTh, BIH HOCHB, OO OOAYypHUTH KaTa-BimambHuKa. Komm BiH
HabOKaBcst 10 MeHe, 51 6aunB 000X bpoai sk oxHoro: foro nocMimka O0ynia BBIWIMBOIO i JOOPO3UUIUBOIO, 1
BOJHOYAC 3JIICHOIO, )KOPCTOKOI YCMIIITKOIO, — 3aMOBK Ha MHUThH YOJIOBIK.

— BiH moci y mene €, yansgem? 1 mato Ha yBasi komox bpoxi. S mpuBi3 iioro 3 coboro croam, 10
CkeppiBopa. Y Oyab-skoMy pasi, ictopist Bpoi 10ci MeHe 3aX0IuTIoE, 1 y CBOTH KHH31 1 X0Uy PO3IMOBICTH IIOCh
noxibue. Il{ock He nuite mpo K00po i 3710, a PO TXHE CIIBICHYBaHHS B OJIHIH 0COOMCTOCTI, MPO BCI BIATIHKH 1
KOHTpacTu Mik HUMH. [Ipo ABOICTICTB 1 KOH(IIIKTH B TIOACHKIN AyIi, — BiH THXO 3aCMisSIBCS. —

MoxInBo, 11e KeNbTChbKa KPOBi CIIOHYKA€ MEHE 710 TAKUX HaB’S3JIMBHUX ITyMOK. AGO, MOXKIIUBO, 1€ TOMY,
10 Hala KpaiHa caMa Ma€ po3AiIeHy 0cOOHCTICTh: ABoicTe camoctpuiHATTS LlloTnanmii BinOnBaeThes B 1i
cuHax. He3anexHo BiJ Npu4rHH, sl IparHy HamMcaTH MI0Ch PO ABOICTICTb JIIOJCHKO1T IPUPOAU, — BiH 3iTXHYB,
a miJ 00’ eMHOIO KypTKOIO 3HU3YBaHHS HOTO BY3bKUX IIeueit O0yJi0 Maiixke HemoMiTHUM. — [IpocTo 51 He MoKy
BTUIHTH ITIO ICTOPIIO Ha TMarepi.

Yo10BiK MIiLIHIIIOI CTAaTypH SKHICh YaC MOBYAB, TAKOXK ITUBIIAYHCE Y SIKyCh TOUKY HaJ BOAOIO.

— Sxmo T061 moTpiOHa Taka icTopisl, — CKa3aB BiH BPELITi, — TO I MOXY PO3MOBICTH.

I mmin sickpaBum, ane 6e3panicauM cortieM bopamyta EnBapy [Maifn po3moBiB 0Hy HE3BUYAHHY iCTOPIIO
CBOEMY XUpJsiBOMY Apyrosi, Pobepty Jlyicy CriBeHcoHy.

Tim Wu. THE QUIET TYRANNY OF CONVENIENCE

It is often said—usually with a shrug rather than a thesis—that convenience is the highest virtue of modern
life. What is meant, however, is rarely interrogated. Convenience presents itself as neutral, even benevolent,
yet it operates with the stealth of a soft-spoken autocrat: not by decree, but by habituation; not by force, but by
fatigue. We do not so much choose convenience as drift into its arms, grateful to be spared the burden of
deliberation.

Consider how frequently ease masquerades as efficiency. Tasks are “streamlined,” processes “optimized,”
decisions “outsourced” to systems that promise frictionless outcomes. And while no single act of delegation
seems especially costly, the cumulative effect is a subtle atrophy of judgment. What is surrendered first is not
autonomy but attentiveness—the capacity to notice when something has been simplified past the point of sense.
By the time dissatisfaction surfaces, it often lacks a vocabulary precise enough to name its cause.

Language itself is not immune to this erosion. Expressions once sharp with intent are sanded down into
multipurpose pleasantries; words do double duty until they do no duty particularly well. To say that something
“works” now may mean that it functions adequately, feels emotionally acceptable, or merely fails to provoke
complaint. Ambiguity, in this context, is not poetic but anesthetic. It dulls the friction that might otherwise
prompt resistance.

Yet the tyranny of convenience is most persuasive where it claims to save time. Time, after all, is the one
resource universally acknowledged as finite, though treated as if it were indefinitely renewable. We hurry
through conversations so as to be free for interactions we will later abbreviate; we automate reminders for
tasks we no longer remember why we valued. Ironically, the hours reclaimed by efficiency are seldom
inhabited with intention. They leak away, unclaimed, into a blur of minor diversions.

None of this is to argue for a return to inefficiency as a moral posture. Difficulty, when romanticized,
becomes its own kind of affectation. The point is subtler: convenience should remain a tool, not a telos. When
ease becomes the default criterion by which choices are judged, complexity is treated as a design flaw rather
than a feature of reality. Nuance is dismissed as inconvenience; patience, as indulgence.

What is required, then, is not rejection but recalibration. A willingness to ask, occasionally and without
apology, whether what saves time also costs meaning—and whether the price, once named, is still worth paying.
Such questions do not yield quick answers. That, inconveniently enough, is the point.

Ilepexnao Hamanii Tananaiecokoi, @A-41 (2025—26 n.p.) Y
Tim By. HEIIOMITHA TUPAHIA 3PYUYHOCTI

YacTo KaXyTh — 3a3BHYal JIUIIe OalTy’ke 3HU3aBIIH IJICYNMa, 3aMIiCTh TOTO, a0H HABECTH ITEPEKOHIIHBI
apryMEHTH, — 110 3PYYHICTh € HAHOUIBIIIO MEPEBarol0 Cy4acHOro HUTTA. OJHAK PiAKO XTO 3aMUCITIOETHCS
HaJ THM, IO CaMe€ MAaE€ThCs HA yBa3l MiJ MUM TMOHATTAM. 3PYYHICTh BUAAETHCS HEHUTPaTLHUM, HaBITh
MO3UTUBHHUM SIBUIIIEM, TIPOTE BOHA Ji€ HEMIOMITHO, SIK M’SIKOMOBHUI JIUKTATOp: HE 3a JIOMOMOTOI0 YKa3iB, a
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yepe3 3BUKAHHS, HE IIITXOM CHITH, a Yepe3 BToMy. MU He Tak BUOMPAEMO 3pyUHICTh, IK O€3BUTLHO MTaTa€EMO
B ii 00iliMu, BASYHI 3a Te, 1[0 HaM HE JIOBOJUTHCS 00TKYBaTH ceOe 3alBUMU PO3TyMaMH.

IToxymaiite, Ik 9acTO 3PYUIHICTH MACKY€ThCS MMl €PeKTUBHICTD. 3aBIaHHS «CIPOITYIOTHCS, MPOIECH
«ONTUMI3YIOTHCS», @ IPUHHATTS PILICHB «IIEPEAAE€THCI CUCTEMaM», SIKi O0ILIIOTh HAHKpalll pe3yabTaTi 6e3
KOJIHUX MPoOIIeM. | xoua OKpeMo KOJICH aKT Tepe/iadi MOBHOBaXEHbD 31a€ThCSl HE3HAYHUM, Y CYKYITHOCTI 11e
TIOCTYIIOBO TIPHU3BOJIUTEL 10 BTPATH 3JATHOCTI MO cymkeHHs. CIeprry BTpadaeThCs HE CaMOCTIMHICTH, a
YBaXKHICTh — 3/IaTHICTh MTOMIYaTH, KOJIU IIOCh CIIPOIIYETHCS JI0 adcypHoi Mexi. Jlo Toro yacy, sk nmouyuHae
MPOSIBIISITUCS] HEBJIOBOJICHHS, YaCTO BXKe OpaKye JOCTaTHhO TOYHUX CHiB, OO Ha3BaTH WOTO MPUYHHY.

Cama MoBa He 3axuIleHa Bif Imie€i aerpamamii. Bupasw, sSki Konmwch OyJIM BIYYHHMH 1 3HAUYIIUMH,
MEPETBOPIOIOTHCS HA OaraTo3HauHi 1100’ I3HOCTI; CI0BAa BUKOHYIOTh NOABIIHY (DYHKIIi0, JOKH HE IIEPECTAIOTh
BHKOHYBATH OJIHY 3 HUX HaJIC:KHUM YHOM. ChOTO/IHI CKa3aTH, 110 IIOCh «IPAIIoey», 03HAYaTUME, 1[0 BOHO
(HyHKIIOHYE HAJICKHAM YHHOM, € €MOIIMHO NMPUHHATHUM a00 TMPOCTO HE BUKIWKAE HapikaHb. Y IHOMY
KOHTEKCTI JBO3HAYHICTh € HE TMOSTUYHOIO, a 3HEOOIIOBANBHOI. BOHAa mpUTyIIsie TepTs, SKE B iHIIOMY
BHIIAJKy MOTJIO O BUKIJIMKATH CIIPOTUB,

A BTIM, TUpaHis 3pyYHOCT] € HAMOUTBIT IEPEKOHINBOIO TaM, JIe BOHA OOIIISIE 3a0IIaIUTH Yac. 3PEIIToIO,
4ac — IIe €IMHUHN pecypc, KUl yci 03 BUHITKY BU3HAIOTh 0OMEKCHHUM, X04a CTaBJIATHCS 0 HROTO TaK, HIOH
BiH HECKIHUYCHHO BiJHOBIIIOBaHUI. MU MOCIINIA€EMO 3aKiHYUTH PO3MOBH, IIOO MaTH Yac JJIsl B3aEMOJIH, SAKi
3rOJIOM TEX CKOPOTHMO; MM aBTOMATH3YEMO HarajyBaHHsS TPO 3aBJaHHS, ajpke HE Mam sATaeMo, YoMy
BBKAJIM 1X BOXJIUBUMHU. 3a ipOHI€IO JI0JIi, TOJIMHU, 3201 KEH] 3aBISKH €PEKTUBHOCTI, PIAKO MPOBOJSATH 3
YiTKOIO METOr0. BOHM MUHAIOTH O€3CITiTHO, Hepeali30BaHi, y TaMOpoIli HE3HAYHUX PO3Bar.

VYce mie He 03HAYAE, MO CIIiT TOBEPTATHCS 10 Hee(heKTHBHOCTI K MopanbHOi no3wutii. Komu ckimagHicTh
POMAaHTH3YIOTh, BOHA CTa€ CBOEPITHOW0 adekTamicto. CEHC JEKUTh TIUOIIE: 3pYYHICTh Ma€ 3aUINaTUCS
THCTPYMEHTOM, a He KiHI[eBOIO MeTOr0. Koyu mpocToTa cTac OCHOBHUM KPUTEPIEM, 32 SIKUM OIIIHIOETHCS BUOID,
CKJIAIHICTh PO3IIIAAAETHCA SIK HEAOMIK JU3aiiHy, a He SIK OCOOJHMBICTh pealibHOCTI. BiAMIHHICTh HapiKalOTh
HE3PYUHICTIO, @ TEPIUISIYICTh — TOOIaKIUBICTIO.

Omxe, HEOOXiIHUM € He Bi]MOBA Bijl 3pYYHOCTI, a TICPEOIIiHKA CTaBJIEHHS J0 1LOro sBUIIA. [ 0OTOBHICTH
gac BiJl 9yacy 0e3 BUIIPABIaHb 3alUTyBAaTH ceOe, U Te, M0 330l KY€ Jac, He KOIITYE 3aHaITO JOPOTo 1 UM,
3BaXKAIOUMW Ha I[iHy, BCE OJHO TOro Bapte. Ha Taki 3amuTaHHs CKJIAJAHO OTPUMATH IIBUJIKY BiAMOBiahL. [ B
IILOMY, TIONIPH BCEO HE3PYUHICTb, TIOJISTAE CYTh.

Russell Norris. RED FACE: HOW I LEARNT TO LIVE WITH SOCIAL ANXIETY

(Excerpt)

I’m hovering just in front of a closed door. It’s in the office building where I work. I can see through the
window of the door into the room beyond it. I’m listening carefully for approaching voices. As soon as another
person comes into view, I’ll have to make a snap decision: commit and go through that door or abort and
quickly walk away from it surreptitiously double back at some point, then try to hold my nerve for a second
attempt. I’ve been doing this in secret for my entire career and If I could calculate exactly how much time I've
lost In this state of limbo, all the seconds, minutes and hours spent holding back in hallways or pacing back
and forth just behind closed doors, it might add up to a lifetime. And a waste of one.

Because there’s nothing out of the ordinary on the other side of those doors. Just the usual setup of any
modem workplace. Open plan desks, meeting rooms, breakout sofas, whiteboards, water coolers, tea and coffee
points spaces designed to help people work together. But people is the key word. On the other side of every
door there will be people. People I know. People who know me. People I’m about to meet. People who’ve yet
to meet me. I’'m going through each door to be among other people all day. And once I'm on the other side,
there’s no turning back. I’ll attend a meeting. A briefing. A brainstorm. I’ll review some work. I’ll find
someone I need to speak to or I’ll run into someone and they’ll stop me for some small talk. I’ll start to feel
like I’'m walking in the glare of a giant magnifying glass, growing hotter and hotter like a beam of sunshine
intensifying through the lens. And if I’'m not sufficiently prepared for it all, I’ll start to feel something quiver
and give way inside. And I’ll know that if I don’t escape to the other side of the door again, to the relative
safety of my desk, I’ll fall apart in front of everyone.

For just about as long as I can remember, I’ve had Social Anxiety. Not the shyness or self-consciousness
everyone feels at one time or another in their lives. Not the nerves you might get before driving test or going
on a first date. Not the butterflies that start fluttering in your stomach before you stand up and give a speech.
What lives deep inside me is an inexhaustible phobia of any social interaction. It creeps across all situations
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and all people, from the ordinary stressful stuff like giving a presentation or having a job interview to everyday
things like buying groceries or speaking to a stranger on the phone. Presentations and interviews are nervous
moments for most people: they put you at the centre of attention, while other people evaluate your performance.
But the man working the checkout in Sainsbury’s? The woman taking my pizza order over the phone? Are
they putting me in the spotlight, assessing my social performance? No. they’re not. But I feel anxious dealing
with them nonetheless. Big events, small events, everything in between: they all distress me in ways I can’t
control.

Ilepeknao Kpicminu Illeeys, ®A-11 (2025—26 n.p.)

Paccea Hoppic. <A4EPBOHIIO». SAK 1 HABUUBCA )KUTHU 3 CONIAJIBHOIO
TPUBOXHICTIO

(Ypusox)

41 3aBucaro mpocTo nepes 3aunHeHnME aBepuMa. Lle B Oynisii odicy, ae st npaioro. Kpisb ckisiHy nanemn
s MOXKY OauuTH KiMHaTY 3a ABeprMa. S yBaXKHO HPHUCITYyXaroCh 10 TOJIOCIB, 0 HabmmkatoThes. LLoitHo B momi
30py 3’SIBUTKCS 1HIIIA JIIOINHA, MEHI TIOBEIETHCS IPUUHSITH IIBUIKE PIIICHHS. 3MyCHTH ce0e TIPOHTH depes IIi
nBepi abo mepepBath crnpoOy Ta IIBHIKO BiMIMTH TMOAAi Bil HUX, MOTIM HEMOMITHO ITOBEPHYTHCS Ta
crpoOyBaTH 3i0paTHcs 3 [yMKaMH AJsl Apyroi cipoOu. S poOHB 1ie TAEMHO, IPOTSTOM YCiei CBOET Kap epu.
SxOun 51 MiT TiapaxyBaTH CKIJIBKA Yacy S BUTPATHB Y MIbOMY CTaHI HEBH3HAYCHOCTI, YCI CEKYHIM, XBUIMHH,
TOJIMHU, TIPOBEJICH]I B KOPHUIOPi 00 TIPOXOIIN Ty AN-CIOIH 32 3aYNHEHUMHA ABEPUMA, TO BUCTAYMIIO O Ha ITiJIe
KHUTTS. AOO Ha 3MapHyBaHHS 1HIIOTO.

bo 3a nuMu aBeprMa Hemae HiYoro He3BHYHOro. [IpocTo 3BHMuaiiHa oOcTaHOBKa Oyab-sIKOro odicy.
PobGoui wmicris, KiMHATH IS 3yCTpided, JUBaHU-JIDKKA, KyJIepH 3 BOJOIO, KABOBA Ta YaiHa 30HU—TIPOCTIp,
PO3pOOIIEHUH U151 TOTO, IO O TOTTOMOTTH JIIOSIM MPALOBATH Pa3oM. AJle KITFOUOBE CIOBO—IIOH. 38 KOKHUMHU
nBepuma OynyTh monu. Jlroau, sikux st 3Ha10. JIroau, siki 3Ha10Th MeHe. JItoau, SKuX s 0ch-0Ch 3ycTpiny. Jlroau,
SIK1 1€ He 3YCTpLIM MeHe. Sl MpOXOJpKy depes ABepi, 1100 i aeHb OyTu cepen iHimuMX Jiroaeit. Ko s
OIMMHSIOCS 10 TOM OiK, IUIIXY Ha3aj HeMae. S BigBinaro 3ycTpid, OpudiHr, reHepallito e, Ieperisaty AKyCh
po0OTY, 3Hal Ay KOroch, 3 KUM MEHi MOTPiOHO OrOBOPHUTH 200 HAIITOBXHYCH HA KOTOCH 1 BiH 3yIIMHUTH MEHE,
1100 MOTepEeBEHUTH. S IOYMHAIO BiIYyBaTH, HIOM XOJDKY ITiJl TIFAHTCHKUM 301IBIITYBAHUM CKJIOM, CTAlOUYH BCE
rapsYilaM 1 TapsadilIuM, SIK MPOMiHB COHIISA, IO MPOXOAWTH Kpi3b JiH3Y. | SKmo s He Oydy I0CTaTHHO
MiArOTOBAaHMUM JI0 BCHOTO LIBOTO,TO MOYHY BiUyBaTH, K BCEPEIWHI IIOCH TPEMTUTH 1 pyiHyeThcs. Toai s
3HATHMY, 10 SKLIO 3HOBY HE BTEUy 3a JIBEPi, 10 BIJHOCHOI OE3MEKH CBOIO pOOOYOro MICIs, TO PO3BaIIOCS
MIPOCTO y BCiX Ha OYax.

Ckinbku cebe mam’sitaro, y MeHe OyJia coliajibHa TPUBOKHICTE. He copoM’sI31IMBiCTh YK HEBIIEBHEHICTD,
SKi BiI4yBa€ KOKEH B TOW UM 1HIIUI MOMEHT CBOT'O JKUTTA. He XBUITIOBaHHS 1epe]] €K3aMEHOM 3 BOAIHHS YU
nepuM nodaueHHsM. He Metenukw, 1o mypXxaroTh Y )KUBOTI MIEpel BUTOIOIIEHASIM IpoMoBH. Te, 1o KuBe
IMOOKO BCepeauHi MeHe — 1ie HeBTOMHa (o0ist Oyab-IKoi colliaabHol B3aeMoii. BoHa npoHu3yroe Bei moii
Ta BCE MO€ OTOYCHHS, BiJ 3BHUAHHMX CTPECOBHX CHUTYyalid, HalpUKJIal Npe3eHTaliil 4u cmiBbecim ao
OyZIeHHHX peuell Takux, K KyIiBiIsg NpOAyKTiB a00 po3MoBa 3 HezHaiomieM 1o Tenedony. I[Ipesenranii Ta
criiBOeCiIi — 11e TPUBOXKHI MOMEHTH ISl OUTBIIIOCTI JIFo/Iei. BOHM CTaBIISIOTH Bac y IIEHTP yBaru, MOKH 1HIITI
JIOAM OLIHIOIOTH Bally poOoTy. AJie 4onoBik, skui mpamtoe Ha kKaci B ATB? JKinka, sika mpuiiMae Moe
3aMOBJICHHA TiIM Mo TenedoHny? Un BOHU CTaBIAIOTH MEHE B IIGHTP yBar, OLIHIOIOYM MO0 COLialbHY
nismeHiCTE? Hi, 11e He Tak. AJe s Bce OJHO BiIUyBar0 TPUBOTY, MAlOYM CIIpaBy 3 HUMHU. Benmnki, MaJieHbKI Ta
3arajgoM Oyab-sKi TO/Iiii —BCi BOHM BUKIIUKAIOTh Y MEHE HEKOHTPOIHOBAHE TIOUYTTS TPHUBOTH.
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MNEPEKJAJIN HA AHIVIIMCBKY

NELLIANG
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HOE3IA

D) ET 5

A BITAB KIT I3 BOPIT

Ykpaincoka napoona xonuckosa
A BHaB KiT i3 BOpiT,
3a0uB 1uIEdi 1 KUBIT.
Oto 1001, KOTKY,
He ni3b Ha KONOAKY,
Bbo 3a0’enr rooBky.
Ta Oyzne 6omitn
— Hiunm 3aroiru.
Kynute Matu 1moBky
Ta 3aroiTh roJIOBKY.

IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)
THE CAT FELL FROM THE GATE

Ukrainian Folk Lullaby

The cat fell from the gate,

Hurt his shoulder, belly’s fate.

That’s for you, kitty,

Climbing’s not so pretty,

You’ll bump your head, oh what a pity!
And it’ll ache for sure—

No cure to endure.

But mother will buy some silk thread,
And heal your poor little head.

M. Binrpanoscskuii. HIETIOYE JOIII ITPO TEBE Y TPABI...

lenoue momr npo Tebe y Tpasi,
Pixy unTae cipumu odnma.

InyTh 3 poOOTH 3eMJTi CTEMOBI,
JleskuTh Topa 3 COCHOIO 3a MIICYHMA.

Cyxe HamokJ10 He0o 1 cTebio,

Y 3aifueHAT pOCTyTh BECei 3yOu,
I kaByHsUE 3EPHATKO CTEKIIO
YepBOHOIO KPAIUTHHOKO Ha TyOH.

[lomoBmanu TpUBOTH 1 TUCTH,

Jlicu Ha TIIMHY, Ha TTICOK OTIaJIH.
Jlvm Tv ofHa, MEH1 OIHA JIUII TH
Miii manuui CoH i Iyury MO0 ITajIHI.
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Ilepexnao Anacmacii /[opowenko, @A-11 mae, 3a0une 6iodin. (20202021 n.p.) Y
Mykola Winhranowsky. DER REGEN FLUSTERT UBER DICH IM GRAS...

Der Regen fliistert iiber dich im Gras,
liest den Strom mit farblosen Augen.

Die Steppe lauft von der Arbeit mit Spal3,
Berg und Kiefer in den Riicken schauen.

Nass wurden trockener Himmel und Stiel,
Lustig wachsen die Zdhne bei Hasen,
Und Kernchen der Wassermelone, da, fiel
als roter Tropfen auf Lippen gelassen.

Angst und Briefe wurden lang im Nu,
auf Erde fielen Blitter vom Baum.
Du bist die Einzige, meine Liebe, du
verbrennst meine Seele und Traum.

Oxkcana Kysis. STEP BY STEP

JpiT HATATHYTHA, K CTpYHA,
A 3 xepauHOIO 0€3 CTpaxiBKu
banancyro... Iny *kutTsm. ..
B cepi Bipa — 0TO 1 TIIBKH.

Bes crpaxy Bxxe, 60 BiH yTiK,
Ko B311piB Te Oa’kaHHS KUTH.
Tiapku 0116 MIAMOPTHYB YCII,
Jlumr 6w BTpUMAaTHCh, HE 3aBUTH. ..

CBIT XHTA€ETHCS, TaMip, II1aj,
Perit HatoBmy, 1110 HEBMiIO
CraBmio KpOKH — HE TaK, He CSIK,
He tynm BurnHao Tijo. ..

41 He 6auy ix — BHCOTA,

Byxa xMapamu no3akiiaaano.
Step by step... bor mene Bene,
To xiba y>e uporo mano?!

Ilepexnao Haoii Ilyeau, ®A-31/2 (2023—24 n.p.)
Oksana Kuziv. STEP BY STEP

Wire stretched like a string,

I balance with no safety pole,

I walk and crawl through life...
Heart's full of faith that's all.

Without fear, for it fled,

When I showed the desire for life.
Only pain winked after me,

And I try to stay calm, I try it.
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The world's in a chaos and a fuss,
The crowd roars as I move
Everything I do is wrong

With awkward steps I prove.

I don't see people as I'm high,

My ears are blocked by a big cloud.
God shows the steps I should take,
Is that not enough?! I scream loud.

Boraan Jlenknii. IIOE3I51

IToe3is, npyxe, BCIOIU € —
I B mromsx, 1 B ipupoi,

I, moKM YOINOBIK XKHE,

Ii ymepTH rogi.

BoHa cmieTbes Ha ycTax
ManeHbKOi TUTHHH,

Bona neTuts 10 Hac y CHax,
Sk BiTEp 3 BEpXOBUHU.

Bona HaMm npatito cojioguTh,
CuiBae ipu poOoTi,

AnMa3oM SICHUM MEPEXTUTh
B xpuBaBiM JIt0ICHKIM TIOTI.

Bona y Oypi, B peBi ¢ainb,

B 301x0KsaXx-1aHaX Ha IOJIIO,
Bomna i Tam, e rocTpa cTanb
MurtuTth, 0'FOYUCEH 3a BOJIIO.

Bona B nomi, B CHIrY, B iMJIi,
B xypHiM OCiHHIM TuMi —
Haiimenmue x, apyxe, €cTsb il
B xumMepHiM puT™i i puMmi.

Ilepeknao Aunu Cemuenko, ®A-41 (2021-22 n.p.) Y
Bohdan Lepkyi. POETRY

Poetry, my friend, is everywhere, you know,

In people and in nature, so,

And till the person is alive,

It cannot definitely die.

It laughs on the lips

Of one of the little kids,

It flies to us in all the dreams,

Like wind flies from the highest hills.

It sweets our work,

Sings during that,

Twinkles diamond clear

In human bloody sweat.

It’s in the storm, and in the roar of the waves it is,
It’s in the fields, which are full of grain,

It’s also in a place, where sharp steel is

And twinkles, fighting for freedom in the main.
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It’s in the rain, the snow, the fog,
It’s in the dusty autumn smoke -
The least of it is, my friend, all the time
In a chimeric rhythm and rhyme.

€greniii Mopos. XIBA IIE " KUTTA?

(ITicus rypty «The Unsleeping»)
41 Gady TiHb TATHETHCS 3HU3Y BBEPX
Hamrpukye Bce )KUTTS poTenep
I 3Bepxy 5 1O TiHI TUIABHO TaK
CripansiMu KpyTsIYUCh CBEPJIOM BHU3

[Tanute roneit 10608’ 10

CymmTh BCi Karii KpoBi XTOCh 3 Bac
Byputh HyTpO Ha30BHI

Xi6a e xurrs?

Kopwum cebe 3a 60

3a BiICyTHICTh CBOET BOJII

Twu Bxe OinbIe cede He OauuntI
[leBHO MaOyTh Tak

Ilepeknao Kapinu /[cou, @A-41 (2025—26 n.p.)
Yevhenii Moroz. IS IT REALLY LIFE?

(ITicus rypty «The Unsleeping»)
I see shadow stretching up from below
Spiking me all the time until now
In shadow, I’'m swimmingly getting down
On downward spirals like a drill I spin

Burning with love them all

Drying the drops of blood, some of you-
Drill bowels out

Is it really life?

Blaming yourself for aching,

No volition and only breaking

And now you see yourself as nothing

It is really so

Mapiiika Iliaripsinka. JACTIBOYKA YOPHO-BIJIA

JlactiBouka yopHO-0ina

ITix maxoM rHi3Io Jimuia,
Ta #1 no nmiteii mederana,
Haue 6 ix mpo 1moch nurana.

A nuTana Tak cepaeyHo:
HinyBaru Ty Oe3nedHo.

— JIro0a, MuIa 1aCTIBOYKO,
He nsxaiicst, Buii THi3Ae4KO!
Mu 1 K1l HaKaKeMOo

I mecuka mpus’sxemo,

I 3:xeHemM BopoOUNKa,
Henobporo xmnomuuxal!
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Buii THI310 CKOPEHBKO AyXY
I BuCTENMIOH M’ SIKUM ITyXOM.
ConoMHsIHa Halla cTpixa
Crepexe Tebe Bij mxa.

Ilepexnao Haoii Ilyzau, ®A-41 (2024—25 n.p.)
Mariyka Pidhiryanka. THE BLACK-AND-WHITE SWALLOW

The black-and-white swallow flies,
Building a nest beneath the skies.
To the kids, she chirps and sings,
As if to ask about some things.

She asks with warmth and heart so true:
“Fear not, dear ones, I’m here for you.”
“Sweet, lovely swallow, don’t be upset,
Come out, make yourself a bed!

We’ll tell the kitty to behave,

And keep the puppy from being brave.
We’ll chase the sparrow far away,
That acts and acts in such bad way!

Come out now, don’t hide from sight,
And line your nest with soft delight.
Our straw-roofed home, a shelter near,
Protects you well from any fear.”

Bauepiii Mysik. MU CHAAMO HAJI 35PO€IO

MU CHIIUMO HaJ| 30pO€to
SIK Tepoi QinbMy

SIKUM HIXTO HE 3HIME

1 HIXTO HE MOINBUTHCS

TOBOPUMO Malio
nepeBaKHO MPO TyPHHULI
00 cepito3Hi TEeMHU

TyT ab0 CMilIHI

abo cMepTeNbHi

— IIyMAET ITicIIsT BChOTO

MU OyJeMo JIoOUTH TUIy? —

Ka)k€ XTOCh

BUTPYLIYIOUH 3EMIIIO 3 Mara3uHy
Haye TOTy€ MiCIie I [ OHOTO JTHS

— MoXe ¥ Oynemo

SIKIIO JJOXKHBEMO —

1 maysa

Taka JI0Bra

110 HaBIiTh CMEPThH MOTJIa O 3HYIUTHCH
1 TH Ha IepeKyp

— IWBHO TIpaBaa?

i IITYKX 3HAIOTH PO Hac Oinblie
HDK HaIm pigHi

VSIBIISIEIL

SIKUH O BUMIIIOB (Di7TbM

sikOU 30pos roBopuia?
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1 3HOBY THIIIA

XHUTKa

HEpPBOBa

SIK TOHKA TPILIMHA B CTiHI HOPH
SIKy BC1 HAMararoThCsl HE TIOMidaTH

— JyMaenl MU BUTTISAAEMO
TepoivHO?

—Hi

— YOMY TaK BIICBHECHO?

— repoi MaxHyTh iHAKIIIe

MeTaJ XOJIOTHHAHN
ynepTui
3PO3YMUTIIITHI 3a JIFOICH

3MallyeMO MeXaHi3MHU
MepPEBIPSIEMO T

110 ¥ Tak Mparroe

pOCTO 00 PYKH Majik poOOTy
a IyMKHU — Hi

— JaBail 3a4E€KaEMO TUTPU

a panToM uie Oyze cleHa micis?
- TyT?

— Hy... panTom

MU CUANMO

YEeKaeEMO

TUTPH BIIEPTO HE 3’ ABISIOTHCS
1 11e YOMYCh

Jy’Ke CXO0)Ke Ha TPaBIY

Ilepexnao Hamanii Tananaiecokoi, ®A-41 (2025—26 n.p.)
Valerii Puzik. WE SIT OVER OUR WEAPONS

we sit over our weapons
like heroes in a film
that no one will shoot
and no one will watch

we talk little

mostly about foolish things
because serious topics
here are either funny

or fatal

— do you think after all this

we will like silence? —

someone says,

shaking the dirt from the magazine

as if preparing a place for another day

— we may like it

if we are still alive —
a pause

so long
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that even death could get bored
and go for a smoke break

— strange, isn’t it?

these things know more about us
than our own families

can you imagine

what kind of film would it be

if weapons could talk?

and silence again

brittle

nervous

like a thin crack in the wall of a hole
that everyone tries not to notice

do you think we look

heroic?

—1no

— why are you so sure?

— heroes have the other smell

metal is cold
stubborn
more explicit than people

we lubricate the mechanisms
check what

already works

just to keep our hands busy
and our minds empty

— let’s wait for the credits

just in case there is a stinger after
— here?

—well... just in case

we are sitting

we are waiting

the credits stubbornly do not appear
and for some reason

it feels very much like the truth

Boaoaumup Camiitsienko. BEUIPHS ITICHS

(Koaucxosa)
TuxeceHpKUH BEeUip Ha 3EMITIO CTIa/Iae,
I contie cizae B TEeMHECCHBKUH Taid.
Oi1 COHEUKO SICHE, HEB)KE TH BTOMUJIOCH,
Yu T posrHiBUIOCH? I1mie He msraii!

Ceitu 11e roiuHy, 00 paHo IIIe CIaTH,
Munyit Hac, SIK MaTH, TETUIOM 00TopTaii!
Oif COHEUKO SICHE, HEB)KE TH BTOMUIIOCH,
Yu t11 posraiBuiock? e He sisraii!
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be3 Tebe Tak cTpamnrHo i TeMHO HaIBOPI,
Xo09 MiCSITb 1 30pi OCBITATH HaIl Kpaii.
Oi1 COHEUKO SICHE, HEBXKE TH BTOMUJIOCH,
Yu 1 posraiBuiocs? lime He ssraii!

He cnyxae conre, 3a ropy cimae

I HaM mocuae Ha BCIO HiY: TpoIai!

Oii COHEUKO SICHE, HEB)KE TH BTOMUJIOCH?
Yu 1 posrHiBUIOCH? I11ie He msraii!

Ilepeknao Aunu Cemuenxo, ®A-41 (2023—24 n.p.)
V. Samiilenko. THE NIGHT SONG
(Lullaby)

The quiet evening lies on the ground

And the Sun sets into the darkest grove

Oh, dear my bright Sun, have you got tired?
Or have you got angry? Go to bed slow...

Shine one more hour, cause it’s too early to sleep in a quiet.

Caress like our mother, providing the feeling of warmth till we grow.
Oh, dear my bright Sun, have you got tired?

Or have you got angry? Go to bed slow...

Without You in the dark we will be great terrified,
The moon and the stars will light our area, though.
Oh, dear my bright Sun, have you got tired?

Or have you got angry? Go to bed slow...

The Sun doesn’t listen to us, setting over the mountains, being desired,
Saying to all of us goodbye instead of hello.

Oh, dear my bright Sun, have you got tired?

Or have you got angry? Go to bed slow...

Tapac lllepuenxo. CAJIOK BUIITHEBUH KOJIO XATH

CaloK BHIITHEBHH KOJIO XaTH,
Xpy1uii HaJi BUIIHAMU TYAYTh,
IImyrarapi 3 Turyramu HayTh,

CriBaroTh iIy9H JiBUaTa,

A MaTtepi BeUepsTh XKIYTh.

Cim’s Bedeps KoJIo XaTH,
Beuipns 3ipoHbKa BCTae.
Jouka BeyepsTh Nojae,
A maTu Xoue Hay4aTH,
Tak coiloBeNKoO He Jae.

IToknama MaTl KOJIO XaTH
ManeHbpKHX JITOYOK CBOIX;
Cama 3acHyna KoJo ix.
3aTHMXJIO BCe, TIJIBKO JiBUaTa
Ta comoBelKO HE 3aTHX.
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Ilepexknao Annu Cemuenko, ®A-41 (2023—24 n.p.)

Taras Shevchenko. THE CHERRY ORCHARD BY THE HOUSE

The cherry orchard by the house

Taras Shevchenko

The cherry orchard by the house,

Above the orchard the beatles hum,

The ploughers are carrying their ploughs,
The girls are singing when they run,
While mothers wait for them to sup.

The family is having supper,

The evening star is getting up,

The little daughter’s serving supper,
The mother wants to teach, but can’t.
The nightingale’s song is great enough

The mother’s put her children

By the house

And fell asleep just near them.

All definitely quieted down except the girls
And their friend — night’gale.
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Ouech Bepanuk. 3OPSTHU KOPCAP

Omuiel HOYI MEHI HIOH IPUBHUALIOCE. ..

[oporu. IToBroBoauii J{xinpo. [1ig conmnieM rpatoTs OypyHu Ha HOporax, y HeOi IHUPSIOTH JIacTiBKH. bauy
Ha 1yieci 6araTo roCTPOHOCHX YaloK, OiJisi HUX MeTyIIaThCs Ko3aku. [lech pajexo uyTH ryk nutasp. Paga, un
mo?

A cumKy Ha KaMeHi HaJa BOZOI0, TUBJIOCS Ha HOKHO-3€JICHE MariHHSA o4epery, mymaro aymy. [Ipo mo?
Tenep Baxko 3ragatu. SIkach Tyra, CyM 3a BTpadeHUM, MOKIUK HEBiJOMOTO. ..

—Bornesude! Boraesnde! — UyroThes 37a1eKa TOJIOCH.

BorueBuk — 11€ 5. MeHe MOBaXaroTh 1 TPOXH MOOOIOIOTHCS.

BBakaroTb 4akiIyHOM, XapaKTepHUKOM. bo st 3Haro TaeMHMLII TpaB i 3BipiB, MOBH iHIIIMX HAPO/IB 1 4apiBHi
CIJIOBA, SIKi 3yMUHSIOTH KPOB, OABEPTAIOTH 04l BOPOTiB 1 e OaraTo-0araTo iHIIOrO.

Kozaku oToumnm Mene TicHUM Kimblem. S1 Gady Oararo cyBopmx oOmwd. Timpkk odi iXHI AWMTSUI,
noBipiuBi. Bonu xayts? Horo Bouu *ayTh? Biamosini. Yomy s maro patu 1i?

—Bornaesuue! Un cxBamroent v moxin?

—3axiTe, opatTs! Tpeba 3amuratu B YopHoi I'pamMoTH..

S BUTATYIO 3-32 TA3yXW OKCAMHTHO-UYOPHHI CYBifi Ha CpiOHOMY JIAHITIOKKY, po3ropraio ioro. Bin
MIHUTKCS Ha COHIII MOTOPOIIHOK TITHOWHO, BiOpYE.

—UYopnua ['pamMoTO0, KO3aKH 3aIATaIHN, 91 Ha J0OpO Tiei moxin?

—~Ceprie manae — Ha 100po. Ceprie xomomaae — 3ynmuHIThCs! — [loayBces Tuxuii romoc YopHoi I'pamorw.

—CnasHo! CnaBHo! — 3apeBinu xo3aku. — Oif rapHo cka3ana, YopHa I'pamoro! T'opsite, ropars Hami
cepu! [lnuBemo, OpatTs, muBemo! Xail HauyBaroThcsl Oycypmanu!

—A 4M TOBTrO HaM TPUMAaTH Ia0II0 B PyIli? — CYMHO 3allTaB XTOCh Y MEHE 33 CITUHOIO, KOJIA 3MOBKITH
KPHKH.

—/loku € Bopor, — ckazana ['pamora.

—Hesxe 10BiKy?

—BcboMy € KiHEeITb.

—Komu x? Konu?

— Biamosigs y Bammx cepiisax. Jloku B MOTHIIM XOBa€Te CIaBy CBOIO, KO3aKH, IOTH HEPO3PUBHE BOPOXKE
KUIBIE. ..

lomin, romin MyXxHix rojocis. | TanyTs 0Oprcu OporiB. | 51 3HOBY B CBOill KHIBCBKii KBapTHPI.

Ilo moenHano naneki emoxu? 3BiAKYM MPUMXJIMBE BUIHHI — Take (haHTAaCTUYHE, HEUMOBIpHE?

Yopna ['pamora? CyBiif TUBHOI peYOBHHH, IO A€ BiANOBiAiI Ha 3amuTaHHg? YoMy BiH MeHi 3HalOMUiA?
3Bigku? [leck s uuTaB Mpo TaKy pid, TUILKM BOHA iHAKIIIEC HA3WBAJIACS.

3maeThes, e W J0ci BiAuyBalo HIKHUE TOTOPK CYBOIO, TPEMTIHHA TEIUIoi 4yTauBoi pedoBuHH. I{ock
JaBHO 3a0yTe, TINOMHHE. ..

Criit, 3ragas. [emo 3ragas...

Onekcannp Benukuii xonuB depe3 mamodi micku 10 xpamy AMoHa. Tam BiH PO3MOBIISIB 3 KEPISIMH,
npuitasB noceary. Momy mamu Yoprwmii [amipyc. Llap HocuB Horo Ha mmi. Jlerenga posmosinae, mo Toil
[Tamipyc TpumaB y cobi COKpOBEHHE 3HAHHS TAEMHUII CBITYy. Benmukuii momkoBogells pamuBcs 3 YopHuUM
[Mamipycom, Hepo3my4HO MaB ioro npu co6i. TaeMHUUHIT CyBiii OyJI0 MOXOBAHO PAa30M 3 OCTAHKAMHM Lapsl. ..

Hesxe e Bin? Hesxe YopHa ['pamoTa? Yu Mo miacBigoMa Buraaka, panrazyBaHHs?

Sxmo mpaBna, TO SK CyBii MOTpanuB 10 Ko3akiB? O semne! S Bxke npuiiMaro COH 332 PEabHICTb.
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A dJomy 0 1 HI? AmKe s He TymaB Ipo Take? | Moe BUIIHHS HE MPOCTO COH, a PO3KPUTTS TCHETHIHOT
iHdopmartii. SIkice Moi monepeTHUKN Mayn cripaBy 3 YopHoto ['pamoToro, a ...

I'm... He BebMu MiITHMI TAHITFOKOK, ajie Bce-Takd. .. [1lo Moxke o3HavyaTu To¥ cyBiit? 3Binku BiH? CXoxke
Ha yHiBepcalbHy KiOep-MalnHy, SKa BXOJUTh Y KOHTAKT 13 IICUXIKOIO JIFOAWHM 1 1a€ y3arajibHEHi BiAMOBIiL,
TOYHIIIIE — CHMBOJIH BIJIIOBiI, SKi TpeOa po3B’sI3yBaTH BIAMOBIIHO O TEMIICPAMEHTY U €pYIUILii.

IIpoTe XTO O MIT CTBOPUTH Takwil wynoBuil mpuctpi? Hamri npenku? Hizamo. Toxi mpumensmi? Ha
qy>KOTJTAHETHUX KOCMOHABTIB Tenep MoAa, iM MPUIKCYIOTh yce He3po3yMilie, He30arHeHHe. ..

€ oxna imes... CripoOyro TIepeBipUTH. ..

Ilepeknao [apunu I'opuuenxo, ®A-41 (2021-2022 n.p.) Y
Oles Berdnyk. THE STARRY CORSAIR

(Excerpt)
One night I had a sort of a vision...

Rapids. The full-flooded Dnipro. Surfs are playing on the rapids in the sun, swallows are soaring in the
sky. I see quite a few sharp-bowed chaika-boats on the reach, some Cossacks are bustling near them.
Somewhere far away the boom of kettledrums is heard. A council or something?

I am sitting on the rock over the water, looking at the delicate-green shoots of reed, thinking a thought.
About what? Now it is hard to recall. Some anguish, longing for the lost, the call of the unknown...

“Flamekin! Flamekin!” The voices are heard from afar.

Flamekin is me. I am honoured and a bit feared.

I am accounted as a sorcerer, a kharakternyk. For I know the secrets of herbs and beasts, the tongues of
other nations and the magical words that stop the bleeding, avert the foes’ eyes and many, many more.

The Cossacks encircle me closely. I see many stern faces. Only their eyes are childlike, credulous. Are
they waiting? What are they waiting for? For an answer. Why do I have to give it?

“Flamekin! Do you approve of the march?”

“Await, brethren! One must ask the Black Panchart.”

I draw out a velvet-black scroll on a silver chain from the bosom, unroll it. It changes its colour in the sun
with a frightening depth, vibrates.

“The Black Panchart, the Cossacks ask if this march is for good.”

“If the heart is on fire, it is for good. If the heart is cold — stop!” I hear the soft voice of the Black Panchart.

“Glorious! Glorious!” the Cossacks bellow. “Well said, the Black Panchart! Our hearts are burning,
burning! Sail, brethren, sail! Let the pagans beware!”

“How long are we to hold sabres in our hands?” asks someone sadly behind my back when the yells cease.

“Till there is a foe,” the Panchart says.

“Could it be forever?”

“Everything has its end.”

“Then when? When?”

“The answer is in your hearts. As long as you, Cossacks, bury your glory in graves, the untearable hostile
circle...”

Murmur, the murmur of the manful voices. And the lines of the rapids melt. And I am again in my Kyiv
flat.

What bound up the distant epochs? Where did the fanciful vision come from — so fantastic, incredible?

The Black Panchart? A scroll of bizarre substance that answers the questions? Why is it familiar to me?
Where from? I have read somewhere about such a thing, it just had another name.

It seems I still feel the light touch of the scroll, the quiver of the warm soft substance. Something long-
forgotten, deep-seated. ..

Stop, I have bethought. Bethought something. ..

Alexander the Great went through the sizzling sands to the Temple of Amon. There he talked to the priests,
underwent the initiation. He was given the Black Papyrus. The king wore it on his neck. The legend holds that
Papyrus contained the innermost knowledge of the world’s mystery. The great military commander consulted
the Black Papyrus and was inseparable with it. The mysterious scroll was buried with the remains of the king...

Can it be he? Can it be the Black Panchart? Or is it just my subconscious fancy, whims?

If it is true, then how did the scroll get to the Cossacks? Dear me! I already take a dream for reality.

But why not? After all, I was not thinking about that, was 1? And my vision is not just a dream, but a
disclosure of genetic information. Some of my forerunners were dealing with the Black Panchart, and I...
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Hmm... The chain is not tenacious enough, but still... What may that scroll mean? Where is it from? It is
like a universal cyber machine that comes into contact with the human psyche and gives the generalized
answers, to be more exact — the symbols of an answer that must be solved according to certain temperament
and erudition.

Still, who could create such a wonderful device? Our ancestors? No way. Then aliens? Now there is a
fashion for the extraterrestrial cosmonauts, they are credited with all the unintelligible, incomprehensible...

I have got an idea... I will try to check it out...

Ouaena Ieuopna. Y 3ATIHKY 3EMHOI )KIHKA

(Ypusox)

[Monynens. CoHIle MiCTAETHCS HAWBUIOI TOYKH aNbIIHCBKOTO OE3MEXOKS 1 3a4yJ0BAaHO CIHUHSETHCS,
PO3IUBJISIOUNCH TIOJIOXJINBI TiHI JAeCh TITUO0KO BHU3Y. JlOBTi psiii BHHOTPATHUKIB PO3KPECTIOIOTh CXHIIH, 1
3ropu 15 KapTHHKAa YAMOCH HArajy€ BeJCeTEHCHKHMH IMCT-313HAaHHA. Hmkde TpiroThes J1aXd OIIATHHX
OyaMHOUKiB. IXHi 3aKkBiTYaHi BikHa TilIaThes Pi3HOOAPB’SIM, HiOM paiifyry B ropmiuku cHifiManu. BikuTh
yaajied opora, po3rolay€eTbes 3 00Ky B 01K, TOHITIAE, CTIKAETHCS 1 3PEIITOI0 T'YOUTHCS B CMaparIoBiit 0€3BiCTi.
Tuxo. Tak THXO, 1110, 3MAETHCS, UyTH, K TIEPEMOBIISIETLCS 3 BIYHICTIO MOJIOIWH BiTep. Ha mii mymili miBumHa,
KOTpa YOMYCh JICKUTh Ha 3€MJIi, 3aMPiTHO BCMIXA€ThCS, PO3ILTIONLYE OYi M 011pa3y K Mpyx uthcs. CoHIile
CKpi3b. [IpOMiHHS BUTaHIBOBYE Cepesl BHHOTPAIHOTO JIMCTY, OaBISYMCh, PBETHCS Ha SICKpaBi KJAITi, Tpie
3EMITIO, 1 Ta HEKBAIIOM BariTHi€ HAM 1 KaMiHHSM. [ OCTS BiI9yBa€ TEIIO CITUHOIO, PiOHI KAMIHIUKH MYJISIOTh,
HaraJyruu, 10 MPOCTUPAJUIO, 3aBOAWIMBO PO3CTEIICHE JIOJI, y)KE CTAPEHBbKE W MICIIMU HpoTepTe. AJe i
Oaiiyxe. Tit momobaeThes et YyJTHUA pUTyal, TaKUWd JUTHHHO-HAIBHUH 1, 34aBasioch OW, MO30aBICHUN
*oaHoro ceHey. LI{opoky y cBiii JeHb HAPOPKEHHS BOHA MPUXOUTH CIO/IN, a0K BIJIIyTH KUTTS CIIOBHA. ..

Ilepexnao Haoii Ilyeau, ®A-31/2 (2023—24 n.p.)
Olena Pechorna. IN THE SHADE OF AN EARTHLY WOMAN

It’s midday. The sun reaches the highest point of the Alpine infinity and pauses, captivated, scrutinizing
the timid shadows somewhere far below. Long rows of vineyards crisscross the slopes, and from above, this
scene somehow resembles a giant confession letter. The roofs of pristine houses bask in the sun below. Their
flower-adorned windows delight in a riot of colors, as if they have captured a rainbow in the pots. A road runs
into the distance, sways from side to side, narrows, meanders, and eventually disappears into the emerald
obscurity. It’s quiet. It’s so quiet that it seems one can hear the young wind conversing with eternity.

Holding this thought, a girl who for some reason lies on the ground, smiles dreamily, opens her eyes, and
then immediately squints. The sun is everywhere. Rays dance amid the grape leaves, playfully tearing into
bright patches, warming the ground, and slowly becoming pregnant with both leaves and stones. The guest
feels the warmth on her back while small pebbles make lying uncomfortable and reminding that the bed sheet,
thoughtfully spread for the fate, is already worn down and faded in some places. But she doesn’t care. She
enjoys this charming ritual, so childishly naive and seemingly devoid of any meaning. Every year on her
birthday, she comes here to sense her life completely...

Bacuab Cyxomunncskuii. BIH 3HEHABU/IIB KPACY

Y Martepi OyB Tpupiunuii cus. [lyxe nro0una BoHa eauHy nuTuHy. [1{o He 3aX04eThcss CHHOYKOBI, MamMa
3pa3y ) KHJA€ThCsl BUKOHYBATH HOro OakaHHSI.

IToGaumB cvH 32 BIKHOM KBITY4YYy TPOSIHIY, ITHTAE:

— o e Take?

— KBiTka TpostHIIN,— BIAMOBITa€ MaMa.

— Xody KBITKY TPOSIHIY,— BIMarae xJom4vk. He mpocuts, a BUMarae.

Maru e, 3piza€e KBITKY i IPUHOCUTH CUHOBI. [loTpUMaB XJIOMYUK TPOSIHIY B pyKaXx, 3iM’ B MEIFOCTKH
Yl KHHYB Ha TiJIOTY.

IToGaumB cuH Ha IMapKaHi TOpOOIIs, TUTAE:

— XTO 11e TaKui?

— l'opoGetb,— BinmoBigae Mmama.

— Xouy ropoOr1is,— BUMarae XJOM4uK.

ITimma MaTH 10 CYCIACHKUX JITEH, IPOCHUTH:

— CriiimaiitTe ropo0OLs, KyIUTIO BaM IIyKEpPOK.
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VYmiiManu mita TopoOIl, oaepxkany Iykepok. IIpuHecna Matn nTamky. B3siB XJIOIMIHUK TOPOOILs, TOYaB
rpaTHCs, PUJIABUB HOTO 32 IMUIKY, MUCKHYB TOPOOYHK i 3aMOBK. KHHYB CHH MepTBY NTAIIIKY.

[TouyB cHH, SIK XTOCh Tpa€ 3a BIKHOM Ha COMLILI.

Criono6anace oMy rpa, IUTAE BiH y MaTepi:

— o 1e Take?

— Ile macTyx rpae micHIO Ha COIILIIII.

— Xouy MmicHI0, X04y ITICHIO, BOHA TaKa KpacuBa! — 32)Ka/iaB XJIOMYHK.

[Mina MaTy 0 MacTyxa, MPOCUTh:

— W, macTye, 10 MOTO XJIOIYHKA JIFOGMMOT0, X04e BiH, 06 HOMy HaJeKala I IPEKPACHA MICHSL.

— Hi,— Bignosinae mactyx. — [licHs — nie kpaca. He moxxe oaun Bonozitu Hero. [licHs moTpiOHa BeiM.

Hi 3 ynmM npwuiinuia MaTH 1o CUHA, TIepeKa3aia HoMy CIoBa MacTyxa.

I cur 3HEHABUIB Kpacy, MepecTaB JIOOUTH i PO3yMITH MPEKpacHe.

Ilepeknao Mianu M’azkoi, ®A-31/1 (2023—24 n.p.)
Vasyl Sukhomlymskyi. HE GREW TO HATE BEAUTY

The mother had a three-year-old son. He was her only child, and she loved him to death. Whatever the
little guy wanted, the mother would immediately rush to fulfil his wishes.

One day, the son noticed a blooming rose outside the window and wondered:

"What is that?”

"It’s a rose flower," the mother replied.

"I want a rose flower," the boy demanded. Not asking, but demanding.

The mother went to cut the flower and brought it to her child. The little boy kept the rose in his hands,
crumpled the petals and threw them on the floor.

Then the son caught sight of a sparrow on the fence and asked:

"Who is that?”

"A sparrow," replied his mother.

"I want the sparrow," the boy demanded.

The mother went to the neighbours’ children and asked:

"Catch a sparrow, and I’ll buy you some sweets.”

The children caught the sparrow and received the treats. The woman brought the bird to her son. He took
the sparrow, started to play with it and squeezed it by the neck. The sparrow squealed and became silent. The
boy threw the dead bird away.

Once he heard someone playing the flute outside the window.

Enjoying the game, he asked his mother:

"What is that?”

“It’s a shepherd playing a song with his flute.”

"I want the song, I want the song, it’s so nice!" the boy demanded.

The mother went to the shepherd and begged him:

"Go, shepherd, to my beloved boy, as he wants this beautiful song in his possession.

"No," the shepherd replied, "the song is beauty. It cannot be owned by one person. The song is needed by
everyone.”

The woman returned to her son with nothing and told him what the shepherd had told her.

Afterwards, the son began to hate the beauty, stopped loving it and appreciating all the beautiful things.

Ilepeknao Kapunu I'amanii, ®A-21 (2023—24 n.p.)
Vasyl Sukhomlymskyi. HE CAME TO LOATHE BEAUTY

A mother had a three-year-old son. She loved her only child very much. Whatever he wanted, mother
always would rush to comply with his wishes.

The son saw a rose in full bloom over the window and so he asks:

"What is this?"

"A rose flower", the mom answers.

"] want a rose flower" he demands. Not asks for it, but demands.

The mother goes, cuts the flower and brings it to her son. Boy held the rose in his hands for a bit, than he
crumpled the petals and threw them on the floor.
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The son saw a sparrow on the fence and so he asks:

"Who is this?"

"A sparrow", the mum answers.

"I want a sparrow" the boy demands.

The mother went to the neighbours’ kids and asked them:

"Catch the sparrow, and I will buy you some candies".

Kids caught the sparrow, got the candies. Mother brought the bird home. Boy took the sparrow, started
playing with him, held his neck, and sparrow whimpered and went silent. Son threw the dead bird away.

The son heard someone playing on a reed pipe over the window.

He liked the music and so he asks his mother:

"What is this?"

"This is the shepherd, he plays a song on a reed pipe".

"I want the song, [ want the song, oh it’s so beautiful!" the boy demanded.

The mother went to the shepherd and asked him:

"Shepherd, go to my dear boy, for he wants to own this beautiful song."

"No," answered the shepherd. "The song is beauty. And one can’t own it. Everybody needs the song."

Mother came back to her son empty-handed and recounted the shepherd’s words to him.

And the son came to loathe beauty, he stopped loving and comprehending all of the beautiful things.

Jlecst Ykpainka. BJIAKUTHA TPOSHIA

Hist neprra
Buxizg 13
Ti x 6e3 Omimmiaau IBaHiBHYA 1 JiTEH.
JwooB
Taki cinaBHi miTh!
Cans
Ta 6or 3 HuMH!
MuneBcbKuii
Ta Bu, six 6auy, JIro60B OnekcanapiBHO, (PITAHTPOITIEIO 3aiiMa€ETECh?
JwooB
30BciM He (iIaHTPOTIED, & MEHI, BIIaCHE, Ci IiTH MOJ00ar0ThCs, s1 O HaBiTh TOTOBA B3SITH iX JI0 ceoe.
Opect
3a yuMm ke AiI0 cTano?
JwooB
Ta s cama noOpe He 3HaI0, 3a YMM. A BTiM, 110 O 3 Toro Buiio? Kyau x MeHi iHIINX BUXOBYBATH, KOJH 5
caMa He BUXoBaHa. MeHe k OanyBayid, a HE BUXOBYBaJIH. SIk BaM 34a€ThCsI, XTO 3 HAC KOT'O BHXOBaB, U
TITOYKA MEHE, Yu A ii?

Cans
Hy, a TBiit Tatko, JIt060, 3ma€ThCs, OYB TaKHii YOJIOBIK. ..
JIroooB
Bin He BUXOBYBaB MeHe, BiH IPOCTO JII0OUB MeHe. (3imxae.) Bin He O0pOHHUB MEHi HIYOTO.
Opect

[To-moeMy, ce Halkpaie BUXoBaHHS. Tak TUIBKH i BUXOBYIOTHCS OPHTIHAILHI HATYPH, a TO HAC OITaHyBaJIH
nyxe 1madnonu. [Topa npotu choro moscratu!
JIroboB
S cama cebe BUXOBaja, HY, TO MOXKeTe co01 3mymaru! Uurana Bee, 1110 i pyKy Momnaaaio, 0yjio Tam

ycsikoro!

Opect
Taxk i cmig: mitepaTypy, K 1 )KATTs, TpeOa 3HATH 3 YCiX OOKIB.
JIio6oB
3are, npaB/a, HaOWIA OCKOMY HaBikH!
Opect
OpHak BU i Temep O0araTo 4uTacre.
JIrobos
O, TO 30BCIM 1HIII KHIKKHU!
MuuieBcbKHMit
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Sxi x?
JIio6oB
(6cMmixHy8UIUCH)

He 3nato, uu # kazaty, cmistucek Oyaere, a Bu, Ceprito [lerpoBudy, B gymili e i «CHHIM YyJIKOM
Ha30BETE, BrOJIOC HE OJIBAYKUTECH, BU 3aHAJITO JUKCHTIIBMEH IS ChOTO!
MuuieBcbKHMit
(6K1OHAIOUUCD)

IIpukaxere naxyBatu? 110 5k TO 32 KHIKKH TaKi OTpeUCHHI?

JIio6oB
A HaykoBi, o ¢inocodii, ncuxonorii i... neuxiarpii!

Cansn
Bor 3na mo!

JIrobos
He xxypucs, 51 i «100pux aBTOpiB» YUTAK0, OH BOHU, Oauui? ([loxazye Ha emadicepky 3 KHUNCKAMU 8 2APHUX
onpasax.) A TyT BXKe HaAYKOB1 aBTOPUTETH. ([loKkazye nHa ckisny wagpy 3 moscmumu KHUICKAMIL.)
MuuieBcbKHit
OTOX 11i aBTOPUTETH BHHHI, 1110 Y BaC TAKHMA aCKETUYHUHN TIOTIISA]] Ha HKUTTS.

JIio6oB
Y mene ackernunuit normsin? Hy, e 3Haere Bu Mmene! ([lanxo.) Amke MeHI yCSIKAN aCKETH3M, YCIKE
(akipcTBO IMUOOKO MPOTUBHE.

Cansn
Hy, ane sik ke MOTOUTH 3 TBOEIO «HOBOIO MOPAJLITIOY, HATIPUKIIA], JTF000B?

JIrobos
A ocb sK. €cTb ke iHII1a JTF000B, HIXK Ta, 110 BeE J0 BiHI, S OT 0 AyMao.
MuuieBcbKHit
Ot ce To mpaBxa! [lepmmii pa3 6ady y MOJIOA01 IIBUMHU TaKy CMUTICTh mymMKku! Bamry pydky.
JIto60B nae. Bin 1inye.

106 ce kafiganu, X04 1 30J10Ti, a KOXaHHs HE JIFOOUTh KaiiaHiB. XaTHe OaraTTs rapHe TiTbKU Ha
KapTHHAX, 1 To He 3aBxau. [lo-moeMy, PyGerconi kaptuau Ha Temy Wein, Weib und Gesang kpari Kyam,
HiX Ti BCSAKI «MEIIOBI MICSII», «IIEPBEHII», «MOJOJI MaTepi»... JIFoOOB ce OalieprHa; OJIATHITH ii B BI3UTOBY
NPU3BOITY CYKHIO 200, He Aaii 00Ke, B KaIloT, i BOHA CTPaTUTh BCi CBOI Yapu!

JIio6oB
Hamo 3amypoByBaTHCh y sikuiichk ckiaen? IllacTs Tak Mano Ha CBiTi, ioro Tpeda JTOBUTH, a HE OJIMIXATH.
ByTu macnuBoro camiii i Jatu macTs iHIIOMY, 1110 3K TYT 3J10r0?

MuuieBcbKHit
(orcapmosnusum moHom)

CrepexiThes, TaKHid MOTIIST HeOe3MeuHui 6araTo JpaM MOYMHAETHCS IACIHBO.

JIrobos
Yoro x npam? Komu Oyze moBepratu Ha Jpamy, MOKHA TOKHHYTHU TPY.

Opect
Hy, ce He Tak nerko. | He Bcakuii 1acTh ceOe BUKMHYTH, MOB CTapy KOJIOAY KaprT.

Cans
3HAYNTh, TH IPU3HAEII TaK 3BaHy TPy B JH000B, QuripT?

JIroboB
(30pueHynacy)

Ske e 6punke cimoso!.. Cioyxaiite, Opecre, BY X MUCBMEHHUK, TIOET, PO3’ICHITH ITUM JIFOJISIM, SKa IIE €
JM000B, OKpiM 3BHYAITHOI JTF000BI # (aipTy!

Opect
€cTp ime, abo, Kpare ckazaTH, Oyiia J1000B MIHE3HHTEPIB; ce Oya peiris, MicTUIHa, eK3albToBaHa. KymbT
MaJIOHHH 1 KYJbT JJAMU CEpIIsl 3IMBaIKCh B 0/1HO. Ce Oyna m000B YaciB «OJIaKUTHOI TPOSHIMY, Ce JIFOOOB HE
HAIIUX 4YaciB i He Hamioi BAayi. Koy € 1110 B cepe/iHix Bikax, 32 YMM MOKHA TI0XKaIIKyBaTH, TO, BIacHE, 3a
CeI0 «OJIAKWTHOIO TPOSTHIOIO». €CTh 1 B HAIlll YacH OJAKUTHI TPOSIHIN, aJie e HEHOPMaJIbHI CTBOPIHHS
XBOPOI KYJIbTYPH, IPOAYKT HACHILCTBA HaJl TIPUPO/IOIO.

JIroboB
Bu 3a0yBaete npyry nr000B, Hanpukia, 1ooos [lante no beatpiue, a 51, BlIacHe, Taky Maja Ha JyMIT.
MuuieBcbKHit
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Hy, 3naete, JIroboB OnexcanapiBHO, Ci MpUKIaaN HEMeBHI! Y TpyOamaypiB 4acoM TPYIHO OAPI3HUTH
OTakuTHY KBITKY BiZ amronbrepa. A JlaHTe, Moke, SkKOM MaB IIacTs IO3HAHOMHTHCS 3 CBO€I0 beaTpide
OmKYe, TO TeX, MOXKe, TONPOCUB Ou 11 pykH, 1100 NPUMIpATH Ha Hel nuoOHMH nepctedb. Toxi 6 Mu Manu
He «BoXkecTBeHHY KOMEJIi0», a MPOCTO KOMEJIII0 i/l Ha3BOO «SIK y JIFO/IeH, TaK 1 y Hacy.

Cans cMmi€eThCs.

JIio6oB
(Ousumwcsi Ha Muneecbko20 ti XUmMae 20106010)

Yoro BaM JII000B MPEACTaBISETHCSA TUIBKY K apaMa ado komenis? Pardon, mie sik Oajner! IleBHe, Toro, 1o
BU NIPUCSHKHUN TeaTpai. JIFo00B Moxe OyTH 4yZOBOIO TIOEMOIO, IO JIFOIN TOTIM ePEeYUTYIOTh Y CIIOTaaxX,
0e3 60utr0, O€3 MPUKPOro MOYyTTs. AX, Ta IO S 3 BAMH FOBOPIO 1po ce npocto npodanais! (o Cani.)
CaHlo, cepJeHbKO, 3arpail HaMm 10-HeOYb: KaXKyTh, My3HKa 3MiHsUIa i KAMIHHS B KUB1 1CTOTH, IPHHANMHI
X0Y Ha XBWINHY, 91 He Tpoiime BoHa ¥ Cepris [lerposuyal
MuneBcbKuii
OnHak, sk ce po3ymiTu? Uu He 3 KaM’sTHUM OOJIBAaHOM BH MEHE MOpiBHIOETE?

JIio6oB
(cmiemobcs)

Hy, goro x? €ctb e 1 cTaryi Ha cBiTi!

Opect
(muxo i)

[I{ock-To BiH MaJIO HA CTATYIO MTOXOKU!

CaHs moyaJia rpaTH IKyCh CAJIOHOBY IT €Cy. MUJIEBCHKUI MiIIWIIOB 0 Hel MeperopTaTi HOTH; MiXK HUMU
pO3MOBa MiMiYHa.

Opect
(0o Jlobu)

JIro60, st Bac s XTiB OW BipUTH, IO B HAIIll YaCH MOJKJIMBA Taka JII000B, sk y Jlaate mo beatpiude.
JIio6oB
A BU He BipuTe?

Opect
Yacowm Bipro, gacom 6010ch BipuTH!

JIroboB
Yoro 60itecn?

Opect
3Haro, M0 BCe-TaKu ce HENeBHA, HEHOpMaibHa JIF000B, BOHA SIKACh OE3BHUXITHA. ..

JIrobos
3are xk 1 6e3koHeuHa. HeHopMabHa, BU KakeTe, a 110 K POOUTH TOMY, ISl KO0 HOPMaJIbHE IACTS
HeJIoCTyIHEe?

Opect
Uu nae taka 0008 mactsa? Ampke [lante He OyB macimBuii; Hanucas «lIexiioy.

JIio6oB
Beatpive ne 3nana Hivoro nmpo [anre. Yepes Te i macts He Oyino! A BTiM, JlanTe xk i «Paii» Hamucas!
Opect
Sk Bu mymaere? AJDKe IPHUS3HL MEXH MYXIHUHOIO ¥ JKIHKOIO 3aBXKIH MYCHTh MaTH SIKHICh OCOOTUBHHA
BinTiHOK? B Hill HemMa (paMUTBSIPHOCTI 1 pa3oM 3 THM BOHA HiXKHIIIIa, CepACUHIIIa.

JIroboB
Bbadre, ot Bu BipHTe B IPUA3HDb MEKH MY>KUYNHOIO 1 )KIHKOIO. . .

Opect
Joci BipuB... a Temnep...

JIrobos
(2IAHYIA HA HbO2O, MOB XMINA We WO CRUMAmu, ajie NOBepHYIACy i Niuia 00 NiaHiHo)

Camto, 1 3Haem «Posa la mano sul mio cor»? Bubauaii, st Tebe nepedua.

Cansn
(nepado)

Hi, s choro He 3HarO.

JIroboB
AX, ce Haa3BHUYaHHO!

(Cnigae be3 cnig winapkuii, npUCmMpacHull MOmus, aie Ha nepuiitt ppasi ypusae i NOKIUKYE.)

AX, sKa 4yJI0Ba Hi4, a MU i HE IUBUMOCH! A MICSIlb, MICSAIlb BEIUKHI Ta SCHHIA!
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Bixxuth 10 6aTKOHOBUX BEPEH, OIMHSIE OOMIBI TIOJOBUHKH, CTa€ 011 OJIBipKa TakK, IO ii BCIO 3aJTHBA€E
MiCSIIHE CBITIIO, 1 3aBOIUTE «O# MicAITI0, MicsTueHBKY!». OpecT BUXOAUTH Ha 0aaKoH, cTae mpoTu JIroowu i
JIUBUTHCS Ha Hel, MOB ouapoBaHwuid. MuteBchkuii i CaHs 30CTalOTHCS B CAJIOHI. 3aBica CITyCKA€EThCS i1 9ac
CHiBaHHs NepIIoro Kymiera micHi «O# Mics1ro, MicCsUeHBKY !».

3aBica

IHlepexnao Haoii Ilyzau, @A-31/2 (2023—24 n.p.)
Lesia Ukrainka. A BLUE ROSE

Scene 13
The same but without Mrs. Olympaid Ivanivna and the children.
Love
Such lovely children!
Sania
Forget about them!
Milevskyi
And you, as I can see, Liubov Oleksandrivna, are involved in philanthropy?
Love
Not philanthropy at all, but, to be honest, I like these children, and I’d even be willing to take them in.
Orest
What brought this on?
Love
Well, I don’t really know what brought it on. But, what’s the point? Why would I raise the others when I
haven’t been properly raised myself? I was spoiled, not raised. What do you think, who raised whom? Did
my aunt raise me, or did I raise her?
Sanya
Well, your father, Liuba, seemed to be such a man...
Love
He didn’t raise me, he just loved me. (Sighs.) He didn’t forbid me anything.
Orest
In my opinion, that’s the best way to raise someone. Original personalities are only formed that way
because we're taken over by templates. It’s time to rebel against it!
Love
I raised myself, well, you can imagine that! I read everything that came into my hands, all sorts of
things!
Orest
That’s how it should be; you need to know both literature and life from all sides.
Love
But, actually, I got a lot of nonsense stuck in my head forever /got bored till the rest of my life !
Orest
However, you still read a lot.
Love
Oh, those are completely different books!
Milevskyi
Which ones?
Love
(smiling)
I don’t know if I should say. You’ll be laughing, and you, Serhiy Petrovych, in your thoughts might
even call me a "bluestocking," but you won’t dare say it out loud, you’re too much of a gentleman for that!
Milevskyi
(bowing)
Would you like me to say thank you? What kind of books are these renunciate ones?
Love
And scientific books, on philosophy, psychology, and... psychiatry!
Sania
Only God knows what!
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Love
Don’t be upset; I also read "good authors." See them? (Points to a shelf with books in nice covers.) And
here are the scientific authorities. (Points to a glass cabinet with thick books.)
Milevskyi
So these authorities are to blame for your ascetic view of life.
Love
Do I have an ascetic view? Well, you don’t know me! (Passionately.) After all, any asceticism, any
austerity, is deeply repulsive to me.
Sania
But how do you reconcile it with your "new morality," for example, love?
Love
Well, here’s how. There is a different kind of love than the one that leads to marriage, that’s what I
think.
Milevskyi
That’s the truth! It’s the first time I’ve seen such boldness of thought in a young lady! (Takes her hand.)
May I kiss your hand?
Love gives her hand, and he kisses it.
Marriage is like shackles, even if they’re golden, and love doesn’t like shackles. A domestic hearth is
beautiful only in paintings, and not even in all cases. In my opinion, Rubens’ paintings on the theme of
"Wine, Women, and Song" are much better than all those "honeymoons," "firstborns," "young mothers"...
Love is a ballerina; dress her in a presentable dress or, God forbid, a bonnet, and she will lose all her charm!
Love
Why entomb yourself in some kind of crypt? Happiness is so scarce in the world; you should chase it,
not push it away. Be happy on your own and give happiness to someone else. What’s wrong with that?
Milevskyi
(in a playful tone)
Beware, such a perspective is dangerous many dramas start happily.
Love
What dramas? When it starts to turn into a drama, you can leave the game.
Orest
Well, it’s not that easy. Not everyone will let themselves be thrown out like an old card deck.
Sania
So, do you accept the so-called game of love, flirting?
Love
(shudders)
What an ugly word!... Listen, Orest, you’re a writer, a poet, explain to these people what love is, aside
from ordinary love and flirting!
Orest
There is another, or better to say, there used to be the love of minnesingers; it was a mystical, exalted
religion. The cult of the Madonna and the cult of the lady of the heart merged into one. This was the love of
the "blue rose" era, love not of our times and not of our fate. If there’s something from the Middle Ages that
we can lament, it’s this "blue rose" for sure. There are blue roses even in our times, but they are abnormal
creations of a sick culture, a product of violence against nature.
Love
You’re forgetting about another kind of love, for example, Dante’s love for Beatrice, and that’s actually
what I had in mind.
Milevskyi
Well, you know, Liubov Oleksandrivna, these examples are uncertain! Sometimes it’s hard to
distinguish a blue flower from an adultery in the troubadours’ songs. And Dante, maybe if he had the chance
to get to know his Beatrice better, he might have also asked for her hand to try on a wedding ring. Then,
instead of the "Divine Comedy," we would have had a simple comedy titled "Just Like People, Just Like
Us."
Sania laughs.
Love
(looks at Milevskyi and shakes her head)
Why do you see love only as a drama or a comedy? Pardon, even like a ballet too! I guess that’s because
you’re a theater lover. Love can be a beautiful poem that people later reread in their memories, without pain,
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without a bitter feeling. Oh, why am I even talking to you about this it’s just profanation! (To Sania.) Sania,
my dear, play something for us, at least for a moment: they say that music can change even stones into living
beings we'll see if it touches Serhii Petrovych!
Milevskyi
However, what do you mean by that? Are you comparing me to a stone block?
Love
(laughs)
Well, why not? There are statues in the world too!
Orest
(whispers to her)
He doesn’t look much like a statue, does he?
Sania started playing some salon piece. Milevskyi approached her to flip through the sheet music; the
conversation between them was mimetic.
Orest
(to Love)
Liuba, I'd love to believe that in our times, the love like Dante’s for Beatrice is possible for you.
Love
And don’t you believe it?
Orest
Sometimes I do, but sometimes I’'m afraid to believe!
Love
What are you afraid of?
Orest
I know that it’s still an uncertain, abnormal love, it’s somehow hopeless...
Love
But it’s also infinite. It is abnormal, you say, but what should someone do for whom normal happiness is
unattainable?
Orest
Does such love bring happiness? After all, Dante wasn’t happy; he wrote "Inferno."
Love
Beatrice didn’t know anything about Dante. That’s why there was no happiness! And Dante also wrote
"Paradise", by the way!
Orest
What do you think? After all, affection between a man and a woman must always have a special
nuance? It lacks familiarity, and at the same time, it’s gentler, more heartfelt.
Love
See, you believe in affection between a man and a woman...
Orest
I used to believe... but now...
Love
(looked at him as if she wanted to ask something else but then turned away and went to the piano)
Sania, do you know "Posa la mano sul mio cor"? Sorry, I interrupted you.
Sania
(reluctantly)
No, I don’t know it.
Love
Oh, it’s extraordinary!

(She sings a lively, passionate melody without words, but stops it at the first phrase and calls out.)
Oh, what a wonderful night, and we’re not even looking! And the moon, the big and bright moon!
(She rushes to the balcony doors, opens both halves, stands near the doorway, and bathes in the

moonlight. She starts singing "Oh moon, oh moon!"
Orest comes out onto the balcony, stands opposite Love, gazing at her as if he was enchanted. Milevskyi
and Sania remain in the salon. The curtain falls as she sings the first verse of "Oh moon, oh moon")
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Bparu I'pimm. 'OPIIIUK KAILIT

Kuna cobi B ogHOMY cemi OinHa i 1oOpa AiBuMHKA. Mana BOHA TiJIbKU MaTip, 1 OT NPUHIIIOB TAKUI IEHb,
KOJI B HUX 30BCiM He cTaio xuiba. [linma nisunnka 1o jticy Ha30upaTH srij i 3ycTpina Tam 6adycro. Ta 6a0ycs
roAapyBaja IiBUMHIII TOPIIHK.

Hocuth Oyio ckazaTu:

— l'opmmky, Bapu! — i BiH BApHB CMauHy, COJIOJKY MUIOHSIHY Kairy.

A KONM CKaXKell:

— l'optuky, HE Bapu! — BiH Bpa3 IepecTaBaB BapUTH.

JiBunHKa NpHHECa TOPIIUK 10JI0OMY, A0 CBO€EI MaTepi, 1 BiITOA1 BOHM Ha3aBXAu 3a0yJv PO rojof 1 inu
COJIOAKY Kallly, KOJIU iM TITBKH XOTLIOCH.

OmHoro pa3y AiBYMHKA ITIIUIA JIECh 13 TOMY, @ MaTH 3aX0Tija iCTH i cka3ana:

— I'opmuky, Bapu!

I ropmyk HaBapuB Kalli, i MaTH Hainacs qocxody. Toli BOHa XOTiia CIIMHUTH TOPLIMK, ajie 3a0yia, siKi
cioBa Tpeba I OTO CKa3aTH.

A ropiyk BapuB co0i i BapuB, 1 OT y’Ke Kallla Iepeiiniacs depes3 BiHll, 1 Tekia i Tekia 0e3 ynuny. Och
yKe Tiel Kaml MOBHA KyXHs, NOBHA XaTa, BKE W BynHIIO 3ajuBae. OT HIOM TOPLIMK 3aXOTiB YBECh CBIT
JoHecxouy HaroxyBatu. Lle 3arposkyBajo cpaBXHIM JIMXOM, aJpKe HIXTO HE 3HaB, SIK HOTO CIMHUTH XOY Ha
YJacHHY.

Haperuri, konu karia Bxe 3aJIiBaia OCTaHHIO XaTy, IPUHILIA JOAOMY JiBUMHKA.

I TinbKH-HO BOHA TyKHYJA!

— loputuky, HEe Bapu! — SIK BiH ypa3 IEpecTaB BapHUTH.

A xomy Tpeba Oyio 10 MicTa, TO MyCHB Ipoinatu codi TOpory Kpi3h Karry.

Ilepexnao Hamanii Tananaiscvkoi, ®A-31 (2024—25 n.p.)
Brothers Grimm. COOKING POT

Once upon a time, in one village, there lived a poor but kind girl.

She lived only with her mother. And then came the day when they did not have a single piece of bread.

The girl went to the forest to pick berries and there she met an elderly woman.

The woman gave a pot to the girl.

‘It is enough to say:

‘Pot, cook!, and it would cook delicious, sweet millet porridge’, instructed the elderly woman.

‘And when you would say:

‘Pot, don’t cook!’

It will stop cooking.’

The girl brought the pot home to her mother. After that they forgot about starvation and ate sweet porridge
whenever they wanted.

Once, the girl went out and her mother felt hungry and said:

‘Pot, cook!’

And the pot cooked plenty of porridge and mother ate it to her heart’s content. Then she wanted to stop
the pot but she had forgotten the words to say.

The pot kept cooking and soon the porridge spilled over the top, and it kept flowing. Soon the kitchen was
full of porridge, the house was full of porridge, and the street was flooded. As if the pot was going to feed all
the world to satiety. It was a real disaster, because no one knew how to stop it, even for a while.

Finally, when the porridge was already flooding the last house, the girl came home.

And as soon as she shouted:

‘Pot, don’t cook’, the pot immediately stopped cooking.

And those who wanted to go to the town had to eat their way through the porridge.

BOBK I KOBMJIA

Yxpaincoka napoowna xaszka
JKuB-0yB BoBK. CTapwuii BiH cTaB i ciiabuii. A ictu x Tpeba!.. [limos BiH 1y mrykatu. birykas co0i, OrykaB
Ta W CTpiB JUCHUKY. «JIucuuako, mucudko, st Tebe 3’im». «He Tk MeHe, BOBUMKY-OpaTHKYy, s TOO1 MiCEHBKY
3aCIiBar0, TAHOYOK 3aTAHIIIOIOY.
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ITouana BoHA cmiBaTH MEIOBHM TOJIOCOYKOM, NMPUTAHIIOBYBATH JIalKaMu. J[MBHBCA cTapuii i 3acHYB.
[IpokuHyBCs, a JTUCHIKHA-CECTPUUKH U Myxy Hemae. «l Hamo MeHi Taki TaHIi ?» MOoayMaB CipeHBKHH 1
MOTIJICHTABCSI JaJli.

Baunth Ha nossHi KoOMNa maceTbes. 3i0paB OCTaHHI CHIIK cTapuii po30iHUK 1 Kaxe Jr0To: «S Tebe 3 iM,
KoOmIIo!»

A Ta mepernskanacs, TpSCeThCs BCs M BimmoBinae: «S1 He MPOTH, BOBYOK-CIPSIOK, aJie He MOXKHA MEHE ICTI.

«Homy?» — 3armikaBuBcA cipsdok. «Och Ha, MOYHUTAI», cKa3aia KoOuia i MiIHsUIa HOTY.

ITimiifImoB BOBK, TIISTHYB 3aIliKaBJICHO, a KOOMIA HOMY KOITUTOM SK 1aCTh, TAK 1 IOCUIIAIKNCH ICKPH 3 OUCH.
JIOBreHbKO HE MIT IPHHTH B cede cTapmii. A sIK o4yHsB, mogymaB: «OTo mypHwmii! HerpamoTHui, a momi3
quTaTtu!..»

Ilepeknao Kapunu I'amanii, @®A-31 (2024-25 n.p.)
THE WOLF AND THE MARE

Ukrainian Folk Tale

There was once a wolf. He grew old and weak, but yet he hungered. And so, to search for food he went.
For long wolf wandered before he met a fox. “Fox, oh fox, that’s when I’ll eat you!” he growled. “Oh spare
me, big bad wolf, I'll sing a song and dance a dance for you!”

And she sang so sweetly, and danced so neatly, that the old wolf fell asleep, and quickly. Once he woke
up, the fox was nowhere to be seen. “Oh, and what good are these dances?” the wolf thought in hunger.

He wandered and wandered when he saw a mare which was grazing. And so with all the might left, the
aged big bad wolf growled “Mare, oh mare, that’s when I’1l eat you!”

The terrified mare shivered and replied “It’s not that I would disobey, oh Wolf-Gray Wool (or Big Bad
Wolf again), but you ought not to eat me!”

“And why is that?” he asked.

“Here, read it,” answered the mare and lifted her hoof.

The wolf came closer and looked in curiosity, and that’s when the mare hit him with such great strength
that he saw stars and the wolf couldn’t recover for days. “Oh, woe my foolishness!”, thought the wolf once he
woke up. “I went to read, illiterate yet I!”

XHUTPA JIMCHULA
Vxpaincoka napooua xaska

Cunuth mucuIlsd Ha 6epesi piukd 1 gymae: «SIk 6u 11e MeHi CBIKEHBKOIO0 PHOKOIO monacyBatu?y JIMBUTHCS
JIUCHIIS: a TIO Pivlli KOJIO/A TUTHBE, a Ha Till KOJIOJi 1Bl YalKU CHIIATh. 3alUTY€E JTUCHIIS:

— I'eit, gaiixu, mo BU podurte?

— Puby noBumo.

— Bi3bMiTh i MeHe 3 co0or0!

— Ctpubait!

Crpubnyna mucuist. Komona mepeBepHysacs, YaliKu MOJIETIUIH, a JINCULS IITyOOBCHYJIA Y BOTY.

ITonecno mucHIIO BHU3 110 Pidlli 1 BUHECTO B Mope. bauuTs mucuils: Kyau He riisiHb — Boja. Kake BoHa
CBOIM Jlamam:

— D'eit B, mammm, OymbTe MeHi 3a Becia!

A XBOCTOBI KaXxke:

— I'eit, xBoCTE, a TH Oy1IH KEpMOM!

Ochb mIuBe JNHCHIM HeHaueOTO B 4oBHI. Jlamm, sk Becima, BOAY 3arpibaroTh, XBICT, MOB KEpMO,
TIOBEPTAEThCSI — TYIU-CIOAM, Tyau-ctoam. Jlumie 3abyrna JMCHI CKa3aTH XBOCTY, OO BiH g0 Oepera
MpaByBaB, a HE y BIIKPUTE MODE.

[TnuBna nmucui, meina, a Oepera i He BUAHO. Ha caMiciHBKY cepeinHy MOps 3aruiMBia. | iucuis He
3HA€E BXKeE, KyJIM il Ternep IJIMBTH.

Tyt 3ycTpina BOHA TIOJICHS.

Kasxxe Tronens:

— Ky e ta, nmucune, 3ammmBina? 3abmyauiacs, 9u 1o, y HamomMy Mopi? He morummsTH Tenep ToO1 10
Oepera.

A nucuIs BigKasye:

— 3Haro, KyJu TUIMBY. X04y IMOJAUBHUTHUCS, YU € IIIE 3Bipl Yy MOPChKUX Bojax. Uyna s, 1o Bac 30BCIM MaJio
3aTUIINATIOCK. . .
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IHepexnao /lianu M’azkoi, ®A-41 (2024—25 n.p.)
CUNNING FOX
Ukrainian Folk Tale

Once upon a time, a clever fox sat by the riverbank. She wondered aloud, “How can I get some fresh fish
for dinner?” Just then, she looked up and noticed a log drifting along the river with two seagulls perched upon
it. The fox called out:

“Hello, seagulls! What are you doing?

“We’re catching fish,” they replied.

“Take me with you!” begged the fox.

“Then jump on!” chirped the seagulls.

So, the fox leapt onto the log. But as soon as she landed, the log tipped over, the seagulls took flight, and
poor fox found herself splashing into the water!

The river carried her swiftly downstream, out into the vast, endless sea. Surrounded by water as far as her
eyes could see. She looked at her paws and said:

“Paws, you’ll be my oars!”

Then, turning to her tail, she commanded:

“Tail, you’ll be my rudder!”

And so, with her paws paddling like oars and her tail moving to and fro like a rudder, the fox floated
onward, steering her little "boat." But, in her excitement, she forgot to tell her tail to guide her toward the shore
rather than the open sea.

On and on she swam, with no land in sight. She had unknowingly reached the very heart of the sea. She
was lost, uncertain of her way.

At that moment, a seal popped up beside her and asked,

“Where have you headed, little fox? Have you lost your way in our sea? You’ll never reach the shore
now.”

The fox replied,

“I know exactly where I’'m going! I’m searching for other creatures of the sea. I’ve heard there are fewer
of you than before.”
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HAT'OPOAU CTYIEHTIB
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‘YopHOMOpChKUIA HaIliOHATbHMIA YHiIBepcuTeT iMeHi [TleTpa Moruau

dakysbret dinonorii

Kadenpa Teopii Ta nnpakTuku rnepekyiaay 3 aHraiincbKoi MOBU

AHIIoM

HaropoaXyeTbCs

[opnyeHko apuHa -

cTyaeHTKa HiKMHCBKOTO AepsKaBHOrO
yHiBepcurtety imeHi Mukonu l'orosst

3a [ Mmiciie
y II BceykpaiHCbKOMY CTYA€HTCbKOMY
KOHKYPCl XyJ0KHbOI'O IIepeKIasy ..
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YKpaiHCbKM OepsKaBHUM YHIBEPCUTET
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YKpalHCbKUW OepXXaBHUW YHIBepCUTET
iMeHi Myxanna [IparomMaHoBa

dakynbTeT iIHO3eMHOT dinonorii

Kadenpa npuknagHol NiIHMBICTUKK Ta
nepekxnafo3HaBCcTBa

NTJioM

Harop omKyeTbcs

HaTtaniga TananaiBcbKa

3a 2 Micle y HoMiHaUil

«[lepeknan aHrMoMOBHOI MiCHi
YKPAIHCBKOKO MOBOO»

y X Mi>XXHapOOHOMY CTYOEHTCbKOMY
KOHKYPCi nepeknaay «HoBi CBiTW: nepeknan
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HaTtanis JIEMILU

OeKaH GakynbTeTy iHO3eMHOI Qinonorii
OOKTOP ¢inonorivHnx Hayk, npodecop
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YKpalHCbKWIA OepXXaBHUIA YHIBEpPCUTET
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daKynbTeT iHO3eMHOoT ¢inonorii

Kadenpa npuknagHoi NiIHMBICTUKK Ta
nepeknango3HaBCTBa

[MJI10M

Harop omKyeTbCs

CBiTnaHa LWLlvno

3a 3 Miclle y HOMiHauLlii

«[lNepeknafd aHrNiMCbKOro NOeTMYHOro TBOpY
YKPATHCbKOK MOBOO»

y X MiXXHapOOHOMY CTYOEHTCbKOMY
KOHKYpPCi nepeknany «HoBi CBiTU: Nepeknan
AK IHCTPYMEHT Mi3HaHHa» (2026)
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4 AT
Hartania NEMILU

OeKkaH ¢aKynbTeTy iIHO3eMHOI ¢inonorii
OOKTOP QiNonoriyHMx Hayk, npodecop
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