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HEPEAMOBA

Jlanuit OCiOHUK NpU3HAYEHH [T CTYACHTIB-TIEPEKyIafayiB, sIKi BUBUYAIOTh KypC
CTUIICTUKH CY4YacHOi aHTJIIACHKOI MOBH, /K€ PO3YMIHHS CTUJIICTUYHOI OpraHizaii
TEKCTy 1 CMHUCJIOBOTO HABAaHTAXCHHS MOBHHUX 3aC00IB € BaKIIMBOIO IEPEITyMOBOIO
iHTepmpeTaIii aBTOPCHKOTO 3aayMy Ta aJeKBaTHOTO MepeKiamy. 3 OrjsiLy Ha IIg,
NOCIOHMK ToeTanHo (GopMy€e y CTYJIEHTIB HaBUYKHU PO3II3HABAHHS Ta BiATBOPEHHS
CTHJIICTUYHHX 3aCO01B MOBOIO TIEPEKIIaTy.

[TociOHMK  PO3MOYMHAETBHCS HHU3KOK  BIpaB, CHOPSMOBAaHMX HAa  aHAIi3
(YHKIIIOHYBaHHS HAWTOIMIMPEHIIIMX TPOIB 1 CTWJIICTUYHUX MPUHOMIB Ha Matepiaji
OKpPEMHX peueHb 1 TEKCTOBUX (hPArMEHTIB.

Hacrtynnuii 6510k mociOHMKA MPUCBAYEHO CTUIIICTUYHIN IHTepHpeTarii HiiCHOTO
TeKCTy abo Horo ¢parMeHTa SK HEOOXIIHOMY eTaly mepekiaganbkoi podoTtu. s
MOJIETIIEHHS] CAMOCTINHOI JISUTbHOCTI CTYIEHTIB CIIOYaTKy IOJaHO KOMIIO3UIIIIHO
3aBEpIICHNH YPUBOK XYA0KHBOTO TEKCTY 3 JOKJIATHUM 3pa3KoM aHaJIi3y BiIMOBITHO /0
3anpONOHOBaHOI cxeMu. Hanani cTyneHTH BUKOHYIOTh aHalli3 CaMOCTIMHO, CIIMPAIOYUCh
Ha CHCTEMY 3aliTaHb, IO CIIPSIMOBYIOTH iX 0 OCMHCIICHHS iIEHHOTO 3MICTY TEKCTY Ta
HOro CTUITICTUYHOTO e(PeKTy.

Marepian i aHaJi3y OXOIUIFOE TEKCTH aHTITIHCHKO0 MOBOIO Pi3HOI )KaHPOBOI Ta
CTHJTICTUYHOI MPUHAICKHOCTI Ta iX TMePEeKIIaAN YKPaiHCHKOIO, IO IA€ 3MOTY TIPOCTEKUTH
BaplaTUBHICTh MEPEKJIAAIbKUX CTpaTerii 3ajekKHO BiJl (DYHKIIOHAIBHOTO CTHIIO. Y
MOCIOHMKY BHMKOPHCTAHO, 30KpeMa, MEepeKIaiu CTYACHTIB HAyKOBIS W BUKJIagaua,
3aCHOBHUKA Iepekiafabkoi Tpaauiii B Hixxkuncekomy Buiii Onekcanapa Komnipa, uyui
pOOOTH CIYTYIOTH 3pa3KOM IHTEPIIPETAIIHHOTO MIIXOAY IO XYIOKHBOTO TEKCTy U
J03BOJISIFOTh  TIPOCTEKUTH  B3aEMOJII0 aBTOPCHKOTO CTWIJIIO Ta  1HMBITyaIbHOI
[epeKIIafalbKol MaHEpHU.

[TociOHMK 3aBepIIYETHCS CIOBHUKOM CTHIIICTHYHOI TEPMIHOJIOT 1T, SIKMI y CTHCTIIH
dbopMi TIO/a€ TOHATIMHUN amapaT, HEOOXITHUM JIS 1HTEepHpeTalii TEeKCTy Ta
YCBIZIOMJICHOTO TIPUIHATTSI TIEPEKIaJallbKUX PIllICHb.

OmnpairroBanHsi MaTepianiB MociOHMKa crpustiMe (OpPMYBaHHIO B CTY/ICHTIB-
NepeKyaayiB  yMIHHS YHTaTH TEKCT SK OaraTopiBHEBY CEMaHTHUKO-CTHJIICTHYHY
CTPYKTYpY, IHTEPIIPETYBaTH MOTO CMHUCIH W aJIeKBaTHO BIATBOPIOBATH iX y MEpeKyali,

MOEAHYIOYHM TOYHICT 1 CTHIIICTUYHY BiATOBIHICTb.
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PART 1. EXPRESSIVE MEANS AND STYLISTIC DEVICES

PREFACE

Have you ever been so absorbed in a book that you felt detached from reality? Have
you ever felt more connected to fictional characters than real people? Do you find news
texts about politicians and celebrities irritating? What captures out attention in short stories
and novels, poems and plays, newspapers and film scripts, text messages and
advertisements? Which language means trigger our emotions, no matter positive or
negative? How do linguistic theories enable us to understand our reactions to reading?
Well, stylistics is the field that can answer these questions.

Stylistics is the study of how language is used in different styles and focuses on the
idea of choice. To create different stylistic effects, you need a variety of language options
to select from. Linguists examine these choices and pinpoint the effects they create. While
many researchers study literary language, stylistics can be applied to any text. By
analyzing a text stylistically, we can understand how it grabs our attention or makes us
feel a certain way.

Stylistics examines how language is used in different styles, considering such
factors as the author, genre, and purpose of the text. It involves a close analysis of linguistic
choices and their potential effects on readers. While this course focuses on English texts,
the same principles can be applied to other languages, although cultural and social
differences can influence the specific effects.

In order to unfold the additional stylistic information contained in a text, it is
necessary to bring out the stylistic peculiarities of separate text fragments, 1.e. sentences
and paragraphs. After reading the text and breaking it into compositional parts, we should
analyse carefully each sentence and, in case it contains some stylistically significant
elements, analyse them from the viewpoint of the additional information they convey. It
goes without saying that for this purpose we should know the dictionary meaning of all
the words, otherwise one might fail to understand in what way the author builds up a
stylistic device. Besides, we should take into account the general context and the situation

which is described in the given fragment. Study carefully the following examples and their
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interpretation and be ready to suggest similar explanations for the sentences included in
the exercises in seminars 1-5.

1. His wife was shrill, languid, handsome and horrible. (Sc.F.)

In this sentence we can see some examples of alliteration of the sounds [1] and [h].
The words in which they are used characterise the man’s wife as a very unpleasant and
repulsive woman. It is clear that the speaker dislikes her immensely and wants to warn his
listeners against coming in contact with her.

2. Oh, well, then, you just trot over to the table and make your little mommy a
sweet big dwink.”” (E.A.)

It is obvious that this sentence belongs to the mother of a little kid. She wants her
child to make a drink for her and tries to speak to him in a childish manner. The colloquial
word “mommy” shows her great love for the little one, and the example of graphon in the
word “dwink” shows her desire to imitate children’s speech and so be closer to the child

3.  “My dad’s alus on dole, ”” Brian informed him, ’and ’e’s’s got a spade. It
don't make no difference, ‘cause when there ain't no work, Daddo's often on dole as well.”
(A.J.) In this example we can see a lot of deviations from literary speech. They are:
graphons (alus — always; ’e’s’s=he is; ain't = isn't), slang expressions (on dole —
unemployed; got a spade — unlucky), double negations (don’t make no difference, there
ain’t no work). They characterise the boy’s speech as very informal and colloguial. They
show that the boy is a poorly educated person, he is a representative of a low class in
British society.

4.  We talked and talked and falked, easily, sympathetically, wedding his
experience with my articulation. (J.Br.) Here we can observe a case of metaphor which is
represented by the word wedding. As we can see, the verb to wed is used in a figurative
sense, meaning "to combine”, "to unite". It shows that the two people in that situation were
eager to talk with each other, because one of them was an experienced person, and the
other was a very communicative one, so the conversation was both interesting and
informative for both of them.

5. My dad had a small insurance agency in Newport. He had moved there

because his sister had married old Newport money and was a big wheel in the



Preservation Society. At fifteen I’m an orphan, and Vic moves in. “From now on you’ll
do as I tell you,” he says. It impressed me. Vic had never shown any muscle before. (N.T.)

In this paragraph the story is told in the first person, so we have the entrusted
narrative of the events. The stylistic expressive means show that the communicative
situation is very informal. As far as the vocabulary is concerned, it includes both standard
colloguial words arid expressions (dad, really) and substandard elements (a big wheel =
an important person). The syntax also helps to create the colloquial atmosphere —
sentences are mostly short, structures are either simple or have a clear subordination. The
author uses the following stylistic devices: a metonymy (to show muscle) which means
that in the past Vic was a weak-willed person who never raised his voice to the boy, but
now he decided to be strict with him; metaphor (a big wheel) indicating the lack of respect
of the speaker towards his aunt, which is supported by another metonymy describing her
old husband (old Newport money).

The change of tenses shows the change in the chronological order of the described
events. The sudden introduction of the Present Indefinite Tense on the background of the
Past Indefinite makes the situation more vivid and shows the importance of the events for

the author.



SEMINAR 1
THEME: Phonetic, Phono-graphical and Graphical Means of Stylistics

Points for Discussion
Alliteration, its essence and stylistic functions.
Assonance and its stylistic functions.
Onomatopoeia and how it is created.
Graphon, its origin and stylistic implications.

ok WD e

Phono-graphical and graphical stylistic devices.
Practice Assignments

Exercise 1. Determine the reasons for alliteration and specify the effects it

creates. Provide an adequate translation of each example and explain the

transformations you have used.

1.
2.
3.

4.
S.
6.

Both were fluttered, flushed and rumpled, by the late scuffle. (D.)
His wife was shrill, languid, handsome and horrible. (Sc.F.)

The moan of doves in immemorial elms,

And murmuring of innumerable bees ... (T.)

He swallowed the hint with a gulp and a gasp and a grin. (R.K.)
You lean, long, lanky lath of a lousy bastard... (O'C.)

“Luscious, languid and lustful, isn’t he?”

“Those are not the correct epithets. He is — or rather was — surly, lustrous and

sadisti
7

c. (EW.))
. The wicky, wacky, wocky bird,

He sings a song that can't be heard...

He sings a song that can't be heard.

The wicky, wacky, wocky bird.

The wicky, wacky, wocky mouse,

He built himself a little house...

But snug he lived inside his house,

The wicky, wacky, wocky mouse. (M.N.)



Exercise 2. Indicate the instances of assonance and specify the effects it creates.
Provide an adequate translation of each example and explain the transformations you
have used.

1. The fair breeze blew, the white foam flew

The furrow followed free. (S.C.)
2. Twinkle, twinkle, little star,

How | wonder what you are.

Up above the world so high,

Like a diamond in the sky. (Ch.R.)
3. Dreadful young creatures — squealing and squawking. (C.)
4. Tenderly bury the fair young dead... (La Costa)

Exercise 3. Determine the part of speech by which onomatopoeia is expressed
and its functions. Provide an adequate translation of each example and explain the
transformations you have used.

1. The Italian trio tut-tutted their tongues at me. (T.C.)

2. Then with an enormous, shattering rumble, sludge-sludge puff, the train came
into the station. (Th.W.)

3.“I hope it comes and zzzzz everything before it.” (Th.W.)

4.1 had only one year of working without shhh! (D.C.)

5. Cecil was immediately shushed. (H.L.)

6. Streaked by a quarter moon, the Mediterranean shushed gently into the
beach. (1.Sh.)

7.“But | whispering.” This continued shushing annoyed him. (A.H.)

8. In those hot summer nights, with the sea slithering and slapping below, | thought
of death. (Ch.S.)

Exercise 4. Think of the causes originating graphon (possibilities: a physical
defect of speech, young age, lack of education, the influence of dialectal norms,
Intoxication, affectation, carelessness of speech, etc.). Provide an adequate translation
of each example and explain the transformations you have used.

1. 1 did not want to sleep until I had recherished each moment and each word of
that absurd thing in the Knights” drawing-room, with Shelia sniffing her m's and n's, and
saying “I wadt you to cub to the ball.” (Ch.S.)

9



2. He began to render the famous tune “I lost my heart in an English garden, Just
where the roses of England grow” with much feeling:

“Ah-ee last mah-ee hawrt een ahn Angleesh gawrden,

Jost whahr thah rawzaz ahv England graw.” (H.C.)

3. “Look at him go. Djaver see him walk home from school? You're French
Canadian, aiatcha?” (J.K.)

4. She mimicked a lisp. “I don’t weally know wevver I’m a good girl. The last
time he'll do would be to mix up with a howwid woman.” (J.Br.)

5. “All the village dogs are no-‘count mongrels”, Papa says. “Fish-gut eaters and
no class a-tall; this here dog, he gat insteek. (K.K.)

6. My daddy’s coming tomorrow on a nairplane. (S.)

7. After a hum a beautiful Negress sings, “Without a song, the dahay would
nehever end.” (U.)

8. “Oh, well, then, you just trot over to the table and make your little mommy a
sweet big dwink.” (E.A.)

9. He spoke with the flat ugly ‘a’ and withered ‘r* of Boston Irish, and Levi looked
at him and mimicked, “All right, I’ll give the caads a break and staat playing.” (N.M.)

10. “Whereja get all these pictures?” he said, “Meetcha at the corner. Wuadaya
think she’s doing out there” (S.)

Exercise 5. Analyse the following sentences with graphon in advertisements and
state its functions there. Provide an adequate translation of each example and explain
the transformations you have used.

1. Thanx for the purchase.

Weather forecast for today: Hi 59, Lo 32, Wind lite.

We recommend a Sixty-seconds meal — Steak-Umm.
Choose the plane with “Finah Than Dinah” on its side.
Best jeans for this jeaneration.

Follow our advice: Drinka Pinta Milka Day.

Terry’s Floor Fashions: We make ‘em — you walk on ‘em.
Our offer is $15.00 per WK.

Ev’ybody uses our wunnerful Rackfeed Drills.

© 0o N o ok W
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Exercise 6. Analyse the following sentences and classify the examples of
permanent graphon according to the patterns of formation. Provide an adequate
translation of each example and explain the transformations you have used.

1.  *“l got to meet a fella,” said Joe. Alf pretended not to hear him... He saw with
satisfaction that the fella Joe was going to meet would wait a long time. (St.)

2. He’s only one of your friends who’s worth tupence, anyway. (O.)

3. Now pour us another cuppa. (A.W.)

4. How are you, dullin? (O.)

5. Come on, I’'ll show you summat. (St.B.)

6. Well, I dunno. | was kinda threatening him. (St.B.)

7. “.. | declare I don’t know how to spend it at all.” “Aw, Ma, — | gotta lotta

things to say.” (Th.W.)

8.  Wilson was a little hurt. “Listen boy,” he told him, “Ah may not be able to
read eve’ thing so good, but they ain’t a thing Ah can’t do if Ah set matt mind to it.” (N.M.)

9. “That’s my nickname, Cat. Had it all my life. They say my old lady must have
been scared by a cat when she was having me.” (St.)

10. Say, Ike, what do you think we oughta do? | think we oughta go down on the
boat to Seattle. Wash, like a coupla dude passengers. (J.D.P.)

Exercise 7. State the functions and the types of the following graphical devices.
Provide an adequate translation of each example and explain the transformations you
have used.

1. He missed our father very much.

2. He was s-l-a-i-n in North Africa. (S.)

3. Piglet, sitting in the running Kanga’s pocket, substituting the kidnapped Roo,
thinks:

this shall to
If IS | never take it
flying really (M.)

4. Kiddies and grown-ups t00-00-00
We haven’t enough to do-00-00. (R.K.)
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5. “Hey,” he said, “is it a goddam cardroom? or a latrine? Attensh — HUT! Da-
ress right! DHRESS!” (J.)

6. “We’ll teach the children to look at things. Don’t let the world pass by you, |
shall tell them. For the sun, | shall tell them, open your eyes for that laaaarge sun...” (A.W.)

7. “Now listen, Ed, stop that, now. I’m desperate. | am desperate, Ed, do you
hear?” (Dr.)

8. “Adieu you, old man, grey. | pity you and | de-spise you.” (D.)

9. “ALL our troubles are over, old girl,” he said fondly. “We can put a bit by now
for a rainy day.” (S.M.)

Exercise 8. Compare phono-graphical means in English and Ukrainian
sentences. Comment on the adequacy of translation. Suggest your variant of translation.

1. Once upon a midnight dreary, while I pondered, weak and weary [...] (E.Poe) —
SIKoCh MiBHOYI CyMHOT 51 cJ1a0Kuii mykaB B €yBoi [...] (B.I'peuka)

2. And the silken, sad, uncertain rustling of each purple curtain

Thrilled me — filled me with fantastic terrors never felt before [...] (E.Poe) —

I moBKiB GarpoBUX KOMKHUH, HIYPXIT BiJl 3aBiC TPUBOKHUIMA

CrioBHIOBaB MeHe 00s13H1, He3HaoMoi paHit [...] (B.I'peuka)

3. Luck and glass break early. — Taman Ta ckJ10 Jierko po30ouBaroThes. /Biada Ta
CKJIO JICTKO p036I/IBaIOTBC$I.

4. Leaves. On the ivy vine. — JIuctkis. Ha J103i mirora.

5. What we do willingly is easy. — Jle pyku i oxoTa, TaM CHOPUTHCS PoOOTa;
Iopobu 10 MoTy, TO 1 MOICH B OXOTY.

6. unseen stranger — HeueMHUH 1 HeTOOPUIA Yy>KHUHEIIb.

7. Easy come, easy go. — loOpe Tomy B 10p03i, XTO cuuTh Ha Bo31. (JI.I'aparyk)

Exercise 9. Compare the excerpt of the poem by J.Keats and two variants of its
translation. Find phonographical devices in the original and check whether the
translators keep them in their versions. Suggest your variant of translation.

On the sea
It keeps eternal whisperings around
Desolate shores, and with its mighty swell

12



Gluts twice ten thousand caverns, till the spell

Of Hecate leaves them their old shadowy sound

Often “tis in such gentle temper found,

That scarcely will the very smallest shell

Be moved for days from whence it sometime fell

When last the winds of heaven were unbound. [...] (John Keats)

IIpo mope
Bono oB14HO IIemye oMK CKal,
I Bpa3, roMqHyBIINCE, 3AJIMBAE TPOTH,
KoBrae 6e3 uncna i KiHI X JOTH,
AsK MicALb TX 3BUIBHHUTD I JI0 BOTKHAX 3aJ1
[ToBepHE 3BYKIB TIHSBUX XOpaJl.
To cTuXHYTH NpUIAE HOMY OXOTa,
I yepemnarniku 6epexe IpiMOTY,

Tam, ne xnucHyB ii ocTanHii mksal. [...] (C.ITiHayK)

Conet npo mope
HeBraBHo miemnye B rojioMy KamiHH1
I tMeThest, TONUTH THCSYI TIeUep,
A MOKH iM BOJIOJapKa XUMeEp
JIummts ['exata ApeBHI IIyMHU-TiHI.
A 11€ B TAKOMY HIKUTBCS JICIIHHI,
MOoB 11iyInii CBIT Yy 3J71ar0/Ii 3aBMEP, —
I yepemnarii BUCOXITIH TENep

VYke 1 He CHATBCS XBUII OltominHi. [...] (B.Mucuk)

13



SEMINAR 2
THEME: Stylistic Differentiation of the English Vocabulary

Points for Discussion
Correlation between neutral, literary and colloquial words.
Terms and archaisms, their stylistic functions.
Barbarisms and foreign words.
Slang, its origin and peculiarities.
Jargonisms and professionalisms, their distinction from slang.

Dialectal words and their use.

N o ok~ w DB

Vulgarisms and their linguistic status.
Practice Assignments

Exercise 1. Compare the neutral and the colloquial modes of expression.
Identify the bookish elements. Provide an adequate translation of each example and
explain the transformations you have used.

1. “Also it will cost him a hundred bucks as a retainer.” “Hugh?” Suspicious
again. Stick to basic English.”

“Hundred dollars,” | said. “Iron men. Fish. Bucks to the number of one hundred.
Me no money, me no come. Savvy?” | began to count a hundred with both hands. (R.Ch.)

2. “Do you talk?” asked Bundle. “Or are you just strong and silent?”” “Talk?”
said Anthony. “I babble. I murmur. I burble — like a running brook, you know. Sometimes
| even ask questions.” (Ch.)

3. “The only thing that counts in his eyes is solid achievement. Sometimes I
have been prostrate with fatigue. He calls it idleness. | need the stimulation of a good
company. He terms this riff-raff. The plain fact is, | am misunderstood.” (D. du M.)

4.  “The scheme I would suggest cannot fail of success, but it has what may seem
to you like a drawback, sir, in that it requires a certain financial outlay.”

“He means,” | translated to Corcy, “that he has a pippin of an idea but it’s going to
cost a bit.” (P.G.W.)

14



5. Mrs. Sunbury never went to bed — she retired, but Mr. Sunbury who was not
so refined as his wife always said: “Me for Bedford.” (S.M.)

6.  “He tried those engineers. But no soap. No answer.” (J. O'H.)

7. The famous Alderman objected to the phrase in Canning’s inscription for a
Pitt Memorial “He died poor” and wished to substitute “He expired in indigent
circumstances.” (Luc.)

8.  “l am Alfa and Omega the first and the last,” the solemn voice would
announce. (D. du M.)

9.  The tall man ahead of him half-turned saying “Great God: | never, never in
all my days seen so many folks.” Mr. Munn thought that he, too, had never seen so many
people before. (R.W.)

10.  “Obviously an emissary of Mr. Bunyan had obtained clandestine access to
her apartment in her absence and purloined the communication in question.” It took Lord
Uffenham some moments to work out, but eventually lie was able to unravel it and to
translate from the butler’s language. What the man was trying to say was that some low
blister, bought with Bunyan’s gold, had sneaked into the girl’s flat and pinched the bally
things. (P.G.W.)

Exercise 2. Identify the terms in the following examples, state their stylistic
connotations. Provide an adequate translation of each example and explain the
transformations you have used.

1. *“..don’t you go to him for anything more serious than a pendectome of the left
ear or a strabismus of the cardiograph.” No one save Kennicott knew exactly what this
meant, but they laughed...” (S.L.)

2. “Good,” Abbey said, suddenly. He took up a specimen — it was an aneurism of
the ascending aorta — and began in a friendly manner to question Andrew ... “Do you know
anything of the history of aneurism?”

“Ambroise Pare,” Andrew answered, and Abbey had already begun his approving
nod, “is presumed to have first discovered the condition.” (A.C.)

3. Philip Heatherhead — whom we designate Physiological Philip, — as he strolled
down the lane in the glory of early June, presented the splendid picture of the young
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manhood. By this we mean that his bony framework was longer than the average and that
instead of walking like an ape he stood erect with his skull balanced on his spinal column
in a way rarely excelled even in a museum. The young man appeared in the full glory of
perfect health: or shall we say, to be more exact, that his temperature was 98, his
respiration normal, his skin entirely free from mange, erysipeals and prickly heat... (L.)

4. At noon the hooter and everything died. First, the pulley driving the punch and
shears and emery wheels stopped its lick and slack. Simultaneously the compressor
providing the blast for a dozen smith-fires went dead. Finally, old Peter was left dead
struck — as if it had never happened to him before, as if he wasn’t an old miser for work
specifically, piece-work, always trying to knock the extra piece before the power went.
(S.Ch)

5. He rode up to the campus, arranged for a room in the graduate dormitory and
went at once to the empty Physics building. (M.W.)

6.  “They’re real!” he murmured. “My God, they are absolutely real!” Eric
mimed. “Didn’t you believe that the neutron existed?”

“Oh, | believed,” Fabermacher shrugged away the phrase. “To me neutrons were

symbols, n with a mass of m=1.006. But until now I never saw them.” (M.W.)

Exercise 3. State the type and the function of archaisms. Provide an adequate

translation of each example and explain the transformations you have used.

1. “I must decline to pursue this painful conversation. It is not pleasant to my
feelings; it is repugnant to my feelings.” (D.)

2. “l am not in favour of this modern mania for turning bad people into good
people at a moment’s notice. As a man sows, so let him reap.” (O.W.)

3. Isolde the Slender had suitors in plenty to do her lightest hest. Feats of arms
were done daily for her sake. To win her love suitors were willing to vow themselves
to perdition. But Isolde the Slender was heedless of the court thus paid her. (L.)

4. *“He of the iron garment,” said Daigety, entering, “is bounded unto you,
MacEagh, and this noble lord shall be bounded also.” (W.Sc.)

5. If manners maketh man, then manner and grooming maketh poodle. (J.St.)
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6. “Thou art the Man,” cried Jabes, after a solemn pause, leaning over his
cushion. “Seventy times didst thou gapingly contort thy visage seventy times seven
did | take counsel with my soul — Lo! this is human weakness: this also may be
absolved. The first of the seventy first is come. Brethren — execute upon him the
judgement written. Such honour have all her saints.” (F.)

7. He kept looking at the fantastic green of the jungle and then at the orange-
brown earth, febrile and pulsing as though the rain were cutting wounds into it. Ridges
flinched before the power of it.

“The Lord gives and the Lord taketh away,” Ridges thought solemnly. (D.)

8. Anthony clapped him affectionately on the back. “You’re a real knight-
errant, Jimmy,” he said. (Ch.)

9. He had at his back a satchel, which seemed to contain a few necessaries, a
hawking gauntlet on his left hand, though he carried no bird, and in his right hand a

stout hunter’s pole. (W.Sc.)

Exercise 4. Find the English equivalents for the following barbarisms and
foreign words, state their stylistic function. Provide an adequate translation of each
example and explain the transformations you have used.

1. She caught herself criticizing his belief that, since his joke about trying to
keep her out of the poorhouse had once been accepted as admirable humor, it should
continue to be his daily bon mot. (S.L.)

2. Nevertheless, despite her experience, she hadn’t yet reached the stage of
thinking all men beastly; though she could readily sympathize with the state of mind of
any woman driven to utter that particular cri de coeur. (St.B.)

3. Then, of course, there ought to be one or two outsiders — just to give the thing
a bona fide appearance. | and Aileen could see to that — young people, uncritical, and with
no idea of politics. (Ch.)

4. “Tyree, you got half of the profits!” Dr. Bruce shouted. “You're my de facto
partner.”

“What that de facto mean, Doc?”

“Papa, it means you are a partner in fact and in law”, Fishbelly told him. (Wr.)
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5. Yates remained serious. “We have time, Herr Zippman, to try schnapps. Are
there any German troups in Neustadt?”

“No, Herr Offizier, that’s just what I’ve to tell you. This morning, four gentlemen
in all, we went out of Neustadt to meet the Herren Americaner.” (St.H.)

6.  And now the roof had fallen in on him. The first shock was over, the dust had
settled and he could now see that his whole life was kaput. (I. Br.)

7. “l never sent any telegram. What did it say?”

“I believe it is still on the table la-bas.” Elsie retired, pounced upon it, and brought
it to her misstress in triumph.

“Voila, madame!” (Ch.)

8. When Denny came home from the army he learned that he was an heir and
owner of property. The viejo, that is the grandfather, had died leaving Denny the two small
houses on the Tortilla Flat. (St.)

Exercise 5. Think of the types of additional information supplied by the slang
words in the following sentences. Provide an adequate translation of each example and
explain the transformations you have used.

1. “You know Brooklyn?” “No. | was never there. But | had a buddy at Myer
was from Brooklyn.” (1.)

2. ldidn’treally do anything this time. Just pulled the dago out of the river. Like
all dagos, he couldn’t swim. Well, this fellow was sort of grateful about it. Hung around
like a dog. About six months later he died of fever. | was with him. Last thing, just as he
was pegging out, he beckoned me and whispered some excited jargon about a secret. (Ch.)

3. “Here we are now,” she cried, returning with the tray. “And don't look so
miz.” (P.)

4.  “What’s the dif,” he wanted to know. (H.S.)

5. Going down the stairs he overheard one beanied freshman he knew talking to
another. “Did you see that black cat with the black whiskers who had those binocks in
front of us? That’s my comp prof.” (B.M.)

6.  “lI thought of going to the flicks,” he said. “Or we could go for a walk if it
keeps fine.” (J.Br.)
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7. “Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now,
folks, shake a leg. Let’s have some stunts or dance or something.” (S.L.)

8.  “Goddamn sonofabitching stool,” Fishbelly screamed, raining blows on
Bert's head. “Lawd Gawd in heaven, I’ll kill, kill every chink-chink goddam chinaman on
this sonofabitching bastard earth.” (Wr.)

9.  There was a fearful mess in the room, and piles of unwashed crocks in the
kitchen. (A.T.)

10. “Nix on that,” said Ray. “l don’t need a shyster quack to shoot me full of
confidence juice. | want to go through on my own steam.” (B.M.)

11. “Li’s shoes and belt are dripping today.”

12.  “Since | saw Shang-Chi, Simu Liu is living rent-free inside my head.”

13.  “After his Modern Perspectives in Poetry course, he became woke to different
points of view.”

14.  When you have so much game, you don’t even need rizz.

Exercise 6. Differentiate between professionalisms and jargonisms, suggest a
literary equivalent if possible. Provide an adequate translation of each example and
explain the transformations you have used.

1.  She came out of her sleep in a nightmare struggle for breath, her eyes
distended in horror, the strangling cough tearing her again and again... Bart gave her the
needle. (D.C.)

2. I’mhere quite often — taking patients to hospitals for majors, and so on. (S.L.)

3. “ldidn’t know you knew each other,” | said.

“A long time ago it was,” Jean said. “We did History Final together at Call.” (K.A.)

4.  They have graduated front Ohio State together, himself with an engineering
degree. (J.)

5. The arrangement was to keep in touch by runners and by walkie-talkie.
(St.H.)

6.  “All the men say I’'m a good noncom... for I’m fair and | take my job
seriously.” (N.M.)

7. Dave: Karach... That’s where | met Libby Dodson... Me and him were going
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to do everything together when we got back to Civvy Street... I’ll work as a chippy on the
Colonel’s farms. (A.W.)

8.  “So, you’ll both come to dinner? Eight fifteen. Dinny, we must be back to
lunch. Swallows!” added Lady Mont round the brim of her hat and passed out through the
port.

“There’s a house-party,” said Dinny to the young man’s elevated eyebrows. She
means tails and a long tie.

“Oh! Oh! Best Bib and tucker, Jean.” (G.)

9.  He learned his English as a waiter in Jib. (H.)

10.  But, after all, lie knows I’m preggers. (T.C.)

11. “I think we’ve had enough of the metrop for the time being and require a
change.” (P.G.W.)

Exercise 7. Comment on the dialectal peculiarities of dialogue, paying special
attention to changes in spelling caused by specific pronunciation. Provide an adequate
translation of each example and explain the transformations you have used.

1.  “By the way, Inspector, did you check up that story of Ferguson’s?”

“Ferguson’s?” said the schoolboy burdened with too much homework. “Oo, ay, we
havena forgot Ferguson. | went tae Sparkes of them remembered him well enough. The
lad downstairs in the show-room couldna speak with cairtainty tae the time, but he
recognised Ferguson from his photograph, as havin’ brocht in a magneto on the Monday
afternoon.” (D.S.)

2. “l remember having tae du much the same thing, mony years since, in an
Inquest upon a sailing-vessel ran aground in an estuary end got broken up by bumping
herself to bits in a gale. The insurance folk thocht that the accident wasn’t a’togither
straightforwards. We took upon oorselz tae demonstrate that the wind and tide setti’ as
they did, the boat should ha' been well-away fra’ the shore if they started at the hour they
claimed tae ha’ done. We lost the ease, but I’ve never altered my opeenion. (D.S”.)

3. “We’ll show Levenford what my clever lass can do. I’m looking ahead, and
| can see it. When we’ve made ye the head scholar of Academy, then you’ll see what your
father means to do with you. But ye must stick into your lessons, stick in hard.” (A.C.)

20



4. “Maria,” he exclaimed suddenly. “What would you like to have?”

She looked at him, bepuzzled.

“What would you like to have now, right now, if you could get it?” “Shoe alla da
roun’ for da kids — seven pairs da shoe.”

“Think hard,” he cautioned, just as she was opening her mouth to speak.

“Alla right,” she answered. “I thinka da hard. | lika da house, dis house — all mine,
no paya da rent, seven dollar da month.”

“You shall have it,” he answered promptly. (J.L.)

5. They went off into the dusk. “Yer know what I’m goin’ ter do when | grow up?”

“What?”” Brian asked.

“I’m goin’ ter find a big wood and right in the middle o’ this wood I’m goin’ ter
built an ‘ut. An I’m goin’ ter grow all my own grub in a garden, and shoot rabbits and
birds so’s I’ll live like a lord wi’ lots to eat.’

“Smashin’,” Brian agreed.

“l ain’t thought about it yet — somewhere in Sherwood Forest, | suppose, near where
Robin “‘Ood lived. Then when | pinch stuff from shops in villages, or poach rabbits like
our dad does sometimes, | can do a bunk back to my ‘ut in this wood, and the coppers
wain’t be able to find me. They wain’t if it’s far enough in, anyway. And if | pinch stuff
I’ll hide it away, and live off in winter when grub don’t grow and it’ll be hard to shoot it.”
(A.S))

6. “My dad’s alus or dole,” Brian informed him, and ‘e’s got a spade. It don’t
make no difference, ‘cause when there ain’t no work there ain’t no work. Doddoe’s often
on dole as well.” (A.S.)

Exercise 8. Point out trite vulgarisms and vulgarisms proper, speak on their
emotional potentialities. Provide an adequate translation of each example and explain
the transformations you have used.

1. Ahyenacrossed the open on his way around the hill. “That bastard crosses there
every night,” the man said. (H.)

2. Suddenly Percy snatched the letter. “Give it back to me, you rotten devil,” Peter
shouted. “You know damn well it doesn’t say that. I’ll kick your big fat belly. I swear |
will.” (J.Br.)
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3. “Look at the son of a bitch down there, pretending he’s one of the boys today.” (J.)

4. “How are you, Cartwright? This is the very devil of a business, you know. The
very devil of a business.” (Ch.)

5. “Poor son of a bitch,” he said. “I feel for him, and I’m sorry | was bastardly.” (J.)

6. 1’m no damned fool! I couldn't go on believing forever that gang was going to
change the world by shooting off their loud traps on soapboxes and sneaking around
blowing up a lousy building of a bridge! I got wise, it was all a crazy pipe dream! (O’H.)

Exercise 9. Compare the English excerpts and the variants of their translation
into Ukrainian. Find the units of different layers of the vocabulary in the original and
check whether the translators keep them in their versions. Suggest your variant of
translation.

1. Elizabeth, having rather expected to affront him, was amazed at his gallantry;
but there was a mixture of sweetness and archness in her manner which made it difficult
for her to affront anybody. (J. Au.)

Enizabert, ragaroum, 1o oOpa3uTh oro, OyJia BpakeHa Horo rajlaHTHICTIO; aJie B il
NOBEIHII MOEIHYBAJUCS TaKa YapiBHICTh 1 JIyKaBICTh, MO 1 BaXXKO OYJIO KOTOCh
obpasutu. (B. 'opbarbko)

2. | will not risk open war,” said Elrond, “but it is plain that thou hast not yet
understood the peril that lies before thee. (J. R. R. T.)

S He HapakaTUMYCS Ha BIIKpUTY BiliHY, — cka3aB EnpoH, — asie o4eBUIHO, 110 TH
11e He 30arHyB HeOe3MeKH, sika CTOITh nepes] T00010. (O. MOKpOBOILCHKHU)

3. It was one of those lousy days when nothing works out right, and you feel like
everybody in the world is just trying to drive you crazy. (J. D. S.)

[le 6yB ouH 13 TUX MACKYJHHX JHIB, KOJH BCE i€ MIKepeOepTh 1 37a€ThCs, HIOU
BECh CBIT TUTbKU U AyMae, sk Te0e noBectH. (O. JIorBUHEHKO)

4. | ain’t ever seen anything like it before, and it made me feel kind of funny, the
way things turned out. (M.T.)

A 3poay Takoro He 0a4MB, 1 IKOCh BOHO MEH1 JUBHO OyJIO Ha AyIIl Yepe3 Te, sIK
yce ooepryocs. (FO. JlicHsk)

5. Iltaly is a dream that keeps returning for the rest of your life, and the word
signora seemed to echo all that beauty. (E. M. Forster)
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[raist — e COH, 110 TOBEPTAETHCS MPOTATOM YChOTO JKUTTS, a CJIOBO Signora Hibu
BOMpaio B cede BCio 110 Kpacy. (O. MOKpOBOJIbCHKII)

6.  The perp was picked up after midnight, booked, and thrown into a holding
cell to cool off. (E. McB.)

[Timo3proBaHOro 3aTpUMau TICHS MBHOYI, oQOpMWIM ¥ KUHYJIM 0 KaMepu
TUMYACOBOTO YTpUMaHHs, 11100 0x0J10B. (B. 'opbaThko)

7. She endeavoured to check the rapidity of her feelings. (J. Au.)

Bona Hamaranacst ctpuMaTi IOpHB CBOiX mouyTTiB. (B. ['opbaTeko)

8.  She had the perpetual sense, as she watched the taxi cabs, of being out, out,
far out to sea and alone. (V.W.)

Croctepirarous 3a Takci, BOHa IMMOCTIHHO BiUyBasia, HiOM epedyBae J1ech TaIeKo-
JaneKo B Mopi ¥ 30BciM ogHa. (O. MOKpPOBOIBCHKHIA)

9.  Aqguy goes nuts if he ain’t got nobody to talk to. (J.St.)

JIroquHa 3 rimy3ay 3’ine, Koy i Hema 3 kum roroBoputd. (B. [LloBkyH)

10. The traders were already talking about margins, leverage, and the possibility
of a sudden crash. (T.W.)

Tpeliaepu Bke TOBOPUIM PO MAPIKY, KPEAUTHE IJIeUe Ta MOKIIMBICTD PAlITOBOTO

ooBaiy. (FO. Ky3pMeHKo)
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SEMINAR 3
THEME: Lexical Stylistic Devices: metaphor, metonymy, epithet
Part One

Points for Discussion
Traditional approach to metaphor, its linguistic foundations and types.
Conceptual metaphor. The basis for metaphor and mappings.
Types of conceptual metaphor.
Metonymy: traditional vs conceptual approaches.
Types of metonymy.

Epithet, its kinds from the semantic point of view.

N o g b~ b -

The structure of epithets.
Practice Assignments

Exercise 1. Discuss the semantics, originality, expressiveness, syntactic
functions of metaphors in the following examples. Provide an adequate translation of
each example and explain the transformations you have used.

1. And the skirts! What a sight were those skirts! They were nothing but vast
decorated pyramids; on the summit of each was stuck the upper half of princess. (A.B.)

2. | was staring directly in front of me, at the back of the driver’s neck, which
was a relief map of boiled scars. (S.)

3. She was handsome in a rather leonine way. Where this girl was a lioness, the
other was a panther — lithe and quick (Ch.)

4. Wisdom has reference only to the past. The future remains forever an infinite
field for mistakes. You can’t know beforehand. (D.H.L.)

5. He feltthe first watery eggs of sweat moistening the palms of his hands. (W.S.)

6. The man stood there in tire middle of the street with the deserted dawnlit
boulevard telescoping out behind him. (T.H.)

7. Leaving Daniel to his fate, she was conscious of joy springing in her heart
(A.B.)
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8.  We talked and talked and talked, easily, sympathetically, wedding her
experience with my articulation. (Jn.B.)

9.  We need you so much here. It’s a dead old town, but it’s a rough diamond,
and we need you for the polishing, and we’re ever so humble (S.L.)

10.  She and the kids have filled his sister’s house and their welcome is wearing
thinner and thinner. (U.)

11.  The March afternoon was cloudy; I turned the gas fire full on, and it snored
away, brilliant in the dark room. (Ch.S.)

12. A quarter of an hour to go. It was intolerably long, it was a no-man’s-land of
time, neither mine nor inimical fate’s. (Ch.S.)

Exercise 2. Differentiate between genuine and trite metaphors. Provide an
adequate translation of each example and explain the transformations you have used.

1. In the spaces between the houses the wind caught her. It stung, it gnawed at
nose and ears and aching cheeks, and she hastened from shelter to shelter. (S.L.)

2. Swan had taught him much. The great kindly Swede had taken him under his
wing. (E.F.)

3. It being his habit not to jump or leap, or make an upward spring, at anything
in life, but to crawl at everything. (D.)

4. Then would come six or seven good years when there might be 20 to 25 inches
of rain, and the land would shout with grass. (St.)

5. The laugh in her eyes died out and was replaced by something else. (M.S.)

6. Death is at the end of that devious, winding maze of paths ... (Fr.N.)

7. Her expression, an unrealised yawn, put, by example, a damper on the excitement
| felt over dining at so swanky a place. (T.C.)

8.  Battle found his way to the blue morning-room without difficulty. He was
already familiar with the geography of the house. (Ch.)

9. Itwas a ladylike yawn, a closed-mouthed yawn, but you couldn’t miss it; her
nostril-wings gave her away. (S.)

10. Neither Mr.Povey nor Constance introduced the delicate subject to her again,
and she had determined not to be the first to speak about it... So, the matter hung, as it
were, suspended in the ether between the opposing forces of pride and pain. (A.B.)
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Exercise 3. Analyse the following instances of personification. Provide an
adequate translation of each example and explain the transformations you have used.

1. On the dawn of October, 1885, she stood by her kitchen window, watching
another dismal day emerge from the tomb of the expiring night. And such an ugly, sickly-
looking baby she thought it was that, so far as she was concerned, it could go straight back
where it came from. (P.M.)

2. He was fainting from sea-sickness, and a roll of the ship tilted him over the
rail on to the smooth lip of the deck. Then a low, gray mother-wave swung out of the fog,
tucked Harvey under one arm, so to speak, and pulled him off and away to lee-ward; the
great green closed over him, and he went quietly to sleep. (R.K.)

3. Here and there a Joshua tree stretched out hungry black arms as though to
seize these travellers by night, and over that great waste a dismal wind moaned constantly,
chilly, keen and biting. (E.D.B.)

4.  The face of London was now strangely altered... the voice of Mourning was
heard in every street. (D.D.)

5. Mother Nature always blushes before disrobing. (E.)

6.  The rainy night had ushered in a misty morning, half frost, half drizzle, and
temporary brooks crossed our path, gurgling from the uplands. (E.Br.)

7.  Dexter watched from the veranda of the Golf Club, watched the even overlap
of the waters in the little wind, silver molasses under the harvest moon. Then the moon
held a finger’ to her lips arid the lake became a clear pool, pale and quiet. (Sc. F.)

Exercise 4. Indicate metonimies, determine the relations existing between the
object named and the object implied. Provide an adequate translation of each example
and explain the transformations you have used.

1. She saw around her, clustered about the white tables, multitudes of violently red
lips, powdered cheeks, cold hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B.)

2. The trenchful of dead Japanese made him feel ever worse but he felt he must not
show this, so he had joined in with the others; but his heart wasn’t in it. (J.)

3. If you knew how to dispose of the information, you could do the Axis quite a
bit of good by keeping your eyes and ears open in Gretley. (P.)

4. “You’ve got nobody to blame but yourself.” “The saddest words of tongue
and pen.” (1.Sh.)
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5. The praise was enthusiastic enough to have delighted any common writer who
earns his living by his pen. (S.M.)

6. There would follow splendid years of great works carried out together, the old
head backing the young fire. (K.)

7. He was interested in everybody. His mind was alert, and people asked him to
dinner not for old times’ sake, but because he was worth his salt. (5.M.)

8. Itwas in those placid latitudes in the Pacific, where weeks, eye months, often
pass without the marginless blue level being ruffled by any wandering keel. (Fr.B.)

Exercise 5. Differentiate between trite and original metonimies. Provide an
adequate translation of each example and explain the transformations you have used.

1. For every look that passed between them, and word they spoke, and every card
they played, the dwarf had eyes and ears. (D.)

2. “He had a stinking childhood.”

“If it was so stinking why does he cling to it?”

“Use your head. Can’t you see it’s just that Rusty feels safer in diapers than he
would in skirts?” (T.C.)

3. “Some remarkable pictures in this rood, gentlemen. A Holbein, two Van
Dycks, and, if I am not mistaken, a Velasques. | am interested in pictures!” (Ch.)

4.  Mrs. Amelia Bloomer invented bloomers in 1849 for the very daring sport of
cycling. (S.W.)

5. “lI shall enjoy a bit of walk.”

“It’s raining, you know.”

“I know. I’ve got a Burberry.” (Ch.)

6. 1 get my living by the sweat of a brow. (D.)

7. lcrossed a high toll bridge and negotiated a no man’s land and came to a place
where the Stars and Stripes stood shoulder to shoulder with the Union Jack. (St.)

8. Tom and Roger came back with an enormous tea and then played tennis till
light failed. (S.M.)

9. I hope you will be able to send your mother somewhere from time to time, as
we can give her a roof over her head. a place to sleep and eat but nothin’ else. (J.O'H.)

10. Joe Bell’s is a quiet place compared to most Lexington Square bars. It boasts
neither neon nor television. (T.C.)

11. She was a sunny, happy sort of creature. Too fond of the bottle. (Ch.)
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Exercise 6. Read the lyrics of the songs and copy out all examples of metaphor.
State the type of each one, indicate source and target domains. Provide an adequate
translation of each example and explain the transformations you have used.

1. I dance around this empty house

Tear us down
Throw you out
Screaming down the halls
Spinning all around and now we fall
Pictures framing up the past
Your taunting smirk behind the glass
This museum full of ash
Once a tickle
Now a rash (Pink)
2. “I know the other girlies wanna wear expensive things
Like diamond rings
But | don't wanna be the puppet that you’re playing on a string
This queen don't need a king” (Daya)
3. “Cause, baby, you‘re a firework
Come on, show “em what you‘re worth (Katy Perry)
4. \When the sun shines, we’ll shine together
Told you I’ll be here forever
Said I’ll always be your friend
Took an oath, I’ma stick it out to the end
Now that it's raining more than ever
Know that we'll still have each other
You can stand under my umbrella. (Rihanna)
5. Remember those walls I built?
Well, baby, they’re tumbling down
And they didn’t even put up a fight
They didn’t even make a sound
| found a way to let you in
But I never really had a doubt
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Standin’ in the light of your halo
I got my angel now. (Beyonce)
6. Lights will guide you home
And ignite your bones
And I will try to fix you (Coldplay)
7. 1 said, ooh, I’m blinded by the lights
No, | can’t sleep until | feel your touch
| said, ooh, I’m drowning in the night
Oh, when I’'m like this, you’re the one | trust
I'm running out of time
‘Cause | can see the sun light up the sky
So | hit the road in overdrive. (The Weeknd)

Exercise 7. Copy out examples of metaphor and metonymy and state their types.
Provide an adequate translation of each example and explain the transformations you
have used.

1. As one of the world’s biggest street festivals, Notting Hill Carnival welcomes
visitors from far and wide. The BBC spoke to some of those who made the trip to London
to join this year’s festivities.

Candice and her friend had been to carnival-like events at home, but said they were
not the scale of Notting Hill.

“People are vibin’ out,” Laila, from New York, said.

One city likely to give London’s carnival a run for its money is Rio De Janeiro in
Brazil, which also holds a festival attended my millions each year. (www.bbc.com)

2. The words were gentle strokes, drawing her awake.

“Hello. Hello there.”

She felt the light on her eyelids, and knew that if she opened her eyes they would
sting, and she would have to shade them with her palm and let the light bleed through a
crack. (W.M.)

3. 1’d been shut up in my hotel for more than a week, afraid to telephone anybody
or go out; and my heart scrambled and floundered at even the most innocent noises:
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elevator bell, rattle of the minibar cart, even church clocks tolling the hour, de Westertoren,
Krijtberg, a dark edge to the clangor, an inwrought fairy-tale sense of doom. By day | sat
on the foot of the bed straining to puzzle out the Dutch-language news on television (which
was hopeless, since | knew not a word of Dutch) and when | gave up, | sat by the window
staring out at the canal with my camel’s-hair coat thrown over my clothes — for I’d left
New York in a hurry and the things 1I’d brought weren’t warm enough, even indoors.

Outside, all was activity and cheer. It was Christmas, lights twinkling on the canal
bridges at night; red-cheeked dames en heren, scarves flying in the icy wind, clattered
down the cobblestones with Christmas trees lashed to the backs of their bicycles. In the
afternoons, an amateur band played Christmas carols that hung tinny and fragile in the
winter air. (D.T.)

4. After years of encouraging shoppers to scan their own groceries, some
supermarkets are checking out a move back to traditional tills.

Asda said it would put more staff on checkouts, while Morrisons admitted it might
have “gone too far” with self-scan. Northern upmarket chain Booths has got rid of them
altogether.

The dreaded “unexpected item in the bagging area™ announcement is among a list
of customer complaints about self-service tills.

But some shoppers told the BBC they’re happy to skip the queues and the chit chat
if it speeds up their shop. (www.bbc.com)

5. The carefully constructed house of cards has been swept away. It is politics more
chaotic, more brutal than any thriller. The Conservative Party has a reputation for
ruthlessness — getting rid of even much loved leaders when they are no longer a tool to
maintaining the party’s rule. The defenestration of their idol Margaret Thatcher was a sign
of that. But this is far more cruel, a breathtakingly savage lesson in the exercise of power.

Mrs May has been broken on the electoral wheel but is forced to stand on splintered
limbs, grimacing through the pain, for the sake of her party's chance to cling to office. She
Is like a medieval monarch, captured by her barons, shorn of the advisers she loved and
trusted, allowed one old close friend to minister cold comfort. The government is stable
as a two-legged stool, and she is sapped of strength, weakened by the demands of her
colleagues. (www.bbc.com)
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Exercise 8. Analyse the following sentences and indicate the epithets used in
them. Slate which of them are affective (emotive proper) and which figurative
(transferred). Provide an adequate translation of each example and explain the
transformations you have used.

1. The iron hate is Saul pushed him on again. He heard the man crashing off to
his right through some bushes. The stems and twigs waved frantically with the frightened
movement of the wind. (M.W.)

2. Shehad received from her aunt a neat, precise and circumstantial letter. (W.D.)

3. Liza Hamilton was a very different kettle of fish. Her head was small and
round and it held small and round convictions. (St.)

4. And George laughed — one of those irritating, senseless, chuckle-headed,
crack-jawed laughs of his. They do make me so wild. (J.K.J.)

5. Hecould sit on the railess porch with the men when the long, tired, dirty-faced
evening rolled down the narrow valley, thankfully blotting out the streets of shacks, and
listen to the talk. (1.)

6.  There were his little scanty travelling clothes upon him. There was his little
scanty box outside in the shivering wind. (D.)

7. Hisdry tailored voice was capable of more light and shade that Catharine had
supposed. (Hut.)

8.  All at once there is a goal, a path through the shapeless day. (A.M.)

9. With his hand he shielded his eye against the harsh watty glare from the naked
bulb over the table. (S.)

10. I shock respectable sextons by the imperturbability | am able to assume before
exciting inscriptions, and by my lack of enthusiasm for the local family history, while my
ill-concealed anxiety to get outside wounds their feelings. (J.K.J.)

Exercise 9. Suggest the object the quality of which was used in the following
transferred epithets. Provide an adequate translation of each example and explain the
transformations you have used.

1. He was a thin wiry man with a tobacco-stained smile. (T.H.)

2. Hesat with Daisy in his arms for a long silent time. (Sc.F.)

3. There was a waiting silence as the minutes of the previous hearing were heard.
(MW)
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4.  He drank his orange-juice in long cold gulps.’(1.Sh.)

5. The only place left was the desk strewn with nervous cigarette butts and
sprawled legs. (J.)

6. Leaving indignant suburbs behind them they finally emerged into Oxford
Street. (Ch.)

7. Nick smiled sweatily. (H.)

8.  She watched his tall quick step through the radiance of the corner streetlight. (St.)

9. Lottie retreated at once with her fat little steps to the safety of her own room.
(Hut.)

10. ..boys and young men ... talking loudly in the concrete accents of the New York
streets. (1.Sh.)

Exercise 10. Determine the type of epithets used in the following sentences. Provide
an adequate translation of each example and explain the transformations you have used.

1. He has that unmistakable tall “lanky” loose-jointed graceful closecropped
formidably clean American look. (1.M.)

2. Across the ditch Doll was having an entirely different reaction. With all her heart
and soul, furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. She has taken to wearing heavy blue bulky shapeless quilted People’s VVolunteers
trousers rather than the light tremendous how-the-West-was-won trousers she formerly wore.
(D.B))

4.  Harrison —afine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-led,
well-tailored aristocrat was an out-and-out leaflet- wearing revolutionary all the time. (Jn.B.)

5. In the cold, grey, street-washing, milk-delivering, shutters-coming-off-the-
shops early morning, the midnight train from Paris arrived in Strasbourg. (H.)

6.  Her painful shoes slipped off. (U.)

7. She was a faded white rabbit of a woman. (A.C.)

8. And she still has that look, that don’t-you-touch-me look, that women who
were beautiful carry with them to the grave. (J.B.)

9.  Ten-thirty is a dark hour in a town where respectable doors are locked at nine.
(T.C)
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10. He loved the afterswim salt-and-sunshine smell of her hair. (Jn.B.)

11. | was to secretly record, with the help of a powerful long-range movie camera
lens, the walking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (D.D.)

12. “Thief!” Pilon shouted. “Dirty pig of an untrue friend!” (J.St.)

13. She spent hausfrau afternoons hopping about in the sweat box of her midget
kitchen. (T.C.)

14. He acknowledged an early-afternoon customer with a be-with-you-in-a-
minute nod. (D.U.)

15. He thouroughly disliked this never-far-from-tragic look of a ham
Shakespearian actor. (H.)

16. “What a picture!” cried the ladies. “Oh! The lambs! Oh, the sweets! Oh, the
ducks! Oh, the pets!” (K.H.)

17. His shrivelled head bobbed like a dried pod on his frail stick of a body. (J.G.)

18. He sat with Daisy in his arms for a long silent time. (H.)

Exercise 11. Compare the English excerpts and the variants of their translation
into Ukrainian. Find the instances of metaphor, metonymy and epithet in the original
and check whether the translators keep them in their versions. Suggest your variant of
translation.

1. She had the vague sense that she was standing on the edge of something, that
a word or gesture might tip her into disaster. (I.McE.)

Bona HeBHpa3HO BiUyBaja, 10 CTOITh Ha KPatO YOr0Ch TAKOTO, 1€ OAHE CJIOBO YU
KECT MOXKYTh 00epHyTHCS KaTacTpodorto. (B. JIMutpyk)

2. Tom was pacing the room restlessly, stopping now and then to glare at Gatshy.
The whole room was in a state of nervous tension. (F.Sc.F.)

Tom HepBOBO XO/MB MO KIMHATI, pa3 y pa3 3yMUHIIOYKCH, 100 KUHYTH CEPIUTUI
nmornsn Ha lercOi. Yes kimHara nepebyBaja B CTaHi HEPBOBOIO HAIPYKEHHS.
(M. ITinueBChKuIA)

3. “ltisonly shallow people who do not judge by appearances,” said Lord Henry.
“The true mystery of the world is the visible, not the invisible — that is the real secret.”
(O.W.)
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“JIuie moBEepXOB1 JIIOJU HE CYASTh 3a 30BHIIIHICTIO, — MOBHB Jiopa ['eHpi. —
CrpaBxHsI TaiHa CBiTY — Il BUANME, & HE HEBUIMME; OCh Y YOMY CIIPaBKHIN CEeKper’”.
(P. doreHko)

4. Itisanarrow mind which cannot look at a subject from various points of view.
(GE)

OOMexxeHuit Tol po3yM, SIKAK HE 3aTeH MOUBUTHCS HA MPEIMET i3 pi3HUX
TOYOK 30py. (M. IMuTpeHko)

They were trying to kill him, and he lay there, scared stiff, knowing that the flak
was coming closer every second. (J.Hel.)

Bonu Hamaranwcs fioro BOWTH, a BiH JIe)KaB, 3aIlIIICHUINNA BiJ] CTpaxy, 3HAIOUH, 10
3EHITHUH 00CTPILJI 3 KOKHOO CEKYHIOKO ImiqroB3ae aenai ommwkyae. (O. JIorBUHEHKO)

5. There is a dread of responsibility which weighs upon the minds of men.
(Ch.D.)

IcHye cTpax BiAMOBIAAIBHOCTI, IO TsOKi€ Haa moachkumu yMami. (O. Tepex)

6. Gatsby believed in the green light, the orgastic future that year by year recedes
before us. (Sc.F.)

T'ercOi BipuB y 3€JI€HE CBITIIO — OpriacTHYHe MaiOyTHE, SIKE 3 POKY B PiK BifCTyIae
Big Hac. (M. [TinueBchKuit)

7. Time went on, clinging to the dead walls of the house. (W.F.)

Yac 1B Jati, 9iruisirounch 3a MepTBi cTiau 1omy. (FO. AHnpyxoBuy)

8.  So many hands were employed in the factory that the town itself seemed alive.
(Ch.D.)

Ha ¢}abpuri mpairoBano CTIIBKA PyK, IO caMe€ MICTO 3/1aBajoCs KUBHM.
(Onekcanap Tepex)

9.  The street was full of life and movement. The motor cars, vans, sandwich men
shuffling and swinging; brass bands; barrel organs; a triumphal car passing; and Clarissa,
with her thin, sensitive face, could feel it all, could feel the energy of London flowing past
her. (V.W.)

Bymutis Oyna moBHA XHATTS ¥ pyXy. ABTOMOO1TI, (hyproHH, JIFOIU 3 pEKJIAMHAMHA
[IIUTaMH, 110 YOBTAIH W MOXUTYBAIHUCS, TyXOBI OPKECTPH; IIAPMAaHKH; TpiyMpaTbHU
aBTOMOOLTB, 110 MPODKIKaB 1MoB3; 1 Kiapucca 3i ¢cBOiM TOHKHM, YYTJIMBUM OOIHYYSIM

BiJ[UyBajIa BCe IIe — BiUyBaJia, K 1oB3 Hei Teue eHepris Jlornona. (O.MoKpoBOIbCHKHIA)

34



SEMINAR 4
THEME: Lexical Stylistic Devices

Part Two

Points for Discussion
Different types of play upon words.
Irony and its linguistic essence.
Antonomasia and its types.
Hyperbole and understatement.

Oxymoron.

S L e A

Litotes and periphrasis.

Practice Assignments

Exercise 1. Analyse various cases of play on words, indicate which type is used,
how it is created, what effect it adds to the utterance. Provide an adequate translation
of each example and explain the transformations you have used.

1. His looks were starched, but his white neckerchief was not; and its long limp
ends struggled over his closely-buttoned waistcoat in a very uncouth and unpicturesque
manner (D).

2.  Gertrude found her aunt in a syncope from which she passed into an
apostrophe and never recovered. (L.)

3. There comes a period in every man's life, but she’s just a semicolon in his.

(Ev.)

4.  “Have you seen any spirits?” inquired the old gentleman. “Or taken any?”
added Bob Allen. (D.)

5. “Sally,” said Mr. Bentley in a voice almost as low as his intentions, “Let’s go

out of the kitchen.” (Th.S.)

6. Mrs. Dave Dyer, a sallow woman with a thin prettiness, devoted to
experiments in religious cults, illnesses, and scandal-bearing, shook her finger at Carol.
(S.L)
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7. His disease consisted of spots, beds, honey in spoons, tangerine oranges and
high temperature. (G.)

8. A Governess wanted. Must possess knowledge of Rumanian, Italian,
Spanish, German, Music and Mining Engineering. (L.)

9.  For atime, she put on a Red Cross uniform and met other ladies similarly
dressed in the armory, where bandages were rolled and reputations unrolled. (St.)

10. “Did you hit a woman with a child?” “No, Sir, I hit her with a brick.” (Th.S.)

11.  “l'was such a lonely girl until you came,” she said. “There’s not a single man
in all this hotel that’s half awake.’

“But I am not a single man,” Mr. Topper replied cautiously.

“Oh, I don’t mean that,” she laughed. “And anyway | hate single men. They always
propose marriage.” (Th.S.)

12. She always glances up, and glances down, and doesn't know where to look,
but looks all the prettier. (D.)

13.  You’re incurable, Jimmy. A thousand pounds in the hand is worth a lot of
mythical gold. (Ch.)

14. He remained sound to his monarchical principles, though he was reported to
have his finger in all the backstairs pies that went on in the Balkans. (Ch. )

15. “Dear Adam: Forget not thy servants in the days of thy prosperity. Charles
never spent a dime. He pinched the dollar until the eagle screamed.” (St.)

16.  Another person who makes both ends meet is the infant, who sucks his toes. (B.)

17. The only exercise some women get is running up bills. (E.)

Exercise 2. Indicate verbal irony, explain the conditions making possible the
relations of the opposite evaluation. Provide an adequate translation of each example
and explain the transformations you have used.

1.  But every Englishman is born with a certain miraculous power that makes
him master of the world. As the great champion of freedom and national independence he
conquers and annexes half the world and calls it Colonization. (B.Sh.)

2. He could walk and run, was full of exact knowledge about God, and
entertained no doubt concerning a special partiality of a minor deity called Jesus towards
himself. (A.B.)
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3. Lasttime it was a nice, simple, European-style war (1.Sh.)

4.  Bookcases covering one wall boasted a half-shelf of literature. (T.C.)

5.  “Sheis a charming middle-aged lady with a face like a bucket of mud and if
she’s washed her hair since Coolidge’s second term, I’ll eat my spare tyre, rim and all.”
(R.Ch))

6.  With all the expressiveness of a stone Welsh stared at him another twenty
seconds apparently hoping to see him gag. (R.Ch.)

7. When the war broke out she took down the signed photograph of the Kaiser
and, with some solemnity, hung it in the men-servants’ lavatory; it was her one combative
action. (E\W.)

8. Sonny Grosso was a worrier who looked for and frequently managed to find,
the dark side of most situations. (P.M.)

9.  From her earliest infancy Gertrude was brought up by her aunt. Her aunt had
carefully instructed her to Christian principles. She had also taught her Mohammedanism,
to make sure. (L.)

10. “I had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the
very essence was that this old man and grandchild should be as poor as frozen rats,” and
Mr. Brass revealed the whole story, making himself out to be rather a saintlike holy
character. (D.)

Exercise 3. Analyse the following cases of antonomasia, say what additional
information is created by this stylistic device. Provide an adequate translation of each
example and explain the transformations you have used.

1. Her mother is perfectly unbearable. Never met such a gorgon. (O.W.)

2. Our secretary is Esther D’Eath. Her name is pronounced by vulgar relatives
as Dearth, some of us pronounce it Deeth. (S.Ch.)

3. When Omar P. Quill died, his solicitors always referred to him as O.P.Q.
Each reference to O.P.Q. made Roger think of his grandfather as the middle of the
alphabet. (G.M.)

4. “Your fur and his Caddy are a perfect match.”

“I respect history. Don’t you know that Detroit was founded by Sir Antoine de la
Mothe Cadillac, French fur trader?” (J.OH.)
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5. Now let me introduce you — that’s Mr. What’s-his-name, you remember him,
don’t you? And over there in the corner, that’s the Major, and there’s Mr. What-d’you-
call-him, and that’s an American. (E.W.)

6. Cats and canaries had added to the already stale house an entirely new
dimension of defeat. As | stepped down, an evil-looking Tom slept by us into the kitchen.
(W.GL)

7. Kate kept him because she knew he would do anything in the world if he were
paid to do it or was afraid to do it. She had no illusions about him. In her business Joes
were necessary. (J.St.)

8.  In the moon-landing year what choice is there for Mr. and Mrs. Average —
the programme against poverty or the ambitious NASA project? (M.St.)

9.  The next speaker was a tall gloomy man, Sir Something Somebody. (P.)

10. We sat down at a table with two girls in yellow and three men, each one
introduced to us as Mr. Mumble. (Sc.F.)

11. She's been in a bedroom with one of the young Italians, Count Something.
(1.Sh.)

12. They say they would rather be without them, that they bother them, and why
don’t they go and make love to Miss Smith and Miss Brown, who are plain and elderly,
and haven’t got any lovers? (J.K.J.)

Exercise 4. Indicate the leading feature of the personages characterised by the
following “speaking names”. Provide an adequate translation of each example and
explain the transformations you have used.

Mr.Gradgrind (D.); Mr.Goldfinger (Fl.); Becky Sharp (Th.); Bosinney the
Buccaneer (G.); Lady Teazle, Josef Surface, Mr.Carefree, Miss Languish, Mr. Backbite,
Mr.Snake, Mr.Credulous (Sh.); Holiday Golightly (T.C.); Mr.Butt, Mr.Beanhead,
Mrs.Newrich (L.)

Exercise 5. Find the instances of hyperbole in the following examples, pay
attention to its originality or staleness. Provide an adequate translation of each example
and explain the transformations you have used.

1. 1 was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)
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3. Newspapers are the organs of individual men who have jokeyed themselves to
be party leaders, in countries where a new party is born every hour over a glass of beer in
the nearest cafe. (J.R.)

4. The car which picked me up on that particularly guilty evening was a Cadillac
limousine about seventy-three blocks long. (J.E.)

5. Her family is one aunt about a thousand years old. (Sc.F.)

6. She was a giant of a woman. Her bulging figure was encased in a green crepe
dress and her feet overflowed in red shoes. She carried a mammoth red pocketbook that
bulged throughout as if it were stuffed with rocks. (F1.O’C.)

7. She was very much upset by the catastrophe that had befallen the Bishops, but it
was exciting, and she was tickled to death to have someone fresh to whom she could tell all
about it. (S.M.)

8. Babbit’s preparations for leaving the office to its feeble self during the hour-and-
a-half of his lunch-period were somewhat less elaborate than the plans for the general
European war. (S.L.)

9. A:Tryand be alady.

G: Allah! That’s been said a hundred billion times. (Th.W.)

10. This is Rome. Nobody has kept a secret in Rome for three thousand years. (1. Sh.)

11. And as he was capable of giant joy, so did he harbor huge sorrow, so that when
his dog died, the world ended. (St.)

12. Splendid cheeses they were, ripe and mellow, and with a two hundred horse-
power scent about them that might have been warranted to carry three miles, and knock a
man over at two-hundred yards. (J.K.J.)

Exercise 6. Comment on the cases of understatement and the degree of their
originality. Provide an adequate translation of each example and explain the
transformations you have used.

1. The little woman, for she was of pocket size, crossed her hands solemnly on her
middle. (G.)

2. We danced on the handkerchief-big space between the speakeasy tables. (R.W.)

3. She wore a pink hat, the size of a button. (J.R.)
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4. She was a sparrow of a woman. (Ph.L.)

5. And if either of us should lean toward the other, even a fraction of an inch, the
balance would be upset. (O.W.)

6. He smiled back, breathing a memory of gin at me. (W.G.)

7. About a very small man in the Navy: This new sailor stood five feet nothing in
sea boots. (Th.P.)

8. The rain had thickened, fish could have swum through the air. (T.C.)

9. They were under a great shadowy train shed with passenger cars all about and
the train moving at a snail pace. (Dr.)

10. She would recollect and for a fraction of a fraction of a second she would think
“Oh, yes, | remember,” and build up an explanation on the recollection... (J.O'H.)

11. Her eyes were open, but only just. “Don’t move the tiniest part of an inch.” (S.)

Exercise 7. Analyse the following cases of oxymoron. Indicate which of its
members conveys the individually viewed feature of the object and which one rejects its
generally accepted characteristic. Provide an adequate translation of each example and
explain the transformations you have used.

1. He caught a ride home in the crowded loneliness of the barracks. (J.)

2. Sprinting towards the elevator he felt amazed at his own cowardly courage.
(G.M.)

3. They were a bloody miserable lot — the miserablest lot of men | ever saw. But
they were good to me. Bloody good. (J.St.)

4. He behaved pretty lousily to Jan. (D.C.)

5. There were some bookcases of superbly unreadable books. (E.W.)

6. Absorbed as we were in the pleasures of travel — and | in my modest pride at
being the only examinee to cause a commotion — we were over the old bridge. (W.G.)

7. *“Heaven must be the hell of a place. Nothing but repentant sinners there, isn’t
it?” (Sh.D.)

8. A neon sign reads “Welcome to Reno — the biggest little town in the world.”
(AM.)

9.
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10.  Haven’t we here the young middle-aged woman who cannot quite compete
with the paid models in the fashion magazines but who yet catches our eye? (Jn.H.)

11.  He was sure the whites could not detect his adoring hatred of them. (Wr.)

12. A very likeable young man with a pleasantly ugly face. (A.C.)

13.  Sara was a menace and a tonic, my best enemy; Rossie was a disease, my
worst friend. (J.Car.)

Exercise 8. Comment on the structure, the semantics and the functions of litotes.
Provide an adequate translation of each example and explain the transformations you
have used.

1. “To be a good actress, she must always work for the truth in what she is
playing,” the man said in a voice not empty of selflove. (N.M.)

2. “Yeah, what the hell,” Anne said and looking at me, gave that not unsour smile.
(RW.)

3. It was not unnatural if Gilbert felt a certain embarrassment. (E.W.)

4. The idea was not totally erroneous. The thought did not displease me. (1.M.)

5. 1 was quiet, but not uncommunicative; reserved, but not reclusive; energetic at
times, but seldom enthusiastic. (Jn.B.)

6. He had all the confidence in the world, and not without reason. (J.O’H.)

7. Kirsten said not without dignity: “Too much talking is unwise.” (Ch.)

8. No. I’'ve had a profession and then a firm to cherish,” said Ravenstreet, not
without bitterness. (P.)

9. lwouldn’tsay ‘no’ to going to the movies. (E.W.)

10. Still two weeks of success is definitely not nothing and phone calls were
coming in from agents for a week. (Ph.R.)

Exercise 9. Analyse the following cases of periphrasis from the viewpoint of their
semantic type, structure, originality and function. Provide an adequate translation of
each example and explain the transformations you have used.

1. “But Pickwick, gentlemen, Pickwick, the ruthless destroyer of this domestic
oasis in the desert of Goswell street!” (D.)

2. The villages were full of women who did nothing but fight against dirt and
hunger and repair the effects of friction on clothes. (A.B.)

41



3. | took my obedient feet away from him. (W.G.)

4. 1 am thinking an unmentionable thing about your mother. (1.Sh.)

5. Jean nodded without turning and slid between two vermillion-coloured buses so
that two drivers simultaneously used qualitative word. (G.)

6. During the previous winter | had become rather seriously ill with one of those
carefully named difficulties which are the whispers of the approaching age. (J.St.)

7. When | saw him again, there were silver dollars weighing down his eyes. (T.C.)

8. Bill went with him and they returned with a tray of glasses, siphons and other
necessaries of life. (Ch.)

9. Jane set her bathing-suited self to washing the dishes. (Jn.B.)

Exercise 10. Compare the English excerpts and the variants of their translation
into Ukrainian. Find the instances of play upon words, irony, antonomasia, hyperbole
and understatement, oxymoron ,litotes and periphrasis in the original and check
whether the translators keep them in their versions. Suggest your variant of translation.

1.  He had been called the Ironmaster long before he deserved the name, and the
name had clung to him when the power had gone. (Ch.D.)

ﬁOFO Ha3UBAJIM 3aJ113HUM MarHaToM 3a10BI'O 10 TOIrO, K BIH Ha IIC 3aCJIyIrOBYBaB,
1 I1e iM’s1 TPEMAJTOCSI 32 HOT'O HaBITh TOJI1, KoK Biana 3aukia. (O Tepex)

2. Will all great Neptune’s ocean wash this blood

Clean from my hand?

No, this my hand will rather

The multitudinous seas incarnadine. (W.Sh.)

Yu 3mue Bech okean Hentyna

Lro xpoB 3 MOE€i pyku?

Hi, paauie us pyka

Yci mopst modapOye B kpuBasuii kouip. (b. Ten)

3. The animals were not badly off, though they did not know this. (G.O.)

TBapI/IHI/I KNJIIM HC TaK YiKC 7| I10TraHoO, XO04 cami ObOro HE YCBiIIOMJ'IIOBaJIH.
(L.IIeB4eHKO)

4. O heavy lightness! serious vanity!
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Misshapen chaos of well-seeming forms! (W.Sh.)

O Baxka nerkocte! cepiio3Ha MapHOTO!

[TotBOpHMIT Xaoc BpommuBHX 1m0100! (FO. AHapyxoBuy)

5. The earth was made for Dombey and Son to trade in, and the sun and moon
were made to give them light. (Ch.D.)

3eMiTto CTBOPEHO JJis Toro, 00 dipma «JlomO1 1 CH» Ha Hill TOpryBaJia, a COHIIE
1 Mmicsib — o0 maBatw i cBitio. (€.Kpmkepna)

6.  He wandered through the streets like a modern Odysseus, burdened not with
adventures but with memories. (J.J.)

Bin GnykaB BymuisiMu, MOB cydacHuit Omiccel, OOTSDKCHMM HE TIPUTOJaMH, a
crioragamu. (B.11loBkyH)

7. Itwas a peaceful violence that ruled the town, quiet yet oppressive. (W.F.)

Mictom npaBuiia CIIOKiHA )KOPCTOKICTh — THXa, ajie rHiTioua. (B. Mopo30B)

8.  Shewas not without a certain degree of insight into her own character. (J.Au.)

Bomna maia rieBHe po3yMiHHS BilacCHOTO Xapakrepy. (B. ['opbarbko)

9.  She was not altogether unhappy. She had her moments of contentment...
(V.W.)

Bona Oyna He 30BCIM HelIacHOK. ByBanu XBWJIMHHM, KOJIM BOHA BiaUyBaJia
3a10BOJIEHHS ... (O.MOKPOBOJIECHKHIA)

10. “Mineis a long and sad tale,” said the Mouse, turning to Alice and sighing.

11. “Itisalong tail, certainly,” said Alice. (L.C.)

“Y MeHe 0Bra i cymHa ictopis,” 31TXHyB Mumi.

“Tax, xBicT y TeOe i cripaBni goBruit,” Bimnosiaa Aumica. (I.Kouyp)
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SEMINAR 5
THEME: Syntactical Stylistic Devices
Part One
Points for Discussion

Ellipsis, its nature and functions. Nominative sentences.
Break and its essence.
Detachment. Parcellation (Attachment).
Repetition and its varieties.

Polysyndeton, Asyndeton.

o o~ w

Parallel constructions

Practice Assignments

Exercise 1. State the functions of ellipsis in the following sentences indicate the
most frequently omitted members of the sentence. Provide an adequate translation of
each example and explain the transformations you have used.

1. And if his feelings about the war got known, he’d be nicely in the soup.
Arrested, perhaps - got rid of, somehow. (A.)

2. He is understood to be in want of witnesses, for the Inquest tomorrow... He
Is immediately referred to innumerable people who can tell nothing whatever. Is made
more imbecile by being constantly informed that Mrs. Green’s son “was a law-writer
hisself...” (D.)

3. What happiness was ours that day, what joy, what rest; what hope, what
gratitude, what bliss! (D.)

4. “l have noticed something about it in the papers. Heard you mention it once
or twice, now | come to think of it.” (B.Sh.)

5. “Very windy, isn’t it?” said Strachan, when the silence had lasted for some
time.

“Very,” said Wimsey.

“But it’s not raining,” pursued Strachan. “Not yet,” said Wimsey.

“Oh, well,” said Strachan. “How long have you been on that?” “About an hour,”
he replied. (D.S.)
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6.  “Where mama?”

“She home,” his father breathed. (Wr.)

7. “What you think, Fish?” Zeke asked with an aloof smile. “Zeke, you a dog
and | kind of believe you,” Fishbelly said. (Wr.)

8.  “She one of your family or something?”

“Who, the one downstairs? No, she’s called Mrs. Davies.” (K.A.)

9.  “Our father is dead.”

“I know.”

“How the hell do you know?”

“Station agent told me. How long ago did he die?”

“Bout a month.”

“What of?”

“Pneumonia.”

“Buried here?”

“No. In Washington...” (St.)

10. “Oh, you can give it up! I’ve found it myself now. Might just as well ask the
cat to find anything as expect you people to find it.” (J.E.J.)

Exercise 2. Discuss the nature of the following elliptical and one-member
sentences. Provide an adequate translation of each example and explain the
transformations you have used.

1. Pain and discomfort - that was all the future held. And meantime ugliness,
sickness, fatigue. (A.H.)

2. Apoor boy... No father, no mother, no anyone. (D.)

3. I’m afraid you think I’m conservative. | am. So much to conserve. All this
treasure of American ideals. Sturdiness and democracy and opportunity. Maybe not at Palm
Beach. But, thank Heaven, we’re free from such social distinctions at Gopher Prairie. (S.L.)

4. Not that | give a hoot about jewelry. Diamonds, yes. But it’s tacky to wear
diamonds before you’re forty; and even that’s risky. They really look right on the really
old girls. Margaret Johnson, wrinkles and bones, white hair and diamonds. (T.C.)

5. We have never been readers in our family. It don’t pay. Staff. Ideleness. Folly.
No, no! (D.)
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6. A dark gentleman... A very bad manner. In the last degree constrained,
reserved, diffident, troubled. (D.)

7. And we got on the bridge. White cloudy sky, with mother-of-pearl veins.
Pearl rays shooting through, green and blue-white. River roughed by a breeze. White as a
new file in the distance. Fishwhite streak on the smooth pin-silver upstream. Shooting new
pins. (J.C.)

8.  “Good-night, Mr. Povey. | hope you’ll be able to sleep?” Constance’s voice:
“It will probably come on again.” Mr. Povey’s voice pessimistic! Then the shutting of
doors. It was almost dark. (A.B.)

9.  She merely looked at him weakly. The wonder of him! The beauty of love!
Her desire towards him! (Dr.)

10.  Ablack February day. Clowds hewn of ponderous timber weighing doom on
the earth; an irresolute dropping of snow specks upon the trampled wastes. Gloom but no
weighing of angularity. The second day of Kennicott’s absence. (S.L.)

11.  “This a comedy?” Rosa took off her gloves and surveyed the dim
amphitheatre in the hope of recognizing some of her acquaintances. (C.N.)

Exercise 3. Find the instances of break in the following examples, comment on
their possible implications. Provide an adequate translation of each example and
explain the transformations you have used.

1. Suddenly Miss Morgan felt fear rising in her. With difficulty she mastered
her trembling voice:

“What - what is it you want?

Tularecito smiled more broadly and whipped harder with his hat. (1.St.)

2. The boy struggled to speak, and then relapsed into his protective smile.

“Well, if you don’t want to do anything, I’ll go on.” She was really prepared for
flight.

Tularecito struggled again. “About those people -”

“What people?” she demanded shrilly.

“About what people?” “About those people in the book.” (J.5t.)

3. Something like despair ravaged the heart of his watching Fleur if she left him
for Winfrid! But surely now her father, her house, her dog, her friends, her — her
recollection of — she would not — could not give them up! (G.)
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4.  The examiner moved to the right and began to talk to a man whose baggage
covered a space of about seven feet.

Mrs Bradley said: “Oh dear — ” mildly. | started to say: “Listen could you do the
lady’s too, so that - but the examiner took no notice of me. (N.Bal.)

5. “Most interesting. | bow to you.” Miron’s nerves tightened at this handsome
woman’s faculty for irrelevancy. “But you said you concealed in each of these
incomparable dishes a bit of...” (C.Don.)

6.  “No,” he said firmly after a while, “no, it wasn’t in anything like that at all. It
was hidden in something with a peculiar shape though I recollect that part about it. It was
sort of oblong. Like a-likea-"(E.C.)

Exercise 4. Identify the type of repetition in the following sentences. State its
function. Provide an adequate translation of each example and explain the
transformations you have used.

1. Then there was something between them. There was. There was. (Dr.)

2. He ran away from the battle. He was an ordinary human being that didn’t
want to kill or to be killed. So, he ran away from the battle. (St.H.)

3. And everywhere there were people. People going into gates and people
coming out of gates. People staggering and falling. People fighting and cursing. (P.A.)

4. When he blinks, a parrot-like look appears, the look of some heavily blinking
tropical bird. (A.M.)

5. She stopped, and seemed to catch the distant sound of knocking. Abandoning
the traveller, she hurried towards the parlour, in the passage she assuredly did hear
knocking, angry and impatient knocking, the knocking of someone who thinks he has
knocked too long. (A.B.)

6.  “They were careless people, Tom and Daisy. They smashed up things and
then retreated. They were careless.” (Sc.F.)

7. “The United States, as the world knows, will never start a war. We do not
want a war. We do not now expect a war.” (J.F.K.)

8. | wonder now, supposing Harris got to be a Prime Minister and died, if they
would put signs over the public-houses that he had patronised: “Harris bad a glass of bitter
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in this house,” “Harris had two of Scotch cold here in the summer of ’88;” “Harris was
chucked from here in December, 1856.” (J.K.J.)

9. “There is nothing wrong with America that cannot be cured by what is right with
America.” (B.C)

Exercise 5. State the functions of the following examples of polysyndeton. Pay
attention to the repeated conjunction and the number of repetitions. Provide an
adequate translation of each example and explain the transformations you have used.

1. And the coach, and the coachman, and the horses, rattled, jangled whipped,
and cursed wore, and tumbled on together, till they came to Golden Square. (D.)

2. And they wore their best and more colourful clothes. Red shirts and green
shirts and yellow shirts and pink shirts. (P.A.)

3. Mr. Richard or his beautiful cousin or both, could sign something, or make
over something, or give some sort of undertaking, or pledge, or bond? (D.D.)

4. First the front, then the back, then the sides, then the superscription, then the
seal, were objects of Newman’s admiration. (D.)

5. Women are not made for attack. Wait they must. (J.C.)

6. By the time he had got all the bottles and dishes and knives and forks and
glasses and plates and spoons and things piled up on big trays, he was getting very hot,
and red in the face, and annoyed. (A.T.)

7. There seemed a good deal of luggage, when we put it all together. There was
the Gladstone and the small handbag, and the two hampers, and a large roll of rugs, and a
Japanese umbrella, and a frying-pan, which, being too long, we had wrapped round with
brown paper. (J.K.J.)

Exercise 6. Analyse the following sentences and classify parallel constructions
into complete and partial parallelism. Provide an adequate translation of each example
and explain the transformations you have used.

1.  The sky was dark and gloomy, the air damp and raw, the streets wet and
sloppy. (D.)

2. The one was all the other failed to be. Protective, not demanding; dependable,
not weak; low-voiced, never strident. (D. du M.)
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3. The expression of his face, the movement of his shoulders, the turn of his
spine, the gesture of his hands, probably even the twiddle of his toes, all indicated a half-
humorous apology. (S.M.)

4. They all stood, high and dry, safe and sound, hale and hearty, upon the steps
of the Blue Lion. (D.)

5. The Reverend Frank Milvey’s abode was a very modest abode, because his
income was a very modest income. (D.)

6.  He remained attentive to all her wishes; be took her to dine at restaurants,
they went to the play together, he sent her flowers; he was sympathetic and charming.
(SM.)

7.  Sometimes they were too large and sometimes they were too small;
sometimes they were too far from the centre of things and sometimes they were too close;
sometimes they were too dark and sometimes they were too bleak. (S.M.)

8.  What is it? Who is it? When was it? Where was it? (D.)

9.  Secretly, after nightfall, he visited the home of the Prime Minister. Ice
examined it from top to bottom. He measured all the doors and windows. He examined
the furniture. He found nothing. (L.)

10. Talent Mr. Micawber has. Capital Mr. Micawber has not. (D.)

Exercise 7. Classify the following isolated members of the sentence according to
their syntactic function. Pay special attention to the punctuation. Provide an adequate
translation of each example and explain the transformations you have used.

1. And he stirred it with his pen —in vain. (K.M.)

2. | have to beg for money. Daily! (S.L.)

3. The people are awful this year. You should see what sits next to us in the
dining room. At the next table. They look as if they drove down in a truck. (S.)

4. Ahawk, serene, flows in the narrowing circles about. (A.M.)

5. Despiere had been nearly killed, ingloriously, in a jeep accident. (1.Sh.)

6.  He s alert to his fingertips. Little muffs, silver garters, fringed gloves draw
his attention; he observes with a keen quick glance, not unkindly, and full rather of
amusement than of censure. (V.W.)
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7. “How do you like the Army?” Mrs. Silsbum asked. Abruptly,
conversationally. (S.)

8.  And life would move slowly and excitingly. With much laughter and much
shouting and talking and much drinking and much fighting. (P.A.)

9.  She narrowed her eyes a trifle at me and said | looked exactly like Ceila
Briganza’s boy. Around the mouth. (S.)

10.  He left behind him the Blue Alsatian Express containing the fat millionaire
who would be late - for what? For what could one be late? One was in Blue Alsatia. To
which there were no tickets. (E.F.)

Exercise 8. Compare the original exceprt from a short story by Alan Marshall
and its Ukrainian translation. Copy out all syntactical devices in both variants, comment
on the applied transformations. Suggest your own variant of their translation.

After the islands came up from the deep sea, trees grew thickly upon them. On some
islands, the water was trapped in hollows and became saltwater lagoons. In these lagoons
were many fish.

At this time, two sisters, Nakari and Kurramara, lived there and went to Bribie
Island to look for food. Nakari had a baby, and she carried it upon her shoulders.

Bribie Island was young, and the new trees had no tracks between them. The sisters
got lost among the trees and could not find the way. They walked till they came to the
centre of the island where the grass trees were. Near the grasslands was a saltwater lagoon.

[Ticna Toro, sIK OCTPOBM BHWIIUIA 3 MOpS, BOHM T'YCTO TopociH aepeBamu. Ha
JESKUX OCTPOBAaX MOPChKa BOJIa MOTpaIiiia B TACTKH 3ala/IvH 1 yTBOPHJIA COJIOH] JIaryHH.
Tam Boguiock 6arato pudwu.

V Toii yac xkwuno coO1 11B1 cectpu, Ha iM’s1 Hakapi ta Kyppamapa, siki B mourykax
1 3a0penu Ha octpiB bpi61. Hakapi Mana qutuHy i HOCHIa 11 Ha TUIeYax.

OcrtpiB bpi6i OyB MotoAMM, 1 Mi’K MOJIOIMMU JIEPEBaMU HE OYJI0 CTEKOK, 1 CECTPU
3a0JyKaiu cepen iepeB. BoHM MM, 11IUIM a) 10 cepeIMHU OCTPOBA, /1€ POCIIU TPaB sHI

nepesa. Tam Oyna conmona yarysa. (nep. Mapko HoBocenuibkuii)
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SEMINAR 6
THEME: Syntactical Stylistic Devices. Part Two

Lexico-Syntactical Stylistic Devices

Points for Discussion
1. Climax and anticlimax.
2. Antithesis, its distinction from logical contrast.
3. Inversion and its types.
4. Rhetoric question and its stylistic value.
5. Parenthetic sentences.

6. Simile and its distinction from metaphor.
Practice Assignments

Exercise 1. Discuss the nature and distribution of the components of logical
climax in the following examples. Provide an adequate translation of each example and
explain the transformations you have used.

1. “l swear to God | never saw the beat of this winter. More snow, more cold, more
sickness, more death.” (M.W.)

2. “Say yes. If you don’t, I’ll break into tears. I’ll sob. I’ll moan. I’ll growl. *“ (Th.S.)

3. There are drinkers. There are drunkards. There are alcoholics. But these are only
steps down the ladder. Right down at the bottom is the meths drinker —and man can’t sink
any lower than that. (W.D.)

4. 1 was well inclined to him before | saw him. I liked him when | did see him; |
admire him now. (Ch.Br.)

5. A storm’s coming. A hurricane, A deluge. (Th.W.)

6. He was numbed. He wanted to sleep, to vomit, to die, to sink away. (A.B.)

7. Poor Ferse! Talk about trouble, Dinny — illness, poverty, vice, crime —none of them
can touch mental derangement for the tragedy of all concerned. (G.)

8. It was a mistake... a blunder... a lunacy... (W.D.)

9. What | have always said, and what | always shall say, is, that this ante-post betting
Is a mistake, an error, and a mug’s game. (P.G.W.)
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10. And you went down the old steep way... the well-known toboggan run... insane
pride... lies... treachery... murder. (P.)

11. Sympathy from you! | never want to set eyes on you again, Stanton. You are a
thief, a cheat, a liar, and a dirty cheap seducer. (J.B.)

12. It is done — past — finished! (D.)

Exercise 2. Analyse the following cases of emotive climax paying attention to
their structure and the number of components. Provide an adequate translation of each
example and explain the transformations you have used.

1. Of course it’s important. Incredibly, urgently, desperately important. (D.S.)

2. “l have been so unhappy here, dear brother,” sobbed poor Kate; “so very, very
miserable.” (D.)

3. The mother was a rather remarkable woman, quite remarkable in her way. (W.D.)

4. That’s a nice girl; that’s a very nice girl, a promising girl! (D.)

5. She felt better, immensely better, standing beside this big old man. (W.D.)

6. He who only five months before had sought her so eagerly with his eyes and
intriguing smile. The liar! The brute! The monster! (Dr.)

7. 1 am a bad man, a wicked man, but she is worse. She is really bad. She is bad,
she is badness. She is Evil. She not only is evil, but she is Evil. (J.O’H.)

8. “An unprincipled adventurer — a dishonourable character, a man who preys upon
society, and makes easily-decieved people his dupes, sir, his absurd, his foolish, his
wretched dupes, sir,” said the excited Mr.P. (D.)

9. “I abhor the subject. It is an odious subject, an offensive subject, a subject that
makes me sick.” (D.)

10. “I’ll smash you. I’ll crumble you; I’ll powder you. Go to the devil!” (D.)

Exercise 3. Comment on the modes of organization of anticlimax. Provide an
adequate translation of each example and explain the transformations you have used.

1. “In moments of utter crises my nerves act in the most extraordinary way. When
utter disaster seems imminent, my whole being is simultaneously braced to avoid it. | size
up the situation in a flash, set my teeth, contract my muscles, take a firm grip of myself,
and without a tremor, always do the wrong thing.” (B.Sh.)
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2. This was appalling — and soon forgotten. (G.)

3. Women have a wonderful instinct about things. They can discover everything —
except the obvious. (O.W.)

4. They were absolutely quiet; eating no apples, cutting no names, inflicting no
pinches, and making no grimaces, for full two minutes afterwards. (D.)

5. In marriage the upkeep of woman is often the downfall of man. (Ev.)

6. He was unconsolable — for an afternoon. (G.)

7. After so many kisses and promises — the lie given to her dreams, her words, the
lie given to kisses, hours, days, weeks, months of unspeakable bliss. (Dr.)

8. Their marriage was announced for the immediate future. Then, on a sudden, he
fell out of love. (S.M.)

Exercise 4. Discuss the semantic centres and structural peculiarities of antithesis.
Provide an adequate translation of each example and explain the transformations you
have used.

1. It is safer to be married to the man you can be happy with than to the man you
cannot be happy without. (E.)

2. There was something eery about the apartment house, an unearthly quiet that was
a combination of overcarpeting and underoccupancy. (E.St.)

3. His coat-sleeves being a great deal too long, and his trousers a great deal too
short, he appeared ill at ease in his clothes. (D.)

4. Rup wished he could be swift, accurate, compassionate instead of clumsy and
vague and sentimental. (1.M.)

5. Such a scene as there was when Kit came in! Such a confusion of tongues,
before the circumstances were related, and the proofs disclosed! Such a dead silence
when all was told! (D.)

6. Married men have wives, and don’t seem to want them; and young single
fellows cry out that they can’t get them. Poor people who can hardly keep themselves
have eight hearty children. Rich old couples, with no one to leave their money to, die
childless. (J.K.J.)

7. Mrs Nork had a large home and a small husband. (S.L.)

8. Don’t use big words. They mean so little. (O.W.)

53



9. I like big parties. They are so intimate. At small parties there isn’t any privacy.
(Sc.F.)

10. There is Mr Guppy, who was at first as open as the sun at noon, but who
suddenly shut up as close as midnight. (D.)

Exercise 5. Analyse the following cases of complete and partial inversion, state
the difference between inversion in interrogative and negative sentences. Provide an
adequate translation of each example and explain the transformations you have used.

1. Thefilmended a few minutes after they had come in. Down swung the looped
curtain, pot-plants and palms leapt up under the stage apron, and three bowls flushed
suddenly to ruby color. (C.N.)

2. And Dr. Bester, my immediate supervisor, Chairman of the English
Department, | can’t figure out at all. (B.K.)

3. “Ah, the bally idiot!"” you hear him mutter to himself; and then comes a
savage haul, and away goes your side. (J.K.J.)

4. Gay and merry was the time; and right gay and merry were at least four of the
numerous hearts that were gladdened by its coming. (D.)

5. How have | implored and begged that man to inquire into Captain’s family
connections; how have | urged and entreated him to take some decisive step. (D.)

6. “Benny Gollan, a respected guy, Benny Gollan wants to marry her?” “An agent
could ask for more?” (T.C.)

7. And she saw that Gopher Prairie was merely an enlargement of all the hamlets
that they had been passing. Only to the eyes of a Kennicot was it exceptional. (S.L.)

8. Out came the chase — in went the horses — on sprang the boys - in got the
travellers. (D.)

Exercise 6. Discuss the nature and functions of the following rhetorical
questions, comment on the additional information they convey. Provide an adequate
translation of each example and explain the transformations you have used.

1.  But who wants to be foretold the weather? It is bad enough when it comes,
without our having the misery of knowing about it beforehand. (J.K.J.)
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2. Gentleness in passion! What could have been more seductive to the scared,
starved heart of that girl? (J.C.)

3. What courage can withstand the everduring and all besetting terrors of a
woman’s tongue? (W.1.)

4.  But what words shall describe the Mississippi, great father of rivers, who
(praise be to Heaven) has no young children like him? (D.)

5. How should a highborn lady be known from a sunburns milkmaid, save that
spears are broken for the one, and only hazel-poles shattered for the other? (W.Sc.)

6 ...but who would scold the month of June,

Because December, with his breath so hoary,

Must come? (B.)

7. Who will be open where there is no sympathy, or has call to speak to those who
never can understand? (Th.)

8. Is it wise, | asked, to aim higher than one’s capacity? Does it not doom one to
failure? (B.K.)

9. Wouldn’t we all do better not trying to understand, accepting the fact that no that
no human being will ever understand another, not a wife a husband, a lover a mistress, nor
a parent a child? (Cir.Gr.)

Exercise 7. Indicate the similes in the following sentences. Pay attention to the
semantics of the tenor and the vehicle. indicate the foundation of the simile. Find
examples of disguised similes. Provide an adequate translation of each example and
explain the transformations you have used.

1. The menu was rather less than a panorama, indeed, it was as repetitious as a
snore. (O.N.)

2. The topic of the Younger Generation spread through the company like a
yawn. (E.W.)

3. She has always been as live as a bird. (R.Ch.)

4.  She was obstinate as a mule, always had been, from a child. (G.)

5. Children! Breakfast is just as good as any other meal and | won’t have you
gobbling like wolves. (Th W.)
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6.  Six o’clock still found him in indecision. He had had no appetite for lunch
and the muscles of his stomach fluttered as though a flock of sparrows was beating their
wings against his insides. (Wr.)

7. He felt that his presence might, like a single drop of some stain, tincture the
crystal liquid that was absolutely herself. (R.W.)

8.  Hehasaround kewpie’s face. He looks like an enlarged, elderly, bald edition
of the village fat boy, a sly fat boy, congenitally indolent, a practical joker, a born grafter
and con merchant. (O.N.)

9.  Itwasan unforgettable face, a tragic face. Its sorrow welled out of it as purely,
naturally and unstoppably as water out of a woodland spring. (J.F.)

10.  Indian summer is like a woman. Ripe, hotly passionate, but fickle, she comes
and goes as she pleases so that one is never sure whether she will come at all nor for how
long she will stay. (Gr.M.)

11.  On the wall hung an amateur oil painting of what blind man’s conception of
fourteen whistling swan landing simultaneously in the Atlantic during a half-gale. (Jn.B.)

12.  The weather is a thing that is beyond me altogether. The barometer is useless:
it is as misleading as the newspaper forecast. (J.K.J.)

Exercise 8. Suggest the corresponding Ukrainian equivalents for the following
English trite similes.

as wet as a fish — as dry as a bone;

as live as a bird — as dead as a stone;

as plump as a partridge — as crafty as a rat;

as strong as a horse — as weak as a cat;

as hard as a flint — as soft as a mole;

as white as a lily — as black as coal,

as plain as a pike — as rough as a bear;

as tight as a drum — as free as air;

as blind as a bat — as deaf as a post;

as cool as a cucumber — as warm as toast;

as savage as a tiger — as mild as a dove;

as stiff as a poker — as limp as a glove. (O.N.)
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Exercise 9. Study the following similes and their Ukrainian equivalents. Analyze
the objects of comparison in both variants and the linguistic units used for translation.
Suggest your own variants and explain your choice.

as cold as a fish — neuyTiBwHii 10 JTFOCH

as hard as nails — uyepcTBwii

as bright as the morning sun — V xari sk y BiHOUKYy

as easy as falling off a log — my»xe nerko, mpocto

as fresh as a bean — cBixwui, six cupoixka

as drunk as a Lord — i’ stauif, sk 4ir

as quick as a monkey — mBUIKH, K OJUCKaBKa

as dry as a bone — cyxwuii, sik Tpicka

Exercise 10. Suggest your variant of translating these Ukrainian similes, justify
your choice and explain what makes your translation adequate.

npuOpaBcs, sIK YOPT Ha YTPEHIO;

BECEJH, SIK TOpoOeIb

Tacye, sik KOpoBi C1/1J10;

3aCMUKATH, SIK [IUTaH COHIIE;

CHUITH, SIK Ha HOXKaX;

Operre, sk cobaka Ha BiTep;

OaraTui, sK IIMTaH Ha OJIOXU;

JTUBUTHCA, SIK OapaH Ha HOB1 BOPOTA,

00sATHUCS, SIK YOPT JIaJIaHy,

CTIOKIMHUM, 5K y/1aB;

KHTH, K I1EC 3 KOTOM,;

HAQTyTHCA, SIK TIIBTOPA HEIACTS,;

IMUCaTHu, SK KypKa JIarioro.

Exercise 11. Read the news text, copy out stylistic devices, indicate their type and
function. Provide an adequate translation of each example and explain the
transformations you have used.
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CHINA RESTAURANT APOLOGISES FOR WEIGHING CUSTOMERS

A restaurant in central China has apologised for encouraging diners to weigh
themselves and then order food accordingly.

The policy was introduced after a national campaign against food waste was
launched.

The celebrated beef restaurant in the city of Changsha placed two large — some say
scary — scales at its entrance this week.

It then asked diners to enter their measurements into an app that would then suggest
menu items accordingly.

Signs reading “be thrifty and diligent, promote empty plates” and “operation empty
plate” were pinned up.

The policy caused huge uproar on Chinese social media.

Hashtags about the notorious restaurant have been viewed more than 300 million
times on the social platform Weibo.

The restaurant said it was “deeply sorry” for its interpretation of the national “Clean
Plate Campaign”.

“Our original intentions were to advocate stopping waste and ordering food in a
healthy way. We never forced our devoted customers to weigh themselves,” it said in a
quick apology posted online.

Xi Jinping, the president of the PRC, ignited the campaign this week, calling the
levels of national food wastage “shocking and distressing”.

Following Mr Xi’s message, the Wuhan Catering Industry Association urged
restaurants in the city to limit the number of dishes served to diners — implementing a
system where groups have to order one dish fewer than the number of diners.

State TV also criticised livestreamers who filmed themselves eating enormous
amounts of food, claiming a feckless folly it was.
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PART 2
TEXT AND ITS INTERPRETATION

SEMINAR 7
THEME: Text and its categories

Points for Discussion

1. What is a text?
2. Basic categories of the text:

e informativity,

e integrity,

e personality/ impersonality,

e aim at the addressee,

e discreetness.

3. Composition of the text (a narrative text; a news text; an oratory speech).

Practice Assignments

Exercise 1.

a) Read a short story. Find examples of each text category realization.

LEG

(Paul Milenski)
Looking out his living room window, Frank saw a brown object fluttering on the
stockade fence that separated his yard from the neighbour’s. The fluttering was near the
top of the fence where the flat laths took the shape of rounded arrowheads. Frank assumed
the object was a leaf blown down by the Autumn breeze; it rested when the wind died,

fluttered when it blew again.
But then lately Frank had been seeing things. He had quit smoking, was straining
terribly to control his habit. His daughter had encouraged him to do so. “Daddy, it’s so

bad for you. It gives you heart attack and cancer. Please don’t smoke.” So with his
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daughter living apart from him at her mother’s, Frank quit as appeasement to his little
child. But there was this side effect to his abstinence: what he gained in peripheral vision
from the smoke cloud lifted him from his retinae, he lost in clarity (no, it was not clarity) —
he lost in definition among the many more objects he now as non-smoker could see.

To keep his hands busy, he went into the kitchen, did the crossword in the daily
paper, made himself a snack, washed the dishes. Then he went into the bedroom, put his
clothes away, made the bed, was passing through the living room to get the vacuum
cleaner when he looked out the window again. There was the fluttering, more compelling,
even urgent. He pressed his face to the window, realized a new condition: the wind had
died down; there was not a stir of leaves or branches. He ought to ignore it, he told himself,
it was such a little thing. But after he readjusted his daughter’s photograph on the table, he
opened the door, stepped outside. But even closer to the object, his vision unobstructed,
he could still not make out what it was. he was going to turn, go back inside, but there was
something imperative about the fluttering, something that made him move forward.

He walked towards the fence, his eyes fixed on the object, but here a ray of sunshine
gleamed, caught him with its brightness. He closed his eyes, saw a vision from his past.
He was in the kitchen of his old house, with his ex-wife (then wife), his daughter, a tad
younger, as faithfully filial as now-daddy’s girl. But she was under the kitchen table, her
legs pulled to her chest, sobbing uncontrollably. He was holding packed bags, his ex-wife
pointing demonstrably to the door. “Get out, Frank!” But then his daughter reached out
from under the table, grasped her daddy’s leg. “No, daddy. Please don’t go. Please,
daddy.” He felt little daughter’s soft hands against his leg.

He was half way across the lawn when he noticed the object was not a leaf. It was
fuller, rounder, didn’t have the shape or thinness of a leaf. It was a little bird, and at the
fence he saw it was a sparrow, its breast mottled brown, its throat white, bright yellow
slashes above its eyes. Its spindly thinnish leg was caught between laths, pinched and held
there, so the sparrow could only spin around, flutter, as on a short tether. Its leg was
twisted, turned round and round from its fluttering, like a thin copper wire when turned

and bent repeatedly. The leg was bleeding, thin watery drops of blood.
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Frank reached the bird, wanted to hold it, to break the laths away. But the bird
fluttered, spun away from him; then to escape from being touched by a human hand, it
gave itself a violent suicidal jerk, ore itself off the fence leaving its sticklike leg behind.
Oh God! Frank felt for his own leg, actually fell to the ground, pulled its thinness to his

chest.

b) Look through the text again and copy out stylistic devices that underscore its

main idea.

Exercise 2. Read the extracts below. Is either of them a text? Why/not? Justify

your viewpoint.

I.) He came out into clearer air and turned back towards Grafton street. Eat or be
eaten. Kill! Kill!

Suppose that communal kitchen years to come perhaps. All trotting down with
porringers and tommyecans to be filled. Devour contents in the street. John Howard Parnell
example the provost of Trinity every mother’s son don’t talk of your provosts and provost
of Trinity women and children cabmen priests parsons fieldmarshals archbishops. From
Ailesbury road, Clyde road, artisans’ dwellings, north Dublin union, lord mayor in his
gingerbread coach, old queen in a bathchair. My plate’s empty. After you with our
incorporated drinkingcup. Like sir Philip Crampton’s fountain. Rub off the microbes with
your handkerchief. Next chap rubs on a new batch with his. Father O’Flynn would make
hares of them all. Have rows all the same. All for number one. Children fighting for the
scrapings of the pot. Want a souppot as big as the Phoenix park. Harpooning flitches and
hindquarters out of it. Hate people all round you. City Arms hotel table d’héte she called
it. Soup, joint and sweet. Never know whose thoughts you’re chewing. Then who’d wash
up all the plates and forks? Might be all feeding on tabloids that time. Teeth getting worse

and worse.

[1.) Ah, I’m hungry.
He entered Davy Byrne’s. Moral pub. He doesn’t chat. Stands a drink now and then.

But in leapyear once in four. Cashed a cheque for me once.
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What will | take now? He drew his watch. Let me see now. Shandygaff?

— Hello, Bloom, Nosey Flynn said from his nook.

— Hello, Flynn.

— How’s things?

— Tiptop... Let me see. I'll take a glass of burgundy and... let me see.

Sardines on the shelves. Almost taste them by looking. Sandwich? Ham and his
descendants musterred and bred there. Potted meats. What is home without Plumtree’s
potted meat? Incomplete. What a stupid ad! Under the obituary notices they stuck it. All
up a plumtree. Dignam’s potted meat. Cannibals would with lemon and rice. White
missionary too salty. Like pickled pork. Expect the chief consumes the parts of honour.
Ought to be tough from exercise. His wives in a row to watch the effect. There was a right
royal old nigger. Who ate or something the somethings of the reverend Mr MacTrigger.
With it an abode of bliss. Lord knows what concoction. Cauls mouldy tripes windpipes
faked and minced up. Puzzle find the meat. Kosher. No meat and milk together. Hygiene
that was what they call now. Yom Kippur fast spring cleaning of inside. Peace and war
depend on some fellow’s digestion. Religions. Christmas turkeys and geese. Slaughter of
innocents. Eat drink and be merry. Then casual wards full after. Heads bandaged. Cheese
digests all but itself. Mity cheese.

— Have you a cheese sandwich?

—Yes, sir.

Like a few olives too if they had them. Italian I prefer. Good glass of burgundy take
away that. Lubricate. A nice salad, cool as a cucumber, Tom Kernan can dress. Puts gusto
into it. Pure olive oil. Milly served me that cutlet with a sprig of parsley. Take one Spanish
onion. God made food, the devil the cooks. Devilled crab.

— Wife well?

— Quite well, thanks... A cheese sandwich, then. Gorgonzola, have you?

—Yes, sir.

(Joyce)
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SEMINAR 8
THEME: Functional Styles of the English Language

Points for Discussion

1. What is a functional style?
2. What are the classifications of functional styles?
3. Define the peculiarities of these styles:

o Belles-lettres style

e Publicistic style

e Newspaper style

e Scientific prose style

e Official documents style

Practice Assignments

Exercise 1. Determine the style these examples refer to, indicate their
peculiarities in each case:

1. Six-Quart Basket

The six-quart basket

one side gone

half the handle torn off

sits in the centre of the lawn

and slowly fills up

with the white fruits of the snow

(Raymond Souster)

2. A MAN’S VOICE [in the darkness, subduedly, but threateningly] Sh—sh! Don’t
call out; or you’ll be shot. Be good; and no harm will happen to you. [She is heard leaving
her bed, and making for the door]. Take care: it’s no use trying to run away. Remember:
It you raise your voice my revolver will go off. [Commandingly]. Strike a light and let me
see you. Do you hear. [Another moment of silence and darkness as she retreats to the
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dressing-table. Then she lights a candle; and the mystery is at an end. He is a man of about
35, in a deplorable plight, bespattered with mud and blood and snow, his belt and the strap
of his revolver-case keeping together the torn ruins of the blue tunic of a Servian artillery
officer. He reckons up what he can guess about Raina — her age, her social position, her
character, the extent to which she is frightened, — at a glance, and continues, more politely
but still most determinedly] Excuse my disturbing you; but you recognize my uniform —
Servian! If I’m caught I shall be killed. [Menacingly] Do you understand that?

RAINA. Yes.

MAN. Well, | don’t intend to get killed if | can help it. [Still more formidably] Do
you understand that? [He locks the door with a snap].

RAINA [disdainfully] I suppose not. [She draws herself up superbly, and looks him
straight in the face, saying, with cutting emphasis] Some soldiers, | know, are afraid of
death.

3. Four score and seven years ago our fathers brought forth on this continent, a new
nation, conceived in Liberty, and dedicated to the proposition that all men are created
equal.

Now we are engaged in a great civil war testing whether that nation or any nation
so conceived and so dedicated, can long endure. We are met on a great battlefield of that
war. We have come to dedicate a portion of that field, as a final resting place for those
who here gave their lives that that nation might live. It is altogether fitting and proper that
we should do this.

But, in a larger sense, we can not dedicate — we can not consecrate — we can not
hallow — this ground. The brave men, living and dead, who struggled here, have
consecrated it, far above our poor power to add or detract. The world will little note, nor
long remember what we say here, but it can never forget what they did here. It is for us
the living, rather, to be dedicated here to the unfinished work which they who fought here
have thus far so nobly advanced. It is rather for us to be here dedicated to the great task
remaining before us — that from these honored dead we take increased devotion — that we
here highly resolve that these dead shall not have died in vain — that this nation, under
God, shall have a new birth of freedom — and that government of the people, by the people,
for the people, shall not perish from the earth.
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4. Harry suppressed a snort with difficulty. The Dursleys really were astonishingly
stupid about their son, Dudley. They had swallowed all his dim-witted lies about having
tea with a different member of his gang every night of the summer holidays. Harry knew
perfectly well that Dudley had not been to tea anywhere; he and his gang spent every
evening vandalising the play park, smoking on street corners and throwing stones at
passing cars and children. Harry had seen them at it during his evening walks around L.ittle
Whinging; he had spent most of the holidays wandering the streets, scavenging
newspapers from bins along the way.

The opening notes of the music that heralded the seven o’clock news reached
Harry’s ears and his stomach turned over. Perhaps tonight — after a month of waiting —
would be the night.

‘Record numbers of stranded holiday makers fill airports as the Spanish baggage-
handlers’ strike reaches its second week —

‘Give ‘em a lifelong siesta, | would,” snarled Uncle Vernon over the end of the
newsreader’s sentence, but no matter: outside in the flowerbed, Harry’s stomach seemed
to unclench. If anything had happened, it would surely have been the first item on the
news; death and destruction were more important than stranded holidaymakers.

He let out a long, slow breath and stared up at the brilliant blue sky. Every day this
summer had been the same: the tension, the expectation, the temporary relief, and then
mounting tension again: and always, growing more insistent all the time, the question of
why nothing had happened yet.

5. Dear Sirs,

| have recently read The Subversive Stitch written by Rozsika Parker and found it
very impressive. | would also be interested in reading Parker's book Old Mistresses.
However, | could not find the book anywhere in Finland. | am presently studying Textile
Design at the University of Art and Design in Helsinki. This book would be very useful
for my study project in textile history. Would it be possible to receive a copy of the book
(ISNB 0-7043-3883-1)? If not, could you please tell me how | could go about getting a
copy for my project?

Thank you for your help and I look forward to hearing from you soon.

Yours faithfully,

Max Tannen
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6. For sociolinguists the whole notion of linguistic prescriptivism is anathema. For
them, colloquial, vernacular usage, far from being something to be eliminated, is the main
focus of interest. Variation in language, instead of being an accidental, dysfunctional
element which impedes efficient communication, and which should be suppressed, is
crucial to the effective functioning of a language. Such features of language variation are
taken as axiomatic:

(1) Variability is inherent in language and central to its social role. Without it we
would be incapable of communicating all manner of nuances in our everyday use of
language, in particular, vital information about our personal identity (along the social axis
of variation) and about our relationship with the addressee (along the stylistic axis).

(2) There are no natural breaks between language varieties, no pure homogeneous
styles and dialects, no neat word boxes, only gradations along social and stylistic continua.
These fluid categories are susceptible to quantificational analysis.

Exercise 2. Copy out and analyse the stylistic devices in texts 3 and 4 (exercise 1).

Exercise 3. Compare two news text headlines, represented on the English and
Ukrainian versions of the online site www.bbc.com. Comment on the transformations
applied by the Ukrainian translators. Generalise the typical features of translating news
text headlines.

1. Gaza farmer finds Byzantine mosaic while planting tree — XotiB mocaautu
JIepeBO — a 3HAMIIOB Bi3aHTiChKYy Mo3aiky (BBC, 19.09.2022).

2. Live worm found in Australian woman's brain in world first — ¥ mo3ky xinku
3HAMIIUTK TIrAHTCHKOTO skKuBOro xpobaka (BBC, 29.08.2023).

3. Emma Raducanu wins US Open by beating Leylah Fernandez for maiden Grand
Slam (BBC, 11.09.2021) — US Open Burpana Oputanchka ceHcaiisi EMma Pamykany
(BBC, 12.09.2021).

4. Anti-5G necklaces found to be radioactive (BBC, 17.12.2021) — Bpacnetu i
HaMHMCTa, 1110 "3axuinaroTh" Bix SG, BusBmimch pagioaktusaumu (BBC, 18.12.2021).

5. Duchess of Cambridge releases photos of visit to army training — I'eprioruss

Keiit mokasana ¢oto 3 apmiiicbkux HaBuanb (BBC, 25.06.2022).
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6. Van Gogh’s Sunflowers back on display after oil protesters threw soup on it —
Jlerenpapuy kaptuny Ban [ora 3ammam cynom. Yce 3apaau kiaimary (BBC, 14.10.2022).

7. Gatwick Airport apologises to disabled passenger left on plane — YV Bpuranii
’KIHKY 3 IHBaJIiqHICTIO 3a0yu Ha OopTy JiTaka (BBC, 06.06.2022).

8. Lost village emerges from lItalian lake — Btpaduene ceno BupuHysO 3 JHA
iTamiicekoro o3epa (BBC, 18.05.2021).

9. King Charles: New coins featuring monarch’s portrait unveiled — YV Bpurasii
TIOKa3aJIM TIepITi MOHETH 3 TIopTpeTroM Kopoiist Yapis3a [T (BBC, 30.09.2022).

10. The everyday foods that could become luxuries (23 Bep. 2021) — Kasa, crerii
i M’sico MOXKYTb ctaTi ipeameroM poskorii (BBC, 02.10.2021).

11. Australia baffled as unidentified mystery object washes up on beach — Ha
aBCTPATINCHKOMY TSI 3HANIILTN TaeMHUYUH Kynoj. HixTo He 3Hae, 1o 11e Take (BBC,
17.07.2023).

12. Why Henry Ford imported a Cotswold cottage to Michigan — Sk I'erpi ®opx
nepeBi3 3 AHIIT 1K OyIMHOK, po3iOpasiiu ioro Ha nierny (BBC, 03.09.2023).

13. Metal monolith found by helicopter crew in Utah desert — ¥ nycreni FOtu
3HAWIUTM TaeMHAYY MeTaneBy creny (BBC, 24.11.2020).

14. Ruby Franke: Parenting advice YouTuber pleads guilty to child abuse (BBC,
18.12.2023) — ABtopka YouTube-kaHaiy 3 mopajgaMu O0aTbkam BU3HAJIA, 1110 3HYIIATACS
3 BnacHux giteii (BBC, 19.12.2023).

15. New Alan Turing £50 note design is revealed — bank AHrii moka3aB HOBY

noiMepHy Kymropy 3 AinanoMm Tropiarom (BBC, 25.03.2021).
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RECOMMENDATIONS ON THE STYLISTIC
ANALYSIS OF ATEXT

The stylistic analysis (interpretation) of a text is based on the theoretical knowledge
of the available expressive resources of stylistics and is aimed at unfolding the author’s
message through bringing out the implicit information created by such means as the choice
of vocabulary, the use of stylistic devices of different language levels, the peculiarities of
the presentation of characters and events.

The stylistic interpretation consists of two stages: the analysis of a text and the
synthesis of the main idea (message) of this text. The first stage, in its turn, is subdivided
into four successive procedures. Firstly, the student is supposed to speak on some aspects
of the writer’s creative activities, mention his most important books and outline the
peculiarities of the writer’s outlook. The necessary information can be obtained from the
course of English and American literature. Besides, some relevant facts can be found in
the preface to the book or the commentary at the end of it. However, the student should
not go into a detailed analysis of the writer’s creative concepts in order not to make his
answer too long, but concentrate more on the linguistic aspects of the text. After this the
text should be divided (in accordance with its contents) into a few compositional parts,
such as the introduction (exposition), the plot development, the climax, the denouement
and the closing part. However, these parts are not always found in the text, which can be
homogeneous in its structure. If this is the case, the student should mention it.

After this we should specify the type of narration used in the text, i.e. the way of
presenting characters and events. In general, there exist five types of narration.

1. Author’s narrative, when the events are narrated in the third person singular
and the author does not take part in them. He just stands by, so to say, though he often
supplies his commentary as to the plot development.

2. Entrusted narrative, when the author is a participant of the events and one of
the main characters. His presence is indicated by the pronoun “I”. Naturally, in this case
the narration becomes more intimate and we get the impression that the writer is sharing
his observations and meditations with the reader. This is observed in such works as “A
Farewell to Arms” by E.Hemingway or “The Moon and Sixpence” by S. Maugham.
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3. Interior speech. Here a personage’s thoughts are presented without any
inverted commas (as in the case of direct speech), being naturally included into the author's
narration. E.g.: Andrew wriggled with enjoyment, then started and laughed gleefully as
the dialogue was cut short by a sudden loud explosion. Haha! There was the fat man with
a black eye, no beard, half a collar, and no trousers Oh, this was good! Rosa must be
liking this. (C.N.)

4.  Represented speech, which conveys a character's thoughts or words and is
similar in form to interior speech, the exception being that it is accompanied by the
author’s words “he said” or “he thought”. E.g. He refused a taxi. Exercise, he thought, and
no drinking, at least a month. That’s what does it. The drinking. Beer, martinis, have
another. .And the way your head felt in the morning. (1.Sh.)

5. Dialogue. It is observed when personages express their minds in the form of
uttered speech. It is one of the most important forms of the personages’ self-
characterisation.

The next stage is characteristic of stylistically colored elements (expressive means
and stylistic devices) of each compositional part, taking into account the following aspects.

1. Phonetic level. The student is expected to point out such expressive means as
alliteration, assonance, onomatopoeia and to show what stylistic effects they create, how
they help to unfold the author’s message, what additional information they give the reader
about the personage’s traits of character and the author’s attitude to them.

2. Phono-graphical level. Attention should be paid here to graphons, changes in
the spelling of words, macro- and microsegmentation of the text.

3. Lexical peculiarities. The student should characterise they vocabulary of the
extract from the stylistic viewpoint, specify their stylistic colouring (neutral, literary,
colloquial), their belonging to various stylistic groups, such as archaisms, neologisms,
dialectal or slang words, professionalisms, etc. It should also be explained for what
purpose the author uses such words. Besides, the student is to comment on the use of
tropes and stylistic devices which help to unfold the message of the text (metaphors,
metonymies, play on words, irony, hyperboles, oxymorons, understatements). Special
attention should be paid to epithets, through which the author displays his attitude to
characters and events.
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4.  Syntactic peculiarities. Here attention should be paid to the length and
complexity of the sentences, the types of syntactic Structures (characteristic of oral and

kitten speech), the use of specific syntactic devices, i.e. repetitions, inversion, break, etc.
Besides, mention should be made of the types of connection between the parts of a
complex sentence — asyndetic or syndetic, pointing out the relevant stylistic effects.

5. Lexico-syntactic stylistic devices. One should comment on the implications
of such devices as antithesis, climax and anticlimax. However, in the process of analysing
the text the student should not break the tropes into the above-mentioned groups, but just
comment on the stylistically marked elements as they occur in the text. E.g.: In the first
part of the text (the exposition) the author uses a number of stylistic devices to better
describe the atmosphere of the cinema house.: a metaphor (..., page...), which shows the

reader that..., a few parallel constructions (..., page...), which emphasise the fact that...,

a number of epithets (..., page...), which show the author’s attitude to the characters, etc.
After that the student should sum up his observations as to the author’s stylistic inventory
and highlight the main features which characterise the author’s style. (See Guide to the
Stylistic Interpretation of a text p. 62).

At the end of the analysis the student formulates the message of the text, i.e. what
the author wanted to convey in this extract, his attitude to its characters, the way he
expresses his likes and dislikes. The formulation of the message should be based on the
above-mentioned linguistic peculiarities of the text.

While formulating the message, you should not retell the contents of the extract
once more, but concentrate on revealing the moral and philosophical aspect of the text.
E.G.: Keeping in mind the linguistic peculiarities of the text, we can formulate the message
of the story. The author wants to tell the readerthat in our ordered and organised world
one sometimes feels the need for a change. And when an opportunity crops up to get away
from it, if only for a few days, you shouldn’t hesitate to follow this call. Away from crowds
and products of civilization you will find peace and become closer to Nature — after all,
we have never stopped being part of it.

While analysing the text, make up a plan of your answer on a sheet of paper, write
out the sentences with stylistically colored elements and tropes, mention the
corresponding page and the formulation of the message. When you pass from one part of
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the text over to another, use the following linking phrases to make your answers logical
and coherent:

Speaking about the author we can say that ... The analysed extract of the text is
from the book entitled ... It describes ... The composition of the extract is as follows ... As
far as the type of narration is concerned, ... As for the expressive peculiarities of the
vocabulary, we can point out ... In order to unfold the message, the author uses the
following stylistic devices: . , On the whole the author’s style is characterized by... From
the above-mentioned stylistic peculiarities of the text we can say that the author’s message
Is as follows...

While answering, make use of the information contained in the Guide to the stylistic
interpretation of a text. Besides, consult your plan, as it will reduce the time spent on the
search for the stylistic devices which you found at the preparatory stage. Also keep in
mind the necessity to correlate the implications of the stylistic devices with the concrete
content of the text and the events described in it. Avoid using too general phrases, e.g. “it
creates an expressive effect””, but concentrate on the additional information hidden behind
a certain stylistic device, taking into account the contextual peculiarities of the text. (See
the sample of the analysis of the text ““One Stair Up”’, page 68).
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GUIDE TO STYLISTIC INTERPRETATION OF A TEXT

1.  Afew words about the author.
2. What is the extract about? What composition has it?
The text from the book ... which I’ve just read is about ... The extract under

analysis is about ...

The extract from the book ... by ... depicts ...

I’ve just read an extract from the book by ... entitled ...

It depicts ...

The analysed extract of the text is from the book by ... entitled ...

It describes ...

| have read and analysed an extract from the book ... written by ...

It presents

The analysed extract is taken from the book entitled ... which was written by ...
It tells the story ...

From the point of view of its composition it falls into some parts.

Its composition is as follows.

It has the following composition.

3. From whose point of view is it told? What type of narration

(presentation) is it? What is the narrative compositional form?

Types of narration

Narrative compositional forms

author’s narrative

description

entrusted narrative

argumentation

interior speech

meditation

represented speech

narrative proper

dialogue

4.  What are the expressive peculiarities of its vocabulary and grammar?

(Neutral, colloquial, bookish words, word-combinations, syntactic structures).

5. Speak on the stylistic devices which help to intensify the message. (Phonetical,

lexical, syntactical, lexico-syntactical SDs).

6.  What can you say about the author’s style judging from this extract?
7. Speak on the message of the extract.
(What the author wanted to express; the author's attitude to his characters,

his sympathies, likes and dislikes)
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PECULIARITIES OF THE WRITER’S STYLE

Judging from the analysed extract we can draw some conclusions as regards the
author’s style of writing. It may be high-flown and elaborate, with long, syntactically
complicated structures, which create the atmosphere of gravity, solemnity and
sophistication. Parallel constructions with a string of homogeneous members make an
effect of measured rhythm, smoothness and impartiality, the abundance of image-
bearing epithets, sustained and phrase epithets contributes to the vividness of narration,
serves to convey the author’s personal attitude to the described events.

The use of short, simple sentences without an excessive use of stylistic devices
usually produces an effect of objectiveness and impartiality. It occurs in narrative
proper, when the author wants to relate a succession of events closely following each
other. Description and argumentation involves the use of syndetically connected
sentences, with clearly indicated syntactic dependencies between the clauses. Lack of
conjunctions suggests quickness, briskness and adds a note of excitement.

In case of dialogue speech the syntax becomes more colloquial in character. The
wide use of elliptical and one-member sentences enhances the effect of informality,
suggesting live communication intercourse. Break often occurs in dialogues, with the
implication of uncertainty, hurriedness, hesitation or deliberation. Graphic and phono-
graphical stylistic devices also convey a shift of logical stress and draw the reader’s
attention to some key elements of the sentence structure, helping to shape the author’s

message.

OTHER TERMS TO CHARACTERISE THE WRITER’S STYLE

- brevity, precision, coherence, clarity, transparence, lack of sophistication;

- floridness, over-abundance of epithets, stylistic devices used in convergence,
emotiveness, emotional charge;

- lack of sophistication, the presence of implication, the skilful use of the artistic
detail, sparing use of epithets, coordination instead of subordination, polysyndeton.
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A SAMPLE OF THE STYLISTIC INTERPRETATION
OF THE TEXT “ONE STAIR UP”
by C. Nairne
Nairne, Campbell (1898), a Scottish novelist, the author of two books "One Stair Up"
(1932) and "Stony Ground" (1934). "One Stair Up" deals with the life of an Edinburgh

working class family and is characterized by realism, a fine style and a sense of humour.

They went up a short marble staircase, treading without sound on a rich carpet of
some green material that yielded like springing turf, and moved across a salon hung
everywhere with the coloured and signed portraits of film stars. Back in this dim region
of luxury, quite still except for the soft whirring of fans, they could hear a tea-spoon chink,
a cup grate on a saucer, a voice rise above another voice and sink again into voluptuous
stillness. Out of a door marked “Circle” over the bull’s-eye in each of its two folding
partitions, a trim girl in a chocolate uniform with blue pipings silently emerged, glanced
at the tickets, and admitted them, flashing her torch into a hot darkness lit here and there
by red lamps and speared diagonally by a shaft of white light falling on the rounded oblong
of the screen. “Gee baby, you’re a swell kid.” There was a murmur in the audience, and a
man’s face came surprisingly out of shadow as he struck a match in the lower part of the
gallery. Still flashing her torch, the girl hopped in front of them down the steps of the
circle, picked out a couple of vacant seats, and stood back to let them squeeze past her into
the row. “Thank you,” Andrew said huskily. Several faces glared at them as they sat down.

“This a comedy?” Rosa took off her gloves and surveyed the dim amphitheatre in
the hope of recognizing some of her acquaintances. It pleased her to be seen in the dress
circle, even with Andrew. But her eyes were still unaccustomed to the obscurity. She noted
that the cinema, as usual, was nearly full, and looked for the first time at the screen. Two
shadowy faces, enormous on the white background, moved together and kissed.

“It isn’t the big picture,” Andrew said. “That doesn’t come on till eight-forty. You
see all right?”

She nodded. He risked no further inquiries, knowing how often she had forbidden

him to talk to her in a cinema. He promised himself that tonight he would resist that awful
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temptation to explain the story in a whisper when he fancied he saw the end of it. Nor
would he even say: “Liking it, Rosa?”” — “Not bored, are you? ’Cos if you are we’ll go
out.” —“It’s hot stuff, isn’t it?”” No, he would say nothing and enjoy himself... Ah, this was
better. Nice and warm in a cinema, and dark: you couldn’t see anybody else, and they
couldn’t see you. Prefer cinemas to theatres any day.

The film ended a few minutes after they had come in. Down swung a looped curtain,
pot-plants and palms leapt up under the stage apron, one row of lights and then another
shed a pink radiance over the exits, in the domed roof a shower of small stars twinkled
and glittered and three bowls flushed suddenly to ruby colour. A dozen or so of the
audience got up and pushed out to the exits. Swiftly the light dimmed again. The curtain
rattled back and the white oblong emerged from folds already caught by lines of flickering
grey print. A draped girl swam into view and began to blow bubbles out of a long pipe.
One of these expanded and expanded until it filled the whole screen. It then burst into the
letters “All Next Week”, which in turn dissolved and announced a film called “Mothers
of Broadway” as a forthcoming attraction. The film seemed to have smashed all records.
It drew tears from the hardest hearts. It sent thrills down the spine. It was a rapid-fire
drama. It was a heart-searing tale of studio parties, million-dollar prize fights, and
supercharged automobiles. It was, according to other statements that rushed out of the
screen, packed with heart-throbs, tingling with reality, vibrant with love and hate —and
what a story it had! “You will love it,” the screen confidently asserted. “’You must see it:
the film you’ll never forget.” Beautiful blondes evidently abounded in this tale of thrill-
thirsty young bloods. One of them, it seemed, was to find, after rushing through “gaiety,
temptation, and sorrow”, that motherhood is the greatest of all careers. “A film that plucks
the heart-strings. Bewitching Minnie Haha in the mightiest drama of Broadway.”

“Not much good, I expect,” Andrew said. “Hullo” —the lights dimmed and a chorus
of metallic jazz broke out. — “I think that’s the big picture on now.”

He had now a pleasant feeling that he was going to enjoy himself.

There was some rare fun in this picture. That fat man with the beard —you had to
laugh! First of all you saw a shelf with a basket of eggs on it, then a cat moved along, then

the eggs tumbled one by one on the man’s head. Oh dear! the way he squeezed that yolk
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out of his eyes and staggered forward and plumped headfirst into a water-butt. And then
the lean chap, coming into the corridor, didn’t look where he was going and hit a cook
who was marching out of the kitchen with a tray of custards. What a mix-up. Custards all
over the place. Holding his seat tight to control his laughter, Andrew wondered whether
these chaps really allowed themselves to be knocked down and swamped with custards.
No wonder they got big salaries if they had to put up with that kind of thing every day of
their lives. Perhaps they faked some of it. Anyhow it was too funny for words. And now
here was that dog — must be a hard-worked dog, for you saw it, or another like it, in dozens
of these comic films and of course it was carrying something in its mouth. Oh yes, a stick
of dynamite. Where was it going to put that? Under the fat man’s bed. Andrew wriggled
with enjoyment, then started and laughed gleefully as the dialogue was cut short by a
sudden loud explosion. Haha! There was the fat man with a black eye, no beard, half a
collar, and no trousers. Oh, this was good! Rosa must be liking this.

What a baby he is, Rosa was thinking. You can’t really be angry with him. He
doesn’t seem to have grown up at all. Talk about Peter Pan. He’s just a big hulking kid.
Faintly contemptuous, she watched his blunt nose and chin silhouetted in the darkness. Is
he really so stupid, she wondered. Yes, | suppose he is. Oh, for heaven’s sake stop that
cackling. The explosion shattered its way into the hall. She started.

“Good, isn’t it?”” he broke out, forgetful in his excitement.

She tossed her head.

“I don’t see anything funny in that.” “Och, Rosa!”

His hands dropped: all the joy died out of his face and eyes. He looked so abject
that she was sorry for him against her will.

“I thought — it was quite funny, you know — I mean, people laughed. | wasn’t the only
one. But if you don’t like it —"

She tried hard, still moved by pity, to reply with gentleness, but the retort shaped
itself and was uttered before she had command of it.

“I haven’t your sense of humour, that’s all.”
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INTERPRETATION OF THE TEXT “ONE STAIR UP”

1.  Who is the author of the book from which the extract is taken?
What do you know about him?

The analysed extract is taken from the book by the Scottish novelist Campbell
Nairne entitled “One Stair Up”. Speaking about the author, we can say that he isn’t so
well-known in English literature. As a matter of fact, he wrote only two books “One
Stair Up” and “Stony Ground”. The book “One Stair Up” deals with the life of an
Edinburgh working-class family and is characterised by realism, a fine style and a keen

sense of humour.

2. What is the extract about?

The extract under analysis tells a story of two young people — Rosa and Andrew
— going to see a comedy film. Apparently, this is not their first visit to the cinema together,
and in this joint undertaking their characters manifest themselves quite clearly. The visit
begins on a happy note, but by the end of it the attitude of Rosa to Andrew begins to
change.

3. What is the composition of the extract? What type of narration does
it represent?

From the point of view of its composition the extract consists of several parts:
exposition, plot development, climax, denouement. Mostly they are told from the author’s
viewpoint, so we can define the type of narration as author’s narrative. At the same time,
throughout the text we can observe short in-sets of interior speech, represented speech and
dialogue. Their use is not accidental, as it serves to better describe the events and reflects

the various shades of the characters’ attitude to each other.

4.  Give a general characteristic of the vocabulary of the extract. Give
examples of colloquial and literary words.
As far as the vocabulary is concerned, it is mostly neutral. Still, the text contains

a few bookish words and phrases, used principally in descriptions, for example, “sink
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into voluptuous stillness”, “surveyed”, “obscurity” and colloquialisms — *“gee, baby,
you’re a swell kid” (American); “’cos” (because), “hot stuff” and the dialect word

“och” indicating that the scene is laid in the north of Britain.

5.  Analyse in detail every part of the extract, point out the stylistic
devices you have observed and say who purposes they serve.

As it has already been mentioned, the extract may be divided into logical parts.
The first part — the exposition — is a description of Andrew and Rosa’s arrival at the
cinema. It may be entitled “Rosa and Andrew arrive at the cinema”. It consists of
structurally long, syntactically complicated sentences, with clauses connected both
syndetically and asyndetically.The long sentences produce an effect of measured
rhythm, the homogeneous members (as in the sentence “Back in this dim region of
luxury...”) introduce a note of refinement and solemnity. A similar effect is also
created by the use of metaphors (“soft whirring of fans; to sink into stillness; the girl
hopped”) and a simile (“yielded like .springing turf”), as well as a few image-bearing
epithets (“rich carpet; dim region; a trim girl; said huskily; hot darkness).

The second part may be entitled “Rosa and Andrew are seated”. It’s a
combination of author’s narrative and direct speech. This part consists mostly of short
simple sentences and has some elliptical constructions and inversions typical of
informal colloquial speech: “This a comedy?” “You see all right?" At the end of this
part Andrew’s thoughts are presented, so this is interior speech. It is also highly
informal, and the use of syntactical inversion ("Nor would he even say...") and one-
member sentences (e.g. “Nice and warm in a cinema”) enhances the effect of
informality. In this part we can also observe phonetical and graphical stylistic devices
(* ’cause” because — graphon: the italicizing of the pronoun “they” bearing a logical
stress).

The third part begins with the words “The film ended...” and may be entitled
“Advertising a new film”. The author uses various stylistic devices to better convey the
atmosphere of a cinema house and the impression produced by it on the audience. The

quickness and unexpectedness of the events is conveyed by frequent stylistic inversion
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(“Down swung a looped curtain”, “Swiftly the light dimmed again”), by the asyndetic
structure of the second sentence with parallel organisation. To enliven the narration the

author widely uses metaphors (“stage apron”,

palms leapt up”, “a shower of small
stars™), epithets (“flickering grey print”, “pink radiance”), as well as other means of
foregrounding: onomatopoeia (“the curtain rattled tack”), irony (A drapped girl...),
hyperbole (“one of these expanded...”) which show the suspense created by the film
advertisement.

The second part of this long paragraph describes how film advertisers try to make
film-goers see the new film. The new movie is presented to the best advantage and
various stylistic devices help the reader see the merits of the new film. Here we can
observe the anaphoric repetition of the pronouns “it” and “you”, hyperboles (“it drew
tears...”, “It sent thrills”) and a great number of very vivid, image-bearing epithets
(“rapid-fire drama”, “heart-searing tale”, “thrill-thirsty young bloods”). Besides, a
metaphor is used (“The film plucks the heart-strings”). All these devices are used in
convergence and create a terse, envigorating effect. Especially unexpected against this
emotional background is Andrew’s indifferent remark about the film — “Not much
good, | expect” serving as an anticlimax to the preceding words.

The fourth part of the extract describes the plot and content of the film and may
be entitled “The main film show”. The use of the personal pronoun “you” shows
that the events are depicted through Andrew’s eyes. The picture is very dynamic, which
Is shown by the wide use of verbs (“fumbled, squeezed, staggered”, etc.). The extract
bears a colloquial colouring and abounds in special colloquial words and phrases (“that
fat man”, “chap”, “a mix-up”, “that kind of thing”, etc.). Its syntax is also informal,
which is shown by the break (“that fat man with the beard — you had to laugh”),
nominative sentences (“Custards all over the place”, “Oh, yes, a stick of dynamite”),
the use of emotional interjections (“Oh”, “haha”). Broadly speaking, the whole of
this part may be considered as an example of interior speech.

Finally, the fifth part of the extract. It is mixed in character and features
represented inner speech (Rosa’s thoughts) and dialogue together with the author’s

narrative. Its colloquial vocabulary and syntax are contrasted with the sentence “She
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tried hard...” which characterises Rosa as a sympathetic person, who doesn’t want to

hurt her companion’s feelings.

6.  Give your observations about the peculiarities of the author’s style of
writing, speak on the message of the whole extract.

The author is a real master of the belles-lettres style, which is remarkable for its
vividness, clarity, dynamism and precision. Elaborate descriptions are combined with
rapid-moving dialogues, all of which sparkle with power and a sense of humour;
various stylistic devices help the author to unfold the message and bring the reader
over to his vision of the events described.

Judging from the careful analysis of the linguistic expressive means and
stylistic devices, we can say that the message consists in the author’s intention to
throw light on the inner worlds of Andrew and Rosa through their reactions to the film
show. Thus, Andrew is perceived by the reader as a common, unsophisticated fellow,
who is anxious to please his girlfriend and goes out of his way to live up to her
expectations. Though plain in appearance, he is very generous, warm-hearted and
considerate. On the contrary, Rosa is depicted as a snob, who accepts Andrew’s
invitation to the picture out of pity for him and because of her desire to be seen in
public, even with such a simpleton as Andrew. Already at this stage in their relations

a conflict is growing, which is likely to culminate in their break-up in future.
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SEMINAR 9
THEME: Stylistic interpretation of a narrative text

Points for Discussion
1. What are the basic categories of the text?
2. What is the composition of a narrative text?

3. What functional style do narrative texts belong to? What are its peculiarities?

Practice Assignment

Read the short story suggested by the teacher from the section “TEXTS FOR
STYLISTIC ANALYSIS” and its translation. Prepare a stylistic interpretation of the
short story in English, using the guide on pp. 72-73 to help you. Comment on the
specificities of translation of the stylistic devices employed in the original text into

Ukrainian. Suggest your variant of translation of each device.
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SEMINAR 10
THEME: Stylistic interpretation of a public speech

Points for Discussion
1. What are the basic categories of the text?
2. What is the composition of an oratory speech?

3. What functional style do oratory speeches belong to? What are its peculiarities?

Practice Assignment

Read the public speech suggested by the teacher from the section “TEXTS
FOR STYLISTIC ANALYSIS” and its translation. Prepare a stylistic interpretation
of the public speech in English, using the guide on pp. 72-73 to help you. Comment
on the specificities of translation of the stylistic devices employed in the original text

into Ukrainian. Suggest your variant of translation of each device.
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SEMINAR 11
THEME: Stylistic interpretation of a news text

Points for Discussion
1. What are the basic categories of the text?
2. What is the composition of a news text?

3. What functional style do news texts belong to? What are its peculiarities?

Practice Assignment

Read the news text suggested by the teacher from the section “TEXTS FOR
STYLISTIC ANALYSIS” and its translation. Prepare a stylistic interpretation of the
news text in English, using the guide on pp. 72-73 to help you. Comment on the
specificities of translation of the stylistic devices employed in the original text into

Ukrainian. Suggest your variant of translation of each device.
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SEMINAR 12
THEME: Stylistic interpretation of a feature article

Points for Discussion
1. What are the basic categories of the text?
2. What is the composition of a feature article?

3. What functional style do feature articles belong to? What are its peculiarities?

Practice Assignment

Read the feature article suggested by the teacher from the section “TEXTS
FOR STYLISTIC ANALYSIS” and its translation. Prepare a stylistic interpretation
of the feature article in English, using the guide on pp. 72-73 to help you. Comment
on the specificities of translation of the stylistic devices employed in the original text

into Ukrainian. Suggest your variant of translation of each device.
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TEXTS FOR STYLISTIC ANALYSIS
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I. SHORT STORIES

THE IDEAL MAN
John O’Hara

Breakfast in the Jensen home was not much different from breakfast in a couple of
hundred thousand homes in the Greater City. Walter Jenssen had his paper propped up
against the vinegar cruet and the sugar bowl. He read expertly, not even taking his eyes
off the printed page when he raised his coffee cup to his mouth. Paul Jenssen, seven going
on eight, was eating his hot cereal, which had to be sweetened heavily to get him to touch
it. Myrna L. Jenssen, Walter's five year-old daughter, was scratching her towhead with her
left hand while she fed herself with her right. Myrna, too, was an expert in her fashion:
she would put the spoon in her mouth, slide the cereal off, and bring out the spoon upside
down. Elsie Jenssen (Mrs Walter) had stopped eating momentarily, so it was better to
explore with her tongue a bicuspid that seriously needed attention. That was the only thing
she held against the kids - what having them had done to her teeth.

Everybody’d warned her, but she wanted.

"Holy hell!" exclaimed Walter Jenssen. He slammed down his coffee cup, splashing
the contents on the tablecloth.

"What kind of talk is that in front of the children?" said Elsie.

"In front of the children! A hell of a fine one you are to be worrying about the
children," said Walter. "Just take a look at this. Take a look at it!" He handed her the paper
as though he were stabbing her with it.

She took the paper. Her eyes roved about the page and stopped. "Oh, that? Well, I'd
like to know what's wrong with that. Hereafter, I'll thank you to keep your cursing and
swearing."

"You! You!" said Walter.

"Hyrna, Paul, off to school. Get your coats and bats and bring them in here; hurry
now", said Elsie. The children got up and went to the hall.

"Just hold your temper till the children are where they won't bear you, with your
raving like somebody insane.” She buttoned Myrna's coat and made Paul button his and
warned him to keep it buttoned and warned Myrna not to let go of Paul's hand; then she
shoed them off with a smile that would have been approved by the Good Housekeeping
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Institute. But as soon as they were out of the apartment, the smile was gone. "All right,
you big baboon, go ahead and curse your head off. I'm used to it."

Walter said, "Gimme back that paper."

"You can have it," said Elsie. She handed him the paper. "Go ahead, read it till you
get a stroke. You oughta see yourself."

Walter began to read aloud. "Is your husband as attentive to you now that you are
married as when he was courting you? Answer: Mrs Elsie Jenssen, West 174th Street,
housewife: Yes, in fact, more so.

Before we were married, my husband was not exactly what would be called the
romantic type. He was definitely shy. However, since our marriage, he has become the
ideal man from a romantic point of view. None of your Tyrone Powers of Clark Gables
for me."

"For God's sake!"

"Well, so what?" said Elsie.

"So what? Do you think that's funny or something? What the hell kind of a thing is
that you are putting in the paper? Go around blabbing about private matters; | guess all the
neighbours know how much we owe on the car. | suppose you tell everybody how much
| get. How do you think a person's going to have any self-respect if you go running around
and shooting off your face to newspaper reporters?"

"I didn't go around anywhere. He stopped me."

"Who stopped you?"

"The reporter. On Columbus Circle. | was just coming around the corner, and he
came up, tipped his hat like a gentleman, and asked me. It says so there."

Walter wasn't listening. "“The office," he said.

"Oh, God. What are they going to do to me at that Office, McGonigle? Jeffries. Hall.
Wait, 'll they see it? They probably read it already. | can just see them waiting till I get in.
| go to my desk, and then they all start calling me Tyrone Power and Clerk Gable." He
stared at her. "You know what's gonna happen, don't you? They'll start kidding till they
get too loud, and the boss wants to know what it's all about, and he'll find out. Maybe they
won't come out and snitch, but he'll find out. And he'll call me in his office and say I'm
fired, and he'll be right. | oughta be fired. Listen, when you work for a finance corporation
you don't want your employees going around getting a lot of silly publicity.
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"What happens to public confidence? It doesn't say a word about you. It says Elsie
Jenssen. It doesn't say where you work or anything else. You look in the phone book, and
there's a number for Walter Jenssens.”

"Three, including Queens, too."

"Well, it could be another one."

"Not living on 174th Street. Even if the public doesn't know, they'll know at the
office.

"What if they don't care about the publicity part?"

All the boss'll want to know if | have a wife that goes blabbing around, and believe
me, they don't want employees with wives that go blabbing around. The public -"

"Oh, you and the public."

"Yes, me and the public. This paper has a circulation of two million."”

"Oh, hooey," said Elsie and began to stack the breakfast dishes.

"Hooey. All right, but I'm not going to that office today. You call up and tell them |
have a cold."

"You are a big baby. If you want to stay home, call them up yourself," said Elsie.

"I said you call them up. I'm not going to that office."

"You go to the office, or I'll - who do you think you are anyway? The time you had
off this year. Your uncle's funeral and your brother's wedding. Go ahead, take the day off,
take the week off. Let's take a trip around the world. Just quit your job, and I'll go back
and ask Mr.Fenton to give me back my old job. I'll support you. I'll support you while you
sit here, you big baboon." She put down the dishes, her apron to her eyes, and ran out of
the room.

Walter took out a cigarette, put it in his mouth, and did not light it. He took it out of
his mouth, tapped it on the table, and lit it. He went up and looked out the window. He
stood there a rather long time, with one foot on the radiator and his chin in his hand,
looking at the wall across the court. Then he went back to his chair, picked the paper off
the floor and began to read.

First, he reread his wife's interview, and then, for the first time, he read the other
interviews. There were five others. The first, a laughing Mrs Bloomberg, Columbus
Avenue housewife, said her husband was so tired when he came home nights that, as far
as she was concerned, romance was only a word in the dictionary.
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Mrs Petrucelli, an East 123rd Street housewife, said she hadn't noticed any difference
between her husband's premarital and present attentiveness. But she had only been married
five weeks.

There were three more. The husband of one woman was more attentive, but she didn't
compare him with Tyrone Power and Clark Gable. The husband of another woman was
less attentive, but she did not get sarcastic like Mrs. Bloomberg. The last woman said her
husband was a radio operator on a ship, and she didn't really have much way of telling
because she only saw him about every five weeks.

Jenssen studied their photographs, and one thing you had to say for Elsie: she was
the prettiest. He read the interviews once more and reluctantly admitted that — well, if you
had to give an interview, Elsie was the best. Mrs Bloomberg's was the worst. He certainly
would hate to be Bloomberg when his friends saw that one.

He put down the paper, lit another cigarette and stared at his shoes. He began by
feeling sorry for Mr. Bloomberg, who was probably a hardworking guy who really did
come home tired. He ended — he ended by beginning to plan what retorts he would have
when the gang at the office began to kid him. He began to feel pretty good about it.

He put on his coat and hat and overcoat and then he went to the bedroom. Elsie was
lying there, her face deep in the pillow, sobbing.

"Well, I guess I’ll go to the office now," he said. She stopped sobbing.

"What?" she said, but did not let him see her face.

"Going downtown now," he said.

"What if they start kidding you?"

"Well, what if they do?" he said.

She sat up. "Are you cross at me any more?" she said.

"Nah, what the hell?" he said.

She smiled and got up and put her arm around his waist and walked down the hall
with him to the door. It wasn’t a very wide hall, but she kept her arm around him. He
opened the door and set his hat on his head. She kissed his cheek and his mouth. He
rearranged his hat again. "Well," he said. "See you tonight." It was the first thing that came
into his head. He hadn’t said that in years
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ITEAJIBHAM YOJIOBIK
JIcon O’ Xapa

CHizanok /[>keHCeHIB ITPOX0/IuB K 1 B TUCA4YaxX poauH Bemukoro Micta. Bansrep
JIkeHceH nochkopOyBaB KaBy, HE BIJIPUBAIOYM O4Yed Bij T'a3eTH, SIKY BIH IPUTYJIUB JO
rpadpununka Ta mykepHuil. Cemumitok Ilon JxeHceHn iB rapsdy kamry, AoOpsue
M1/1COJI0/KEHY, 1HAKILIE, BIH HE TOPKHYBCS 0 110 Hel. [’ atupiuna Mipha J[xeHceH, yyxana
MOTWIKIIIO JIIBOIO PYKOIO, a iJla MpaBorO Ha CBil OCOOJMBHI MaHEp: MiJHECEe JIOKKY J10
pOTa, 3TIKE KaIlly, a ToJIi BUAMAE JIOKKY Joropu JHOoM. Enci J[eHceH, TocouHs 1oMy,
Bpa3 nepecTaia iCTH 1 KIHYMKOM SI3MKa roMariaia 0oMounil KyTHii 3y0. €a1Ha MOpoka,
K 3 SIBJISIIOTHCS JIITH — IOYMHAIOTH TIcyBaTHCh 3yon! [lpaBaa, ii 3actepiranu, ane >k BoHa
TaK XOTL1a.

— I1lo 3a yopTiBHA? — KPUKHYB BanbTep 1 TpIOKHYB YaIIKOO.

— Tu o naemcs npu mTsax?

— IIpu miTsax! Yopra nucoro tebe mikarmath aitu! Ha, nuBuck, nuBuck! Och 11e! —
BiH THIbHYB i Ta3eTy, TaK HIOU IPOXPOMUTH XOTIB.

Esnci mpoGirna ounma no CTopiHIil.

— A-a-a! ie?.. Hy 1m0 Tyt Takoro? Tuteku mporiy: He po3ITycKaid Tak CBOTO SI3UKA.

— Tu! — Tu! — Tu — ax 3aTuHaBcs Banbtep.

— MipHa, [Tonb, mopa g0 mkonu. I1IBuaeHbKO HECITH CIOM MAIBTEUKA 1 IATOYKH.

JliTv minu y BiTaNbHO.

— Xo04 MpH JITAX HE BEPEILIH, SIK HEAOPI3aHU, — MOBUJIA BOHA.

3acrernysiu najgsTeuko MipHi, Enci Hakazana it Tpumarucs 3a pyky [los, a BiH
HeXal 1Mo3acTiOaeThCsl Ta HE XOAUTh po3XpUcTaHuid. [1oTiM BoHa mpoBena iX 3 CAWHOIO
MOCMIIIKOI0, MOB Ha peKJlaMax 1HCTUTYTY 3pa3KOBUX JJOMOTOCIIOAAPOK.

Ta Ga: TUIbKM HO AITH TIIIUIK, ITOCMIIITKA Bpa3 3jeTiIa.

— Hy, npumenenyBaruii, Tenep Jiaicsi, MOKU He 3aMakiTpuThcsi! MeH1 He 3BUKaTH.

— Jlaii cronu razery!

— Ha, guraii, mo6 1061 MoBMIa3mUiIo0, ax TOKH HE PO3YOBIIAETIL.

BanpTep nmouas yrosoc:

— Uwm Takuii ke yBaKHHI BaIll YOJIOBIK 3apas3, sIK 1 10 OJIPYKCHHS?
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Enci JxeHceH, cTo ciMAecaT yeTBepTa BYJIMILIS, 3aXiTHUI pailoH, JOMOrocroAapKa:
— Tak, 3BM4aiiHO, HaBITh yBakHImmMi. 51 6 He cka3zaya, 10 10 OAPYKEHHs BiH OYB
pomanTuuHui. Toxi HoMmy 1€ SBHO HE BUCTayajo CMUTMBOCTI. Lle Bke moTiM BiH cTaB
171eaJIbHUM YOJIOBIKOM 3 POMaHTHUYHOI TOUKH 30py. | bora panu, He Tpeba MeHi Baiioro
Taiipona Ilayepa, un Tam Knapka TetiOna.

— Hy 1 mo?

— Sk To, mo?! st nei xuxonbku!!! Ty Ha YopTa maTskasia penopTepoBi Mpo CiMeiH1
cnpasu?! On Tebe, HAMEBHO, BXKE CYCITU 3HAIOTh, CKUILKA MU BHHHI 32 aBTOMOOLTb, 1
[IOMY CBITYy PO3A3BOHMJA, CKUIBKM s 3apoOisito. OT 1 BBaxkail cebe MOPSIHOIO
JIFOIMHOIO, KOJIA TBOS JKIHKA IIBEH/ISIE TI0 BYJIHIISAX 1 BUCTABIISIETHCS TIEPE]] peropTepamu!

— Hine s ve mBenasia. Bia cam 3ynmuHUB MEHE.

— XT10?

— Ta penoprep xe. Tinbku-Ho noBepHysa Ha KomamOyc Cipkyc, a BiH TIXOAUTD,
3HIMA€E Karesroxa, siK JPKEIbTMEH, 1 TIUTaE, SIK TaM HaIlMCaHo.

Ta BanibTep yxe He ciyXxas.

— Tam nHa cmyx6i, boxe! Makroniken, JIxedpic, Xoml.. 4Oro TUIBKH HE
BUPOOJIATUMYTh, KOJU IPOUYUTAIOTh, a MOXeE, y)Ke W mpouumrtanu. Tak 1 Oauy; Bci
TIPUHUIIKIA, KIyTh. Sl TAXO0MKY 10 CTOITY, @ BOHU B OJIMH TOJIOC SIK 3arOpiialoTh; «A-a-
a! On npwuitoB Ham [Tayep! Ham Kiapk I'eit0n!»

BanbTep BUTpimmBCes Ha IpYKUHY.

— A 3Haem 10 4yoro aiiine? OTo CTaHyTh BUKPUBISITHCS Ta PErOTaTH, TIOKU HE JI1HIe
1o meda. Xod cami i He TOHECYTh, BiH BCE OJJHO TO3HAEThCS. BUKye B KaOiHET 1 CKaxe,
10 MEHE 3BUIBHEHO — 1 MPaBUJIBHO 3po0uTh! A 110 TyT nmanbkaTuch! «llocmyxaiite, —
CKake — y OaHKIBCHKIHM CIIpaBl, MM 3alliKaBJeHi, 00 CIIy>KOOBIIl HE JO3BOJISIIU COO1
3aliBHX Oajlavuok Ha JIIoasX. bo 1oBipa KITieEHTIBY.

—Tam 1 cioBa Hemae nipo Tede. Harmcano: Enci J[>keHceH 1 HiYoro mpo TBOO poOoTy
yu aapecy. [lormsHe y 1oBiAHKUK TenedoHiB: CKUTbKU TaM Banbrepis J[)keHCceHiB.

— Tpwu, pazom 3 Tim, 1110 Ha KBiHCI.

— Hy, Mmoxe, KOTpuIiCh 13 HUX.

— Tu x Ha3Bana Bynuio. Ta it 6e3 TOro Bce po3KpUETHCSI B KOHTOPI.

HadansCcTBO Mi3HAETHCS, 1110 B MEHE € IPYXKUHA, KOTPA... IDICIIE SI3UKOM e TOTaJo,

1, TOBIP: TAKOT'O CITY>KOOBLIA iM HE Tpeda. Y ce MICTO...
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— Tu —1 Bce micTO?

— IMeHHO, 51 — 1 Bce MICTO: TUPAXK T'a3€TH — JIBa MIJIbIHOHH.

— Hy, roxi Bxxe! — moBwmiia Eici, 30uparoun Tapuiky MICHsl CHIZTAHKY.

— To61 roi, a st Ha poboTy choroAHi He miay. [Toa3BoHM iM, CKaXkH, II10 3aCTYIUBCA.

— Tu sx Manenpkuil! Xoden nporyiasiTi — J3BOHU CaM.

— A s KaxXy MOJ3BOHU TH, 00 Ha CITY>KO0Y 5 HE Miay.

— Hi, migem! — a 1o ... Tv 0 co61 mymaemnt? CKUTbKU MTPOIyCcKaB Mboro poky? To
MTOXOPOH Js/IbKa, TO OparoBe Becuwis... rymsit! ['yisit me! [lens, it Tixnaens! JlaBait
raifHeM y HaBKosIocBiTHI Mauapu! Kunaii po6oTy, a st monpoirycs y micrepa @enTona Ha
crape micrie. Ctanem y MeHe HaxinOHUKoM! Byny yrpumyBatu te6e, 010po0i10!

Bona BuGirna 3 kKiMHaTH, IPATHCIIHN (HapTyXa 0 OYECH. . ..

BanbTep 100yB 1urapky, 3aCyHyB y poT, BUTST, IOCTYKaB MO CTOJY, TO1 3aNaiuB.
VYcraB, BUTTISIHYB Y BIKHO. [loCTaBMB HOTY Ha pajaiaTop, i IOBrO CTOSIB Tak, IMiIEPIIH
PYKOIO TiAOOPIAs, — PO3IUBIISIBCS TUIYXY CTiHY Y JIBOpPi. 3r0JIOM 3HOBY CiB, MiJIHSB 3
MJUIOTH Ta3eTy 1 moyaB uutaTu. [lepeunTtaB 1HTEPB IO CBOET APYKUHU, a MOTIM 1HIII
Il SITh.

[lepmra, sxace Micic baymbepr, 3 KamamOyc aBeHro, momorocrnogapka 13 CMiXoM
CKazaja, IO i YOJIOBIK IMOBEPTAETHCS IOBEUOpA YTOMJICHHM, SK KOJOJa, a CJIOBO
«POMAHTHUKaY, VI Hel ICHye X10a 110 B CIOBHUKAX.

Micic Ilerpymeni, 123 Icrerpit, goMorocmomapka: 10 OAPYKEHHsS YOJIOBIK OyB
YBaKHHI, Ta i 3apa3 Takuid. [llonpasaa, BOoHM moOpainck 1’ sITh THXKHIB TOMY.

bymno me tpu. YonoBik ofHOI yBakHImIMM, Ta xiba ¥oro 3piBHsem 3 ["aiipoHoM
ITayepom, un Knapkowm I'eti6nem?! YomoBIK 1HIIOI MEHII YBa)KHUM, Ta BCE K BOHA HE
riy3yBana sk Ta baymOepr. A mie onaHii Higoro Oysio ckaszatd, 00 ii YOJIOBIK Mpalltoe
PaJKCTOM Ha MapoIliaBi, 1 BOHU 0a4aThCsl, MOXKE, Pa3 y I’ SITh HELIb.

[Tpurnsagarourcek 1o hotorpadii, Banprep BneBHuBCH, 110 Eci Halikpacusima. Toi
e pa3 MepedynTaB 1HTEPB IO 1, sIK-HE-SIK, BU3HAB: KOJIM BXKe Ja€ 1HTEPB 10, TO... Enci
3pobura e Haiikparie. Haripiie Buitiuio B micic birym6epr. Hizamo He xoTtinocs OyTu
Ha Micii Toro birymGepra, koiam Horo npusiTeni IpoYUTaloTh BCE II€.

BanpTrep 3HOBY 3amaiuB murapky, BiIKJIaB Ta3eTy 1 BTYIHMBCh y CBOI YEPEBUKH.
Crniouatky oMy Oyso xanb baymOepra-TpynsKy, sKuid, MaOyTh, 1 ClIpaB/l NPUXOIUB

nogoMmy BToMiieHHH. IIoTIM mo4aB Mi3KyBaTd, SIKOM TO JOTEIHIIIE OJOMBATHCA Ha
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ciyx01, kKoM Ta 3rpas nouyHe riay3yBaru. Illo k, xail cipoOyroTh — BiH YK€ 3HAE€, 1110
BlamoBicTH!

OpsirayBILM T/IKaK, TAJBTO 1 Kanemtox, BanbTep 3aiimoB y cnansHo. Tam nexana
Enci. Bona xnumnarna, 3aHypUBIIN JIULIE B TOAYIIKY.

— Ilocnyxaii, s1, MaOyTh, IMiJTy Ha pOOOTY, — MIPOMUMPHUB BiH.

— Illo? — nepenuTana BoHa, HE BOPYXHYBIIUCH.

— Ta, o1, 10 micTa ¥my.

— A 110 SIK CMISITUMYTBCS?

— Hexait monpoOyroTh.

— Ilo v Bxe He cepamLICS?

— Yoro TaM cepUTUCH?

Bona BcMixHymacs, cXonmuiiach Ha HOTH, OOHsIJIa YOJIOBIKA 3a CTaH 1 IMIIIa 3 HUM TaK
70 nBeped. Y kopumopi Oyino By3bKO, TOXX MPUTHCHYJACh 1O HBOTO IIUIBHIIIE.
OpnuuHuBIIM ABepl, Banbrep nmomnpaBuB Ha rojioBi Kamemntoxa. Einci nouityBana ioro B
HIOKY 1 B ycra. Banbrep 1e pa3 momnpaBuB Kareiroxa 1 OypKHYB MepIlie o Crajio Ha
TYMKY:

Hy — no Beuvopa!

JlaBHO He Ka3aB BiH TaKOTO.

Ilepexnae Bonooumup banaoace
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THE STORY OF AN HOUR
Kate Chopin

Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was taken
to break to her as gently as possible the news of her husband’s death.

It was her sister Josephine who told her, in broken sentences; veiled hints that
revealed in half concealing. Her husband’s friend Richards was there, too, near her. It was
he who had been in the newspaper office when intelligence of the railroad disaster was
received, with Brently Mallard's name leading the list of “killed.” He had only taken the
time to assure himself of its truth by a second telegram, and had hastened to forestall any
less careful, less tender friend in bearing the sad message.

She did not hear the story as many women have heard the same, with a paralyzed
inability to accept its significance. She wept at once, with sudden, wild abandonment, in
her sister’s arms. When the storm of grief had spent itself, she went away to her room
alone. She would have no one follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into this she
sank, pressed down by a physical exhaustion that haunted her body and seemed to reach
into her soul.

She could see in the open square before her house the tops of trees that were all
aquiver with the new spring life. The delicious breath of rain was in the air. In the street
below a peddler was crying his wares. The notes of a distant song which some one was
singing reached her faintly, and countless sparrows were twittering in the eaves.

There were patches of blue sky showing here and there through the clouds that had
met and piled one above the other in the west facing her window.

She sat with her head thrown back upon the cushion of the chair, quite motionless,
except when a sob came up into her throat and shook her, as a child who has cried itself
to sleep continues to sob in its dreams.

She was young, with a fair, calm face, whose lines bespoke repression and even a
certain strength. But now there was a dull stare in her eyes, whose gaze was fixed away
off yonder on one of those patches of blue sky. It was not a glance of reflection, but rather
indicated a suspension of intelligent thought.
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There was something coming to her and she was waiting for it, fearfully. What was
it? She did not know; it was too subtle and elusive to name. But she felt it, creeping out of
the sky, reaching toward her through the sounds, the scents, the color that filled the air.

Now her bosom rose and fell tumultuously. She was beginning to recognize this
thing that was approaching to possess her, and she was striving to beat it back with her
will —as powerless as her two white slender hands would have been. When she abandoned
herself a little whispered word escaped her slightly parted lips. She said it over and over
under the breath: “free, free, free!” The vacant stare and the look of terror that had followed
it went from her eyes. They stayed keen and bright. Her pulses beat fast, and the coursing
blood warmed and relaxed every inch of her body.

She did not stop to ask if it were or were not a monstrous joy that held her. A clear
and exalted perception enabled her to dismiss the suggestion as trivial. She knew that she
would weep again when she saw the kind, tender hands folded in death; the face that had
never looked save with love upon her, fixed and gray and dead. But she saw beyond that
bitter moment a long procession of years to come that would belong to her absolutely.
And she opened and spread her arms out to them in welcome.

There would be no one to live for during those coming years; she would live for
herself. There would be no powerful will bending hers in that blind persistence with which
men and women believe they have a right to impose a private will upon a fellow-creature.
A kind intention or a cruel intention made the act seem no less a crime as she looked upon
it in that brief moment of illumination.

And yet she had loved him — sometimes. Often she had not. What did it matter!
What could love, the unsolved mystery, count for in the face of this possession of self-
assertion which she suddenly recognized as the strongest impulse of her being!

“Free! Body and soul free!” she kept whispering.

Josephine was kneeling before the closed door with her lips to the keyhold,
imploring for admission. “Louise, open the door! | beg; open the door — you will make
yourself ill. What are you doing, Louise? For heaven’s sake open the door.”

“Go away. | am not making myself ill.” No; she was drinking in a very elixir of life
through that open window.

Her fancy was running riot along those days ahead of her. Spring days, and summer
days, and all sorts of days that would be her own. She breathed a quick prayer that life
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might be long. It was only yesterday she had thought with a shudder that life might be
long.

She arose at length and opened the door to her sister’s importunities. There was a
feverish triumph in her eyes, and she carried herself unwittingly like a goddess of Victory.
She clasped her sister's waist, and together they descended the stairs. Richards stood
waiting for them at the bottom.

Someone was opening the front door with a latchkey. It was Brently Mallard who
entered, a little travel-stained, composedly carrying his grip-sack and umbrella. He had
been far from the scene of the accident, and did not even know there had been one. He
stood amazed at Josephine’s piercing cry; at Richards’ quick motion to screen him from
the view of his wife.

When the doctors came, they said she had died of heart disease — of the joy that
kills.

ICTOPIA OJHIEI TOJHHH

Keam Illonen

Bci 3namu, mo micic Memapa mMana XBope cepiie, TOMy MpO CMEpTh ii YOJIOBIKa
PO3MOBLIN ¢ OCOOIMBOIO 0OEPEKHICTIO.

[lpo Te, mo Tpamunock i posnoBina ii cectpa XKozedina. Bona rosopuia
PO3IpBaHMMH PEUECHHSIMH, 3aBYaJIbOBAHUMH HATSIKAMU, PO3KPUBAIOYH TOJIOBUHY TIPABIH.
[Topyu 3 Hero OyB apyr vonoBika Piuapsc. Came BiH OyB B peakxiiii ra3eT B TOM 4ac, KOJIU
NPUIAIILIA 3BICTKA PO 3aTI3BHUYHY KaTacTpody, B kil iM’st bpenTim Mernnapaa 3Haunnoch
nepimM y guciti 3aruomux. [1{o6 TouHo nepekoHaTch y mboMy Pigaps qodekaBcs apyroi
TeJIerpamMu, 1 TIOCHIIINUB MOBIJIOMUTH I}0 CYMHY HOBHHY HMOTO CIM’i, TIOKH 1i¢ HEe 3p0oOuB
SIKMICh MEHIII TYPOOTJIMBHUM Ta HOKHUM JIPYT.

Bona He gyna Toro, mo iif ToBopriH, 11 Ha4e mapajizyBajo, BoHa Oyia He3laTHa
NpUIHATH Taky OoJlicHy BTpary. BoHa Bifpa3zy HECTPMMHO 3aIllakayia Ha pyKax y CEeCTpPH.
A xomu Oyps 1i TOpsi CTHXJIa, BOHA IIIIIIA 10 CBOET KIMHATH.

Bona Bnania Ha Benmuke, M’sike Kpiciio OUIs BiTIMHEHOTO BikHA. BoHa Oyna diznano

BUCHAXCHA 1 il 31aBAJIOCH, 110 T1€ HEIACTS MMiIKPaIaioch 10 i YT,
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Ha BinkpuTiii rioni, nepes it Oy AMHKOM, BUJIHUTUCH BEPXIBKHU JIEPEB, K1 TPEMTLUIN
BiJl HOBOI'O BECHSIHOTO >KUTTS. Ilicis gomry y moBiTpi BidyBajach MpUEMHA CBIXKICTb.
BHuzy, nijn BikHamMu, BYJIMYHHIA TOProBellb 3aKJIMKaB MOKYMIIB. Jlo HEl momTanu jense
YyTHI HOTKU IIICHI, SIKy XTOCh CIIIBaB YAaJMHI, 1 HE3JIYeHHI TOpoOIll IBIpIHBKAIA Ha
KapHHU3ax.

TyT 1 Tam nporysiIanucs KIAnTHKU OJJaKUTHOTO Heba Kpi3h XMapH, 110 3IMILTHACS 1
HarpoOMa/IMIIMCS OJTHA HA OJHY Ha 3aX0/li, HABIPOTH ii BIKHA.

Bona cupina, 3akMHYBIIHM TOJIOBY Ha CIIMHKY Kpiclia, aOCOTIOTHO HEPYXOMO, 3a
BUHSTKOM TOTO, KOJIM PUIAHHS IT1THIMAJIOCS 10 11 ropIia, 1 BOHA CXJIMITYBAJIa, 3IPUTAI0urCh
BCIM TLJIOM, SIK CXJIMITY€ TUTHHA YBI CHI, HAIJIAKABIIIKCH 32 BEYIp.

Bona 6yna mMomo/oro, 31 CBITIIMM Ta CIIOKIMHUM OOIMYYSIM, SIKE€ BHUIIPOMIHIOBAJIO
CHJTY Ta CTPUMAHICTb. AJie Tenep 0aiayxuii morsy OyB ClpsSIMOBaHUi B ajieUiHb, HEHAYE
3aCTpAr B KJIANTUKY CUHBOTO HeOa. JIyMKM 3yNMUHWIMCH, 1 TIOPOXKHI OYl HE KJIMaro4u
JMBUJIKCS B OJIHY TOUKY.

[Ilock HaOMMKYBAJIOCh /10 HEl, 1 BOHA 31 cTpaxoM Yekasa Ha 11e. [1o 1ie Oyno? Bona
HE 3Hae; 11e OyJI0 MI0Ch TOHKE, HEYJIOBUME, 1110 HEMOXIIMBO OMHUCATH CJIOBaMU. AJie BOHA
YITKO BifdyBajia HOTo NMpUOIMKEHHS: POOUPAETHCS uepe3 HeOo, TATHETHCS JI0 Hel uepes
3BYKH, 3aI1aXu, KOJIbOPH, SIK1 3aIIOBHIIIH TOBITPSI.

Terep ii AUXaHHS CTANO CXBWILOBAaHWUM. BOHa TMOYMHANIA 3710TaTyBaTHCS, SKE
MOYYTTS OMAHOBYE HEIO, 1 3yCHIIISIM BOJII Hamarajacs 3arjiylIdTH Horo B co0i, aje Ii
crpobu Oyiu Tak camo ci1adKi, K 1 11 TOHKI OUT1 pyKH. A 3 HaMBPO3KPUTHX I'yO BUPBAIOCS
OJTHE €IMHE CII0BO. BoHA THX0 MOBTOpIOBaa HOTO 3HOBY 1 3HOBY: “BlIbHA, BUTbHA, BUTHHA!”
B 11 mopo>xHpOMY OTJISI/11 MPOMAaMHYB CTpax, ajie Bipasy K 3HUK. B o4ax 3’sBUBCS OJIHCK.
[i mmynbe 3a61BCs MIBMIIIIE, @ KPOB MOYAJIa 3irpiBaTH KOKHY YACTHHKY TiJa.

Bona He Morna 3po3ymitu, uu To OyJia »KaxXJIMBa pajicTh, 4 Hi. SIcHa 1 migHeceHa
YCBIJIOMJIEHICTh 3MYCHJIH 11 BIIKMHYTH 110 TPOTO3UIIIIO K Jpi6’si3koBy. BoHa 3Hama, 1o
BOHA 3HOBY OY/I€ TUIaKaTH, KOJIM T00AYUTh T1 TOOP1 Ta HIXKHI CXPEIeHH] PYKU; CKaM sTH1JIE,
cipe, MepTBe OOMMYYS, SIKE HIKOJM HE JUBWIIOCH Ha HEl 3 JIHOOOB’10. AJjie 3a TIPKOIO
XBWIMHOIO BOHA Oaumiia JIOBI1 POKH, SIKI Hajexanu TUbKU id. | BoHa 11100’s3HO
MPOCTSTHYJIA CBOI PyKH JI0 HOBUX POKIB.

Hoge »xwutrs Oyae Hanexaru TUTbkM ill. Tam He HiXTO He Oyae 31 CIINOO

HATOJICTTIMBICTIO PO3MOPSKATUCH 11 OaKaHHSIMH, SK I1€ POOJISTH YOJIOBIKK Ta YKIHKH,
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BBKAIOUH, 1110 MAIOTh HA I1€ MIOBHE MPaBo. Y KOPOTKI MUTI OCSISTHHS i 31aBaJIOCh, 10 TaKe
Oa)KaHHS € CTIPABKHIM 3JI0YMHOM.

I Bce k Taku, BOHA KOXajia YOJIOBIKAa — MPUHAWMHI 1HKOJIM. AJie yacTime — Hi. |
B3araii, sike 1e Mae 3HadeHHs! KoxaHHs — 11 HeposrajgaHa TaEMHHII, y 3pIBHSIHHI 3i
CBO0O0/1010, Ha SIKYy BOHA TaK YeKasa yci Il pOKH.

“BinpHa! Jlymiero Ta TijioM BUTbHA!” IPOI0BKYBajia BOHA HAIIITYBATH.

XKozedina crosina Ha KoTiHAX Mepe]] 3aUMHEHUMH JIBEpUMa 1 Yepe3 3aMKOBY LIUTHHY
Onarasa cecTpy BITyCTUTH ii.

“Jlyiza, Biqunnu asepi! Hy x 60, npomry Tebe! Bimunnu nsepi! Hagimo i Mmy4ur
cede! 1o i Tam pobur, Jlyiza? 3apaau bora, Biqunam aepi!”

“Inith yci rets. S aniTpoxu He Mmyuy cebe!” Hi; BoHa mpocTto BOMpaia B ceOe eTiKcup
KUTTS Yepe3 BITUMHEHE BIKHO.

Bona Bxe mouasna ¢ganrazyBaTH, 1110 BoHa Oyze poOuTH noTiM. BecHstHi H1 1 TiTHI
JHI, 1 BCSIK1 JTH1, OYIyTh 1i BIaCHUMHU JHAMHA. BoHa BUMOBHIIa KOPOTKY MOJIMTBY, B SIKIH
BOHa Ipocuiia bora mpooBXUTH Tif )KUTTS. A IIIe BYOpa BOHA 3 )KaXOM JTyMaia Tpo Te, sIKe
K JIOBT'€ KHTTSL.

Hapernti BoHa mijiBenack 3 Kpiciia Ta BITYMHUIIA JBEPI CBOTM HAAOKYWIMBIH CECTpi.
B 1i ouax mpoOnucKyBaB rapsukoBuil Tpiymd, 1 BOHa Beja cebe MUMOBOJI, SIK OOTHHS
[Tepemoru. OGIMHSABIINCH, CECTPU CITYCTUIIMCH TTO cX0/1aX. A BHU3Y X Bxke uekaB Piuapyc.

PanrroMm, xTOCh BiqumMHMB BXinHI ABepi. Jlo kiMHatu yBidmoB bpentm Memnapn,
SKAN TPOXW 3a0PYAHUBCS IO JIOPO31, @ B pPyKaxX BiH CIIOKIMHICIHBKO TPUMaB CaKBOSIK 1
nmapaconbky. [Ipo karactpody BiH HaBiTh 1 He 4yB. BiH OyB BpaXeHWI MPOHU3INBAM
kpukoM JKozedinu; 1 mBuaKUM pyxoM Piuapica, sskuit HamaraBcs 3aTyJIUTH co00to JIyi3y.

Jlikapi BcTaHOBWIIH, 1110 Micic Meiap/ moMmepiia BiJi XBOpoOu ceplis — ii BOMIa
PaIiCTh.

(mep. muB.: T.Bononina, O. PyaxiBcbkuii)
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THE FUN THEY HAD

Isaak Asimov

Margie even wrote about it that night in her diary. On the page headed May 17,
2157, she wrote, “Today Tommy found a real book!”

It was a very old book. Margie’s grandfather once said that when he was a little
boy, his grandfather told him there was a time when all stories were printed on paper.

They turned the pages, which were yellow and crinkly, and it was awfully funny to
read words that stood still instead of moving the way they were supposed to — on a screen,
you know. And then, when they turned back to the page before, it had been the same words
on it had been when they read it the first time.

“Gee,” said Tommy, “what a waste. When you’re through with the book, you just
throw it away, | guess. Our television screen must have had a million books on it, and it’s
good for plenty more. | wouldn’t throw it away.”

“Same with mine,” said Margie. She was eleven and hadn’t seen as many tale books
as Tommy had. He was thirteen.

She said, “Where did you find it?”

“In my house.” He pointed without looking because he was busy reading.

“In the attic.”

“What’s it about?”

“School.”

Margie was scornful. “School? What’s there to write about school? I hate school.”

Margie always hated school, but now she hated it more than ever. The mechanical
teacher had been giving her test after test in geography, and she had been doing worse and
worse until her mother had shaken her head sorrowfully and sent for the County Inspector.

He was a round little man with a red face and a whole box of tools with dials and
wires. He smiled at Margie and gave her an apple, then took the teacher apart. Margie had
hoped he wouldn’t know how to put it together again, but he knew how all right, and, after
an hour or so, there it was again, large and black and ugly, with a big screen on which all

the lessons were shown and the questions were asked.
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That wasn’t so bad. The part Margie hated most was the slot where she had to put
homework and test papers. She always had to write them out in a punch code they made
her learn when she was six years old, and the mechanical teacher calculated the mark in
no time.

The Inspector had smiled after he was finished and patted Margie’s head. He said
to her mother, “It’s not the little girl’s fault, Mrs. Jones. | think the geography sector was
geared a little too quickly. Those things happen sometimes. I’ve slowed it up to an average
ten-year level. Actually, the overall pattern of her progress is quite satisfactory.” And he
patted Margie’s head again.

Margie was disappointed. She had been hoping they would take the teacher away
altogether. They once took Tommy’s teacher away for nearly a month because the history
sector had blanked out completely.

So she said to Tommy, “Why would anyone write about school?”

Tommy looked at her with very superior eyes. “Because it’s not our kind of school,
stupid. This is the old kind of school that they had hundreds and hundreds of years ago.”
He added loftily, pronouncing the word carefully, “Centuries ago.”

Margie was hurt. “Well, I don’t know what kind of school they had all that time
ago.” She read the book over his shoulder for a while, then said, “Anyway, they had a
teacher.”

“Sure, they had a teacher, but it wasn’t a regular teacher. It was a man.”

“A man? How could a man be a teacher?”

“Well, he just told the boys and girls things, gave them homework, and asked them
questions.”

“A man isn’t smart enough.”

“Sure he is. My father knows as much as my teacher.”

“He can’t. A man can’t know as much as a teacher.”

“He knows almost as much, | betcha.” Margie wasn’t prepared to dispute that. She
said, “I wouldn’t want a strange man in my house to teach me.”

Tommy screamed with laughter. “You don’t know much, Margie. The teachers

didn’t live in the house. They had a special building, and all the kids went there.”
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“And all the kids learned the same thing?”

“Sure, if they were the same age.”

“But my mother says a teacher has to be adjusted to fit the mind of each boy and
girl it teaches and that each kid has to be taught differently.”

“Just the same, they didn’t do it that way then. If you don’t like it, you don’t have
to read the book.”

“I didn’t say | didn’t like it,” Margie said quickly. She wanted to read about those
funny schools.

They weren’t even half-finished when Margie’s mother called, “Margie! School!”

Margie looked up. “Not yet, Mamma.”

“Now!” said Mrs. Jones. “And it’s probably time for Tommy, too.” Margie said to
Tommy, “Can | read the book some more with you after school?”

“Maybe,” he said nonchalantly.

He walked away, whistling, the dusty old book tucked beneath his arm.

Margie went into the schoolroom. It was right next to her bedroom, and the
mechanical teacher was on and waiting for her. It was always on at the same time every
day, except Saturday and Sunday, because her mother said little girls learned better if they
learned at regular hours.

The screen was lit up, and it said:

“Today’s arithmetic lesson is on the addition of proper fractions. Please insert
yesterday’s homework in the proper slot.”

Margie did so with a sigh. She was thinking about the old schools they had when
her grandfather’s grandfather was a little boy. All the kids from the whole neighbourhood
came, laughing and shouting in the schoolyard, sitting together in the schoolroom, and
going home together at the end of the day. They learned the same things, so they help one
another on the homework and talk about it.

And the teachers were people...

The mechanical teacher was flashing on the screen: “When we add the fractions %2
and ¥4 - “Margie was thinking about how the kids loved it in the old days. She was thinking
about the fun they had.
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OTO BYJIA ITIOTIXA!

Auzek A3imos

Toro Beuopa Map ki HaBITh 3aHOTYBaJla Mpo 1€ y MoAeHHUKY. Ha cTopiHi,
natoBaHiii «17 TpaBHs 2157 poky» 3’siBuBcs 3amuc: «Cporogni Tommi 3HaAHIIOB
CIIPaBKHIO KHUTY.

...Ile Oyma myxe crapa kaura. [imycs Mapki sKOCh pO3MOBiIaB, 110, KOJIHU BiH
OyB MaJeHbKHM XJIOMMYMKOM, TO HOTO J11yCh TOBOPHUB, HIOM OyB Yac, KOJU Ka3Ku
APYKyBaJIUCh Ha Tamepi.

Tom 1 Mapmxi ropTanu HOKOBKJII KPUXKI CTOPIHKH, 1 UyAHO M OyJO 4uTaTu
HEPYXOMi CIIOBa, 3aMICTh 3BHYAMHMX PYyXOMHX Ha ekpani. lleperopHem cTOpiHKY
Ha3aJ — 1 BEPTAIOThLCS CJIOBa, 10 OyJIA paHiIe.

— Tu muBu! — ckazaB Tommi. Slke mapHOTparcTBO. [IpounTaem KHIKKY 1 X0U
BUKHAAM. A OT 4epe3 €KpaH HaIIoro TeJeBi3opa MPOMIUIO 3 MUIbHOH KHHKOK, 1 €
MicIIe, 1 BUKHIaTH He Tpeoa.

— Amxex! — ckazana Mapxi. Tit OyJi0 OAMHAIIATH, 1 BOHA II¢ HE Oadmia
CTIJIbKH TEJICKHHUT, K TomM1, skomMy OyJI0 TPUHALSTH POKIB.

— Jle Tu ii 3HalIOB? — 3anuTana.

— VY Hac, — MOBUB BiH, HE BIIpUBAIOYUCH Bl YUTAHHS, — HA TOPHIIII.

— Ipo mo Tam?

— [Ipo mkouy.

Mapxi rimy3nuBo ckpuBuiach. «lIpo mkomy? I{o MoxHa nmucatu mpo mKoury?
Opnna 6pugoral»

Mapxi mkona 3aBxAu Oyja MPOTHMBHA, a 3apa3 — HEHABHUCHA, K HIKOJM.
EnextponHuii yauTesap KiJibKa pasiB MiJPs JaBaB il KOHTPOJIbHI poOOTH 3 reorpadii,
1 BOHA BUKOHYBaJIa iX BCE TipIIIe 1 Tipie, aX MoK MaTH KYpPIUBO MOXUTaja rOJI0BOIO
1 BHUKIMKaJa TOBITOBOTO iHCHekTopa. [IpuixaB Taku YEpBOHOJMIMN KpPYIJIUA
YOJIOBIYOK 31 CKPHMHBKOIO, TTOBHOK PI3HUX BIAMUYOK, mudepOaaTiB 1 aApoTiB. Bin
MMOCMIXHYBCS 10 Map ki, 1aB il S01yKo, a MOTIM po3i0paB y4IHTENs Ha IIMATOYKHU.
Mapxi ciogiBajacs, 1110 BiH HE 3yMi€ 310paTH BUMTENS JOKYIIH, Ta 1HCIIEKTOp 3HAB
CBOIO CTpaBy, 1 4epe3 sIKyCh TOJAWHY TEPe]l HEIO 3HOBY CTOSB YUUTENIh — BEIIUKHH,

YOpPHHUM 1 OpUIKWN, 3 IMIHUPOKUM EKPAaHOM, i€ MOKA3yBaJIHCh YPOKH Ta CTaBUIIHCH
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nutanHsa. Hy, ne mie Higoro. A ot Map/ki HalOiapllle HEHaBHALIA Y CBOEMY
BUMTEJIEBI, TaK 1€ IIUIMHY, 11100 BCOBYBATH JOMAIIIHI 3aBAaHHs i KOHTPOJIbH1 POOOTH.
Taki poOOTH TOBOAUIOCH BUKOHYBAaTH IMyHKTHPHUM KojoM Ha mnepdoxapti. Lle 6-
JITHIO i1 3MYCUJIM HABYUTHCS 1IbOMY, 1 BIATOJI €JIEKTPOHHUN YUYUTEIh MOMEHTAIBHO
BHCTABIISAB OLIIHKHU.

3aKkiHUYMBIIN POOOTY, THCIIEKTOP MOCMIXHYBCS 1 TTOTJIaMB Map 1Ki Mo TOJIIBII.
A Marepi ckazaB: «/[iBunHKa TYT HE BUHHA, Micic J[>xoHc. Buiinuio Tak, mo nporpamy
reorpadigHOTO CEKTOpa 3aKJIau 3 IEBHUM PUCKOPCHHSIM. [HKOIM Take TpariseThesl.
S miaperymroBaB 1 CIOBIIBHUB HOTO 10 CEPEIHBOTO PIBHS ECATUIITHBOI AUTHHUA. Ha
JaHW yac 3arajibHa KapTHUHA ii yCMiXiB LIJKOM 3aJ0BUIbHAY. | BiH 3HOBY MOTJIaAMB
Mapxi o TOiBII.

[le po3uapyBano Mapmxki. Bona crnoziBanace, 10 BYUTENs 30BCIM 3a0€pyTh 3
nomy. Y Tommi Oyiio Take — 3a0pajii BUUTENIS Maike Ha Micsllb, 00 IIOCh MePeropiio
B CEKTOP1 1CTOPIi.

Tomy BoHa # ckazana: «Komy 111e 3amMmaHeThCs MUCATU MTPO MIKOTY ?»

TomMi 3BepXHBO TIOTJIIHYB Ha Hei.

— Hivoro tu He Tssmu! To 30BCIM HE Taka IIKoJIa, 1 y Hac. To — 1aBHS MIKOJIA,
ska Oyna JaBHO-AAaBHO.

[ BiH 3apo3ymino, KapOyroun KOXKHE CII0BO, A07aB: «COTHI POKIB TOMY».

[{e o6pasmio Mapmxi:

— Ilonymaem! He 3nato, sika Tam Oyiia nikosna!

Bona sikych MUTH MO3upalia B KHHXKKY 4epe3 Horo rieue, moTiM cKasana:

— AJle BUMTENb Y HUX BCE OJHO OYB.

— 3BUYAHO, y HUX OYyB y4HTellb, aje TO OyB HeCNpaBxkHik yuutenb. To Oyna
JIIOJTUHA.

— JIronuna?! Xiba nroguHa MoXxe OyTH BUUTEIEM?

— Hy, BiH po3M0BiJIaB XJIOMMYUKAM 1 JIIBYATKAM BCSIKE-pi3HE, JaBaB iM JOMaITHI
3aBJaHHS, a MOTIM 3alUTyBaB.

— AJle X JI0MHa He Taka BJlaTHa!

— A doMm Hi! AfKe TaTo 3HAE CTIIBKU K YIUTENb.

— Hizamo! JlroarHa He 3HA€ CTUIBKU K YUUTEINb.

— A 51 xaxy — 3Hae!
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Mapmxi He xoTiocst ciepedarucs. Bona npocto cka3zana:

— He xoTina 6, 106 yomMa CUiB XTOCh Uy>KHi 1 BUNB MEHE.

TomMi 3aHTIIOBCS CMIXOM.

— Tu GaraTo 4oro He 3Haell, Map/pki. YuuTeni BIomMa He XKUau. Y HUX Oynu
OKpeMi OyAUHKH, 1 BC1 JITH XOAWIH TYIH.

— I Bc1 mitu Bunim te came?

— 3BUYatHO, KOJIM BOHU OyJId OJTHOTO BIKY.

— A Mama kaxe, 110 BUnTENs TpeOa HAAMTOBYBATH TaK, MO0 BiH MiAXOAMB 10
KOXHOTO XJIOMYUKa ab0 MIBYMHKH, SIKY BIH BUHTH, 1 0 KOKHY TUTHHY Tpeba BUUTH
MO-pi3HOMY.

— Anie y HEX TOJ1 Bce OyJio He Tak, sk ternep. Komm 1061 He momo0aeThes iXHA
IIKOJIA, TO MOYEII HE YNTATU KHUKKY.

— S He ckasana, IO He MOAOOAEThCA, — Moxomunacs Mapmxki. [ 3akopTino
MOYUTATHU PO Ti YyJIEPHAIbKI IIKOJIH.

...He nouunTanu it 10 MOJOBUHU, KOJIU 03BAJIaCh MATHU:

— Mapxi, mkosna!

Mapxi He MOTJIa OJTipBaTUCH.

— 3apa3, MaMyHIO.

— Ilopa Bxxe! — ckazana micic Jxonc. — [lopa # ams Tommi.

Mapxi ckazana:

— [Ticns mIKOIM TOYUTAEMO TII€ TPOXH, A0Ope?

— o x, MmoxxHa!

Bin mimoB co0i, TOCBUCTYIOUM 31 CTapO MPHUIIOPOIICHOK KHIKKOIO I
pYKOIO.

Mapxi 3aiiiiia B Kiiac, 1o 0yB opa3y 3a ii cnajgpHero. EdekTpoHHOro BUnTeIs
B)K€ BBIMKHYJIM, BiH 4YekaB. Tak OyJio IIOAHS B OAWH 1 TOM K€ Yac, KpiM CcyOooTH i
Hes111, 00 Ka3zajia MaTH, 110 JiBYaTKa Kpalle BYaThCs, KOJIM BOHHM 11€ pOOJISITH B OJIUH 1
TOM K€ yac.

Ha expani 01uMHYIO0 1 CKa3ano:

— Ha croromnimmubpoMy ypori apudmernku OyaeMO BHBYATH JIOJABAHHS

nMpaBUIBLHUX po0iB. Bkiaau B miyiMHY 3aBIaHHS, 10 OyJIO HA BYOpA.
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Mapxa BuKOHaNa, 31TXHYBIIM. BoHa aymana mpo crapy IIKOJy, KOJMW i
npanpaaig OyB MaJICHBKMM XJIOMYUKOM. TyAu TOPUXOIWIX BCl JITH 3 OKOJIMIII,
CMISUTHCS 1 TPJIUCh Ha TOABIP’1, pa30M CHUJUIMA B KJIaci, pa3oM MIIUIA JIOJOMY ITICIsA
ypokiB. BoHU BUBYANK O/HE ¥ T€ 3K 1 MOIJIM JIONIOMArat OfHE OJTHOMY 3 JOMAIIHIMU
3aBJaHHSIMU, MOTJIM no0anakaty mpo ue. [ Buurensmu Oy J0/u. ..

EnexTpoHHUii yuuTeb MOOJIMMYBaB €KPAHOM:

— Komm nogasatu api6 2 1o npo0y Ya...

A Mapmxi mymana mpo Te, 10 KOJIMCh TITBOPi, MabyTh, MO00aI0Ch YUUTHUCH,
00 To He mKoja Oyna, a moTixa.

3 anzniiicvkoi nepexnae Peodip Beauuenko
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OUR FIRST HARVEST
S. Rudd

If there is anything worse than burr-cutting or breaking stones, it’s putting corn in
with a hoe.

We had just finished. The girls were sowing the grain when Fred Dwyer appeared
on the scene. Dad stopped and talked with him while we (Dan, Dave and myself) sat on
our hoe handles, like kangaroos on their tails, and killed flies. Terrible were the flies,
particularly when you had sore legs or the blight.

Dwyer was a big man with long, brown arms and red, bushy whiskers.

“You must find it slow work with a hoe?” he said.

“Well-yes-pretty,” replied Dad (just as if he wasn’t quite sure).

After a while, Dwyer walked over the “cultivation” and looked at it hard, then
scraped a hole with the heel of his boot, spat, and said he didn’t think the corn would ever
come up. Dan slid off his perch at this, and Dave let the flies eat his leg nearly off without
seeming to feel it, but Dad argued it out.

“Orright, orright,” said Dwyer; “I hope it do.”

Then Dad went on to speak of places he knew of where they preferred hoes to a
plough for putting corn in with, but Dwyer only laughed and shook his head.

“Damn him!” Dad muttered when he had gone. “What rot! Won’t come up!”

Dan, who was still thinking hard, at last, straightened himself up and said he didn’t
think it was any use either. Then, Dad lost his temper.

“No use?” he yelled, “you whelp, what do you know about it?”

Dan answered quietly: “On’y this, that it’s nothing but tomfoolery, this hoe
business.”

“How would you do it then?”” Dad roared, and Dan hung his head and tried to button
his buttonless shirt wristband while he thought.

“With a plough,” he answered.

Something in Dad’s throat prevented him from saying what he wished, so he rushed
at Dan with the hoe, but — was too slow.

Dan slept outside that night.
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No sooner was the grain sown that it rained. How it rained! For weeks! And in the
midst of it all, the corn came up — every grain — and proved Dwyer a bad prophet. Dad
was in high spirits and promised each of us something — new boots all around.

The corn continued to grow — so did our hopes, but a lot faster. Pulling the suckers
and “heeling it up” with hoes was but child’s play — we liked it. Our thoughts were all on
the boots. It was months and months since we had pulled on a pair. Every night, in bed,
we decided twenty times over whether they would be lace-ups or bluchers, and Dave had
a bottle of “goanna” oil ready to keep his soft with.

Dad now talked of going up the country — as Mother put it, “to keep the wolf from
the door” —while the four acres of corn ripened. He went and returned on the day Tom and
Bill were born —twins. Maybe his absence did keep the wolf from the door, but it didn’t
keep the dingoes from the fowl-house!

Once the corn ripened, it didn’t take long to pull it, but Dad had to put on his
considering cap when we came to the question of getting it in. To hump it in bags seemed
inevitable till Dwyer asked Dad to give him a hand to put up a milking yard. Then Dad’s
chance came, and he seized it.

Dwyer, in return for Dad’s labour, carted in the corn and took it to the railway
station when it was shelled. Yes, when it was shelled! We had to shell it with our hands,
and what a time we had! For the first half-hour, we didn’t mind it and shelled cob after
cob as though we liked it, but the next day, talk about blisters! We couldn’t close our hands
for them, and our faces had to go without a wash for a fortnight.

Fifteen bags we got off the four acres, and the storekeeper undertook to sell it. Corn
was then at 12 and 14 shillings per bushel, and Dad expected a big cheque.

Every day for nearly three weeks, he trudged to the store (five miles), and | went
with him. Each time, the storekeeper would shake his head and say, “No word yet.”

Dad couldn’t understand. At last, word did come. The storekeeper was busy serving
a customer when we went in, so he told Dad to “hold on a bit”.

Dad felt very pleased — so did |.

The customer left. The storekeeper looked at Dad and twirled a piece of string round
his first finger, then said — “Twelve pounds your corn cleared, Mr Rudd; but, of course”
(going to a desk) “there’s that account of yours which | have credited with the amount of
the cheque — that brings it down now to just three pounds, as you will see by the account.”
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Dad was speechless and looked sick.

He went home, sat on a block, and stared into the fire with his chin resting in his
hands till Mother laid her hand upon his shoulder and asked him kindly what was the
matter. Then he drew the storekeeper’s bill from his pocket and handed it to her, and she,
too, sat down and gazed into the fire.

That was our first harvest.

HAII NEPIIIUA YPOXKAM
Cmin Paoo

Komu € o ripie, Hixk 00pyOyBaTu By3J1yBaTi Cy4KH, YU IPOOUTH KaMiHb, TO 11€
CaIUTH KyKypPy3y MOTHKOIO.

Mu maibke 3akiHuyBanu. J[iB4aTKka 10capKyBajid OCTaHHI 3€pHa, KOJIU 3’ IBUBCS
®pen [IBaep. batbko o6mmuB poOOTY 1 3aBIB 3 HUM po3MoOBY, a Mu ([leH, [{eiB 1 )
BMOCTHIJIMCS 3BEPXY HAa MOTHKAX, sIK KEHYPY Ha XBOCTaX, 1 BiAOUBaIuUCS Big MyX. Myxu
— IIe CYHUIbHUHN kaX OCOOJIMBO TOI, KOJHM Yy Bac MoApsimaHi 00Ci HOTM YW Ha Tl
BHUPA3KHU.

A Tyt me Tou JIBaep: 3M0pOBUIIO, JOBrOPYKHH, 3acMariuvii, 0O0Opociuii
KYIIYBaTUMH PyAUMHU OauKamHu.

— Bu x 6auunTe, 110 CaAUTH i MOTUKY TO HECKIHYEHHA pO0OOTA.

— Ta BOHO-TO TaK...— MPOMUMPUB OATHKO, TaK, Ha4e O BiH OYB YIIEBHECHU.

3a xBuiIbKY JIBaep 001MIIIOB HAIy JUISTHKY, TOTIM, BAAPSIFOYM HOTOIO BUIOBOAB
AMKY Ti00poM CBOro 4000Ta, CIUTIOHYB 1 3asBHB: LIO L KyKypy3a 4OpTa JIUCOTO
siiiae. [TouyBmm Take, JleH 37113 3 MOTUKH, JIeHB 3aIMIITMB CBOi HOTH Ha IMOTATy MyXaM,
a 0aTbKO CTaB CIEPEYATHUCH.

Hy, nexait, — moctynugcs J[{Baep, — Moxe, i 3iiife.

Tonai 6aThbKO MYCTUBCS PO3MOBIIATH PO MICIA, 1€, K BiH 3HaB, KYKYpyA3y

cajsTh MiJ MOTUKY, a HE i IIyr. /[Baep TiIbKU MOCMiXaBCs Ta MOXUTYBAB FOJIOBOIO.
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— Yoptu 6 #oro 3abpanu! — kuHyB 6aThko ycin JIBaepy. — Bepse take! — He
3iiie!

JleH, 3CYyTYJIUBIIMCH IIOCh HAIPY>KEHO MIPKYBaB, 3PEIITOI0 BUIPOCTABCS 1
CKa3aB, 10 BiH TEX BBaXkae, 10 TO MapHa 3atist. Toi 6aTbKO HEBTEPIIIB.

— Mapmna 3atisn?! — 3apeneryBaB BiH. — Ll{o TH, 1mieHs, 3HaemIca Ha HbOMY?

—Tinbku Te, 10 BCs 111 poO0Ta MOTHKORO, Hi JI0 4OT0, — BiJIka3zaB JleH THXo.

— Hy, a six 6u 1 3po0OuB? I'a? — kpruyaB 0aThKO, a JIeH MOXHIOINHUB T'OJIOBY 1 IOChH
JyMaB, MapHO HaMararouuch 3aCTEOHYTHU BHJIOTY CBO€i COPOYKH, JIe JABHO HE OYJOo
I'YI3UKIB.

— Ilmyrom, — cka3zaB BiH HapEeIITi.

batpkoBi mepexonusio 1yx, Bigiopaio MOBY, 1 BiH KUHYBCS Ha JleHa 3 MOTHKOIO.
Ane xyau iomy.

Tiei Houl JleH cniaB Ha IBOPI.

TinBKH-HO TTOCAAWIIM, K MHIMIOB JOII, Ta e ¥ 00JIOKHMI, Ha KUIbKA THKHIB. |
Jech cepell AOULy 31HIuIa BCs KyKypy/a3a, KOXKHa 3epHUHKA — HEMOB Ha JI0Ka3, 110 3
JIBaepa noranuii mpopok. baTbko XOIUB y 4yI0BOMY HAaCTpOi 1 HAOOIISB KOKHOMY 3
HAC HOB1 YEPEBUKHU.

Kykypynza pocna 1 pocia, a 3 Her0 poCiM Hallll Hajli, TUIbKA Ha0araTo MIBU/IIIIE.
Mu npomnostoBaiu ii Ta 00ropTaiy HaBITh 3aJIFOOKH, 60 BC1 HAIIIl MOMUCIIH OYJIU MPO
yepeBUKH. CKIJIBKU-TO MICALIIB MUHYJIO, SIK MU B3yBaid ix BoctaHHe! KoxxHo1 HOUI,
repes; CHOM, MU II1e 1 111€ pa3 Mo JBaALATh pa3iB rajiajiv, Yu Oy IyTh BOHU Ha IIHYpKax
4y Ha 3acTiOkax. A B [leiiBa Bxke Oyna HarmoxBaTi OJIsiIIaHKa 3 OJII€I0, 1100 3MallyBaTH
ix. Temep 06aThbkO TOTOBOPIOBAB, IO TOifAE BIJIMO MYIl «BIATOHUTH BOBKIBY», SIK
BHCJIOBJIIOBAJIACh MaTH, — @ THM YacoOM Hallll YOTHPU aKpu KYKYPYI3H JOCTHTAJIH.
batbko moixaB Taku 1 HOBEPHYBCS TOTO JHSA, KOJU Hapoauiaucs 6au3Hioku Tom 1 bi.
MoxnauBO, MOro BIJCYTHICTH 1 BifirHaja BOBKIB BiJ JOMIBKH, aje HE BpsATyBaja
MTAIIHAKA B1J JIHTO.

Konu kykypyaza nospina, 30upatu ii Oyso He Baxko. TuIbKH K ii nepeHocuT?
Tyt He o6iinuIocss 6€3 0aTbKOBOI KOOETH, a TO HEMHUHYYE TAraju O y MillIKax Ha

BJIAaCHOMY rop0i.
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JIBaep momnpoxas 0aTbKa TOMOMOITH HOMY CIIOPYAMTH 3ariH Juist KopiB. batbko
0X04€ CKopHucTaBcs 3 100poi Haroau. /[Baep, B 0OMiH Ha 0aTEKOBY poOOTY, MPHUixaB 3
IT1JIBOJIOIO 1 MEPEBI3 KYKYPY/I3y Ha 3aJ13HUYHY CTAHIIII0, KOJIM MU 1i OOJIYIITUIH.

Jlerko cka3tu — oOxyurn! Mu pobuiu 1ie Bpy4Hy, 1 HaTepnumcs — me i k!
[TpoTsirom mepioi mBroJUHU MU 3aJIFOOKHW JTYIIWIA OJWH KadyaH 3a 1HIIKUM — 1 HIYOTO.
A HacTymHOro JHs, Ha ToO1 Maell! — pyKu T'eTh y MyXUPSX, HABITh CTYJIUTH HE B CHJIIL.
30 1Ba TUXKHI JOBEJIOCH XOJUTH HE BMUTHUMHU.

3 4OTHUPBOX aKpiB 310payiv MM’ SITHAAIATh MIIIKIB, 1 KpaMap B3sIBCS 1X MPOJATH.
Kykypyaza inuia mo aBaHaAlUSATh-YOTUPHAALATH IIWIIHTIB 3a Oylenb, 1 0aTbko
CIOJIBaBCS Ha JOOPSYY BUPYUKY.

KoXHOTO JHS TPOTATOM Maiike JBOX TIDKHIB BiH CTOMJICHO IIJICHTAaBCS [0
KpaMHUIl (IT’SITh MUJIB), @ S 3@ HUM. | KOXKHOTO pa3zy Kpamap, 3alepeyHo XUTHYBIIH
rOJIOBOIO KH/JIAB:

— Ile mivoro He oOiIsIO!

batbko He MIr yTopomartd, y YoMy pid. 3roJoM Kpamap cka3aB. Bin came
00CIIyrOBYBaB MOKYMIIS, KOJU MU 3aUIIUIH, aJie TOMITHUB HAaC 1 MOBUB:

— XBWIMHOUYKY.

batbko 1 51 6ynu Ha ckomomy HeOi. [Tokynens mimoB cobi. Toail kpamap 3UpKHYB
Ha 0aThKa, HAKPYTUB cOO1 Ha BEJIMKUI MaJiellb IIBOPOUYKY 1 CKa3aB:

— 3a Bairy KyKpy/a3y BUXOJIUTH JBaHAIATh (GYHTIB, MicTep Pamn, ane Gaunte
(BIH MAIMIIOB IO CBOET KOHTOPKH), TYT € Ballla PO3MUCKA — 3a BaMU OOP>KOK, TO MU
HOTO ToracuMo 3 BUPYUYKH. Tak 1110 BaM JTUIIAETHCS 1€ TPU (PYHTH.

barpko 3aHiMiB 1 30BCiM MOHUK. BiH npuifiiioB 1010My, CiB Ha 4ypOak, MOKJIaB
nia00p1/As HA PYKH, 1 BTYIIMBCS Y BOTHUILE, a3K TOKM MaTH HE MOKJIajga HoMy pyKy Ha
TJIede 1 CruTaia JJacKaBo, 10 K TPAMUIIoCh. Toli BiH BUTSTHYB 3 KUIIIEHI KpaMapChKHMA
paxyHoOK 1 nepeas iii. BoHa Texx onmycTuiiach mopyd i 3aJuBUjIacsi Ha BOTOHb.

OtakuM-0T OyB Halll IEPIIUNA BpOXKail.

Ilepexnae Mukona Cmenvmax
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THE MAN WITH THE SCAR

Somerset Maugham

It was on account of the scar that | first noticed him, for it ran broad and red in a
great crescent from his temple to his chin. It must have been due to a formidable wound,
and | wondered whether this had been caused by a sabre or by a fragment of shell. It was
unexpected on that round, fat, and good-humou-red face. He had small and
undistinguished features, and his expression was artless. His face was oddly with his
corpulent body. He was a powerful man of more than common height. | never saw him in
anything but a very shabby grey suit, a khaki shirt, and a battered sombrero. He was far
from clean. He used to come into the Palace Hotel at Guatemala City every day at cocktail
time and strolling leisurely round the bar offer lottery tickets for sale. If this was the way
he made his living, it must have been a poor one, for | never saw anyone buy, but now and
then, | saw him offer a drink. He never refused it. He threaded his way among the tables
with a sort of rolling walk as though he were accustomed to traversing long distances on
foot, paused at each table, with a little smile, mentioned the numbers he had for sale, and
then, when no notice was taken of him, with the same smile passed on. | think he was, for
the most part, a trifle the worse for liquor.

| was standing at the bar one evening, my foot on the rail, with an acquaintance —
they make a very good dry Martini at the Palace Hotel in Guatemala City — when the man
with the scar came up. | shook my head as, for the twentieth time since my arrival, he held
out for my inspection of his lottery tickets. But my companion nodded affably.

“Que tal, general? How is life?”

“Not so bad. Business is none too good, but it might be worse”.

“What will you have, general?”

“A brandy”.

He tossed it down and put the glass back on the bar. He nodded to my acquaintance.

“Gracias. Hasta luego”.

Then he turned away and offered his tickets to the men who were standing next to
us.

“Who is your friend?” | asked him. “That’s a terrific scar on his face.”

It doesn’t add to his beauty, does it? He’s an exile from Nicaragua. He’s a ruffian,
of course, and a bandit, but not a bad fellow. I give him a few pesos now and then. He was
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a revolutionary general, and if his ammunition hadn’t given out he’d have upset the
government and be Minister of War now instead of selling lottery tickets in Guatemala.
They captured him, along with his staff, such as it was, and tried him by court-martial.
Such things are rather summary in these countries, you know, and he was sentenced to be
shot at dawn. | guess he knew what was coming to him when he was caught. He spent the
night in gaol and he and the others, there were five of them altogether, passed the time
playing poker. They used matches for chips. He told me he’d never had such a run of bad
luck in his life; they were playing with a short pack, Jacks to open, but he never held a
card; he never improved more than half a dozen times in the whole sitting and no sooner
did he buy a new stack than he lost it. When day broke, and the soldiers came into the cell
to fetch them for execution, he had lost more matches than a reasonable man could use in
a lifetime,

They were led into the patio of the gaol and placed against a wall, the five of them
side by side, with the firing party facing them. There was a pause, and our friend asked
the officer in charge of them what devil they were keeping him waiting for. The officer
said that the general commanding the government troops wished to attend the execution,
and they awaited his arrival. “Then | have time to smoke another cigarette”, said our
friend. “He was always unpunctual”.

But he had barely lit it when the general, it was San Ignacio, by the way, | don’t
know whether you ever met him, followed by his A.D.C., came onto the patio. The usual
formalities were performed, and San Ignacio asked the condemned men whether there was
anything they wished before the execution took place. Four of the five shook their heads,
but our friend spoke.

“Yes, | should like to say goodbye to my wife”.

“Bueno”, said the general, “I have no objection to that. Where is she?”

“She is waiting at the prison door”.

“Then it will not cause a delay of more than five minutes”. “Hardly that, Senor
General”, said our friend.

Have him place on one side.” Two soldiers advanced, and between them, the
condemned rebel walked to the spot indicated. The officer in command of the firing squad,
on a nod from the general, gave an order, there was a ragged report, and the four men fell.
They fell strangely, not together, but one after another, with movements that were almost
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grotesque, as though they were puppets in a toy theatre. The officer went up to them, and
one who was still alive emptied two barrels of his revolver. Our friend finished his
cigarette and threw away the stub. There was a little stir at the gateway. A woman came
onto the patio with quick steps, and then, her hand on her heart stopped suddenly. She
gave a cry and, with outstretched arms, ran forward.

“Caramba”, said the General.

She was in black, with a veil over her hair, and her face was dead white. She was
hardly more than a girl, a slim creature with little regular features and enormous eyes. But
they were distraught with anguish. Her loveliness was such that as she ran, her mouth
slightly open and the agony of her face beautiful, a gasp of surprise was wrung from those
indifferent soldiers who looked at her. The rebel advanced a step or two to meet her. She
flung herself into his arms and with a hoarse cry of passion: alma de mi corazon, soul of
my heart, he pressed his lips to hers. And at the same moment, he drew a knife from his
ragged shirt — I haven’t a notion how he managed to retain possession of it — and stabbed
her in the neck. The blood spurted from the cut vein and dyed his shirt. Then he flung his
arms round her and once more pressed his lips to hers.

It happened so quickly that many did not know what had occurred, but from the
others burst a cry of horror; they sprang forward and seized him. They loosened his grasp,
and the girl would have fallen if the A.D.C. had not caught her. She was unconscious.
They laid her on the ground and, with dismay on their faces, stood round watching her.
The rebel knew where he was striking, and it was impossible to staunch the blood. In a
moment, the A.D.C. who had been kneeling by her side rose.

“She’s dead”, he whispered.

The rebel crossed himself.

“Why did you do it?” asked the general.

«l loved her».

A sort of sigh passed through these men who crowded together, and they looked
with strange faces at the murder. The general stared at him for a while in silence.

“It was a noble gesture,” he said at last. “I cannot execute this man. Take my car
and have him led to the frontier. Senor, | offer you the homage which is due from one
brave to another.”
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A murmur of approbation broke from those who listened. The A.D.C. tapped the
rebel on the shoulder, and between the two soldiers, without a word, he marched to the
waiting car.

My friend stopped, and for a little I was silent. I must explain that he was a
Guatemalan and spoke to me in Spanish. | have translated what he told me as well as |
could, but I have made no attempt to tone down his rather high-flown language. To tell
the truth, it suits the story.

“But how then did he get the scar?” | asked at length.

“Oh, that was due to a bottle that burst when | was opening it. A bottle of ginger

ale”.
“I never liked it”, said I.

JIIOAUHA 31 HTPAMOM

Comepcem Moem

To 6yB came mpam Ha iioro o0aMyyi, IO MPUBEPHYB MOIO yBary — IIUPOKHUH,
YEepPBOHUI, BIH BUTMHABCS MIBMICSAIEM BiJ MAOOPIAIS axX 0 CKpoHi. | sika cTpaxiTHa
Mycuia Oytu pana! — MipkyBaB s. [ 110 i1 3aBnano: madmist un ockosiok? Tow mpam OyB
HECIIOIIBAHUM Ha HOT0 KPYTJIOMY OMAacHCTOMY OOJIMYYi, IO CBITHIIOCS MTPOCTOMYIITHOIO
HIMpICTIO ApiOHUX puc. Jlo TOro sk 00JMYYs SIKOCh IMBHO CIOMY4Yaaoch 3 HOTO J1e0eor
cTatyporo, 60 BiH OyB KpeME3HU, IOCUTh BUCOKUN 40JIOB’sira. CKUIBKH 51 HOro 0auyus,
Ha HbOMY 3aBXIU OyB CipHil 3aHOIIECHHI KOCTIOM, COPOYKa KOJBOPY XakKi Ta IOM SITe
coMmOpepo. HaBpsi uu BiH 10aB npo oxaiHicTh. KO)KHOTO JTHS BiH 3’ SIBJISIBCSL B pECTOpaHi
[Tamacroremto, mo B ['Batemarna-ciTi 1, HEKBAILUIMBO TMOXO/KAIOYMA y Yac KOKTEHIIIB
y3I0BXK Oapy, MPOITOHYBAB JIOTOPEIHI KBUTKH. SIKIIO BiH 3 TOTO JKUB, TO 11¢ OYB KETICHKUN
3aci0, 00 s HIKOIM He 6auuB, MO0 y HHOTO X KYIUISLIM; 3aT€ HE pa3 MOMivaB, SIK HOTO
YacTyBaJld, 1 BiH HIKOJM HE BIAMOBISIBCS. BemTaBcs TOMIDK CTOJIMKAMH JIETKHM
nepeBalIblieM, SIK JIFOMHA, 3BUKJIA 10 JAJICKUX MEePEXO/iB, 3YMHUHABCS OUIA KOXKHOTO 1,
JIeTb TTIOCMIXA04HCh, HA3MBAaB HOMEPH KBUTKIB. SIKIO HAa HHOTO HE 3BEPTAIM yBaru, 3
TIEO K TTOCMIIIKOIO MPOXOJIUB JIajli 1 TIOBOJICHBKY BCE OLIbINe I1’siHIB. SIKOCh yBedepi
CTOSIB 51 KOJIO Oapy 31 3HAOMIM, CIIEPIIHCH HOTOXO Ha IPUCTYTIKY (y ToMy Ilanac-roremi,

o B [ BaTemara-cirti, o/1atoTh HETIOTaHe CyXe MapTiHi), 1 YOJIOBIK 31 IPaMOM ITiAIMIIIOB
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710 Hac. SI3anepeyHo MOXHUTaB roj0BOIO, KOJIM BiH, YABALSATE 32 MOE NIepeOyBaHHS TYT,
HPOCTST JIsI OTJISITY CBOT KBUTKH. Ta Mid CYITyTHHUK J1H00 I3HO KUBHYB:

— Quital, general. — SIk cs maete, renepaie?

— He Tak Be ¥ moraHo, xou 1 Herapas, ajie OyBa i Tipiie.

— [Io Bam, renepase?

— Bpenni.

BiH BUXWIUB YapKy, TOCTABUB HA MPUIABOK 1 XUTHYB TOJIOBOIO

Ciracias. Hasta luego. —Isixyro, MeHi mopa.

[ToroMy mpocTAr cBOi KBUTKH YOJIOBIKaM, II0 CTOSTH HETIOAAMIK.

— o 3a oqun? — 3anuTaB . Takuii >kaX MBI IIpaM Ha OOIUYYI.

— Sxuii HEe nomae omy kpacH, ere k? lle Burnanenp 3 Hikaparya. [llanamyTa,
3BUYAHO, 1 pO301MHUK, a B3araji HETIOraHUM XJIONelb. Y MOBCTAHIlIB OyB 3a reHepaa, 1
SKOU M BUCTauMJI0 OOEMPUITACIB TIOBAJIUB OU ypsI 1 3apa3 OyB OM BOEHHUM MIHICTPOM,
3aMiCTh TOPTYBATH JIOTOPEHHUMHU KBUTKaMH. FIOT0 3aXOIHIM pa3oM 3i IITaboM i MOTATIH
no TpuOyHairy. Bu 3Haere, m0 B IMX KpaiHax MPOLEAYPHU CHPOIIECHO: PO3CTPLI Ha
CBITaHKY HACTYIMHOTO JIHA 1 6acTa. 3peliroro, BiH PO3yMiB, 10 YOTO HIEThCs, 1IIe K HOro
cxonmmu. OTxe, HOro 3 4OTHpMa TOBApUILAMU 3aMKHYJIM Ha HiY y B’S3HUII, /1€ BOHU
3BOJIMJIM Yac, TPAlOYM B MOKEp. 3a CTaBKH iM MpaBWin CipHUKH. [IoTiM BiH po3moBigaB
MEHI, 1110 3a BCE JKUTTS 1€ TaK HE MPOrpaBaBcsl B KapTH. [ pajiii HEMOBHOIO KOJOJOIO,
BAJICTH BIJKPUTI, ajie KapTa He WIa. 3a HiY 1 MIECTH pa3iB He 3aBICTYBaB, a TUILKU HO
OpaB MpUKYTI, Biapasy mnporpaBaB. Ko po3BUAHLIOCH, 1 10 KaMEpH BBIMIILIN COJIIATH,
mo0 BUBECTH iX Ha CTpaTy, BIH MpOrpaB OUIbIE CIPHHKIB, HIK HOpPMaJbHA JIIOJUHA
BUKOPUCTAE 32 BCE HKUTTH.

Ix BUBeNnM y BHYTpilIHiil JBip B’S3HUIN i TOCTABMIIM il MypOM I’STHOX Y PAJl, a
HAMpOTU BUIIIMKYBABCS B3BOJ| COJJAT. 11 4OMYCh 3BOJIKANM, 1 HAIl MPUSTENb 3aITUTaB
odimepa, 10 KOMaHAyBaB pPO3CTPLIOM, SKOrO JiJbka BiH MoBUHEH udekatu. Odiiep
BIJIMOBIB, 10 BOHM YEKAIOTh, KOJIM MpUOYAE TIeHepasl, KOMaHIYIOUUH YpsIOBUMHU
BIICbKaMMU, SIKUI Oa)kae TOJIMBUTHUCS HA CTPATYy.

— Komnu Tak, T0 s 111e BCTUTHY BUMAJIMTH [IATApPKY, — CKa3aB HAII IpUsATeNb. — Barm
reHepal 3aBXK/I1 3aIl13HIOEThCSL.

Ta nenBe BCTHT BiH 3aMajnTH, K TeHepall (To OyB, Mix iHINM, CaH-IrHacio: Moxe,

BU 3Haliomi?) BBIWIIOB y JBIp y CYNpPOBOIl aJ FOTaHTA. XYTEHbKO NOKIHUWIMA 3
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dopmanbHOCTIMH, 1 Can-IrHacio 3amuTaB MPUpPEUYEHUX, YA HE MalOTh BOHU SKOTOCH
OaxaHHs Tepe]] CMEpPTIO. YeTBepo 3amepewiiBO XUTHYIIMA TOJIOBAMH, Ta HAIll PHUSTENb
03BaBCHl.

— Tax, s1 BOJTiB O MOTIPOIIIATUCS 3 MOEO IPY>KUHOIO.

— Bueno —rapasn, ckazaB renepan. He 3anepeuyto, ne BoHa?

— Yekae K0JIO BOPIT B’ SI3HUIII.

— Toni e He 3a6epe B HAC OUTBIIE T SITH XBUJIVH.

— HagiTtb MeHiie, sefior general, — cka3aB Hai npusitesb. — BiaBenits iloro BOIK.

HaGm3umnucs 1Ba coniaTH, 1 MOMIK HUX IPUPEUEHU BiIIAIIOB HA BKa3aHE MiCIIE.
JlouekaBIIMCh KHBKa TeHEpaida, KOMaHIUp COJJaTiB BiagaB Hakas. [IpomyHas
HEJIPY>KHUH 3aJI1, 1 4eTBepo 4osoBikiB Branu. [laganu He3rpabHo, HE pa3oM, a OJMH 3a
OJIHUM XMMEPHO CIIMalurCh, HAU€ MapiOHETKHU 3 TeaTpy JITboK. Odiriep HaOIU3UBCS 10
HUX 1 pO3psiTUB OOWBAa CTBOJIM CBOTO PEBOJIbBepa. Hamr nmpusiTens JonaauB IUTapKYy i
BiJIKHYB HETIOKYPOK.

bins Opamu 3uMHUIACH HEBEIMKA METYIIHS. Y JBIp MOCHIIIHO YBIMIIIA JKIHKA 1
panToM cTajia, MPUTUCHYBIIN PYKY 10 cepisl. Toai CKpHKHYNa i, POCTEPIINA PYKH,
KUHYJIaCh yIepe.

— Caramba! — mobuii MeHe rpim, — CKa3aB reHepall.

Bona Oyma B 4opHOMY, 3 BIIKMHYTOIO Ha BOJIOCCS ByasUTio, OJiga SIK CMEpPTh.
Maitxke fiBUa, TEHIITHA 1CTOTA, 3 BATOHUYCHUMH MPABUJILHUMHU PUCAMU 1 BETMUYE3HUMHU
oumMa, SKi omanim Big Mykd. I Takoro Oyrna ii kpaca, sk BoHa oTO Oirna, Jieab
PO3TYJIMBILIHU BYCTa, 3 BUPA30M CTPaKIAHHS, SIKE POOMIIO I11€ BUPA3HIMIUM 11 009 s, 1110
Oaiiy’xi CONAATH XPUILIO 3ITXHYIIH, BUTPIIIMBIIMCE Ha Hel. [IpupedeHnit cTynuB Kpok
yu J1Ba T Ha3ycTpid. BoHa KuHy/Iach B HOro 00iMMH, 1 3 MPUCTpAaCHUM KprukoM — alma de
mi corazon! — ayia MOro cepiisi, — BiH yIT'siBcs B 11 ryOH. Y 1110 5K MUTh BHXOITUB 3-T11]1
pBaHOi COpOoYKH HOXa (1 K Homy Baayiocsi 30eperty oro?) Baapus ii B mmio. Kpos
OpHY3HYIa 3p034axHyTOI BEHHU 1 Ipocoumiia oMy ojisr. To1i BiH MIITHO 0OXOIHB KIHKY 1
e pa3 npuTuc ii TyOu 10 CBOiX. Yce 1e BIIOyIocs B OJIHY MHUTh, 1 0arato XTo i He
3pO3yMiB, IO TPANIIOCK, TO/Il SIK B 1HIIIMX MPOXOIUBCS 30MK *axy. BoHn MeTHymucs i
cxonua Horo. e mocnabuimo o6iiimu, 1 JkiHKa Brana 0, SKOH ii He IiAXOIUB aj FOTaHT.

BoHa Oyna HENMpUTOMHA. i TIOKTAmM HA 3eMIIO i 3 TIOBHUMH JKaxy OOIMIdAMH
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CKYIMYWJINCh HABKPYrd. DyHTIBHUK 3HaB, KyAU BAAPUTH — 3YIUHUTH KPOB OYIIO
HEMOXJIMBO. 32 XBUJIMHY a1 FOTAHT, 1110 CTOSIB HABKOJIIIIKAX HAJl HEIO, MABIBCS.

— ITomepmna, — poIIENOTIB BiH.

ByHTIBHUK MTepexXpecTHBCS.

— Tu Haio e 3poduB? — 3anuTaB reHepal.

— S koxaro ii.

[ock cxoxe Ha 3ITXaHHA CXUTHYJIO 310paHUX YOJIOBIKIB, 1 BOHH 34YyJOBaHO
MOMISIHYJIM Ha BOMBLIO. [ eHepalt IKUICh Yac Te€X MOBYKH PO3IJIsiIaB HOro.

— Ile — nuIAXeTHUil kecT, o03BaBCA BiH HapemTi. — Sl HE MOXY CTPaTUTH IO
monuHy. Bi3pMiTh Miit aBTOMOOLITH 1 BiIBE31TH HOr0 /10 KOpaoHy. CeHbop, s Bi/Ial0 BaM
HaJIC)KHE, SIK BOJIUTHCS CEPE]] XOpOOPpUX JTFOJICH.

Cepen MPUCYTHIX MOYYBCSI CXBaJIbHUI TOMiH. AJI FOTAHT MOTJIECKAB MOBCTAHLIS 110
IIeuy 1 MK JIBOX COJIZIaTiB, HE BAMOBHBIIIH 1 CJIOBA BiH MOKPOKYBAB JI0 aBTOMOOLJIS, 1110
YeKaB Ha HbOTO.

TyT Miil 3HallOMUI 3aKIHYMB CBOIO PO3MOBIIb. S TeX AeSKU yac HE MOPYITyBaB
MoBuaHKU. Tpeba MOSICHUTH, 1O BIH — TBaTeMaliellb, 1 MU PO3MOBIISUIA 1CMIAHCHKOIO
MOBOIO. Sl TIepeKIIaB Horo po3MoBiIb K yMiB, HAMaraltouuch 30€perTy 1 MUITHOMOBHICTb.
[To-npaBi, BOHA-TaKM Macye 70 [bOTO OTOBIIaHHSI.

— A 3BiJIKM B HBOTO TIEH TIIpaM ? — HAPEIIITi 3aInUTaB 1.

— Le Bix musiiky, 1o BUOYXHYIa, KOJH A 1i BIAKOPKOBYBaB. IMOMpHE NHBO.

—I'mpota, — cka3as 1.

Ilepeknae Cepein Ozo1vy06
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A TENT IN AGONY
Stephen Crane

Four men once came to a wet place in the roadless forest to fish. They pitched
their tent fair upon the brow of a pine-clothed ridge of riven rocks whence a bowlder
could be made to crash through the brush and whirl past the trees to the lake below. On
fragrant hemlock boughs they slept the sleep of unsuccessful fishermen, for upon the
lake alternately the sun made them lazy and the rain made them wet. Finally, they ate
the last bit of bacon and smoked and burned the last fearful and wonderful hoecake.

Immediately a little man volunteered to stay and hold the camp while the
remaining three should go the Sullivan County miles to a farmhouse for supplies. They
gazed at him dismally. “There’s only one of you — the devil make a twin,” they said in
parting malediction, and disappeared down the hill in the known direction of a distant
cabin. When it came night and the hemlocks began to sob, they had not returned. The
little man sat close to his companion, the campfire, and encouraged it with logs. He
puffed fiercely at a heavy built brier, and regarded a thousand shadows which were
about to assault him. Suddenly he heard the approach of the unknown, crackling the
twigs and rustling the dead leaves. The little man arose slowly to his feet, his clothes
refused to fit his back, his pipe dropped from his mouth, his knees smote each other.
“Hah!” he bellowed hoarsely in menace. A growl replied and a bear paced into the light
of the fire. The little man supported himself upon a sapling and regarded his visitor.

The bear was evidently a veteran and a fighter, for the black of his coat had
become tawny with age. There was confidence in his gait and arrogance in his small,
twinkling eye. He rolled back his lips and disclosed his white teeth. The fire magnified
the red of his mouth. The little man had never before confronted the terrible and he
could not wrest it from his breast. “Hah!” he roared. The bear interpreted this as the
challenge of a gladiator. He approached warily. As he came near, the boots of fear were
suddenly upon the little man’s feet. He cried out and then darted around the campfire.
“Ho!” said the bear to himself, “this thing won’t fight — it runs. Well, suppose I catch

it.” So, upon his features there fixed the animal look of going — somewhere. He started
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intensely around the campfire. The little man shrieked and ran furiously. Twice around
they went.

The hand of heaven sometimes falls heavily upon the righteous. The bear gained.

In desperation the little man flew into the tent. The bear stopped and sniffed at
the entrance. He scented the scent of many men. Finally, he ventured in.

The little man crouched in a distant corner. The bear advanced, creeping, his
blood burning, his hair erect, his jowls dripping. The little man yelled and rustled
clumsily under the flap at the end of the tent. The bear snarled awfully and made a
jump and a grab at his disappearing game. The little man, now without the tent, felt a
tremendous paw grab his coat tails. He squirmed and wriggled out of his coat like a
schoolboy in the hands of an avenger. The bear bowled triumphantly and jerked the
coat into the tent and took two bites, a punch and a hug before he, discovered his man
was not in it. Then he grew not very angry, for a bear on a spree is not a black-haired
pirate. He is merely a hoodlum. He lay down on his back, took the coat on his four
paws and began to play uproariously with it. The most appalling, blood-curdling
whoops and yells came to where the little man was crying in a treetop and froze his
blood. He moaned a little speech meant for a prayer and clung convulsively to the
bending branches. He gazed with tearful wistfulness at where his comrade, the
campfire, was giving dying flickers and crackles. Finally, there was a roar from the tent
which eclipsed all roars; a snarl which it seemed would shake the stolid silence of the
mountain and cause it to shrug its granite shoulders. The little man quaked and
shrivelled to a grip and a pair of eyes. In the glow of the embers, he saw the white tent
quiver and fall with a crash. The bear’s merry play had disturbed the center pole and
brought a chaos of canvas upon his head.

Now the little man became the witness of a mighty scene. The tent began to
flounder. It took flopping strides in the direction of the lake. Marvellous sounds came
from within — rips and tears, and great groans and pants. The little man went into
giggling hysterics.

The entangled monster failed to extricate himself before he had walloped the tent

frenziedly to the edge of the mountain. So it came to pass that three men, clambering
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up the hill with bundles and baskets, saw their tent approaching. It seemed to them like
a white-robed phantom pursued by hornets. Its moans riffled the hemlock twigs.

The three men dropped their bundles and scurried to one side, their eyes
gleaming with fear. The canvas avalanche swept past them. They leaned, faint and
dumb, against trees and listened, their blood stagnant. Below them it struck the base of
a great pine tree, where it writhed and struggled. The three watched its convolutions a
moment and then started terrifically for the top of the hill. As they disappeared, the
bear cut loose with a mighty effort. He cast one dishevelled and agonized look at the
white thing, and then started wildly for the inner recesses of the forest.

The three fear-stricken individuals ran to the rebuilt fire. The little man reposed
by it calmly smoking. They sprang at him and overwhelmed him with interrogations.
He contemplated darkness and took a long, pompous puff. “There’s only one of me —

and the devil made a twin,” he said.
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SIMMERING
Margaret Atwood

It started in the backyards. At first the men concentrated on heat and smoke, and on
dangerous thrusts with long forks. Their wives gave them aprons in railroad stripes, with
slogans on the front — Hot Stuff, The Boss — to spur them on. Then it began to get all
mixed up with who should do the dishes, and you can’t fall back on paper plates forever,
and around that time the wives got tired of making butterscotch brownies and jello salads
with grated carrots and baby marshmallows in them and wanted to make money instead,
and one thing led to another. The wives said that there were only twenty-four hours in a
day; and the men, who in that century were still priding themselves on their rationality,
had to agree that this was so.

For a while they worked it out that the men were in charge of the more masculine
kinds of food: roasts, chops, steaks, dead chickens and ducks, gizzards, hearts, anything
that had obviously been killed, that had visibly bled. The wives did the other things, the
glazed parsnips and the prune whip, anything that flowered or fruited or was soft and
gooey in the middle. That was all right for about a decade. Everyone praised the men to
keep them going, and the wives, sneaking out of the houses in the mornings with their
squeaky new briefcases, clutching their bus tickets because the men needed the station
wagons to bring home the carcasses, felt they had got away with something.

But time is not static, and the men refused to stay put. They could not be kept
isolated in their individual kitchens, kitchens into which the wives were allowed less and
less frequently because, the men said, they did not sharpen the knives properly, if at all.
The men began to acquire kitchen machines, which they would spend the weekends taking
apart and oiling. There were a few accidents at first, a few lost fingers and ends of noses,
but the men soon got the hang of it and branched out into other areas: automatic nutmeg
graters, electric gadgets for taking the lids off jars. At cocktail parties they would gather
in groups at one end of the room, exchanging private recipes and cooking yarns, tales of
soufflés daringly saved at the last minute, pears flambées which had gone out of control

and had to be fought to a standstill. Some of these stories had risqué phrases in them, such
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as chicken breasts. Indeed, sexual metaphor was changing: bowls and forks became
prominent, and eggbeater, pressure cooker and turkey baster became words which only
the most daring young women, the kind who thought it was a kick to butter their own
toast, would venture to pronounce in mixed company. Men who could not cook very well
hung about the edges of these groups, afraid to say much, admiring the older and more
experienced ones, wishing they could be like them.

Soon after that, the men resigned from their jobs in large numbers so they could
spend more time in the kitchen. The magazines said it was a modem trend. The wives
were all driven off to work, whether they wanted to or not: someone had to make the
money, and of course they did not want their husbands’ masculinity to be threatened. A
man’s status in the community was now displayed by the length of his carving knives, by
how many of them he had and how sharp he kept them, and by whether they were plain
or ornamented with gold and precious jewels.

Exclusive clubs and secret societies sprang up. Men meeting for the first time would
now exchange special handshakes — the Béchamel twist, the chocolate mousse double
grip — to show that they had been initiated. It was pointed out to the women, who by this
time did not go into the kitchens at all on pain of being thought unfeminine, that chef after
all means chief and that Mixmasters were common but no one had ever heard of a
Mixmistress. Psychological articles began to appear in the magazines on the origin of
women’s kitchen envy and how it could be cured. Amputation of the tip of the tongue was
recommended, and, as you know, became a widespread practice in the more advanced
nations. If Nature had meant women to cook, it was said, God would have made carving
knives round and with holes in them.

This is history. But it is not a history familiar to many people. It exists only in the
few archival collections that have not yet been destroyed, and in manuscripts like this one,
passed from woman to woman, usually at night, copied out by hand or memorized. It is
subversive of me even to write these words. | am doing so, at the risk of my own personal
freedom, because now, after so many centuries of stagnation, there are signs that hope and

therefore change have once more become possible.
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The women in their pinstripe suits, exiled to the living rooms where they dutifully
sip the glasses of port brought out to them by the men, used to sit uneasily, silently,
listening to the loud bursts of male and somehow derisive laughter from behind the closed
kitchen doors. But they have begun whispering to each other. When they are with those
they trust, they tell of a time long ago, lost in the fogs of legend, hinted at in packets of
letters found in attic trunks and in the cryptic frescoes on abandoned temple walls, when
women too were allowed to participate in the ritual which now embodies the deepest
religious convictions of our society: the transformation of the consecrated flour into the
holy bread. At night they dream, long clandestine dreams, confused and obscured by
shadows. They dream of plunging their hands into the earth, which is red as blood and
soft, which is milky and warm. They dream that the earth gathers itself under their hands,
swells, changes its form, flowers into a thousand shapes, for them too, for them once more.

They dream of apples; they dream of the creation of the world; they dream of freedom.
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THE SECRET LIFE OF WALTER MITTY

James Thurber

“WE’RE going through!” The Commander’s voice was like thin ice breaking. He
wore his full dress uniform, with the heavily braided white cap pulled down rakishly over
one cold gray eye. “We can’t make it, sir. It’s spoiling for a hurricane, if you ask me.”
“I’m not asking you, Lieutenant Berg,” said the Commander. “Throw on the power lights!
Rev her up to 8500! We’re going through!” The pounding of the cylinders increased: ta-
pocketa-pocketa-pocketa-pocketa-pocketa. The Commander stared at the ice forming on
the pilot window. He walked over and twisted a row of complicated dials. “Switch on No.
8 auxiliary!” he shouted. “Switch on No. 8 auxiliary!” repeated Lieutenant Berg. “Full
strength in No. 3 turret!” shouted the Commander. “Full strength in No. 3 turret!” The
crew, bending to their various tasks in the huge, hurtling eight-engined Navy hydroplane,
looked at each other and grinned. “The Old Man’ll get us through,” they said to one
another. “The Old Man ain’t afraid of hell!”. . .

“Not so fast! You're driving too fast!” said Mrs. Mitty. “What are you driving so
fast for?”

“Hmm?” said Walter Mitty. He looked at his wife, in the seat beside him, with
shocked astonishment. She seemed grossly unfamiliar, like a strange woman who had
yelled at him in a crowd. “You were up to fifty-five,” she said. “You know | don’t like to
go more than forty. You were up to fifty-five.” Walter Mitty drove on toward Waterbury
in silence, the roaring of the SN202 through the worst storm in twenty years of Navy flying
fading in the remote, intimate airways of his mind. “You’re tensed up again,” said Mrs.
Mitty. “It’s one of your days. | wish you’d let Dr. Renshaw look you over.”

Walter Mitty stopped the car in front of the building where his wife went to have
her hair done. “Remember to get those overshoes while I’m having my hair done,” she
said. “I don’t need overshoes,” said Mitty. She put her mirror back into her bag. “We’ve
been all through that,” she said, getting out of the car. “You’re not a young man any
longer.” He raced the engine a little. “Why don’t you wear your gloves? Have you lost
your gloves?” Walter Mitty reached in a pocket and brought out the gloves. He put them
on, but after she had turned and gone into the building and he had driven on to a red light,
he took them off again. “Pick it up, brother!”” snapped a cop as the light changed, and Mitty
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hastily pulled on his gloves and lurched ahead. He drove around the streets aimlessly for
a time, and then he drove past the hospital on his way to the parking lot.

... “It’s the millionaire banker, Wellington McMillan,” said the pretty nurse.
“Yes?” said Walter Mitty, removing his gloves slowly. “Who has the case?” “Dr.
Renshaw and Dr. Benbow, but there are two specialists here, Dr. Remington from New
York and Dr. Pritchard-Mitford from London. He flew over.” A door opened down a long,
cool corridor and Dr. Renshaw came out. He looked distraught and haggard. “Hello,
Mitty,” he said. “We’re having the devil’s own time with McMillan, the millionaire banker
and close personal friend of Roosevelt. Obstreosis of the ductal tract. Tertiary. Wish you’d
take a look at him.” “Glad to,” said Mitty.

In the operating room there were whispered introductions: “Dr. Remington, Dr.
Mitty. Dr. Pritchard-Mitford, Dr. Mitty.” “I’ve read your book on streptothricosis,” said
Pritchard-Mitford, shaking hands. “A brilliant performance, sir.” “Thank you,” said
Walter Mitty. “Didn’t know you were in the States, Mitty,” grumbled Remington. “Coals
to Newcastle, bringing Mitford and me up here for a tertiary.” “You are very kind,” said
Mitty. A huge, complicated machine, connected to the operating table, with many tubes
and wires, began at this moment to go pocketa-pocketapocketa. “The new anesthetizer is
giving away!” shouted an intern. “There is no one in the East who knows how to fix it!”
“Quiet, man!” said Mitty, in a low, cool voice. He sprang to the machine, which was now
going pocketa-pocketa-queep-pocketa-queep. He began fingering delicately a row of
glistening dials. “Give me a fountain pen!” he snapped. Someone handed him a fountain
pen. He pulled a faulty piston out of the machine and inserted the pen in its place. “That
will hold for ten minutes,” he said. “Get on with the operation.” A nurse hurried over and
whispered to Renshaw, and Mitty saw the man turn pale. “Coreopsis has set in,” said
Renshaw nervously. “If you would take over, Mitty?” Mitty looked at him and at the
craven figure of Benbow, who drank, and at the grave, uncertain faces of the two great
specialists. “If you wish,” he said. They slipped a white gown on him, he adjusted a mask
and drew on thin gloves; nurses handed him shining . . .

“Back it up, Mac!! Look out for that Buick!” Walter Mitty jammed on the brakes.
“Wrong lane, Mac,” said the parking-lot attendant, looking at Mitty closely. “Gee. Yeh,”
muttered Mitty. He began cautiously to back out of the lane marked “Exit Only.” “Leave
her sit there,” said the attendant. “I’ll put her away.” Mitty got out of the car. “Hey, better

125



leave the key.” “Oh,” said Mitty, handing the man the ignition key. The attendant vaulted
into the car, backed it up with insolent skill, and put it where it belonged.

They’re so damn cocky, thought Walter Mitty, walking along Main Street; they
think they know everything. Once he had tried to take his chains off, outside New Milford,
and he had got them wound around the axles. A man had had to come out in a wrecking
car and unwind them, a young, grinning garageman. Since then Mrs. Mitty always made
him drive to a garage to have the chains taken off. The next time, he thought, I’ll wear my
right arm in a sling; they won’t grin at me then. I’ll have my right arm in a sling and they’ll
see | couldn't possibly take the chains off myself. He kicked at the slush on the sidewalk.
“Overshoes,”he said to himself, and he began looking for a shoe store.

When he came out into the street again, with the overshoes in a box under his arm,
Walter Mitty began to wonder what the other thing was his wife had told him to get. She
had told him, twice before they set out from their house for Waterbury. In a way he hated
these weekly trips to town — he was always getting something wrong. Kleenex, he thought,
Squibb’s, razor blades? No. Tooth paste, toothbrush, bicarbonate, Carborundum, initiative
and referendum? He gave it up. But she would remember it. “Where’s the what's-its-
name?” she would ask. “Don’t tell me you forgot the what’s-its-name.” A newsboy went
by shouting something about the Waterbury trial.

... “Perhaps this will refresh your memory.” The District Attorney suddenly thrust
a heavy automatic at the quiet figure on the witness stand. “Have you ever seen this
before?” Walter Mitty took the gun and examined it expertly. “This is my Webley-Vickers
50.80,” he said calmly. An excited buzz ran around the courtroom. The Judge rapped for
order. “You are a crack shot with any sort of firearms, | believe?” said the District
Attorney, insinuatingly. “Objection!” shouted Mitty’s attorney. “We have shown that the
defendant could not have fired the shot. We have shown that he wore his right arm in a
sling on the night of the fourteenth of July.” Walter Mitty raised his hand briefly and the
bickering attorneys were stilled. “With any known make of gun,” he said evenly, “I could
have killed Gregory Fitzhurst at three hundred feet with my left hand.” Pandemonium
broke loose in the courtroom. A woman’s scream rose above the bedlam and suddenly a
lovely, dark-haired girl was in Walter Mitty’s arms. The District Attorney struck at her
savagely. Without rising from his chair, Mitty let the man have it on the point of the chin.
“You miserable cur!” . ..
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“Puppy biscuit,” said Walter Mitty. He stopped walking and the buildings of
Waterbury rose up out of the misty courtroom and surrounded him again. A woman who

was passing laughed. “He said ‘Puppy biscuit,”” she said to her companion. “That man
said ‘Puppy biscuit’ to himself.” Walter Mitty hurried on. He went into an A. & P., not
the first one he came to but a smaller one farther up the street. “I want some biscuit for
small, young dogs,” he said to the clerk. “Any special brand, sir?” The greatest pistol shot
in the world thought a moment. “It says ‘Puppies Bark for It’ on the box,” said Walter
Mitty.

His wife would be through at the hairdresser’s in fifteen minutes’ Mitty saw in
looking at his watch, unless they had trouble drying it; sometimes they had trouble drying
it. She didn't like to get to the hotel first, she would want him to be there waiting for her
as usual. He found a big leather chair in the lobby, facing a window, and he put the
overshoes and the puppy biscuit on the floor beside it. He picked up an old copy of Liberty
and sank down into the chair. “Can Germany Conquer the World Through the Air?”
Walter Mitty looked at the pictures of bombing planes and of ruined streets.

... “The cannonading has got the wind up in young Raleigh, sir,” said the sergeant.
Captain Mitty looked up at him through tousled hair. “Get him to bed,” he said wearily,
“with the others. I’ll fly alone.” “But you can’t, sir,” said the sergeant anxiously. “It takes
two men to handle that bomber and the Archies are pounding hell out of the air. Von

Richtman’s circus is between here and Saulier.” “Somebody’s got to get that ammunition
dump,” said Mitty. “I’m going over. Spot of brandy?”” He poured a drink for the sergeant
and one for himself. War thundered and whined around the dugout and battered at the
door. There was a rending of wood and splinters flew through the room. “A bit of a near
thing,” said Captain Mitty carelessly. “The box barrage is closing in,” said the sergeant.
“We only live once, Sergeant,” said Mitty, with his faint, fleeting smile. “Or do we?”” He
poured another brandy and tossed it off. “I never see a man could hold his brandy like you,
sir,” said the sergeant. “Begging your pardon, sir.” Captain Mitty stood up and strapped
on his huge Webley-Vickers automatic. “It’s forty kilometers through hell, sir,” said the
sergeant. Mitty finished one last brandy. “After all,” he said softly, “what isn’t?” The
pounding of the cannon increased; there was the rat-tat-tatting of machine guns, and from

somewhere came the menacing pocketa-pocketa-pocketa of the new flame-throwers.

127



Walter Mitty walked to the door of the dugout humming “Aupres de Ma Blonde.” He
turned and waved to the sergeant. “Cheerio!” he said. . . .

Something struck his shoulder. “I’ve been looking all over this hotel for you,” said
Mrs. Mitty. “Why do you have to hide in this old chair? How did you expect me to find
you?” “Things close in,” said Walter Mitty vaguely. “What?” Mrs. Mitty said. “Did you
get the what’s-its-name? The puppy biscuit? What’s in that box?” “Overshoes,” said
Mitty. “Couldn’t you have put them on in the store?” ‘I was thinking,” said Walter Mitty.
“Does it ever occur to you that | am sometimes thinking?” She looked at him. “I’m going
to take your temperature when | get you home,” she said.

They went out through the revolving doors that made a faintly derisive whistling
sound when you pushed them. It was two blocks to the parking lot. At the drugstore on
the corner she said, “Wait here for me. | forgot something. | won’t be a minute.” She was
more than a minute. Walter Mitty lighted a cigarette. It began to rain, rain with sleet in it.
He stood up against the wall of the drugstore, smoking. . . . He put his shoulders back and
his heels together. “To hell with the handkerchief,” said Waker Mitty scornfully. He took
one last drag on his cigarette and snapped it away. Then, with that faint, fleeting smile
playing about his lips, he faced the firing squad; erect and motionless, proud and
disdainful, Walter Mitty the Undefeated, inscrutable to the last.
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1. POEMS

SONNET 130
William Shakespeare

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damasked, red and white,
But no such roses see | in her cheeks;
And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well | know
That music hath a far more pleasing sound;
I grant | never saw a goddess go;
My mistress when she walks treads on the ground.
And yet, by heaven, | think my love as rare
As any she belied with false compare.

COHET 130

[T oueii 10 coHIg He PIBHSLIH,

Kopan nikHimmuii 3a ii Bycra,

He OinocHI>kHI U114 11 oBaju,

MoB 3 1pOoTy 4OpPHOTO, KOCa I'yCTa.
TposiHn 6arato 3ycTpidaB st BCIOIH,
Ta Ha ii 00144l HE CTpivaB,

[ nuire Tak BOHA, SIK AUIIYTh JIFOJIH, —
A He KOHBaJIIi MK TMKUX TPaB.

I rosocy piBHATH 1i He TpeOa,

Jlo My3HKH, MUJTITIIOT MEHI,

He 3nato npo xomy 6oruss i3 HeOa,

A KpOKHU MUJIOT IIIJTKOM 3€MHI.

I Bce * BOHA — HaliKpallla MOMiK TUMH,
o cnaBieHi moxBajaMu MyCTUMHU.

Ilepexnag /Imumpo Ilanamapuyk

129


https://www.poetryfoundation.org/poets/william-shakespeare

COHET 130

He conust 6muck 3 ii ouelt 3puHa,

I He xopanosi ii Bycra.

I mepca — Hi, He CHITY O1TM3Ha,
Bomoccs sk 4opHUM JIpITTSM IPOPOCTA.
S 6a4uB MBIT TPOSHJ TAMAChKUX TTUITHUX —
Hewma iioro y Hei Ha mokax!

[TapdymiB 3anax HAATO NMPUEMHIIIHH,
AHIX 13 BYCT ii rapsuunii rmax!

I1 cioBa He 3BYKH MEJOIHI,

Xoya myria Mosi B HUX MOTOTIA.

He 3naro s, ssxa xo1a B O0ruHi,

bo muta nmpocto mo 3emiii cryna.

I Bce x BOHA i1 MEHE HAUMMIJTIIIIA
Mix Tumu, 1m0 000pixaHi y BipIiax.

Ilepeknana I'anna Bacunvuenko

SONNET 60
William Shakespeare

Like as the waves make towards the pebbl’d shore,
So do our minutes hasten to their end;
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity, once in the main of light,
Crawls to maturity, wherewith being crown’d,
Crooked eclipses “gainst his glory fight,
And Time that gave doth now his gift confound.
Time doth transfix the flourish set on youth
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,
And nothing stands but for his scythe to mow:
And yet to times in hope my verse shall stand,
Praising thy worth, despite his cruel hand.
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E. Dickinson
Sweet mountains,
ye tell me no lie,
Never deny me, never fly.
Those same unvarying eyes
Turn on me, when | fail or feign
Oh take the royal names in vain,
Their far, slow, violet gase.
My strong madounas cherish still
The wayward nun beneath the hill
Whose service is to you
Her latest worship when the day
Fades from the firmament away

To lift her braws on you.

E. /likincon

O, mwti ropu,

A Bawm Bipio!

I rope 1 pagicTs — Bce BaMm 3BIpIO,

bo Bu He 3paguTe MeHe,

Bar cuHii nmoriisia He 3MUTHE.
Himo — # most muxa HagMipHa —
BenuuHicTh Baily He CXUTHE.
Moi MaJIoHHH KaM’siHi,

Uwu xanb BaM O171HOT UepHUIIL? —
3abmykaHa, B HOTax y Bac —
J103BOJIBTE K y NPOILIAIBHUM Yac,
Sk nenb 3a 00pieM morac

Ha Bamry rop/1icTh HOMOJIUTHCS.

Ilepexnana I'anna Bacunvuenko
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“HOPE” IS THE THING WITH FEATHERS
Emily Dickinson
“Hope” is the thing with feathers —
That perches in the soul —
And sings the tune without the words —

And never stops — at all —

And sweetest — in the Gale — is heard —
And sore must be the storm —
That could abash the little Bird

That kept so many warm —

I’ve heard it in the chillest land —
And on the strangest Sea —
Yet — never — in Extremity,

It asked a crumb — of me.

WEBCAM THE WORLD
Heather McHugh

Get all of it. set up the shots
at every angle; run them online
24-7. Get beautiful stuff (like
scenery and greenery and style)
and get the ugliness (like cruelty
and quackery and rue). there’s nothing
unastonishing — but get that, too. We have
to save it all, now that we can, and while.
Do close-ups with electron microscopes
and vaster pans with planetcams.

it may be getting close
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to our last chance —

how many

millipedes or elephants are left?

How many minutes for mind-blinded men?

Use every lens you can — get Dubliners

in fisticuffs, the last Beijinger with

an abacus, the boy in Addis Abada who feeds

the starving dog. And don’t forget the cows

in neck-irons, when barns begin

to burn. the rollickers at clubs,

the frolickers at forage — take it all,

the space you need: it’s curved. Let

mileage be footage, let year be light. Get

goggles for the hermitage, and shades for whorage. Don’t be
boggled by totality: we’re here to save the world without exception.
it will serve

as its own storage.
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I1l. PUBLIC SPEECHES

ADDRESS BY THE PRESIDENT OF UKRAINE TO THE PARLIAMENT OF
THE UNITED KINGDOM

8 March 2022 - 20:36

Mr. Speaker! Mr. Prime Minister! Members of the government, parliament,
lords.

Ladies and gentlemen!

I’m addressing all the people of the United Kingdom. All the people of Great
Britain. Great people. With a great history. I’m addressing you as a citizen, as President
of a great country as well. With a great dream. And a great struggle. | want to tell you
about our 13 days. 13 days of fierce war, which we did not start and did not want. But we
are waging it.

Because we do not want to lose what we have, what is ours - Ukraine. Just as you
did not want to lose your island when the Nazis were preparing to start the battle for your
great power, the battle for Britain.

13 days of our defense.

On the first day at 4 am, cruise missiles were fired at us. So that everyone woke up
- we, the children, all of us, living people, all of Ukraine. And we haven't slept since. We
all took up arms becoming a large army.

The next day we fought off attacks in the air, on land and at sea. And our heroic
border guards on Zmiinyi Island in the Black Sea told everyone about the end of the war.
Namely: where the enemy will go in the end. When a Russian ship demanded that our
guys lay down their weapons, they answered him... As firmly as one cannot say in the
parliament. And we felt the power. Great power of our people who will persecute the
invader to the end.

On the third day, Russian troops openly fired at people and apartment buildings
without hiding. Used artillery, air bombs. And it finally showed us, showed the world who
Is who. Who are great people and who are just savages.
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On the fourth day, when we have already begun to take dozens of prisoners, we
have not lost our dignity. We didn’t abuse them. We treat them like people. Because we
remained human on the fourth day of this shameful war.

On the fifth day, the terror against us has already become outright. Against cities,
against small towns. Ruined districts. Bombs, bombs, bombs, again bombs on houses, on
schools, on hospitals. This is genocide. Which did not break us. It mobilized each and
every one of us. And it gave us a sense of great truth.

On the sixth day, Russian missiles hit Babyn Yar. This is the place where the Nazis
executed 100,000 people during World War 1. 80 years later, Russia killed them for a
second time.

On the seventh day, we realized they were destroying even the churches. Using
bombs! Rockets again. They do not know the holy and great as we know.

On the eighth day, the world saw Russian tanks firing at a nuclear power plant. The
largest in Europe. And the world began to understand that this is terror against all. This is
a great terror.

On the ninth day, we listened to a meeting of NATO countries. Without the desired
result for us. Without courage. That's how we felt - | don't want to offend anyone - we felt
that alliances don't work. They can't even close the sky. That is why security guarantees
in Europe must be built from scratch.

On the tenth day, unarmed Ukrainians protested everywhere in the occupied cities.
Stopping armored vehicles with bare hands. We have become unbreakable.

On the eleventh day, when residential areas were already bombed, when everything
was destroyed by explosions, when children were evacuated from a damaged children's
oncology hospital... We realized: Ukrainians became heroes. Hundreds of thousands of
people. Entire cities. Children, adults - all.

On the twelfth day, when the losses of the Russian army have already exceeded
10,000 killed, the general also appeared in this number. And this gave us confidence: for
all crimes, for all shameful orders there will still be responsibility before the International
Court or Ukrainian weapons.

On the thirteenth day, a child died in Russian-occupied Mariupol. Died of
dehydration. They do not allow food or water to people. They just blocked it - and people
are in the basements. | think everyone hears: people don't have water there!
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In 13 days of the Russian invasion, 50 children were killed. 50 great martyrs. This
Is dreadful! This is emptiness. Instead of 50 universes that could live, they took them away.
They just took them away.

Great Britain!

Ukraine did not strive for that. It did not seek greatness. But it became great during
these days of this war.

Ukraine that saves people despite the terror of the invaders. Defends freedom
despite the blows of one of the world's largest armies. Defends despite the open sky. Still
open to Russian missiles, aircraft, helicopters. "To be or not to be?" - You know this
Shakespearean question well.

13 days ago, this question could still be raised about Ukraine. But not now.
Obviously, to be. Obviously, to be free. And if not here, where should | remind you of the
words that Great Britain has already heard. And which are relevant again.

We shall not give up and shall not lose!

We shall go the whole way.

We shall fight in the seas, we shall fight in the air, we shall defend our land,
whatever the cost may be.

We shall fight in the woods, in the fields, on the beaches, in the cities and villages,
in the streets, we shall fight in the hills ... And | want to add: we shall fight on the spoil
tips, on the banks of the Kalmius and the Dnieper! And we shall not surrender!

Of course, with your help, with the help of the civilization of great countries. With
your support, for which we are grateful and on which we rely. And | am especially grateful
to you, Boris, my friend!

Increase sanctions against the terrorist state. Recognize it as a terrorist state finally.
Find a way to make our Ukrainian sky safe. Do what you can. Do what you have to. Do
what the greatness of your state and your people obliges to.

Glory to the great Ukraine! Glory to Great Britain.

https://www.president.gov.ua/en/news/zvernennya-prezidenta-ukrayini-volodimira-zelenskogo-
do-parl-73441
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3BEPHEHHSI TPE3NIEHTA YKPAIHU BOJIOIMMUPA 3EJIEHCBKOI'O
10 TAPJIAMEHTY BEJIMKOI BPUTAHII

8 6epesns 2022 poky - 20:36

Ilane Cnikepe! Ilane Ilpem'ep-minicmpe! Unenu ypaoy, naparamenmy, iopou.

Jleoi ma oxcenmaomenu!

A 3Beprarocs 110 Beix moaer Criomydyenoro Koposisersa. [lo Beix moeit Bennkoi
Bpuranii. Benukoro nHaposy. 3 BEIHKOIO ICTOpi€l0. S 3BepTarocs /10 Bac K IPOMAJISIHUH,
sk [Ipe3uaent, ane Tex BeluKkoi KpaiHu. 3 Benukoro Mpieto. | Bemmkoro 60poTsooro. S
X04y PO3MOBICTH BaM Ipo Haii 13 nHiB. 13 AHIB MIIHOI BIiHHU, IKY MH HE PO3IIOYMHAIIN
1 He XOTUTH. AJie BEIEMO.

ToMy 1110 HE XOUEMO BTPATUTH T€, 10 B HAC €, T€, IO HAllE, — YKpaiHy. Tak camo,
SIK BU HE XOTLJIM BTPATUTH CBIM OCTPIB, KOJIM HAIIUCTH TOTYBAJIMCS PO3IIOYaTH OUTBY 32
Ballly BEJIMKY JiepxkaBy, OUTBY 3a bpuraHiro.

13 1HIB HAIIOTO 3aXHUCTY.

VY nepmmii neHb 0 4-i1 paHKy Ha Hac TMOJICTUTM KpwiaTi pakeTu. Tak, 1m0 Bci
MIPOKUHYJIMCS] — MU, JIITH, BC1 MU, JKUBI JIFOAH, BCs YKpaiHa. | BiATO1 HE criuTh. Mu Bel
ctanu 710 30poi. CTaBIlu BETMKOIO apMIELO.

Ha nmpyrwii nenp BimOWBanmcs Bi aTak y MOBITPi, HA cymnl W Ha mopi. | Hamm
repoiuHl MPUKOPAOHHUKM Ha OCTpoBi 3MiiHMi y YopHOMY MOp1 pO3MOBUIM BCIM MPO
¢inan BifHM. A caMe: KyAM 3pelITOor0 BUPYIIUTH Bopor. Komm pociiickkuil kopabemb
BHMAraB BiJl HAIlIMX XJIOMIIIB CKJIACTH 30pOt0, BOHH BIATIOBUIM HOMY... Tak MIITHO, SIK HE
MOYKHA CKa3aTH B mapiaMeHTi. | Mu Bimdaynu cuity. Benwky cuity Hamoro Hapomy, sSIKuid
70 KIHIIS THaTUME OKYTIaHTA.

Ha Tpertiii neHb pOCIMCBKI BificbKa HE XOBalOUUCh OWIIM MPOCTO MO JIFOISX, 1O
KUTIOBUX OyAuHKax. Aptunepiero. AiabomOamu. | 1€ OCTaTOYHO MOKAa3ajJ0 HaM,
MOKA3aJI0 CBITY, XTO € XTO. XTO BEJIMKI JIFO/IH, a XTO — IPOCTO 3BIpI.

Ha deTBepTHii AeHb, KOJIM MOJOHEHUX MU BXKE€ MOYAId OpaTH AECATKAMH, MU HE
BTpaTHJIM T1IHOCTI. | He 3HyImanucs Haj HUMU. MU cTaBUMOCS 10 HUX, SIK J10 JTronei. bo

MU 3aJIMIIAINCS JIFOIbMH Ha YeTBEPTHH JIeHb I1i€l raHeOHO1 BIHU.
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Ha n'stmit nenp Tepop mpotu Hac yxke OyB BiaBepTum. lIpotu wmict, mpotu
MaJIeHbKHX MICTeUOK. 3pylHOBaH1 pailonu. bom6u, 6omOu, 60MOU, 3HOBY OOMOM Ha
OyIMHKHM, Ha IIKOJHM, Ha JikapHi. | 1ie reHonua. Skuit He 37mamaB Hac. MoOiTi3yBaB
KOKHOTO ¥ KOKHY 3 Hac. | 1aB HaMm BiTIyTTsI BEJIMKOI ITPaB/IH.

Ha mioctuit nenp pociiicbki pakety Braiau Ha badun Sp. Lle micue, ae HanycTu
ctpatuiu 100 Tucsa moneit y poku pyroi cBiToBoi BitiHu. Yepes 80 pokiB motomy Pocist
BOMIIA iX yApyTe.

Ha cromuii ieHb MU 3pO3YMLIH, 110 BOHU PYHHYIOTh HaBITh IIepkBU. bombOamu!
3HOBY pakeTaMu. BoHM He 3HAIOTh CBSITOTO M BEJIUKOTO, SIK 3HAEMO MH.

Ha BocbMuii IeHb CBIT MOOAYUB, 110 3 POCIHCHKUX TAHKIB CTPUISIFOTH IO aTOMHIN
esiekTpocTaniiii. Hal6uibniil y €Bpori. | cBIT moyaB po3yMiTH, IO 1€ TEPOP MPOTHU BCIX.
Ie Benukui Tepop.

Ha nes'stuit nens Mu cityxanu 3yctpid kpain HATO. I 6e3 6axxaHoro Jijisi Hac
pesynbraty. be3 MyxHocTi. Tak MU BIUY/IM 1Ie — S HE XO4y HIKOro OOpa3uTH — MU
BIJUYJIH, 10 aJbsHCH HE Ai0Th. HaBiTh HEOO 3akputu HE MOXYTh. | TOMy rapaTii
6e3neku y €Bpori Tpebda OyayBaTu 3 HyJIS.

Ha necaruit nenp 06e330poiiHi YKpaiHII B OKYNOBAaHHUX MICTaXx TIOBCIOIHO
POTECTYBAIIU, MACOBO. 3YMUHSIOUN OpOHETEXHIKY Toipyd. Mu cTanu He3’IaMHUMMU.

Ha 11-i1 nenb, komu OOMOWIM BXE >KUTJIOBI palloHM, KOJIM BiJ BHOYXIB yce
pYHHYBaJOCS, KOJIM €BaKylOBAJIM JITEH 3 MOLIKOHKEHOI JUTSIYOi OHKOJIKapHL... Mu
YCBIIOMUJIM: YKpaiHIll cTaiu reposimu. CotHi Ticsd mroaet. Limi micta. Jlitu, nopoci —
BCI.

Ha 12-i1, konu BTpaTH pociiicbkoi apmii Bxe nepepuimm 10 tucsd youtux, y
[IbOMY PaxyHKY 3'SIBUBCS 1 TeHepall. | e qamo Ham yreBHEHICTb: 3a BCi 3JI0YHMHU, 32 BCi
raHeOHI Haka3W BCE K Taku Oyjae BiANOBIIANBHICTE. MiKHApoOmaHOTO cyay abo
YKpPaiHChKO1 30pOi.

Ha 13-ii nenp y Oii0KOBaHOMY pOCIMCHKMMM Biiicbkamu Mapiynoni mnomepia
nutuHA. Bix 3HeBoiHEHHS. BOHM HE MTyCKaroTh Hi Xap4yoBi MPOIYKTH, Hi BOJLY HE JAIOTh
moasm. [Ipocto 3ab10KyBanu — 1 BOHM y miiBaniax. S mymaro, BCl UyIOThb: TaM y JItoJiei

Hemac Boau!
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3a 13 gHiB pociiicbkoro BTopraeHHs Oyno Bouto 50 xaiteit. 50 BeTUKOMYUEHHKIB.
Ile ctpammHo! e mopokuewa. 3amictb 50 BCECBITIB, SIKI MOTJIM O KHTH, aje BOHU iX
3a0panu. [IpocTo 3a6pasnu.

Benuka bpuranie!

VYkpaiHa He nparnyna poro. He mrykasa Beiaudi. Ajie cTajia BEJIMKOO 3a 111 JIHI Hi€i
BIHMU.

VYkpaina, sika psITye JII0/IeH MONpy TePOp OKYIMAHTIB. Ska 3axuiiiae CBOOO Ty MOPH
yJlapH OJIHIET 3 HAHOUTBIIUX apMill CBITY. SIka 000pOHSETHCS MOIPH BiAKpUTE HEO00. Bee
1€ BIAKPUTE JUIS POCIHCHKUX paKeT, JIITaKiB, TBUHTOKPIIIB. «byTH un He Oytu?» — BH
700pe 3HaeTe 11€ MEKCIIPIBChKE MUTAHHS.

13 nHiB TOMY 11€ MIUTAHHS 11I€ MOTJIO MTPO3BYYaTH PO YKpaiHy. AJie 3apa3 — yxe
Hi. OueBuaHO, 0 OyTH. OYeBUHO, 0 OyTH BUTLHUMH. | 1€, SIK HE TYyT, HarajaTu Bam
cJI0Ba, skl Benuka bputanist Bxxe dysna. I ski 3HOBY aKTyaJIbHI.

Mu He 31aMocs i He TporpaeMo!

Mu migemMo 10 KiHIIS.

Mu Gynemo 60poTHCsS Ha MOpsIX, Oy1eMO OUTHCS B TOBITP1, MU OYAEMO 3aXUIIATH
HaIlly 3eMJII0, X04 OU SIKOIO OyJia IiHa.

Mu Oynemo OuTHCs B Jlicax, Ha MOJSAX, HA Y30EpexxKsIX, y MICTax 1 celax, Ha
BYJIMLIAX, MU OyJIeMO OUTHCS Ha ImaropOax... | st xody Bij cebe 1oaaTu: Mu OyeMo OUTUCS
Ha TepHKoHax, Ha 6epesi Kanpmiyca ta J{ninpa! I mu He 3qamocs!

3BUYAfHO, 3 BaIllOK JOMOMOTOH0, JOMOMOIOK ITUBLII3AIT BETUKUX KpaiH. 3
BAILIOIO MIATPUMKOIO, 32 SKY MM BISIUHI 1 Ha SIKy MU JIy’e po3paxoByeMo. | s okpemo
BIsiuHUM TOO1, bopuce, miit npyxe!

[ocumnroiiTe caHKIIi NPOTH Iep>KaBU-TepoprcTa. Bu3HaiiTe ii HapelTi AepKaBoro-
TEPOPUCTOM. 3HAUITH CIIOCIO 3poOUTH Oe3neuHrM Hallle yKpaiHcbke He00. 3po0iTh Te,
110 BU Moxete. Te, 10 B1 NoBHHHI. J]0 40oro 3000B’s13y€ BeJIMY BallOi IEp>KaBy 1 BAILIOTO
Hapoay.

Cnaea eenuxiu Ykpaini! Cnaea Benuxin bpumanii

https://www.president.gov.ua/news/zvernennya-prezidenta-ukrayini-volodimira-zelenskogo-do-
parl-73441
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THE INAUGURAL ADDRESS TRUMP (2017)

Chief Justice Roberts, President Carter, President Clinton, President Bush,
President Obama, fellow Americans, and people of the world: thank you.

We, the citizens of America, are now joined in a great national effort to rebuild our
country and to restore its promise for all of our people.

Together, we will determine the course of America and the world for years to come.

We will face challenges. We will confront hardships. But we will get the job done.

Every four years, we gather on these steps to carry out the orderly and peaceful
transfer of power, and we are grateful to President Obama and First Lady Michelle Obama
for their gracious aid throughout this transition. They have been magnificent.

Today’s ceremony, however, has very special meaning. Because today we are not
merely transferring power from one Administration to another, or from one party to
another — but we are transferring power from Washington, D.C. and giving it back to you,
the American People.

For too long, a small group in our nation’s Capital has reaped the rewards of
government while the people have borne the cost.

Washington flourished — but the people did not share in its wealth.

Politicians prospered — but the jobs left, and the factories closed.

The establishment protected itself, but not the citizens of our country.

Their victories have not been your victories; their triumphs have not been your
triumphs; and while they celebrated in our nation’s Capital, there was little to celebrate for
struggling families all across our land.

That all changes — starting right here, and right now, because this moment is your
moment: it belongs to you.

It belongs to everyone gathered here today and everyone watching all across
America.

This is your day. This is your celebration.

And this, the United States of America, is your country.

What truly matters is not which party controls our government, but whether our
government is controlled by the people.

January 20th 2017, will be remembered as the day the people became the rulers of
this nation again.

The forgotten men and women of our country will be forgotten no longer.
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Everyone is listening to you now.

You came by the tens of millions to become part of a historic movement the likes
of which the world has never seen before.

At the center of this movement is a crucial conviction: that a nation exists to serve
Its citizens.

Americans want great schools for their children, safe neighborhoods for their
families, and good jobs for themselves.

These are the just and reasonable demands of a righteous public.

But for too many of our citizens, a different reality exists: Mothers and children
trapped in poverty in our inner cities; rusted-out factories scattered like tombstones across
the landscape of our nation; an education system, flush with cash, but which leaves our
young and beautiful students deprived of knowledge; and the crime and gangs and drugs
that have stolen too many lives and robbed our country of so much unrealized potential.

This American carnage stops right here and stops right now.

We are one nation — and their pain is our pain. Their dreams are our dreams; and
their success will be our success. We share one heart, one home, and one glorious destiny.

The oath of office | take today is an oath of allegiance to all Americans.

For many decades, we’ve enriched foreign industry at the expense of American
industry;

Subsidized the armies of other countries while allowing for the very sad depletion
of our military;

We’ve defended other nation’s borders while refusing to defend our own;

And spent trillions of dollars overseas while America’s infrastructure has fallen into
disrepair and decay.

We’ve made other countries rich while the wealth, strength, and confidence of our
country has disappeared over the horizon.

One by one, the factories shuttered and left our shores, with not even a thought
about the millions upon millions of American workers left behind.

The wealth of our middle class has been ripped from their homes and then
redistributed across the entire world.

But that is the past. And now we are looking only to the future.

We assembled here today are issuing a new decree to be heard in every city, in
every foreign capital, and in every hall of power.
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From this day forward, a new vision will govern our land.

From this moment on, it’s going to be America First.

Every decision on trade, on taxes, on immigration, on foreign affairs, will be made
to benefit American workers and American families.

We must protect our borders from the ravages of other countries making our
products, stealing our companies, and destroying our jobs. Protection will lead to great
prosperity and strength.

I will fight for you with every breath in my body — and | will never, ever let you
down.

America will start winning again, winning like never before.

We will bring back our jobs. We will bring back our borders. We will bring back
our wealth. And we will bring back our dreams.

We will build new roads, and highways, and bridges, and airports, and tunnels, and
railways all across our wonderful nation.

We will get our people off of welfare and back to work — rebuilding our country
with American hands and American labor.

We will follow two simple rules: Buy American and Hire American.

We will seek friendship and goodwill with the nations of the world — but we do so
with the understanding that it is the right of all nations to put their own interests first.

We do not seek to impose our way of life on anyone, but rather to let it shine as an
example for everyone to follow.

We will reinforce old alliances and form new ones — and unite the civilized world
against Radical Islamic Terrorism, which we will eradicate completely from the face of
the Earth.

At the bedrock of our politics will be a total allegiance to the United States of
America, and through our loyalty to our country, we will rediscover our loyalty to each
other.

When you open your heart to patriotism, there is no room for prejudice.

The Bible tells us, “how good and pleasant it is when God’s people live together in
unity.”

We must speak our minds openly, debate our disagreements honestly, but always
pursue solidarity.

When America is united, America is totally unstoppable.
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There should be no fear — we are protected, and we will always be protected.

We will be protected by the great men and women of our military and law
enforcement and, most importantly, we are protected by God.

Finally, we must think big and dream even bigger.

In America, we understand that a nation is only living as long as it is striving.

We will no longer accept politicians who are all talk and no action — constantly
complaining but never doing anything about it.

The time for empty talk is over.

Now arrives the hour of action.

Do not let anyone tell you it cannot be done. No challenge can match the heart and
fight and spirit of America.

We will not fail. Our country will thrive and prosper again.

We stand at the birth of a new millennium, ready to unlock the mysteries of space,
to free the Earth from the miseries of disease, and to harness the energies, industries and
technologies of tomorrow.

A new national pride will stir our souls, lift our sights, and heal our divisions.

It is time to remember that old wisdom our soldiers will never forget: that whether
we are black or brown or white, we all bleed the same red blood of patriots, we all enjoy
the same glorious freedoms, and we all salute the same great American Flag.

And whether a child is born in the urban sprawl of Detroit or the windswept plains
of Nebraska, they look up at the same night sky, they fill their heart with the same dreams,
and they are infused with the breath of life by the same almighty Creator.

So to all Americans, in every city near and far, small and large, from mountain to
mountain, and from ocean to ocean, hear these words:

You will never be ignored again.

Your voice, your hopes, and your dreams, will define our American destiny. And
your courage and goodness and love will forever guide us along the way.

Together, We Will Make America Strong Again.

We Will Make America Wealthy Again.

We Will Make America Proud Again.

We Will Make America Safe Again.

And, Yes, Together, We Will Make America Great Again. Thank you, God Bless

You, And God Bless America.
https://trumpwhitehouse.archives.gov/briefings-statements/the-inaugural-address/
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THABT'YPAIIIMHA ITPOMOBA JOHAJIBJIA TPAMIIA

['onoBo BepxoHoro Cyny PobGepre, npesunenre Kaprep, npesunenre KiiHToH,
npesuzaente by, npesunenre Obama, 1OpOTi aMEPUKAHIII 1 JTFOIA BCHOTO CBITY, JSKYIO
BaM.

Mu, rpoMagsHu AMEpUKH, Yy 10 MUTh OO'€IHAIM CBOi 3arajbHOHAIIOHAIBHI
3YCWJUISL Y CIIpaBi BIHOBJICHHSI HAIIOI KpaiHU Ta 3IMCHEHHS OOIISIHOK JUIS BCIX HAIMX
mozaei. Pazom mu Oynemo Bu3HauaTH Kypc AMEpUKU ¥ CBITY Ha Oararo-0arato pokiB
Brepes. Mu 3iTkHeMocs 3 BUulipoOyBaHHsMH. Hac uekaroTs TpyaHoIIi. Ajie MU BUKOHAEMO
MIOCTaBIIEHY POOOTY.

Koxni 4 poku Mu 30UpaeMocsl Ha IMX CXOJaX, JUIsl TOro, 100 CTaTH CBIJKaMHU
MHPHOI Ta YHOPSAAKOBAHOI nepeiayl Biaad. Mu Bisuni npe3ugenty Obami 1 mepiiii el
Mimens Obami 3a iX J1t00'I3HY JTOMIOMOTY BIIPOJIOBXK TepexiiHoro rnepioay. Bonu Oymu
npekpacHi. JsKyro Bam.

Huninms niepemMoHist HabyBae 0COOMBOTO 3HAUEHHS, TOMY IO CHOTOJHI MU HE
MIPOCTO TMepeaaeEMO By BT OJIHIET aAMIHICTpaIlii 10 1HIIIO1, a00 B OHIET MAPTIi 1HIITIH.
Mu nepenaemo Brany 3 Bammnrrony, okpyr KoymoOis, 1 moBepraeMo 1i Bam, JIFOASM.

3aHa/To JOBrO HEBEJIMKA IPYIIa JIFO/ICH Y CTOJULII TTO>KUHAIA IIJI0/TU TIPABIIIHHS, TOI
SIK Hapo/1 HIC Ha co01 BeCh Tsrap. BalllmHI TOH MpOIBiTaB, ajie He TUIMBCS 3 HAPOJIOM CBOIMHU
OararctBamu. [IpomBiTamm TOMITHKK, ajie poOOYl MICIS CKOPOUYBAIMCS, a 3aBOIM
3aKpUBATHCA.

Buii K1acu 3aXuIan cede, a He TpOMaJIsH HaIIol IepsKaBy. IX IiepeMory He Oy
BaIlIMMU TepeMoramu, iX Tpiymdu He Oynu Barmmmu Tpiymdamu. [Toku BoHUM CBATKYBaH
y HalllOHAJIbHIM CTOJIMII, TSI CTPaXKICHHUX CIMEH 110 BCii KpaiHi OyJi0 Majio IPUBOIIB ISt
CBSIT.

Bce e 3minuthes 3 1poro qHs. Came TyT. bo 1ieit MoMeHT — Bain MOMeHT. Bix
HAJISKUTH BaM. BiH HaJIeKUTh BCIM, XTO ITPUMIIIOB CIOJIH, 1 BCIM, XTO JUBUTHCS HAC 11O BCIH
Awmeputti. e Bamr nens. Le Bamie casiro. [ i Criomyueni [1Itatn Amepuku — Baia KpaiHa.

HacnpaBzi BaxMBO He Te, sika MapTis OTpUMajia KOHTPOJIb HaJ ypsIAoM, a Te, 1110

ypsia mianopsaKoByeThest Hapoay. 20 ciuns 2017 poky yBiiize B iCTOPItO SIK JI€Hb, KOJIU
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HApOJl 3HOBY CTaB IMPABUTENIEM HAIIOl Harlii. 3a0yTi YOJOBIKM U >KIHKA HAIOi KpaiHu
OutbLIe He OyTyTh 3a0yTi. Tenep yci cIyxaroThb Bac.

Bu npuitiimm gecsaTkaMyd MUTBHOHIB, 00 CTaTH YaCTUHOKO ICTOPUYHOTO PYXY,
SIKOTO CBIT ITI€ HIKOJIM HEe 0auuB paHimie. Y HOro meHTpl — KIIF0YOBE TIEPEKOHAHHS, 110
JiepKaBa 1ICHye JiJIsl TOro, 100 CIIy>KUTH TpoMajsiHaM. AMEpPUKaHISM MOTPIOH1 XOpOoIil
IITIKOJTU JIJIS1 CBOIX JiiTel, Oe3MedHi paiioHu JJIs CBOIX CiMel Ta rijiHa poooTa jist cede. Lle
CHpaBe/TUBI Ta pO3yMHI BUMOTH JTOOPOUECHUX JIFO/IEH 1 JOOPOYECHOTO CYCIILCTBA.

Ha >xanb, 6araTh0x HaIlIMX TPOMAJISH MIEPECITiy€e 30BCIM 1HIIA peabHICTh. Matepi
W JIITH JIeIb YKUBOTIIOTh Y 3TUTHSIX, 3ap>KaBill 3aBOM PO3KUIAHI 110 HAIIIUX MATTbOBHUYMX
nei3akax, HEMOB HaATPOOH1 TUTMTH, & CUCTEMa OCBITH, X0Y 1 TIEpENIOBHEHA IPOIIIMa, HE
JIa€ MOJIOJI1 JIOCTATHIX 3HaHb. | 3IOUMHHICTD, 1 0aH/I1, 1 HAPKOTUKU BKPAIM CTUTLKU JKUTTIB,
JMIIWIN Y HAIIO1 KpaiHu Tak 0arato Hepeaii30BaHOTO MOTEHIIIAITY.

AJe 111 aMepuKaHChKa O11HS MPUITMHUTHCS TYT 1 3apas!
HAIIMMH YCIIXaMu. Y Hac CIUIbHE Cepiie, CIUIbHUM JiM 1 CIJIbHE CJIaBHE MaiOyTHE.
[pucsra, siKy g CKJIaB CbOTOJIHI — LI€ MPHUCATA Ha BIPHICTh BCIM aMEPUKAHIISIM.

JlecaTumTTa 3a ACCATINITTAM MH 30aradyBajii TPOMHUCIIOBICTh I1HINMX KpaiH
KOILITOM aMEpPUKAaHChKOi 1HAYCTpili. MM BKIagaqu KOIUTH B apMii IHIIMX JEpiKas,
JI03BOJISTIOUH TTPH IIbOMY BUCHAKYBATHCSI HAIIIOMY BIHCHKY. MU 3aXHINAIN KOPAOHH 1HITIHX
HAIIii, aJie He CTEXUJIN 3a BIIACHUMH pyOekamu. My BUTpavaiy TPUIHIOHU 1 TPUIILHOHU
JI0J1apiB 32 OKEaHOM, a TUM 4acoM 1H(pacTpyKTypa AMEpUKH 3aHemnaana 1 pyiHyBaacs.
Mu 36arauyBaiu iHIII KpaiHu, a JOCTATOK, CHJIA 1 BIIEBHEHICTh HAIIIOT JIEPyKaBH 3HUKAIH 32
o0piem.

OnuH 32 OHUM 3aBOJIM ¥ MIJPUEMCTBA 3aKPUBATUCH 1 MOKUAAIM Hallll Oeperu 6e3
TaJIKu PO MUTBAOHU 1 MUTBHOHU aMEPUKAHCHKUX POOITHUKIB, SKUX MPOCTO 3a0ymu. Harmn
CepeHii KJ1ac PO30PUIIH, BIIIOpaBIIM HOTro 0araTcTBo JJIsl TOTO, 00 pO37aTh IO BChOMY
CBITY.

Aute 11e Bce BXKE B MUHYJIOMY. 3apa3 MU TUBUMOCS TUTbKUA B MaOYTHE.

CporoHi Mu 310pajtucst TyT 1 XOUEMO, 11100 HaC MOYYJIHM B KOXKHOMY MICTI, B KO>KHII

1HO3EMHIM CTOJMII Ta B YCIX KOpHJOpax BIaJW. 3 IbOTO JHS HAla Jep)kaBa Oyje
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KEpyBaTHCs HOBOIO CTpareriero: Amepuka nepeayciM. KoxHe pillieHHs 111010 TOPTiBIIi,
MOJATKIB, IMMIrpailii, iHO3eMHHX CIIpaB, Oyze NpUIMaTHCs Ha KOPUCTh aMEPUKAHCHKHUX
POOITHHKIB 1 aMEPUKAHCHKUX CIMEH.

AmeprKa 3HOBY TOYHE IEpeMararH, repeMaratd Tak, SK HIKOJM paHime. Mu
MOBEPHEMO Hall poooyl Micis. My moBepHEMO Halll KOpJIoHW. MU MOBEepHEMO Haile
OararcTBo. | My moBepHEMO HaIllI Mpii.

Mu o6y 1yeMO HOBI IOPOTH 1 IIOCE, MOCTH 1 a6pONIOPTH, TYHEJII 1 3aJI13HULII O BCIii
HaIlIi 9yJI0B1i KpaiHi. 3aMiCTh 3aJISKHOCTI B1JT COLI3aXUCTY, MU ITOBEPHEMO HAIITUM JIFOISIM
po0OTY, BIAHOBIIIOIOUHM HAIITy KpaiHy aMepUKaHCHKUMHU pYKaMH 1 rpatero. B it cipasi Mu
MOBMHHI KEPYBaTUCS ABOMA MMPOCTUMHU MPHUHIUIAMH: Kyl aMEepHKaHCbKe 1 HaltMall Ha
poOOTY aMepUKaHIIIB.

Mu Gyaemo trykaTtu ApyxOu 1 100poi BoJIi 3 HAPOJAMH CBITY — ajie 3 PO3YMIHHSIM
TOTO, 1110 KO’KHA HaIllsl OPIEHTYEThCS B MEPIITy Yepry Ha BJAacHI iHTepecu. Mu HIKOMY He
OyzeMo HaB's3yBaTWh Hall CHOCIO KUTTSA, a pajlie J03BOJIMMO HOMY CTaTH OCSAHHUM
MIPUKJIIAIOM JIJIs1 HACITIyBAaHHS BCIM THIIINM.

Mu Oynemo 3MIIHIOBAaTH CTapi COHO3M W YKIAJaTd HOBI. N o6'equaemo
IIUBUTI30BaHUH CBIT MPOTH PATUKAIHLHOTO 1CIIAMCBKOTO TEPOPU3MY, KU MU TTOBHICTIO
BUKOPIHUMO 3 JIMI 3eMill. MilTHUM (pyHAaMEHTOM Halloi MOJITUKK OyJe IUIKOBHUTA 1
0e3ymoBHa BipHicTh Crionmyyenum Iltaram Amepuku, 1 yepe3 Hallly BIPHICTh /10 HAIIOl
KpaiHM MM 3aHOBO BIJIKPUEMO HAITy BIPHICTh OJMH OHOMY. Ko BU BiIKpHBa€eTe CBOE
ceplie NMaTpioTU3My, B HhOMY HE 3aJTUIIIAEThCS MICIE /U1t 3a0000H1B. bi0is kaxke HaM: «sIK
n00pe 1 mpueMHO, KoJi boskuit Hapo 1 )KUBE pa3oM y €THOCTIY.

Mu MycuMO BIIKPHUTO TOBOPUTH, IO JAyMAaeMO, YeCHO OOTrOBOPIOBATH HaIlll
PO30IKHOCTI, ajie 3aBkau TparHyTtd A0 comigapHocTi. Komu Amepuka o0'ennana, ii
HEMO>KJIMBO 3yMTUHUTH. MU HE MOBUHHI HIYOTO OOSTHCS — MU 3aXUILIEHI, 1 3aBKA1 OyIeMO
3aXMIICHI BUJIATHUMHU YOJIOBIKAMU 1 JKIHKaAMH, SIKI CIYXaTh y HalllMX 30pOMHUX CHJIaX 1
PaBOOXOPOHHUX opraHax. I HaifronoBHiie — Hac obepirae ['ocroib.

Mu OBMHHI MHUCJIMTH MAacCIITaOHO, a MPISTH Iie MaciTabHime. B Amepuin Harris

KHBE 10 TUX TIip, TOKK BOHA X04e OUIbIIoro. Mu He O0yZieMO MUPUTHUCS 3 TIOTITUKAMM, SIK1
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MOCTIHO TOBOPSATH 1 HIYOTO HE POOJIATH, MOCTIHHO CKApKaThCs 1 HE BOPYXHYTh MAJIbIIEM.
Yacu noposkHiX po3MoB 3aBepimics. [[puiiinos yac aisitu.

He nos3BossiiTe HIKOMY CKa3aTH BaM, IO IIOCh HEMOXJIMBO 3pooutH. JKoneH
BUKJIMK HE MOXE 3PIBHATHUCS 3 cepIieM 1 TyxoM AMepuku. Mu He 3a3HaeMo HeBaayi. Haia
KpaiHa 3HOBY Oy/i€ YCIIIITHOO 1 KBITYYOO.

Mu cToiMO Ha TTOPO31 HAPOKEHHSI HOBOT'O TUCSIYOJIITTSI, TOTOB1 PO3KPUTH TAEMHUIT
KOCMOCY, 3BUIBHUTH 3€MIII0 BiJl CTpaXKJaHb, XBOPOO Ta MOOLII3yBaTh EHEPIIIo,
ITPOMHUCIIOBICTb 1 TEXHOJIOT1i MaltOyTHHOTO.

Hoga HamionaneHa ropaicte Oyie pyxaTH Halll Iy, BU3HAYaTH HAIll MOTJISA 1
3aroiTh Halll BIAMIHHOCTI. Yac 3rajatu crtapy MyApicTh, sIKy HIKOJM He 3a0yBaiy Hauii
COJIJIaTH: Y4 MU YOPHI, YM Ol — y BCIX HAC Te€4e Ta >K 4epBOHA KPOB MatTpioTiB. Bei mu
KOPHUCTYEMOCH CIIAaBHOIO CBOOOJIOIO, 1 CAITIOTYEMO BEJIMYHOMY aMEPUKaHCHKOMY IIPaIiopy.

HeBaximnBo, un TUTHHA HAPOJIMIIaCh B MICBKUX OararonoBepxiBkax [leTpoiity, un
Ha BIIKPUTUX BiTpaM piBHMHaX HeOpacku, BOHU CIIOMIAIAIOTh Ha T€ % HIYHE HEOO, BOHU
HAITOBHIOIOTH CBOI CEpILIsi TUMHM K MPISIMH, B HUX BUPYE KUTTS, 1oj1apoBaHe BecemoryTHiM
TBopuem. Tomy Xail BCl aMepuKaHIl, y KOXHOMY MICTI, OJM>KHBOMY 1 JabHbOMY,
BEJIMKOMY 1 MAJIOMY, BiJl TOpH JI0 TOPH, 1 BiJI OKeaHy JI0 OK€aHy, IOYyIOTh I1i CJIOBa:

Bac Hikonu 3HOB He MPOIrHOPYIOTh. Bati ronoc, Haii 1 Mpii Oy1yTh BU3HAYaTH HAIll
aMepHUKaHChKUH Kypc. Baia My»xHICTb, J0OpOTa 1 JIFOOOB 3aBXIU OYAyThb CIIPSIMOBYBATH
HAC 10 i 1opo3i. PazoM My 3HOBY 3p0OMMO HaIllly KpaiHy CHIIBHOIO, 0araToro, Toporo,
0e3neuHoto. I, Tak, pa3oM MH 3HOBY 3p00MMO AMEpHKY BEJTMKOI0. J[AKyto.

Xait 'ociogpb 6epexe Beix Bac. | boke, 6marocioBu AMepuKy.

surl.lt/xcerxm
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PRESIDENT BARACK OBAMA'’S INAUGURAL ADDRESS (2009)

My fellow citizens: | stand here today humbled by the task before us, grateful
for the trust you've bestowed, mindful of the sacrifices borne by our ancestors.

| thank President Bush for his service to our nation as well as the generosity and
cooperation he has shown throughout this transition.

Forty-four Americans have now taken the presidential oath. The words have
been spoken during rising tides of prosperity and the still waters of peace. Yet, every
so often, the oath is taken amidst gathering clouds and raging storms. At these
moments, America has carried on not simply because of the skill or vision of those in
high office, but because we, the people, have remained faithful to the ideals of our
forebears and true to our founding documents.

So it has been; so it must be with this generation of Americans.

That we are in the midst of crisis is now well understood. Our nation is at war
against a far-reaching network of violence and hatred. Our economy is badly
weakened, a consequence of greed and irresponsibility on the part of some, but also
our collective failure to make hard choices and prepare the nation for a new age.
Homes have been lost, jobs shed, businesses shuttered. Our health care is too costly,
our schools fail too many — and each day brings further evidence that the ways we use
energy strengthen our adversaries and threaten our planet.

These are the indicators of crisis, subject to data and statistics. Less measurable,
but no less profound, is a sapping of confidence across our land; a nagging fear that
America’s decline is inevitable, that the next generation must lower its sights.

Today | say to you that the challenges we face are real. They are serious and they
are many. They will not be met easily or in a short span of time. But know this America:
They will be met.

On this day, we gather because we have chosen hope over fear, unity of purpose
over conflict and discord. On this day, we come to proclaim an end to the petty
grievances and false promises, the recriminations and worn-out dogmas that for far too

long have strangled our politics. We remain a young nation. But in the words of
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Scripture, the time has come to set aside childish things. The time has come to reaffirm
our enduring spirit; to choose our better history; to carry forward that precious gift, that
noble idea passed on from generation to generation: the God-given promise that all are
equal, all are free, and all deserve a chance to pursue their full measure of happiness.

In reaffirming the greatness of our nation we understand that greatness is never
a given. It must be earned. Our journey has never been one of short-cuts or settling for
less. It has not been the path for the faint-hearted, for those that prefer leisure over
work, or seek only the pleasures of riches and fame. Rather, it has been the risk-takers,
the doers, the makers of things — some celebrated, but more often men and women
obscure in their labor — who have carried us up the long rugged path towards prosperity
and freedom.

For us, they packed up their few worldly possessions and traveled across oceans
in search of a new life. For us, they toiled in sweatshops, and settled the West, endured
the lash of the whip, and plowed the hard earth. For us, they fought and died in places
like Concord and Gettysburg, Normandy and Khe Sahn.

Time and again these men and women struggled and sacrificed and worked till
their hands were raw so that we might live a better life. They saw America as bigger
than the sum of our individual ambitions, greater than all the differences of birth or
wealth or faction.

This is the journey we continue today. We remain the most prosperous, powerful
nation on Earth. Our workers are no less productive than when this crisis began. Our
minds are no less inventive, our goods and services no less needed than they were last
week, or last month, or last year. Our capacity remains undiminished. But our time of
standing pat, of protecting narrow interests and putting off unpleasant decisions — that
time has surely passed. Starting today, we must pick ourselves up, dust ourselves off,
and begin again the work of remaking America.

For everywhere we look, there is work to be done. The state of our economy
calls for action, bold and swift. And we will act, not only to create new jobs, but to lay
a new foundation for growth. We will build the roads and bridges, the electric grids

and digital lines that feed our commerce and bind us together. We'll restore science to
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its rightful place, and wield technology's wonders to raise health care's quality and
lower its cost. We will harness the sun and the winds and the soil to fuel our cars and
run our factories. And we will transform our schools and colleges and universities to
meet the demands of a new age. All this we can do. All this we will do.

Now, there are some who question the scale of our ambitions, who suggest that
our system cannot tolerate too many big plans. Their memories are short, for they have
forgotten what this country has already done, what free men and women can achieve
when imagination is joined to common purpose, and necessity to courage. What the
cynics fail to understand is that the ground has shifted beneath them, that the stale
political arguments that have consumed us for so long no longer apply.

The question we ask today is not whether our government is too big or too small,
but whether it works — whether it helps families find jobs at a decent wage, care they
can afford, a retirement that is dignified. Where the answer is yes, we intend to move
forward. Where the answer is no, programs will end. And those of us who manage the
public's dollars will be held to account, to spend wisely, reform bad habits, and do our
business in the light of day, because only then can we restore the vital trust between a
people and their government.

Nor is the question before us whether the market is a force for good or ill. Its
power to generate wealth and expand freedom is unmatched. But this crisis has
reminded us that without a watchful eye, the market can spin out of control. The nation
cannot prosper long when it favors only the prosperous. The success of our economy
has always depended not just on the size of our gross domestic product, but on the
reach of our prosperity, on the ability to extend opportunity to every willing heart — not
out of charity, but because it is the surest route to our common good.

As for our common defense, we reject as false the choice between our safety and
our ideals. Our Founding Fathers, faced with perils that we can scarcely imagine,
drafted a charter to assure the rule of law and the rights of man — a charter expanded
by the blood of generations. Those ideals still light the world, and we will not give

them up for expedience sake.
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And so, to all the other peoples and governments who are watching today, from
the grandest capitals to the small village where my father was born, know that America
Is a friend of each nation, and every man, woman and child who seeks a future of peace
and dignity. And we are ready to lead once more.

Recall that earlier generations faced down fascism and communism not just with
missiles and tanks, but with the sturdy alliances and enduring convictions. They
understood that our power alone cannot protect us, nor does it entitle us to do as we
please. Instead they knew that our power grows through its prudent use; our security
emanates from the justness of our cause, the force of our example, the tempering
qualities of humility and restraint.

We are the keepers of this legacy. Guided by these principles once more we can
meet those new threats that demand even greater effort, even greater cooperation and
understanding between nations. We will begin to responsibly leave Iraq to its people
and forge a hard-earned peace in Afghanistan. With old friends and former foes, we'll
work tirelessly to lessen the nuclear threat, and roll back the specter of a warming
planet.

We will not apologize for our way of life, nor will we waver in its defense. And
for those who seek to advance their aims by inducing terror and slaughtering innocents,
we say to you now that our spirit is stronger and cannot be broken — you cannot outlast
us, and we will defeat you.

For we know that our patchwork heritage is a strength, not a weakness. We are
a nation of Christians and Muslims, Jews and Hindus, and non-believers. We are
shaped by every language and culture, drawn from every end of this Earth; and because
we have tasted the bitter swill of civil war and segregation, and emerged from that dark
chapter stronger and more united, we cannot help but believe that the old hatreds shall
someday pass; that the lines of tribe shall soon dissolve; that as the world grows
smaller, our common humanity shall reveal itself; and that America must play its role
in ushering in a new era of peace.

To the Muslim world, we seek a new way forward, based on mutual interest and

mutual respect. To those leaders around the globe who seek to sow conflict, or blame
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their society’s ills on the West, know that your people will judge you on what you can
build, not what you destroy.

To those who cling to power through corruption and deceit and the silencing of
dissent, know that you are on the wrong side of history, but that we will extend a hand
if you are willing to unclench your fist.

To the people of poor nations, we pledge to work alongside you to make your
farms flourish and let clean waters flow; to nourish starved bodies and feed hungry
minds. And to those nations like ours that enjoy relative plenty, we say we can no
longer afford indifference to the suffering outside our borders, nor can we consume the
world's resources without regard to effect. For the world has changed, and we must
change with it.

As we consider the role that unfolds before us, we remember with humble
gratitude those brave Americans who at this very hour patrol far-off deserts and distant
mountains. They have something to tell us, just as the fallen heroes who lie in Arlington
whisper through the ages.

We honor them not only because they are the guardians of our liberty, but
because they embody the spirit of service —a willingness to find meaning in something
greater than themselves.

And yet at this moment, a moment that will define a generation, it is precisely
this spirit that must inhabit us all. For as much as government can do, and must do, it
Is ultimately the faith and determination of the American people upon which this nation
relies. It is the kindness to take in a stranger when the levees break, the selflessness of
workers who would rather cut their hours than see a friend lose their job which sees us
through our darkest hours. It is the firefighter’s courage to storm a stairway filled with
smoke, but also a parent’s willingness to nurture a child that finally decides our fate.

Our challenges may be new. The instruments with which we meet them may be
new. But those values upon which our success depends — honesty and hard work,
courage and fair play, tolerance and curiosity, loyalty and patriotism — these things are
old. These things are true. They have been the quiet force of progress throughout our

history.
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What is demanded, then, is a return to these truths. What is required of us now
Is a new era of responsibility — a recognition on the part of every American that we
have duties to ourselves, our nation and the world; duties that we do not grudgingly
accept, but rather seize gladly, firm in the knowledge that there is nothing so satisfying
to the spirit, so defining of our character than giving our all to a difficult task.

This is the price and the promise of citizenship. This is the source of our
confidence — the knowledge that God calls on us to shape an uncertain destiny. This is
the meaning of our liberty and our creed, why men and women and children of every
race and every faith can join in celebration across this magnificent mall; and why a
man whose father less than 60 years ago might not have been served in a local
restaurant can now stand before you to take a most sacred oath.

So let us mark this day with remembrance of who we are and how far we have
traveled. In the year of America's birth, in the coldest of months, a small band of
patriots huddled by dying campfires on the shores of an icy river. The capital was
abandoned. The enemy was advancing. The snow was stained with blood. At the
moment when the outcome of our revolution was most in doubt, the father of our nation
ordered these words to be read to the people:

“Let it be told to the future world...that in the depth of winter, when nothing but
hope and virtue could survive... that the city and the country, alarmed at one common
danger, came forth to meet [it].”

America: In the face of our common dangers, in this winter of our hardship, let
us remember these timeless words. With hope and virtue, let us brave once more the
icy currents, and endure what storms may come. Let it be said by our children’s children
that when we were tested we refused to let this journey end, that we did not turn back
nor did we falter; and with eyes fixed on the horizon and God’s grace upon us, we
carried forth that great gift of freedom and delivered it safely to future generations.

Thank you. God bless you. And God bless the United States of America.

(https://obamawhitehouse.archives.gov)
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THABT'YPAIIIHHA ITIPOMOBA BEAPAKA OBAMM (2009)

CriBrpomaasiHu!

S1 IpOMOBJISIIO TYT CHOTOJIHI, CMUPEHHO YCBIJJOMJTIOIOUH T€ 3aBJaHHS, 1110 CTOITh
nepes HamMH, BISYHUI BaMm 3a BUKa3aHy MEH1 JOBIpY, 1 IMaMm ATal04uu Mpo >KEPTBH,
MIPUHECEH] HAIMMU TIpenkamMu. S 1Kyt npe3uaeHToBl byiiy 3a ioro cinyx0y Harii
KpaiHi, a TAaKOX 3a MOro BEJUKOIYIITHY CHIBIPAIIO 11 Yac nepeaadl Biaaju.

Ve COpOK YOTHPH AMEPHUKAHII TIPUHECHH TPEe3UAEHTCHKY MpHCATy. i cloBa
MIPOMOBIISITA HA TJIi MPUIIMBHUX XBUJIb MPOIBITAHHS Ta THXHUX BOJ MUPHHUX 4YaciB.
Opnak [1OBOJII 4YacToO Is MpuUcsAra 3Byyana Ha (POHI 3JIOBICHUX TEMHHUX XMmap Ta
majyieHnx OypeBiiB. | B Taky roauHy AMepuKa HEBIHMHHO WIIIa BIIEpE] HE JIUIIE
3aBASKA BMIHHIO UM MPOHUKIIMBIN MYyJIPOCTI THX, XTO 001iiMaB HAWBHIIY MTOCATY, aje
W 3aBASIKM TOMY, III0 MU, HapoOJI, 3aJMIIAIUCS BIJIJAHUMHM 1JleajlaM HallluX MPEeJIKiB,
BIPHUMH HAITUM OCHOBOIIOJIOKHUM JOKYMEHTAM.

Tak OGymno. I Tak Oyne ¥ 3 MM MOKOJIIHHAM aMEpPUKAHITIB.

Tenep yxe IIJIKOM OYEBUIHO, IO Kpu3a HaOupae o0eprtiB. Hama kpaina
nepeOyBae B CTaHl BIHHHU 3 PO3raay>KEHO MEPEKEI0 HaCHIIbCTBA Ta HeHaBUCTI. Hara
€KOHOMIKa JyXe Cepilo3HO MociadyieHa, 1 IIe Pe3yJIbTaT HE JIMIIE MOXKAIJIUBOCTI Ta
0€3BIAMOBIIAILHOCTI 3 OOKY MEBHUX K1JI, ajie i HaIllOi KOJIEKTUBHOI HECIIPOMOKHOCTI
BJIaBATHCS JI0 PIIIYYHUX KPOKIB 1 TOTYBaTU KpaiHy /10 HOBOi 100u. JItoau BTpadaroTh
JIOMIBKH, CKOPOYY€THCS KUIBKICTH POOOYMX MICIh, MIAMPUEMCTBA 3aKPUBAIOTHCS.
Hama MenuurHa HaaTO JOpora, Hallll MIKOJIM HaATO YaCTO HE Jal0Th MOTPIOHOI OCBITH,
1 KO’KEeH JIeHb TPUHOCUTH CBIAYEHHSI TOTO, IO CIIOCOOW BUTPAYaHHS €HEPTETUYHUX
pecypciB 3MIIHIOIOTH HAIITUX BOPOTIB 1 3arpOKYIOTh HAIIIH TIJIaHeTI.

[le — MOKa3HUKM KpU3HU, L0 MIATBEP/UKYIOTh CTAaTHUCTHYHI JaHi. MeHIn
M1BJIaTHOI0 BUMIipaM 1 O1IbIII TIMOOKOIO 32 CBOTMH HACITIIKAMH € 3HEBIpa, sIka MOBOJI
IMIMPUTHCS TTOBCIOJTHO B HAIIIIM KpaiHl — MOB3yYUi CTpax TOTo, IO 3aHemnas AMEepUKH
HEMUHYYHH 1 1110 HACTYITHE MOKOJIIHHS Ma€ 3HU3UTH CBOI OUIKYBaHHSI.

CporozHi s Kaxky BaM: IpoOJieMH, IO CTOSATh Mepel HaMu, — peasibHi. BoHu
cepiio3Hi Ta YMCIeHHi. IX He MokHa Oy/e MOJ0JaTH JErko Ta MIBUAKO. Ajle 3Hai,

AMepHKOo, — BOHH OyyTh M0/10J1aH1!
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[{poro gust Mu rypryemocs, 60 oOpaiu HaJll0, a HE CTpax, €JHICTb METH, a HE
KOH(IIKTH ¥ UBapH.

[{poro AHS MU OPUNUIUIM CIOAM, 100 OrOJOCHUTH MpPO KiHEIb APi0’sI3KOBUM
oOpazam Ta (anbmuBUM OOIISTHKAM, B3a€EMHHUM 3BUHYBAUYCHHSIM Ta 3asJI0KCHUM
J0TMaM, SKi @K HaATO JOBrO YMHIIIM 33 yIIUTMBUHA BIUIMB HA HAIy MOITHKY.

Mu 3anumiaemMocs MOJIOZIOIO HAIi€ro, ane, sik ckazaHo y Caromy Iluchmi,
HACTaB Yac Mo30yBaTUCS AUTIYMX 3BUYOK. HacTaB yac miATBEpaAUTH HAIl HE3ITAMHHMA
noyX, oOpaTu coOl Kpauly iICTOPUYHY AOJ0, 30€pEerT 1 MPUMHOKUTH TOWH O€3LIHHUMA
nap, Ty NIUIIXETHY 1/1€10, 110 TepeaBaiacs BiJi MOKOJIHHS /10 TTOKOJIHHS, ToW boxuit
3aroBIT, 1110 BC1 JIFOJM PiBHI 1 BC1 3aCTYTOBYIOTh Ha MOXKJIMBICTD 3700yBaTH ITOBHY MIpy
CBOTO IIACTSI.

3HOBY CTBEP/XKYIOUM BEJIMY HAIIO1 HAIlll, MU CBIJIOM1 TOTO, 1110 BEJIUY HIKOJIH HE
Jla€Thes MPOCTO Tak. [i Tpe6a 3aciyxuty. Haa nogopox Hikoau He Gylia Mo3HaueHa
KOPOTKUMU OO0X1THUMH IUIIXaMU YH TTPArHEHHSIM 33/10BOJILHUTHCS MeHIIUM. [le Oyia
MOJIOPOXK HE JUIs CIab0IyXuX — TUX, XTO BOJII€ OaliIUKyBaTH, a HE MPAaIFOBaTH, a0 K
IIParHyTH TUX 33JI0BOJICHb, 1110 iX MIPUHOCSTH 13 COO0I0 OaraTcTBO Ta ciasa. Hi, e Oyina
MOJOPOXK JIFOACH, 3JaTHUX Ha PHU3HUK, JIIOJACH Jii, TBOPIIB — 1HKOJIM BIAOMHX, aje
YacTiiie TO OYyJIM YOJIOBIKH Ta KIHKHM, HEIPUMITHI CBOEIO MPaIICto, SIKi MPOCYBaIN HAC
JIOBT'MM BHOOICTUM HUISXOM JI0 ITPOLBITAHHS Ta CBOOOIH.

3apaau Hac 30upajii BOHM CBOi CKPOMHI MOXHUTKH Ta MOAOPOXKYBaJIM Yepes
OK€aH y MOIIyKaX HOBOTO KHUTTS.

3apaau HaC TSDKKO TMPAIfOBajl BOHM B MAaCTEpHSAX Ta OCESUIMCSA Ha 3axopl,
TepIin yaapu 6arora Ta 00poOIsIM HEMAAATINBY 3€MITIO.

3apagu Hac BOHM OWIMCS 1 TMOMHUpaNU B Takux Micisix, sk Konkopn Tta
I'ertic6epr, Hopmangis ta Kxecanp. Lli 4onmoBiku ¥ KiHKM HEBTOMHO OOpOIHCH,
MPUHOCUIIU SKEPTBU 1 MPALIOBAIH JJO KPUBABUX MO30JIIB, 11100 MU 3 BaMU KHJIUA Kpallle.
Bouu chopuitmanu AMepuky sSK JAemo Oulbllle, aHDK MPOCTO CyMy Hallux
IHAMBIAYaTbHUX MparHeHb, OUTbIIE, aHDXK YC1 PO30IKHOCTI B MOXO/KEHHI, 0ararcTsi
gy (hpakIiiHii HaJIeKHOCTI.

I s momopok TpuBae ¥ ChOrojHI. Mu 3aiMIIaEMocs HaW3aMOXKHIIIOK 1
HAWMOTYXKHIMIOK KpaiHoto Ha 3emuti. Hamr poOiTHUKK HE cTanu TPYAUTHCS MEHII

OPOAYKTHUBHO BIATOAI, SK TModanacs Kpusa. Hamii rojmoBu He cTald MEHHI
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BHUHAX1IJIMBUMH, & Hallll TOBApU — MEHII MOTPIOHMMH, aHK BOHU OYJIM MHHYJIOTO
THKHS, MUHYJIOTO MICIISl YU MUHYJIOTO poKy. Hamn TBopunii moTeHiian He 3MEHIIUBCSL.
AJe Halml yac ymepTo THYTH CBOIO JIHIIO, 3aXWIIATH YUiCh BY3bKI IHTEPECH Ta
BIJIKJIaJIaTH HETIPUEMHI Ta BaXKK1 PIIIICHHS — Il yac, 6e3nepevyno, MuHyB. Bijgchoromni
MU MYCHUMO 3MOOUII3YBaTHCS, CTPYCHUTH 3 ce0e MUIIIOKY 1 3HOBY 3aXOJUTHUCS
nepeOynoByBaTH AMEPUKY.

Kynu He nornsHp — ckpi3b MOBHO poboTu. CTaH HAIIOI EKOHOMIKH KIIMYE 110 i
— CMUIMBHMX Ta MIBUAKUX, 1 MU OyJeMO AISITU — 1 HE JIMIIE JJISI CTBOPEHHS HOBUX
pOOOUUX MICIIb, a W JIJIs1 TOTO, 1100 3aKJIACTH HOBI M1JIBAJIMHU 3POCTAHHS.

Mu OyayBaTUMEMO JOpPOTHM W MOCTH, €IEKTpOMEpExki Ta JiHil 1nudpoBoro
3B’SI3KY, SIKI KUBUTHMYTh HAIlly KOMEPINIO Ta 3B SI3yBaTUMYTh HAaCc BOEAWHO. Mu
MOBEPHEMO Hay1ll ii 3aciIy>Ke€He MICIle 1 BUKOPUCTAEMO YUCJICHHI Uyeca TeXHIKU JJIst
MIJBUILEHHS PIBHS MEIMYHOTO OOCIYrOBYBaHHSI 1 3HMIKEHHS HWOro BapToCTi. Mu
3amnpspKeMO €HEprilo COHIlS, BITPY Ta 3eMJili, 1mo0 pyxaTd Haill aBTOMOOLI 1
3abe3neuyBatu podoTy Hamwux (padbpuk. I Mu pedopmyeMo Hall MIKOIU, KOJIEIKI Ta
YHIBEPCUTETH Y BIJMOBIAHOCTI 0 OTped HOBOI 100M. Yce 11e Mu Moxkemo. | Bce 11e
MH HEOJIMIHHO 3pOOHMO.

YTiM, € TI, XTO CTaBUTh IiJi CYMHIB MaclTa0 Hamux amOiIid, — Ti, XTO
HATSKAIOTh, [0 HAIlla CUCTEMA HE MOTATHE HaATO 0araTo rpaHio3HUX IUJIaHIB. AJle y
WX JIIOJIeW KOpOTKa mam’aThb. bo BoHM 3a0ynu Te, 4oro BxKe JOcCsria Halla KpaiHa,
3a0yJIM TIPO T€, YOrO0 MOXKYTh JIOCATHYTH BUIbHI YOJIOBIKU Ta IHKH, SIKILO iXHS ysBa
MOETHYETHCS 31 CIUIBHICTIO METH Ta MOTPEOOI0 MY KHOCTI.

Ili 1uHIKK HE PO3yMIIOTh OJHOTO: 3eMJIA 3PYIIMIIMCS I IXHIMU HOTaMH, 1
3asJI0’KEH1 MOMITUYHI apTyMEHTH, 110 TaK JOBTO TPUMAaJH HacC y CBOEMY IOJIOHI, BXKE
BTPATHJIU CBOIO aKTYaIbHICTh. MU CHOTO/IHI HE CTABUMO COO1 MUTAHHS — Y1 3aBEIUKHIMA
Hall ypsij, yu 3amanuil. [lutanHs B ToMmy, 1100 BiH MpalloBaB: JOMOMaraB poJuHaM
3HAXOAUTH POOOTY 3 MPUCTONHOIO MIIATHEI0, 00CITYTOBYBaHHSI, IKE€ BOHH COO1 MOXKYTh
J03BOJIMTH, a TAKOX TMPUCTONHE TICHCIHEe 3a0e3nedeHHs. | Tam, e BiAMOBIas HA TIC
3amuTaHHs OyJe CTBEepJAHOI0, MU OyaeMo Wth Brepen. Tam, ae BiANOBiIb Oyne
HEraTUBHOIO, MporpamMu OyayTh 3rOpHYTI. A TI 3 HAC, XTO PO3MOPSIHKAETHCS
JIEp’KaBHUMHU TpolIuMa, OyIyTh MOCTAaBIE€HI B YMOBHU >KOPCTKOi 3BITHOCTI — IIO0

BUTpauaTd KOWITH MYJpO, MO30yBaTHCS WIKIAJMBUX 3BHYOK MapHOTPATCTBA 1
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3MICHIOBATH (DIHAHCOBI Omeparlii ypsay mpo30po i II1acHo, 00 JIUIIe TaK 3MOKEMO MH
BIJIHOBUTH KUTTEBO HEOOX1IHY JOBIPY MIXK HApOJIOM Ta MOTO YPSIOM.

He ctoiTh Takox nepen HaMu MUTAaHHS KOPUCHOCTI YU IIKIAJIUBOCTI PUHKOBOT
eKOHOMIKM. [i 37aTHiCTH CTBOpIOBaTH OaraTrcTBa Ta INMPUTH CBOOOAY €
HETePEBEPIIICHO0, ajic HUHIIIHSA KpU3a Harajaajia Ham, mo 0e3 MHJIBHOTO OKa PHHOK
MOKE PO3KPYTUTHUCA TaK, IO BHE 3-TiJ KOHTPOJIO 1 IO KpaiHa HE 3MOXe
MPOIIBITATH TPUBAJIMI Yac, KOJM BOHA CTBOPIOBATUME CIIPUATINBI YMOBH JIMIIIE THM,
XTO MPOIBITaE. YCMIX HAIIOi €KOHOMIKM 3aBXIW 3aJIeKaB HE JIMIIE BiJl PO3MIpy
HAIIOTO BaJOBOTO HAI[IOHAIBHOTO MPOAYKTY, a W BiJ CTYICHIO MOIIUPEHHS HAIIOTO
MPOIBITAHHS; BiJl HAIIOi 3110HOCTI 3a0e3neuyBaTH MOMKIMBOCTI camopeanizailii
KOYKHOMY OX0YOMY, 1 HE SIK MOAAUKY, a IK HallHaA1MHIIIWI NUISIX 10 HAIOTO CH1JIBHOTO
100poOyTy.

[Ilo cTocyeThcs HaMIO! CHIILHOT OOOPOHU, TO MU BIIKHIAEMO SIK (haIbIIIMBUI
BUOIp MK Hamor O€3leKol Ta HamMMHu iAcanamu. Harmmi 0GaThKH-3aCHOBHHUKH,
31ITHYBILHKCH 13 HEOE3MEKaMH, SIK1 HaM TeTep BaXKKO HaBITh YSIBUTH, CTBOPUIIN XapTiio,
1100 3a0€3MeYNTH BEPXOBEHCTBO 3aKOHY Ta MPaB JIFOAUHH, XapTito, Ka 3MIITHIOBAJIACS
Ta CTBEPJKyBajacs KpoB'I0 MOKOMiHE. L1 iAeanu 1 10Ci OCBITIIOIOTH HAITy 3eMJIO, 1
MU HE BiIMOBUMOCS BiJI HUX 3apajJH sIKOICh CKOPOMHHYIIO1 BUTOTH.

Toxx Hexall 4yrOTh yCl 1HIII HapOJW Ta YPSAH, IIO CIOCTEPIraloTh 3a IIE€I0
MOJII€I0, — BiJl HAWBETUYHIIIMX CTOJHUIb 1 O MaJEHBKOrO ceia, € HapOJUBCS Miii
0aTbKO: 3HaTE, [0 AMepUKa — APYT KOXKHIN KpaiHi Ta KOXKHOMY YOJIOBIKOBI, JKIHIII Ta
TUTHUHI, SKI MParHyTh MaiiOyTHROTO, JIe MTAHYBAaTUMYTh MHUpP Ta TOBara J0 JIIOJICHKO1
T1THOCTI, 1 III0 MM 3HOBY TOTOBI B35ITH Ha ce0¢ 1HIIIaTHBY.

[Tam’sTaiiTe, 1m0 TOKOJIHHS HAIIMX IOMEPEAHUKIB TEpPeMOra (amm3M Ta
KOMYHI3M HE JIMIIIEe PaKeTaMH 1 TAHKaMH, ajie i MIITHUMH COIO3HUIIBKIMH yTroJAaMH Ta
HEMMOXUTHUMHU MEePEKOHAHHAMH. BOHU pO3yMuIH, 1110 OJTHA JIMIIIE HAIlIa CHUJIa HE 3MOXKe
HAC 3aXUCTUTH, HE 3MOKE HAJIJIUTH HAC NIPABOM YMHUTHU TaK, K HaM 3aMaHEThCS.
HarowmicTe Hami monepemHUKH 3HAIM, 10 HAllla CHJIa 3pOCTae depe3 ii o0awinBe i
PO3yMHE BUKOPHUCTAHHS, 110 Hala 0e3rneKa 00yMOBIIIOETHCS CIIPABEIJIMBICTIO HAIIIOTO
Jiia, CUJIOK HAIIOro MPUKIANy, TOM’ SIKITYBaIbHUMU BIIACTUBOCTSAMH CKPOMHOCTI Ta

CTPUMAaHOCTI.
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Mu — xpanuteni 1€l cnagmmHA. KOO MU 3HOBY TPUMATHUMEMOCS IIHX
MPUHLNIIB, TO HaM OyJie IO CHaru 3/0JaTH HOB1 HEOE3NEKH, Kl BUMararoTh 1I1e
OUIBLINX 3yCUJIb, 1111€ TICHIIIOTO CHIBPOOITHUIITBA MK KpaiHaMu. MH po3MoYHEeMO —
3 HAJIXKHOIO BIAMOBIATBHICTIO — BUXOAUTH 3 [paKy, mepenaroun ynpaBiiHHS HAPOIy
i€l KpaiHW, 1 MOYHEMO 3MIIHIOBATA TaK BAaXKO 3M00yTHUH 1 KPUXKUH MHp B
Adranicrani. Pazom 31 crapumu Apy3sMH Ta KOJUIITHIMA BOPOTaMHd MU HEBTOMHO
MpaIIOBAaTUMEMO 3apaJll 3MEHIICHHS SJEPHOI 3arpo3W Ta 3YMUHEHHS MTpUMapH
rJ1I00aJIbHOTO MOTEIUIIHHA. MU He MepenpouryBaTUMEMO 3a Halll CIoci0 >KUTTS 1 0e3
BaraHb 3aXMIIATUMEMO HOro, a TUM K€, XTO MParHe J0CATaTH CBOIX LIJIEH, CIPUSIOUH
TEpOPy Ta KOPCTOKO BOMBAIOYM HEBHHHHUX, MM, 3HOBY 3MIITHUII JYXOM 1 HE3JaMHI,
Ka)KEMO: BH HAC HE 3710J1a€Te, MU BaC MEPEMOKEMO.

bo Mu 3HaeMo, 1110 Hallla CTPOKATICTh — 1€ CHUJIA, a He ClIa0KicTh. MU — Hailis
XPUCTUSIH Ta MYCYyJIbMaH, €BpeiB Ta 1HIYCIB, a TAKOX HEBIP. MU BUXOBaHI B Pi3HUX
MOBax Ta KyJIbTypax, 1110 0epyTh MOYATOK y KOKHOMY 3 KyTOUYKIB HAIIO1 3eMJIi, 1 uepe3
T€, [0 MU BX€ CKYWITYBaJM TIPKOIo MiiJla TPOMAaJSHCHKOI BIMHM Ta cerperamii i
BUUIIUIM 3 TOTO JINXOTO MEPIOy CHIIBHIIIUMHU Ta 3TYPTOBAHIIIMMH, MH HE MOYKEMO HE
BIPUTH B T€, 1[0 3T0JIOM HEHABUCTH Ta CTapi 00pa3u MUHYTHCS, 1110 MIKIUIEMIHHI MEXI
3HUKHYTb, III0 B MIPY TOTO, SIK HAIll CBIT CTABaTUME JI€/1aJll MEHIIIUM, JIeJIajli CUIbHIIIE
POSBJISITUMETHCS HAIlla 3aTaAJIbHOIIOChKA CYTHICTD 1 10 AMEpUKa MYCUTh BIJIIrpaTH
CBOIO POJIb Y HAOJIMKEHH1 HOBOI 00U MHpY .

[Ilo cTocyeThCst MyCYJIBMAaHCHKOTO CBITY, TO MU TIParHeMO 3HAWTH HOBUH TIUIAX
ynepe, HUIsiX, KOTpU IPyHTYBAaTUMEThCS Ha B3a€EMHUX 1HTEpPECcax Ta B3a€EMHIM MoBa3si.
Tum xe nigepam B yCbOMY CBITI, 5IK1 CIIOTh 3€pHA KOH(IIIKTY UM 3BUHYBAuyIOTh 3axij
y Tpo0biieMax CBOiX CYCIUIBCTB, MM Ka)X€MO: 3HAWTE, 0 Ballll HAPOAHW CYIUTUMYTh
BacC 3a BAIIOIO 3/IaTHICTIO OyyBaTH, a HE PyWHYBaTU. TUM, XTO YIIJISETHCS 3a BIIATy
KOPYIILi€0, 0OMaHOM Ta MPUIYIICHHSIM HE3TOJHUX, MU KaXKEMO: 3HalTe, 10 1CTOpIs
HE Ha BaIloMy OOI1i, ajie MU MPOCTATHEMO BaM PYKY, SKIIIO BU PO3THCHETE CBiil KyJaK.

Haponmam OimHMX KpaiH MU 00iIgeMO CIiBOparo, mob Bamii ¢epMu cTaiu
OaraTuMu, a BoJa y piuKax — YKCTOIO, 1100 HAroyBaTH 3TOJOJHUI TUJIa 1 HACUTUTH
crparm Aymii. A BCIM KpaiHaMm Ha KIITalT HaIoi, Kl KOPUCTYHOThCS IJI0JaMHU

BIJIHOCHOTO 0araTcTBa, MM KQKEMO: MU HE 3JIUIITUMOCS Ol Ty>KUMU JI0 CTPaXKIaHb 32
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MeXaMH HallliX KOPJIOHIB, HE OyIeMO MU 1 CITIOKHBATH CBITOBI pecypcu 0e3 orysiay Ha
HacJIJIKU. bo CBIT 3MIHMBCS, 1 pa30M 13 HUM MYCHUMO 3MIHUTHUCS W MH.

Crornsaaroun IUsX, IO JEKUTh Mepea HaMH, MU 31 CMUPEHHOIO BJSYHICTIO
3rayeMoO TUX XOpOOpUX aMEpUKaHIIIB, 1[0 CaMe B IF0 TOJAWHY MATPYJIOIOTh JIajieki
MyCTeJ Ta BIJIAJICH] TOPU. Y HUX € 110 CKa3aTH HaM ChOTOJIHI, SIK 1 TUM 3aruOjiuM
reposiM, KOTpi JIeKaTh Ha ApIIHITOHCHKOMY IIBUHTapi, CTHXa MPOMOBIISIOUN 0 HAc
Kpi3b BikKM. MU I1aHy€eMo iX He JIUIIEe TOMY, III0 BOHU OXOPOHIII HaIIoi cBoOOIH, a i
TOMY, III0 BOHU BTUTIOIOTH 17€10 CITYIHHS KpaiHi, 0a)KaHHS 3HAWTHU CEHC y TOMY, IO €
YUMOCH OUTBIIIMM, aH1)K BOHHU caMi. | TOMy B I[t0 MUTh, MUTb, SIKa BU3BHAYATUME KUTTS
MOKOJIIHHS, came LIel AyX Ma€ OCEUTHUCS B HAILIUX TyIIaXx.

bo, ckinbku O He poOMB 1 HE MyCHUB 3pOOUTH Yps, YpeIITI Haiia KpaiHa
CIIUPAETHCS CaMe Ha BIpYy Ta PIlIy4yiCTh aMepUKAaHCHKOro Hapoay. bo sikpa3 noOpoTa,
IO CHOHYKAa€ MPUNHATH HE3HAMOMIIA, KOTPUH YTPAaTUB KUTJIO MiJ 4ac MOBEHi, 00
AKpa3 0€3KOPHUCIUBICT POOITHHUKIB, SIK1 paJillie CKOPOTATH CBI pOOOUMil 1eHb, alie He
JOMYCTATh, 100 iXHIM TOBapuIll yTpaTUB pPoOOTYy, JOMOMAraloTh HaM IEPEKUTH
HalBax4i yacu. Hairy 105110 Bupilnye He JHIe CMIJTUBICTh TOKEKHHUKA, 1110 KUJTAETHCS
CXOJaMH 1 pATY€ AUTHHY, aje i OakaHHsA OaTbKiB LI0 JUTHHY POCTUTH 1 BUXOBYBATH.

[lepen HaMu MOXKYTh IOCTATH HOBI MPoOJIEeMU. [HCTpyMEHTH AJid iX MOJ0IaHHS
TEX MOXYTh OyTH HOBUMH 1 JOC1 HE OadyeHUMU. AJie T1 IIIHHOCTI, BiJ] IKMX 3aJICKHUTh
Halll yCMmiX, — HaloJICTJIMBA TMpalrsl Ta YECHICTh, MYXXHICTh Ta CIPaBEJIUBICTS,
TEPHIUMICTh Ta AONUTIUBICTb, BIPHICTh Ta MATPIOTU3M, — YCI BOHM JlaBHI. Bonu
ictuHH1. CaMe 111 IIHHOCTI OyJIM MOBYa3HUM PYILIEM IPOrPECy BIPOIOBXK YCI€l HAIIOT
icTopii. 3apa3 HaM HEOOX1JHO MOBEPHYTUCS JI0 IIUX ICTHUH. 3apa3 BijJl HAC BUMAraeThCs
pO3MOYaTH HOBY 100y BIAMOBIIATBLHOCTI — CBIIOMOCTI KOKHOTO aMEpPUKaHIIS, 110 MU
MaeMo 000B’SI3KHU — Mepe]l cO0010, TIEpe/1 HAILIOK KPATHOIO 1 TTepe]] CBITOM, 000B’SI3KH,
0 MH iX OyJeMo Opatu Ha cebe He 3 HEBJOBOJICHHSM, a 3 PaJICTIO, TBEPJIO 3HAIOYH:
HIIO TaK MOBHO HE 3aJ0BOJILHAE JYIIY 1 HIIO Tak He (OpMye HAIl XapakTep, K
CHpSIMYBaHHS BCIX CBOIX CHJI HA BUPIIICHHS BAYKKOTO 3aBIaHHS.

Ortaxki 11iHa Ta NePCIEeKTHBa AMEPUKAHCHKOTI'O I'POMAa/ISIHCTBA.

Ochb y 4iM JKepesIo Halloi BIIEBHEHOCTI — Y 3HaHHI TOro, o l'ocnoap Kinue

HacC YTIJTUTU B PEATIbHICTh 1ICTOPUYHY JIOJIH0, OOPUCH SIKOI MOKH 1110 JIEJIBE OPUHSATD.
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Ochb ceHC HamMX BOJBHOCTEW 1 HAIIOi BIPU: YOJIOBIKH, KIHKA Ta HIITH BCIX
BIPOBU3HAHb MOXYTh INPUUTH Ha CBATO Ha II0 BEJIMYHY aJi€lo, 1 YOJIOBIK, YMMOTO
OaTbka 1Ie MEHIIE IIICTAECATH POKIB TOMY MOIJIM O HE OOCIY)XHTH B MICLEBOMY
pecTopaHi, Ma€ TENep 3MOTY CTOSATH Mepe] BaMU, MPUMMAIOYN HANCBATIITY 3 TPUCST.

To>x BiI3HAUMO II€H JIEHb CIOTajoM PO T€, XTO MU 1 KWW BETUKUHN MIJIIX MU
BIKE 3710J1aN. Y TOM PiK, KOJIM Hapoauiacss AMEpHKa, y HalXOJIOIHIIINUNA MICSIlh POKY
HEeBEJIMYKa KyIKa MaTpioTiB CHAUIA, CKYMYUBIIMCH O1JI1 3racarouoro BOTHHILA HA
oepesi 3amep3noi piku. Ctonuio aosenocss NOKMHYTH. Bopor nactynas. CHIr OyB
3a0pu3KkaHui KpoB’10. | B TOM MOMEHT, KOJW J0JIsI HAIloi PEeBOJIIOII BHUCIIA Ha
BOJIOCHHIII, 0aTHKO HAIIOI HAIlii HaKa3aB 3auUTaTH HApOIy OIIi CJIOBA:

«Hexal Hamaaku 3Ha0Th, <...> 10 B po3naa 3uMH, KOJIH XKMBUMH JIMIIAJIMCA
TUIBKK Haaisl Ta JOOPOUYECHICTh, <...> CTOJIMIIS Ta KpaiHa, CTPUBOXKEHI CIIHHOIO
HeOe3MeKO010, BUCTYIHIINA MPOTH HETY.

Awmepuko! Tlepen nmureM Hammx CHOUTBHUX HEOE3MEK, B II0 3UMY, CIIOBHEHY
TSOKKMX BHIPOOYBaHb, HE 3a0yJpMO III HEMABIAAHI 4acy cJIOBa. 3 HaJI€0 Ta
JTOOPOYECHICTIO XOPOOpO 3/101aiiMO KPHXKaHI MOTOKH 1 BHUCTIHMO BCl IITOPMHU Ta
Oypesii.

Hexaii 1iTh Hammx AiTed CKaxyTh, 1110, KOJW HACTaB 4Yac BUMPOOyBaHb, MU HE
31MIIUTH 31 CBOTO MUIAXY, HE JAJIM CKIHYMTUCS HAIINA TOJOPOXKI, 1110 MU HE 3JISIKAIHUCH 1
HE BTPATUIIU MYKHICTb, 1, MUJIBHO BAUBIISIIOYUCH B 00piii Ta 3 boskum 611arociioBeHHIM
HaJ] HaMH, TIOHECTW Jajl TOW BEIWKHN AapyHOK CBOOOAM, MO0 TepemaTw Horo
MalOyTHIM TIOKOJIIHHSIM.

(mep. auB.: https://surl.lu/sqrdvo)
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KING CHARLES 11I’'S ADDRESS TO THE NATION AND
COMMONWEALTH

09 September 2022

| speak to you today with feelings of profound sorrow. Throughout her life, Her
Majesty the Queen - my beloved Mother — was an inspiration and example to me and to
all my family, and we owe her the most heartfelt debt any family can owe to their mother;
for her love, affection, guidance, understanding and example.

Queen Elizabeth's was a life well lived; a promise with destiny kept and she is
mourned most deeply in her passing.

That promise of lifelong service | renew to you all today.

Alongside the personal grief that all my family are feeling, we also share with so
many of you in the United Kingdom, in all the countries where the Queen was head of
state, in the Commonwealth and across the world, a deep sense of gratitude for the more
than 70 years in which my mother, as Queen, served the people of so many nations.

In 1947, on her 21st birthday, she pledged in a broadcast from Cape Town to the
Commonwealth to devote her life, whether it be short or long, to the service of her peoples.

That was more than a promise: it was a profound personal commitment which
defined her whole life.

She made sacrifices for duty. Her dedication and devotion as sovereign never
wavered, through times of change and progress, through times of joy and celebration, and
through times of sadness and loss.

In her life of service we saw that abiding love of tradition, together with that fearless
embrace of progress, which make us great as nations.

The affection, admiration and respect she inspired became the hallmark of her reign.
And, as every member of my family can testify, she combined these qualities with warmth,
humour and an unerring ability always to see the best in people.

| pay tribute to my mother's memory and | honour her life of service. | know that
her death brings great sadness to so many of you and | share that sense of loss, beyond

measure, with you all.
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When the Queen came to the throne, Britain and the world were still coping with
the privations and aftermath of the Second World War, and still living by the conventions
of earlier times.

In the course of the last 70 years we have seen our society become one of many
cultures and many faiths.

The institutions of the state have changed in turn. But, through all changes and
challenges, our nation and the wider family of realms — of whose talents, traditions and
achievements | am so inexpressibly proud — have prospered and flourished. Our values
have remained, and must remain, constant.

The role and the duties of monarchy also remain, as does the sovereign's particular
relationship and responsibility towards the Church of England — the Church in which my
own faith is so deeply rooted.

In that faith, and the values it inspires, | have been brought up to cherish a sense of
duty to others, and to hold in the greatest respect the precious traditions, freedoms and
responsibilities of our unique history and our system of parliamentary government.

As the Queen herself did with such unswerving devotion, | too now solemnly
pledge myself, throughout the remaining time God grants me, to uphold the constitutional
principles at the heart of our nation.

And wherever you may live in the United Kingdom, or in the realms and territories
across the world, and whatever may be your background or beliefs, | shall endeavour to
serve you with loyalty, respect and love, as | have throughout my life.

My life will of course change as | take up my new responsibilities. It will no longer
be possible for me to give so much of my time and energies to the charities and issues for
which | care so deeply. But | know this important work will go on in the trusted hands of
others.

This is also a time of change for my family. I count on the loving help of my darling
wife, Camilla. In recognition of her own loyal public service since our marriage seventeen
years ago, she becomes my Queen Consort. I know she will bring to the demands of her

new role the steadfast devotion to duty on which I have come to rely so much.
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As my heir, William now assumes the Scottish titles which have meant so much to
me. He succeeds me as Duke of Cornwall and takes on the responsibilities for the Duchy
of Cornwall which | have undertaken for more than five decades.

Today, | am proud to create him Prince of Wales, Tywysog Cymru, the country
whose title | have been so greatly privileged to bear during so much of my life and duty.

With Catherine beside him, our new Prince and Princess of Wales will, 1 know,
continue to inspire and lead our national conversations, helping to bring the marginal to
the centre ground where vital help can be given.

| want also to express my love for Harry and Meghan as they continue to build their
lives overseas.

In a little over a week's time we will come together as a nation, as a Commonwealth
and indeed a global community, to lay my beloved mother to rest. In our sorrow, let us
remember and draw strength from the light of her example. On behalf of all my family, |
can only offer the most sincere and heartfelt thanks for your condolences and support.
They mean more to me than | can ever possibly express.

And to my darling Mama, as you begin your last great journey to join my dear late
Papa, | want simply to say this: thank you. Thank you for your love and devotion to our
family and to the family of nations you have served so diligently all these years.

May “flights of Angels sing thee to thy rest”.
(https://mww.bbc.com/news/uk-62856395)

163



3BEPHEHHS KOPOJISI YAPJIB3A 111 1O HAIIII TA KPAIH
CHIBJIPYKHOCTI

9 BepecHs 2022

51 3BepTarocs 10 Bac CHOTOJIHI 3 TIOUYTTSAM IIIMOOKOI cKopOoTH. BrpomoBx BChOTo
cBoro xutTs Ii Bemuunicts Koponepa — Mos ymo6ieHa MaTé — Oyjla HATXHEHHSM i
MIPUKJIIAJIOM JUTs1 MEHE Ta Bel€l MO€i ciM'T. | Mu, 5K 1 Oyap-sika CiM's, y BEIM4e3HOMY O0pry
niepe1 Heto 3a 1i J1I000B, MPUXUIIBHICTh, KEPIBHULITBO, PO3YMIHHS Ta MPUKJIIA/.

KoponeBa €nu3aBera mpoxuiia rapHe XHUTTS, OOILSHKY CIyXuTH bpuranii, siky
BOHA JIajia JI0JIi, — J0TpUMaJa, a ii CMepTh BUKJIMKAE TITMOOKHUIA CyM.

[{ro oOIIsIHKY JOBIYHOTO CITY>KIHHS 51 TOBTOPIOIO YCIM BaM CHOTO/IHI.

OKpimM 0COOUCTOTO TOPS, SIKE BiTIyBaE BCS MOSI POAMHA, MU TaKOX TOALIIEMO pa3oM
3 0arareMa 3 Bac y CriosryaeHomy KopomiBCTBI, B yCiX KpaiHax, e KopoJjieBa OyJia rojI0BOIO
nepxkaBH, y kpaiHax CHiBAPY>KHOCTI Ta B YCbOMY CBITI TNIMOOKY BASYHICTH 3a mioHan 70
POKIB, BIPOJIOBXK SIKUX MOSI MaTip, sIK KOPOJIEBa, CITYKIJIa JTFOSIM 0araThoX KpaiH.

VY 1947 po, y cBiii 21-i1 nens Hapo KkeHHS, B edipi 3 Keiinrayna BoHa moo0irsiia
kpainam CHiBIPY>KHOCTI IPUCBATUTHU CBOE KUTTS, IKUM OU BOHO HE 0YyJI0 — KOPOTKAM YU
JIOBTUM, CITY>KIHHIO CBOIM HapOJIaM.

Ile Oymno OinmbIie, HiXK OOIMSIHKA: 1€ OyJI0 TIMOOKE OCOOMCTE 3000B’SI3aHHS, SIKE
BU3HAYMUJIO BCE 11 JKUTTA.

BoHa minuia Ha KepTBH 3apajy BUKOHAHHS 000B’s3Ky. Ii BifyIaHicTh SK cyBepeHa
OyJ1a HEMOXUTHOIO B 4acH 3MiH 1 IPOTPECY, y YacH PaJ0CTi Ta CBATKYBAHHS, a TAKOXK Y YacH
CMYTKY 1 BTpar.

V 1i ciry>kiHH1 MU TOOQUMIIA HE3MIHHY JIFO0O0B 0 TPaIUIIii pa3oM 13 Oe3CTpaltHUMU
o01iiMaMHu TIporpecy, skl poOJISITh HAC BETMKUMH SIK HAITii.

[TpuxuibHICTh, 3aXOIJICHHSI Ta MOBara, siki BOHA BUKJIMKAJa, CTAM BI3UTIBKOIO 1i
TpaBITiHHS. |, TK MOYKE i ITBEPIUTH KOYKESH WICH MO€ET POIMHH, BOHA MO€THYBAA ITi IKOCTI
3 TEIUIOTOI0, TYMOPOM 1 O€3MOMMJIIKOBOIO 37IATHICTIO 3aBXK/IM OAUUTH B JTIOSIX HAaHKpaIlie.

A Bimmaro HaJIe)KHE TaM’sITi MO€1 MaTepi Ta BITAHOBYIO ii KUTT, BiJIZIAHE CITY>KIHHFO.
51 3Hat0, 110 i CMEPTh NPUHOCUTH BEIHMKUI CyM 0araThoM 13 Bac, 1 5 OISO 11€ IOYYTTS
0e3MipHOT BTpATH 3 yciMa BaMH.

Ko koporeBa 3iiinnia Ha mpectot, Benrka bprurasis Ta CBIT Bee 11ie 101aIH 3HIHI

1 Haciku Jlpyroi CBITOBOT BIMHU Ta *KHJIM 3a IMPaBUJIaMH MOTIEPE/HIX YaciB.

164



Brponosxk octanHix 70 poKiB MU COCTEPIrajiy, SIK HAILIE CYCIILIBCTBO CTAJIO OAHUM
13 6araTboX KyJIbTYp 1 0aratbox KoHgeciil.

CBO€10 Ueproro 3MIHIOBAIUCS 1 JEp)KaBHI 1HCTUTYIUI. AJie MONpH BCl 3MIHU Ta
BUKJIMKH, HAIIIA HAITSI Ta IIUPIIA CIM'sl KpaiH, TATaHTaMU, TPATUIISMHU Ta JOCSITHECHHIMHI
SKHX sl TAK HEBUMOBHO IMUIIIAOCS, TOCATAIIM YCHIXI1B 1 MpOLBiTaIK. Hatin 1iiHHOCT1 He3MiHH1
1 MAFOTh TAKUMH 3aJIAILATH 1 HAAauTl.

HesMminHi Takox 1 posib Ta 000B'SI3KM MOHAPXI1, SIK 1 0COOJIMBI CTOCYHKH MOHAapXa Ta
BIJITIOBITAJIBHICTH TEPE]T aHITIKAaHCHKOIO TIEPKBOIO, Y sIKIM 3HAMIIIa OCHOBY MO BJlacHa
BIpa.

Came B 111if Bipi Ta ii IIHHOCTSIX 51 BUPIC, IIOOU TIJIEKATH TIOYYTTS 000B'SI3KY Tepe
IHIIIMMHU Ta 3 BEJIMKOKO TMOBArol0 CTaBUTHUCS JI0 JIOPOTUX TPaauIlii, CBOOO 1 OOOB'SA3KIB
HAILIO1 YHIKAJIBbHOI ICTOpIi Ta HAIIOl CUCTEMH MapJIaMEHTCHKOT'O MPABJIHHSL.

Sk 1ie pobusia 1 cama KopoJieBa 3 TAKOI0 HETTOXUTHOIO BIJUIAHICTIO, TAK 1 51 YPOUUCTO
3000B'SI3Y10CSI TIPOTSATOM YCHOTO Yacy, IO Aapye MeH1 bor, maTpuMyBaT KOHCTUTYIIHHI
MIPUHLIUITH, 5IK1 € OCHOBOMOJIOXKHUMH JJIs1 HAIIIOT HAITI1.

I e 6 Bu He xumn y CrionmydeHomy KoposmiBCTBI UM Ha THIIIMX TEPUTOPISIX KOPOHU
10 BCHOMY CBITY, 1 IKUM OH He OyJI0 Ballle OXO/KEHHS, sIKi O IepeKOHAHHS BU HE MaJIH, 5
HAaMaraTMMYCh CIIY>KUTH BaM 3 BIJJIaHICTIO, ITOBArolo Ta JIIOOOB'I0, K pOOUB 1€ yce CBOE
KUTTSL.

3BUYAIHO, MOE JKUTTS 3MIHUTKCS, KOJIU I IPUCTYILUTIO /0 BUKOHAHHS CBOIX HOBUX
000B'13KIB. S OibIlIe HE 3MOXKY PUAUTATH CTUIBKM CBOTO Yacy Ta €Heprii OmaroiifHum
OprasizalfisMm i mpoodieMam, siki MEHE TaK XBUITIOIOTh. AJie s 3HAIO0, 1110 1151 BAXKIINBA po0oTa
Oyze IpOoJOBKEHA B 1HIIUX HATIMHUX PyKax.

Ile Takox yac 3MiH AJis1 MO€i ¢iM’i. S po3paxoByr0 Ha JItOOJISIUY JOMOMOTY MOET
noporoi apyxuau Kamim. Ha 3Hak BU3HaHHS i1 BIpHOT Iep>KaBHO1 CITY>KOH ITiCJIs HAIIOTO
1100y CIMHAJIATh POKIB TOMY BOHA CTaHE MOEIO KOPOJIEBOIO-KOHCOPTOM. Sl 3Haro, 1110
BOHA CEpPHO3HO CTaBUThCA JI0 OOOB’S3KIB Y CBOI HOBIM pOII 1 51 Jy)KE€ CHJIBHO Ha Hel
MOKJIaIat0CsL.

Sk Mmiit cmagkoemenb, BitbsiM Tenep oTpuMye MOTIAHCHKI TUTYIIH, SIKI TaK Oarato
o3Havas 1t MeHe. Bid 3MiHuB MeHe Ha rocajii repiiora KopHyobchkoro Ta Oepe Ha cede

BITMOBIAILHICTH 32 TepriorcTBO KopHyoIbChKe, SKY 5 HIC TIOHAJ 1T SITh IECATHIIITS.
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CporozHi s MUIIAIOCS THM, LI0 3pOOHMB HOro MpUHIIOM YeIbChKUM, |YWYSOQ
Cymru, kpaiHu, TUTYJ SIKOi 1 MaB BEJIMKY YECTh HOCUTH BIIPOAOBXK CTUIBKOX POKIB CBOTO
KUTTS Ta CITYKIHHSI.

S 3naro0, mo Binbsim Ta KeTpin, Haii HOBI NPHHIL 1 TpUHIIEca Y €IbChKi, i Hagami
HaJINXaTUMYTh, BECTUMYTh IUCKYCIi B HAIIIi KpaiHi Ta CIIPSIMOBYBaTUMYTh YBary TyIH, 1€
HaOUTBITIE TOTPIOHA TOTIOMOTA.

S TakoX XO04y BHCIOBUTH CBOIO JIFO0OB 110 ['appi Ta MeraH, sKi IpOIOBXKYIOTh
OyIlyBaTH CBOE KUTTS 32 KOPIOHOM.

Tpoxwu OubILIEe, HIXK 32 THXKAECHB, MU 30€peMOocs Pa3oM sIK Hatlis, ik CHiBAPY>KHICTb,
1 HaBITh SK TJI00AbHA CIHUILHOTA, OO MOMPOIIATHCS 3 MOEIO YIFOOJICHOIO MaTip’10. Y
Halli cKopOOTI maM’TakMO Ta YepraiiMo CHIIM 31 CBITJA ii MpuKiIaxy. Big iMeHi Bciel
CBOEI POIWHM S MOXY JIMINIE BHCIIOBUTH HAMIMPINIy Ta CEpACYHY IMOJIKY 3a Ballli
CHIBYYTTS Ta MATPUMKY. BOHUM 3HaUaTh /17151 MEHE OLIIbIIIE, HIXK 5T MOXKY MIEpEaTH CIIOBAMHU.

[ Moi#i moporiit Mami, y TOI 4ac, K TH IOYHHAEII CBOIO OCTAHHIO BEJIUKY TIOJIOPOIK,
00M TPUETHATHICS IO MOTO JJOPOTOrO MOKIHHOTO TaTa, s X049y MPOCTO CKa3aTh: JSKYIO.
Jlsikyto TOO1 3a TBOIO J1FOOO0B 1 BIIJIAHICTh HAIIIIH CIM’T Ta CIM’1 HAPOJIIB, SIKUM TH CITY>KUJIa
TaK CTApaHHO BCI 111 POKH.

Xay SIHroJiM Bac NPOBOJATH HA CLIOYMHOK.

(https:/Amww.bbc.com/ukrainian/news-62857122)
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FOURTH INAUGURAL ADDRESS OF FRANKLIN D. ROOSEVELT

January 20, 1945
Mr. Chief Justice, Mr. Vice President, my friends, you will understand and, |

believe, agree with my wish that the form of this inauguration be simple and its words
brief.

We Americans of today, together with our allies, are passing through a period of
supreme test. It is a test of our courage — of our resolve — of our wisdom — our essential
democracy.

If we meet that test — successfully and honorably — we shall perform a service of
historic importance which men and women and children will honor throughout all time.

As | stand here today, having taken the solemn oath of office in the presence of
my fellow countrymen — in the presence of our God — | know that it is America’s
purpose that we shall not fail.

In the days and in the years that are to come we shall work for a just and
honorable peace, a durable peace, as today we work and fight for total victory in war.

We can and we will achieve such a peace.

We shall strive for perfection. We shall not achieve it immediately — but we still
shall strive. We may make mistakes — but they must never be mistakes which result
from faintness of heart or abandonment of moral principle.

| remember that my old schoolmaster, Dr. Peabody, said, in days that seemed to
us then to be secure and untroubled: “Things in life will not always run smoothly.
Sometimes we will be rising toward the heights — then all will seem to reverse itself
and start downward. The great fact to remember is that the trend of civilization itself is
forever upward; that a line drawn through the middle of the peaks and the valleys of
the centuries always has an upward trend.”

Our Constitution of 1787 was not a perfect instrument; it is not perfect yet. But
it provided a firm base upon which all manner of men, of all races and colors and

creeds, could build our solid structure of democracy.
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https://avalon.law.yale.edu/18th_century/usconst.asp

And so today, in this year of war, 1945, we have learned lessons at a— fearful
cost — and we shall profit by them.

We have learned that we cannot live alone, at peace; that our own well-being is
dependent on the well-being of other nations far away. We have learned that we must
live as men, not as ostriches, nor as dogs in the manger.

We have learned to be citizens of the world, members of the human community.

We have learned the simple truth, as Emerson said, that “The only way to have
a friend is to be one.” We can gain no lasting peace if we approach it with suspicion
and mistrust or with fear.

We can gain it only if we proceed with the understanding, the confidence, and
the courage which flow from conviction.

The Almighty God has blessed our land in many ways. He has given our people
stout hearts and strong arms with which to strike mighty blows for freedom and truth.
He has given to our country a faith which has become the hope of all peoples in an
anguished world.

So, we pray to Him now for the vision to see our way clearly — to see the way
that leads to a better life for ourselves and for all our fellow men — to the achievement

of His will to peace on earth.

https://avalon.law.yale.edu/20th_century/froos4.asp
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KING CHARLES’S CHRISTMAS MESSAGE

December 25, 2025
A few weeks ago, the Queen and | were delighted to make a state visit to the Vatican

where we prayed with Pope Leo in a historic moment of spiritual unity. Together, we
celebrated the Jubilee theme, ‘Pilgrims of Hope’.

Pilgrimage is a word less used today, but it has particular significance for our
modern world, and especially at Christmas. It is about journeying forward, into the future,
while also journeying back to remember the past and learn from its lessons.

We did this during the summer, as we celebrated the 80th anniversaries of VE and
VJ Day.

The end of the Second World War is now remembered by fewer and fewer of us,
as the years pass. But the courage and sacrifice of our servicemen and women, and the
way communities came together in the face of such great challenge, carry a timeless
message for us all.

These are the values which have shaped our country and the Commonwealth. As
we hear of division, both at home and abroad, they are the values of which we must never
lose sight.

A few weeks ago, the Queen and | were delighted to make a state visit to the Vatican
where we prayed with Pope Leo in a historic moment of spiritual unity. Together, we
celebrated the Jubilee theme, ‘Pilgrims of Hope”’.

Pilgrimage is a word less used today, but it has particular significance for our
modern world, and especially at Christmas. It is about journeying forward, into the future,
while also journeying back to remember the past and learn from its lessons.

We did this during the summer, as we celebrated the 80th anniversaries of VE and
VJ Day.

The end of the Second World War is now remembered by fewer and fewer of us,
as the years pass. But the courage and sacrifice of our servicemen and women, and the
way communities came together in the face of such great challenge, carry a timeless

message for us all.
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These are the values which have shaped our country and the Commonwealth. As
we hear of division, both at home and abroad, they are the values of which we must never
lose sight.

For instance, it is impossible not to be deeply moved by the ages of the fallen — as
the gravestones in our war cemeteries remind us. The young people who fought and helped
save us from defeat in both world wars were often only 18, 19 or 20 years of age.

Journeying is a constant theme of the Christmas story. The holy family made a
journey to Bethlehem and arrived homeless without proper shelter.

The wise men made a pilgrimage from the east to worship at the cradle of Christ;
and the shepherds journeyed from field to town in search of Jesus, the saviour of the world.
In each case, they journeyed with others, and relied on the companionship and kindness
of others. Through physical and mental challenge, they found an inner strength.

To this day, in times of uncertainty, these ways of living are treasured by all the
great faiths and provide us with deep wells of hope: of resilience in the face of adversity;
peace through forgiveness; simply getting to know our neighbours and, by showing
respect to one another, creating new friendships.

Indeed, as our world seems to spin ever faster, our journeying may pause, to quieten
our minds — in TS Eliot’s words “At the still point of the turning world’ — and allow our
souls to renew.

In this, with the great diversity of our communities, we can find the strength to
ensure that right triumphs over wrong.

It seems to me that we need to cherish the values of compassion and reconciliation;
the way our Lord lived and died.

This year, | have heard so many examples of this, both here and abroad. These
stories of the triumph of courage over adversity give me hope, from our venerable military
veterans to selfless humanitarian workers in this century’s most dangerous conflict zones;
to the ways in which individuals and communities display spontaneous bravery,
instinctively placing themselves in harm’s way to defend others.

As | meet people of different faiths, | find it enormously encouraging to hear how

much we have in common; a shared longing for peace and a deep respect for all life. If we
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can find time in our journey through life to think on these virtues we can all make the
future more hopeful.

Of course, the greatest pilgrimage of all is the journey we celebrate today — the story
of The One who ‘came down to Earth from Heaven’, ‘whose shelter was a stable’ and
who shared his life with ‘the poor and lowly”.

It was a pilgrimage with a purpose, heralded by angels, that there should be peace
on Earth. That prayer for peace and reconciliation — for ‘doing to others as we would have
them do to us’ — which rang out over the fields near Bethlehem more than two thousand
years ago, still reverberates from there and around the world today.

It is a prayer for our times, and our communities too, as we journey through our
lives.

So, with these words and my whole heart, | wish you all a most peaceful and very
happy Christmas.”

https://www.royal.uk/media-centre/speeches

171



MICHELLE OBAMA'’S SPEECH

May 25, 2011

Most of all, I want to recognise these brilliant young women from the Elizabeth
Garrett Anderson School.

And I’m not the only one who’s excited to see you all here today. Students and
faculty at this university were eager to visit with you all, as well.

And there’s a reason for that. It’s because all of us — and it’s important for you to
know that — all of us believe that you belong here; that this is a place for you, as well. We
passionately believe that you have the talent within you, you have the drive, you have the
experience to succeed here at Oxford and at universities just like it across the country and
across the world, because you attend a school that has been labelled “outstanding”, a
school that's preparing you for whatever course of study that you might choose.

| know that you spend each day with girls from many different countries, who speak
59 different languages in your school. So, you’re already learning how to fit into a
university like Oxford, which has students from more than 140 different countries.

And finally, by overcoming challenges in your lives — by adjusting to a new culture,
and learning a new language, many of you enduring hardships in your own families —
through those experiences, you have gained strength, courage and maturity that is far
beyond your years.

And those qualities will help you succeed in school and in life. So, in other words,
all of us who brought you here today don’t just think that universities have a lot to offer
you. We believe that you all have a lot to offer these universities — your talent, your
passion, your unique life experiences. And we very much want you to believe that's true,
as well.

And | know that from my own experience, that can be hard sometimes. And |
remember back when | was your age, trying to decide which schools that 1 would apply
to. And | remember how well meaning but misguided people sometimes questioned
whether someone with my background could succeed at an elite university.

And when | was accepted at one of those universities, | had all kinds of worries and
fears and doubts before I entered. | worried that | wouldn't be as well prepared as students
who had come from more privileged families. | worried that | wouldn’t fit in somewhere
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so different from where 1I’d grown up, or with people whose backgrounds were so different
from mine.

But after a few months in college, away from home on my own, I realised that |
was just as capable and | had just as much to offer any of my classmates. | realized that if
| worked hard enough, | could do just as well as anyone else. | realised that success is not
about the background you're from. It's about the confidence that you have and the effort
you're willing to invest. [...]

And I want you to know that you have everything you need to succeed at a place
like this. You just have to work hard. That’s it. You have to push yourselves. That’s the
only thing. This does not come easy for anyone. Everyone here, regardless of their
background, got here because they worked hard. And you stay here because you work
hard. But more importantly, you have to believe in yourself. You have to mentally believe
that you can be here. You have to paint that picture for yourself.

And most of all, when you eventually get to a place like Oxford, | want every last
one of you to reach back and to help others get here, too.

That’s one of the reasons why I’m here, reaching back, even as First Lady of the
United States, making sure that other young girls get the same opportunities that | have.
Maybe that means mentoring or tutoring young people in your community. Or maybe it
means keeping in touch with students at Elizabeth Garrett Anderson and helping them
with their university applications, because many kids don't have the experience to even
apply.

And the one thing is that you don't have to wait until you've made it yourself. You
don't have to wait until you’re big time. You can start the minute that you get back to
school, because for every one of you here, there's someone else from your school who
could be here, who won't have this opportunity. So, | want you to tell your classmates
about the people that you met here today, about the classes you attended here. And I want
you to get them all inspired and excited about what you've seen here today. You all have
so much to offer.

You have to believe that. And I look forward to seeing all of you fulfill whatever
dreams you have, and | know they’re big. So, | want to see you all in the future, visiting
me somewhere around the world, doing great things.

surl.li/nguikw
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2024 COMMENCEMENT ADDRESS BY ROGER FEDERER (excerpts)

June 9, 2024
Hello, Class of 2024!

It’s an incredible feeling to be here with you. | am so excited to join you today.
Really, you have no idea how excited | am. Keep in mind, this is literally the second time
I have ever set foot on a college campus. Second time ever. [...]

President Beilock, the Board of Trustees, faculty members — thank you for this
honor. President Beilock, I’m incredibly grateful. And I’ll try my best not to choke.

[...]

I’m even more impressed, because | left school at the age of 16 to play tennis full-
time.

So, I never went to college... but | did graduate recently. | graduated tennis. | know
the word is “retire.” “Roger Federer retired from tennis.” Retired... The word is awful.
You wouldn’t say you retired from college, right? Sounds terrible.

Like you, I’ve finished one big thing and I’m moving on to the next. Like you, I’'m
figuring out what that is. Graduates, | feel your pain. | know what it’s like when people
keep asking what your plan is for the rest of your life. They ask me: “Now that you are
not a professional tennis player, what do you do?” | don’t know... and it’s OK not to
know.

So, what do | do with my time? I’m a dad first, so, | guess, I drive my kids to school?
Play chess online against strangers? VVacuum the house? No, in truth, I’m loving the life
of a tennis graduate. | graduated tennis in 2022, and you are graduating college in 2024,
So, | have a head start in answering the question of what’s next.

Today, | want to share a few lessons I’ve relied on through this transition. Let’s call
them... tennis lessons. | hope they will be useful in the world beyond Dartmouth.

Here’s the first:

“Effortless”... is a myth.

| mean it. | say that as someone who has heard that word a lot. “Effortless.”

People would say my play was effortless. Most of the time, they meant it as a
compliment... But it used to frustrate me when they would say, “He barely broke a sweat!”
Or “Is he even trying?”
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The truth is, | had to work very hard... to make it look easy. | spent years whining...
swearing... throwing my racket... before | learned to keep my cool. [...]

So, | started training harder. A lot harder. But then | realized: winning effortlessly
Is the ultimate achievement. | got that reputation because my warm-ups at the tournaments
were so casual that people didn’t think | had been training hard. But | had been working
hard... before the tournament, when nobody was watching.

Maybe you’ve seen a version of this at Dartmouth.

How many times did you feel like your classmates were racking up “A” after “A”
without even trying... while you were pulling all-nighters... loading up on caffeine...
crying softly in a corner of Sanborn Library?

Hopefully, like me, you learned that “effortless” is a myth.

| didn’t get where | got on pure talent alone. I got there by trying to outwork my
opponents.

| believed in myself. But BELIEF in yourself has to be earned.

There was a moment in 2003 when my self-belief really kicked in. It was at the
ATP Finals, where only the best eight players qualify. | beat some top players | really
admired — by aiming right at their strengths. Before, | would run away from their strengths.
If a guy had a strong forehand, | would try to hit to his backhand. But now... | would try
to go after his forehand. | tried to beat the baseliners from the baseline. | tried to beat the
attackers by attacking. | tried to beat the net rushers from the net.

| took a chance by doing that. So why did I do it? To amplify my game and expand
my options. You need a whole arsenal of strengths... so if one of them breaks down, you’ve
got something left.

When your game is clicking like that, winning is easy — relatively. Then there are
days when you just feel broken. Your back hurts... your knee hurts... Maybe you’re a
little sick... or scared... But you still find a way to win. And those are the victories we
can be most proud of. Because they prove that you can win not just when you are at your
best, but especially when you aren’t.

Yes, talent matters. 1’m not going to stand here and tell you it doesn’t. But talent
has a broad definition. Most of the time, it’s not about having a gift. It’s about having grit.
In tennis, a great forehand with sick racquet head speed can be called a talent. But in
tennis... like in life... discipline is also a talent. And so is patience. Trusting yourself is a
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talent. Embracing the process, loving the process, is a talent. Managing your life,
managing yourself... these can be talents, too.

Some people are born with them. Everybody has to work at them.

From this day forward, some people are going to assume that because you
graduated from Dartmouth, it all comes easy for you. And you know what? Let them
believe that... As long as you don’t.

[...]

From one graduate to another, | can’t wait to see what you all do next.

Whatever game you choose, give it your best.

Go for your shots. Play free. Try everything.

And most of all, be kind to one another... and have fun out there.

Congratulations again, Class of 2024!
https://singjupost.com/roger-federers-speech-at-2024-dartmouth-commencement-transcript/
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IV.NEWS TEXTS

AUSTRALIA SCIENTISTS FIND 'SPOOKY"

SPINNING OBJECT IN MILKY WAY
27 January 2022

Australian scientists say they have discovered an unknown spinning object
in the Milky Way that they claim is unlike anything seen before.

The object — first discovered by a university student — has been observed to
release a huge burst of radio energy for a full minute every 18 minutes.

Objects that pulse energy in the universe are often documented. But researchers
say something that turns on for a minute is highly unusual.

The team is working to understand more.

The object was first discovered by Curtin University Honours student Tyrone
O'Doherty in a region of the Western Australian outback known as the Murchison
Widefield Array, using a telescope and a new technique he had developed.

Mr O'Doherty was part of a team led by astrophysicist Dr Natasha Hurley-
Walker, from the Curtin University node of the International Centre for Radio
Astronomy Research (ICRAR).

"[It] was appearing and disappearing over a few hours during our observations,"
she was quoted as saying in a media release from ICRAR that documented the
discovery.

"That was completely unexpected. It was kind of spooky for an astronomer
because there's nothing known in the sky that does that."”

Objects that turn on and off in the Universe are not new to astronomers — call
them "transients".

But an object that turned on for a full minute was "really weird,” ICRAR-Curtin

astrophysicist Dr Gemma Anderson, was quoted as saying in the release.
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ICRAR added that after trawling back through years of data, the team was able
to establish that the object is about 4,000 light-years from Earth, is incredibly bright
and has an extremely strong magnetic field.

Theories around what the object might be include a neutron star or a white
dwarf — a term used for the remnants of a collapsed star. However, much of the
discovery remains a mystery.

"More detections will tell astronomers whether this was a rare one-off event or
a vast new population we'd never noticed before," Dr Hurley-Walker said. "I'm looking

forward to understanding this object and then extending the search to find more."

https://www.bbc.com/news/world-australia-60150542

ACTPOHOMMU 3HAMIILIN B
YYMAIBKOMY IJIAXY

3ATAJKOBUI OB'EKT
27 ciung 2022

ABcTpaJiilicbKi BYeHI BUABWIN Yy rajaktuni YUymanbkuii muiax "nTuBHMA
00'exT", IKMIi KPYTUTHCS TAa BUNIPOMIHIOE HEPTilo0 B pafiofiana3oHi 3 piBHOMIPHOIO
nepioan4HicTIo. 3a IXHIMHU cJ10BaMU, HiY0ro noaioHoro y BeecBiti acTtpoHomu xoci
e He 3ycTpivaim. CBoo 3HaXiIKy BOHM HA3MBAKOTh MOTOPOILHOIO.

[lepmmM kocMiuHe TiIO0 ToOauMB acmipaHT YHiBepcutery KepriHa B 3axigHiii
Ascrpami Taitpon O'/loepTi 3a A0MOMOrorw TejecKona Ta po3pobJeHOi HUM HOBOI
Metonuku. lle cramocs mie Hampukinii 2020 poky, ajie MPOMDKHI pe3ysbTaTd
JIOCHIJIKSHb OIMyOJIIKyBaJIM B >KypHai Nature nuiie Harepenoani 26 ciuHsl.

Crniovatky BueHi cnpuiHsan BiAKpUTTa O'{oepTi AOCUTH CHOKIMHO. 3a iXHIMHU
CJIOBaMH, KOCMIYHI O0'€KTH, IO BUIIPOMIHIOIOTH IMITyJIbCH €HEprii, 3yCTpI4aroThCs
JOCHUTb 4acTo. AJie He3a0apoM 3'ACyBajiocs, 10 HOBUN 00'€KT POOUTH OTYKHUN BUKU

EHeprii TPUBAJIICTIO B XBWJIMHY KOXH1 18 XBUJIUH.

178



"TIpoTAroM KiIbKOX TOAMH HAILIOTO CIIOCTEPEKEHHS BiH [00'€KT] TO 3HUKAB, TO
3HOBY 3'sBIsIBCA'', — Kake HaykoBuii kepiBHUK O'/loepTi, actpodizuk mokrop Harama
Xapini-Bokep 13 MibkHapoaHOTO IIEHTpY paaioacTpoHoMmiuHux gociimkeHs (ICRAR).

"[le Oyno my>ke HECHOJIBAaHO 1 MOTOPOIIHO, TOMY III0 HIYOTO MOAIOHOTO B HEO1
ACTPOHOMM HIKOJIM HE Oaunin'', — 10/1a€ BOHA.

3a cnoBamu actpodizuka ICRAR [xxemmi AnpepcoHa, HE3BUYAHOIO € HE caMa
HEpEeTyJSIPHO-3MIHHA TIOBEIIHKAa O00'€KTa, — Taki O0'€KTH BiIOMI B aCTPOHOMIi SIK
TpPaH31EHTH, — a Te, 10 BiH NepeOyBae B aKTUBHOMY CTaH1 BUKHIY €HEprii BIPOJOBK
XBWJIMHH.

Take TpuBasie pailOBUIPOMIHIOBAHHS CTAJIO [T BUEHUX HECIOIBAHKOIO.

"Mu He Tymaii, 0 Take MOXKJIMBO, ajie 1ie (akT, 1 BiH CBIAYUTH MPO TE, IO TaM
[y xocMmoci] BiIOyBaroThCs SIKICh €KCTpeMaibHi (i3uuHi npouecu, — kaxe Harama
Xapini-Bokep.

Komangi 3 ICRAR Bxe Baanocss BCTAaHOBUTH, 10 00'eKT repedyBae Ha BiJICTaH1
npuOIM3HO 4 THUC. CBITJIOBUX POKIB BiJ 3eMili, BiH HEWMOBIPHO SICKpaBUN 1 Mae
HAJMOTY>KHE MarHiTHE MOJIe.

[Toxu 110 € J1Bi Teopii 010 MPUPOIN BUSABICHOTO Tia. BOHO MOXE BUSBUTHCS
HEUTPOHHOIO 31pKOI0 200 "OUTMM KapiarKOM' — CTUCHYTUMU 3aJIMIIKAMH CTapoi 31pKH.

3a cioBaMM BYEHHX, BOHU 3ITKHYJHCS 3 OYEBHIHOIO 3arajkoro, i iX YeKaroTh
TPUBAJI TOCTIKEHHS.

"Ham HaJie)XUTh 3p03YMITH, UM € HaIlla 3HaX1JKa YUMOCh TTOOJMHOKUM, YU BOHA €
YACTHUHOIO BEJIMKOi HOBOi MOIYJISIIi TUI, SIKY MM paHille He MoMidaju', — TOBOPUTH

rosioBa JociiaHuIbKoI rpynu Haramra Xapmi-Bokep.

https://www.bbc.com/ukrainian/news-60160660
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VENEZUELAN NOBEL PEACE PRIZE WINNER

PRESENTS HER MEDAL TO TRUMP
16 January 2026
Max Matza

Venezuelan opposition leader Maria Corina Machado has given her Nobel Peace
Prize medal to President Donald Trump during a meeting at the White House, saying it
was a recognition of his commitment to her country's freedom.

"I think today is a historic day for us Venezuelans," she said after meeting Trump
in person for the first time, weeks after US forces seized Venezuelan President Nicolas
Maduro in Caracas and charged him in a drug-trafficking case.

Trump said on social media that the move was "a wonderful gesture of mutual
respect", but the Nobel committee has said the prize itself was not transferable.

The US president has declined to endorse Machado as Venezuela's new leader,
despite her movement claiming victory in 2024's widely contested elections.

Trump has instead been dealing with the acting head of state in VVenezuela, Delcy
Rodriguez, Maduro's former vice-president.

But he said meeting Machado was a "great honor", calling her a "wonderful woman
who has been through so much".

After leaving the White House, Machado spoke to supporters gathered at the gates
outside, telling them in Spanish, according to the Associated Press: "We can count on
President Trump."

"I presented the president of the United States the medal of the Nobel Peace Prize,"
Machado later told journalists in English, calling it "a recognition for his unique
commitment with our freedom",

Trump, who often speaks about his desire to be awarded the Nobel Peace Prize, had
expressed displeasure when it was given to Machado and she decided to accept the honour
last year.

The BBC has reached out to the White House for comment.

Machado said last week that she would share it with Trump, but the committee later

clarified that it was not transferable.
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"Once a Nobel Prize is announced, it cannot be revoked, shared, or transferred to
others," it said in a statement last week. "The decision is final and stands for all time."
Asked for a reaction to Machado's remarks, the committee directed the BBC to their

previous statement. [...]

https://mww.bbc.com/news/articles/cx2w94wp4plo

JAYPEATKA HOBEJIBCBHKOI
IIPEMIi MUPY 3 BEHECYEJIN
BIJIZTAJIA CBOIO MEJIAJTh
TPAMITY. BIH HA3BAB i

"HYJ10BOIO KIHKOKO"
16 ciung 2026

Jlinepka BeHecyenbcbkoi onosuuii Mapis Kopina Mauago noBizomuiia xyp-
HAJIICTaM, 1110 B YeTBep IIij] Yac NPUBATHOI 3ycTpivi B bisiomy 1oMi BoHa nogapysaJia
npesugenty CIIHA onanasay Tpamny meaanans HoOesiBecbkoi npemii Mupy.

Bona He yrouHMIa, 4M NPUKAHSB aMEPUKAHCHKUHN JZEp HAropoay, OaskaHHS
OTPHUMATH SKY BiH paHillle HEOJHOPA30BO BUCIIOBIIOBaB. BogHouac Tenekanan Fox News
13 IOCHJIaHHAM Ha 1ocajoBLIB binoro nomy creepmkye, mo Tpami menanb NpUiHSB.
[po ue Takox numie Reuters 13 mocuinanHsaM Ha rmocaaoBi bisoro nomy.

"$1 BBaxaro, 110 CbOTOIHI — ICTOPUYHUI JIEHb JIJIs1 HAacC, BEHECYeNbIIIB", — 3asBUIa
Mauaso micinst iXHBO1 nepinoi 0cooucToi 3ycTpii 3 Tpammom.

[Ticns Toro sk amepukaHchbkuili crnemHa3 y Kapakaci 3axomnuB mpe3ujeHTa
Benecyenmn Hikonaca Maaypo, Tpamm BigMOBHBCS miaTpuMaT Madaio sIKk HOBOTO
Jisiepa KpaiHu, MOTPH Te, 10 OUOJIFOBAHUM HEIO pyX 3asBIISB PO MEPEMOTY Ha BUOOpax
2024 poky.

HaromicTe BiH Bezie MeperoBOpH 3 BHUKOHYBAYKOIO OOOB'SI3KIB IVIaBH JIEPyKaBU

Henci Poxapirec, sika 3a mpasninHs Maypo oGiiiMalia mocaay BilleTIpe3uIeHTKY.
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"Menajab Mo:Ke 3MIHUTH BJIacHUKA'

[Ticns Buxony 3 bimoro momy Mapis Kopina Mauano 3BepHynacs A0 CBOiX
NPUXUIBHUKIB, SIK1 310panucs 011 BopiT. Sk moBimomiisie Associated Press, icmaHChKOrO
MOBOIO BOHA CKa3zaiia: "Mu MOXKeMO po3paxoByBaTH Ha mpe3uaeHTa Tpamma".

" Bpyumna npesunenty Crnomydyenux IlTtariB memans HoGemiBebkoi mpemii
Mupy", — 3asgBuiia Madasio KypHalicTaM aHTJIHChKOI0, Ha3BaBIIIH 1€ KEeCT ""BU3HAHHAM
Horo yHIKaJIbHOI BIIJTAaHOCTI Hallii cBo6oi".

binmuit nim y mepexki X omy6stikyBaB ¢oto Tpamma it Madaso, Ha IkoMy Ipe3UJICHT
CILIA TpuMae BEIHMKY paMKy 13 300paKeHHSIM MeAai.

"Ilpesunenty Honanmpay Jx. Tpammy 3 BasunicTio 3a Bame nam3Buyaiine
JIEPCTBO Y CIIPUSHHI MUPY Uepe3 CHITy", — HIEThCS Y CYITPOBIIHOMY TEKCTI.

Cam Tpamn BunHOK Mauaio Ha3BaB "4y JOBUM KECTOM B3aEMHO] ITOBaru'.

"Ilis mMeHe Oylo BEJIMKOI YeCTI0 3yCTpITHCS chorojaHi 3 Mapiero KopiHoro
Mauano 3 Benecyenu. Bona 4yznoBa iHka, sika Tak OaraTo nepexuia. Mapist Bpyuuiia
MeHi cBoro HoOenmiBchbKy mpemio MUpY 3a BHUKOHaHY poOoty. Takuii 4ymaoBuUil kecT
B3aeMHOI noBaru. Jlsxyro, Mapie!" — HanvcaB BiH y BJIACHIM COIIMEPEXI.

Munynoro TwxHS Mavano 3asBuia, 10 Ma€ HaMip PO3TUIMTH HAropoay 3
Tpammiom, ogHak HoGemBChKUM KOMITET YTOUHUB, 1110 Mepeaada npemMii HEMOXKITUBA.

"Ilicnst orosomennss HoOemiBchkoi Mpemii BoHA He MoXKe OyTHU BIAKJIMKaHA,
nojiyieHa abo TiepeqaHa iHImNW 0co0i, — HIEThCS B 3asBI KOMITETY, ONPHIIIOTHEHIH
MUHYJIOTO THXXHS. — PillIEHHS € OCTAaTOYHUM 1 YUHHUM Ha3aBxau'".

Hanepenoani 3yctpiui B bimomy momi B yerBep HoOemiBCbkwii 1EHTp MUPY
OIyOJIIKyBaB y COIMEPEki X MOBIIOMIICHHS, B SIKOMY 3a3Ha4MB: ""Menaib MOXKe 3MIHUTH

BJIACHHUKA, aJie 3BaHHs JiaypeaTa HobOeniBcpkoi mpemii mupy — Hi". [...]

https://www.bbc.com/ukrainian/articles/cOer92711910
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KILOGRAM OF NAILS, SCREWS AND KNIVES

REMOVED FROM MAN'S STOMACH
2 October 2021

A Lithuanian man has had more than a kilogram of nails, screws, nuts and
knives removed from his stomach by doctors, local media report.

He had been swallowing metal objects for a month after quitting alcohol, doctors
said.

Some of the objects retrieved during a surgery in Klaipeda University Hospital were
10cm (4in) long, according to Lithuania's LRT public broadcaster.

Surgeon Sarunas Dailidenas called it a "unique case".

In its article (in Lithuanian), LRT published a KUH photo showing a surgical tray
full of metal objects after the emergency three-hour operation.

The man was brought by ambulance with severe abdominal pain to the hospital on
the Baltic Sea coast.

He is now reported to be in a stable condition, and is being monitored at KUH.
https://www.bbc.com/news/world-europe-58771370

Y YOJIOBIKA B IIIVITYHKY

SHAWIIINA KIJIOTPAM IITYPYIIIB I HBAXIB
2 xoBTHA 2021

Y auToBUs BUAAJIWIIN 31 HUTYHKA MOHA/L KJIOrpaM LBSAXIB Ta HIyPYIIiB.

[1po ue moBimomuma ikapHs npu KnaiinencbkoMy yHIBEPCUTETI.

YosoBiK MOYaB KOBTATH METAJEBI MPEIMETH MICAIlb TOMY IIICS BIJIMOBH BiJl
QJIKOTOJTI0, KaXyTh JIKapi.

Jloro YIIIUTANMIN 3 CHILHAMH GOJISIMH B SKHBOTI.

3a nanumu auToBchkoro MoBHuka LRT, nesiki 3 mpenMeTiB, BUIIydeHHX MiJ] Yac
TPUTOAMHHOI onepartii, Oy 10 10 cM 3aBIOBKKH.

Jlikapus Hanana mictieBuM 3MI ¢oTo XipypriqyHoro J0TKa, 3aBAJICHOTO LIBIXaMU
1 IypynaMH, siKi IICTaJy 31 IUTyHKa TiII€HTA.

Menyku 313HaKCS, 110 HIKOJIM HE Oadymiu Hivoro nojioHoro. "lle yHikanpHuH
BUMAOK", — MinuThes BpaxkeHHsMu xipypr [apynac Jlaiinigenac.

[Ticns omeparrii marmieHT epedyBae y cTablIbBHOMY CTaHi.

https://www.bbc.com/ukrainian/news-58774562
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https://www.lrt.lt/naujienos/sveikata/682/1510268/is-skrandzio-daugiau-kaip-kilograma-svetimkuniu-pasaline-medikai-zmogus-juos-rijo-apie-menesi-kai-kuriu-dydis-ir-10-cm
https://www.lrt.lt/naujienos/sveikata/682/1510268/is-skrandzio-daugiau-kaip-kilograma-svetimkuniu-pasaline-medikai-zmogus-juos-rijo-apie-menesi-kai-kuriu-dydis-ir-10-cm
https://www.lrt.lt/naujienos/sveikata/682/1510268/is-skrandzio-daugiau-kaip-kilograma-svetimkuniu-pasaline-medikai-zmogus-juos-rijo-apie-menesi-kai-kuriu-dydis-ir-10-cm

TEXAS WOMAN INJURED AFTER HAWK DROPS

SNAKE ON HER
9 August 2023
Max Matza

A Texas woman was attacked by a hawk and a snake at the same time after
the bird — which eats snakes - accidentally dropped the wriggling serpent on her.

Peggy Jones, 64, was mowing her lawn last month when a passing hawk dropped a
snake on her before swooping down to angrily try to reclaim its meal.

The snake wrapped itself around her arm and began striking her face as the bird
sunk its talons deep into her flesh.

The terrifying ordeal left her with cuts and bruising to her arm and face.

The bizarre incident took place on 25 July in the town of Silsbee, Texas, near the
Louisiana border.

It began after a snake suddenly fell out of the sky and landed on her. Before she
could remove it, the hawk attack began.

"As | was trying to sling my arm and sling the snake off, the snake wrapped around
my arm," she told CBS News, the BBC's US partner.

"The snake was striking in my face, it struck my glasses a couple of times... | was
slinging and slinging, he was striking and striking, and he just kept hanging on."

She realised it must have been dropped by a passing bird, since she was not standing
under trees when it happened. Her assumption was quickly confirmed when the hawk
swooped down and joined in the melee.

"Then the hawk appeared just as fast as the snake appeared,” Mrs Jones said.

"The hawk grabbed the snake that was wrapped around my arm and pulled it like
he was going to carry it away. And when he did, it flung my arm up. The hawk was
carrying my arm and the snake with it."

The hawk struggled to remove the snake from Mrs Jones body, stabbing her with
its talons repeatedly as it attempted to snatch back its food.

Eventually the snake was pulled from her arm, leaving her startled husband to drive
her to the hospital.
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"There were puncture wounds, cuts, abrasions, scratches and severe bruising," she
said, adding that the snake's attacks to her face damaged her glasses.

Mrs Jones described the attack as severely traumatic, adding that she thought she
was going to die and has had trouble sleeping since it happened.

She told CBS that living in rural Texas, she is no stranger to wildlife encounters.

"I've actually seen a hawk pick up a snake. That's something they do, that's how
they kill their prey,"” she said.

But now, she says, it's something that she will always keep in mind.

https://www.bbc.com/news/world-us-canada-66446697

SMIA T ACTPYB OJHOYACHO
HAIIAJIM HA KIHKY,

SAKA CTPUI'JIA 'A3OH

Maxkc Mana
BBC News
9 cepras 2023

Memkanka Texacy cepiio3HO MOCTPaXKAAJIA MICJASA TOr0, IK HA Hel MPOCTO 3
He0a BIaJsia 3Misl, a MOTIM aTaKyBaB sICTPYO.

[ammnent craBest 25 mumas y micti CiicOi, mrar Texac, HeMmoIamiK Bil KOPIOHY 3
JlyiziaHoro.

64-piuna Ilerri /»oHC Kocuia ra3oH y JABOpI, KOJIM SICTPYO, IO MPOJIITaB TMOB3,
BUITYCTHB CBOIO 37001Y.

3Mis MpU3eMIIMIIacs Ha )KIHKY, 0OBHUJIacs HABKOJIO 11 pykH, ovana i KycaTu i OuTu
XBOCTOM 10 OOJIMYYI0, PO3OUBILH i OKYIISPH.

Hamararouuch CKHHYTH 3Mit0, JIPKOHC TIo4asia po3MaxyBaTy pyKoro, SIK TYT Ha Hel
HaraB SICTPYO, SIKUI MAJIETIB Ta OYaB BIAOUPATH CBOIO 37100MY.

[ITax, oueBHIHO, yIiiiMaB 3MilO 1 HIC y THI3110, 1100 TaM 3'iCTH, aje He BTPUMAaB y

nasypax.
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3a crmoBaMu KiHKH, SCTPyO 3’SBUBCS Tak caMO IMBHAKO, K 1 3Mmisa. [{ocumm
HaMararuuch MOBEPHYTH CBOIO "1XkKy", BIH KIJIbKa pa3iB BIAJIITaB 1 3HOBY IMOBEPTABCH,
Hara a0y Ha KIHKY.

Bpemri-pemit nrax otpumar Te, mo XOTiB. Po3mepmm kirtsmu pyky JxoHC,
SCTPYO TOJIETIB I'€Th, MPUXOIUBIIHU 3 COOOIO 3MiIO.

Ha pymi ¥ o0auy4i )KIHKY 3aJIMIIAINCS KOJIOTI paHU, MOpPi3H, cajHa, MOIPSAIUHA
Ta CHUJIbHI CUHII.

Ha xpuku i 3Byku 60poTh0M npuOir 4oa0BiK aMepukaHku. BiH BiJBi3 11 10 JTiKapHi,
7ie MEIMKU OTJISTHYJIU 1 HaJjau il JOMOMOTY.

ITerri JI>xoHC Kaxe, IO OTpUMaja CEpHO3Hy MCUXOJOTIuyHy TpaBMmy. "S mymana,
o nmompy", — posnosisia BoHa CBS. Ilicas iHIMAEHTY y )KIHKM BUHUKIIU TIPOOIEeMH 31
CHOM.

KuByun B cUIbCBHKIM MicieBocTi Texacy, BOHa HEOJHOPA30BO 3ycTpiuajacs 3
UKo Tipupozoo. "S Oaumia, sk scTpyO migOupae 3Mmit0. Sk BiH yOHMBa€e CBOIO
31001Y", — pO3MOB1JIa BOHA KypHATICTaM.

Ane nojana, 110, MonpH JIFOOOB 10 KUBOT MPUPOIH, 10 Takoi "3ycTpiui" BoHA HE
Oyna rorosa. Lleit inuuaent Ilerri 3anam'sitae Ha3aBK/Iu.

https://www.bbc.com/ukrainian/news-66449337
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'MANNEQUIN" ARRESTED AFTER

WARSAW SHOP BURGLARY
19 October 2023
Gem O'Reilly

A man has been accused of posing as a mannequin in a Warsaw shop window
to steal jewellery after closing time.

The 22-year-old was pictured standing still and holding a bag in a window of the
store, which police have not named.

Police said the accused went "hunting" in various departments after closing, before
settling on a jewellery stand.

The man is also accused of stealing items from a second mall. He has been charged
with burglary and theft and faces up to 10 years in prison.

Warsaw Police said that staff and shoppers failed to notice anything unusual as the
man stood in the window, and blended in with several mannequins.

Police said that he stood still until "he felt it was safe", then walked through various
departments after closing time before taking jewellery.

He was eventually spotted by security staff.

The man is accused in two other incidents. In the first, police say he dined late at a
restaurant in a second shopping centre and waited for it to close.

Police said he then entered a clothing store and "exchanged his clothes for new
ones", before returning to the restaurant for another meal.

He was caught on CCTV slipping under the clothing store's partially open shutters.

Robert Szumiata, a police spokesman, said that in the third incident at another
location, the man waited until after closing time and then "took money from several cash
registers and tried to steal other items".

Police have released pictures of the suspect's eventual arrest.

The man has been remanded in custody for three months, prosecutors in Warsaw

said.

https://www.bbc.com/news/world-europe-67155928
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YHOJIOBIK ITPUKNHYBCHA
MAHEKEHOM, II1Ob IIOI'PABYBATHU
MAT'A3UH. TIPAINIBHUKHA

HE ITIOMITHWJIA PI3HHUIII
19 xxoBTHS 2023

Y BapmaBi 4Yoj0BIK Hamarascsi Morpa0yBaTH MarasuH, TNPUKHUHYBIIUCH
MaHeKeHOM. TakuM 4YMHOM BIH IUIAHYBaB HEMOMITHO 3QJIMIIMTUCA BCEPEIUHI
TIPUMIIIIEHHS TTICIISI HOTO 3aKPUTTSL.

3a JaHUMH TOJBCHKOI MOMiHii, 22-piyHHA XJIOMElb CTaB MOPAN 3 I1HIIUMHU
MaHEKEeHaMH y BITPUHI Mara3uHy, TPUMalo4yH B pyKaX CyMKY, 1 YeKaB 3aKpPHUTTSL.

[lepcoHan 1 MOKyMIll HE MOMITUIM HIYOTO HE3BMUYAWHOTO, OCKLIBKU XJIOMEIh
3JTMBABCA 3 THIIMMH MaHEKEHAMH. Y BITPHHI BiH CTOSIB HEPYXOMO, X MOKH HE BITUYB,
1o "Bce 6e3mevHo".

Komu marasun 3akpuBcsi, 4OMOBIK "0KMB" 1 MIIIOB Ha "MOJIOBaHHA" B PIi3HI
BIIIUTH. 3PEITOIO BiH 3yITMHUBCS OIS CTEH/1a 3 I0BEJIIPHUMU BUPOOAMHU, SIKUIA 1 BUPIIIHB
norpaOyBaTH.

AJie ToBeCTH CIIpaBy M0 KiHIII oMy HE BAAoCs, 00 HOro MOMITHIIM TTPAIliBHUKH
CITy’KOM O€3IeKr Marasusy.

[{poro >k 4OJI0BiKa TAKOXK 3BUHYBAYYIOTh Y KPaIKIll TOBAPIB 3 IHITUX Mara3uHiB.

3a maHUMHM MO, paHille BiH 001/1aB y pecTopaHi OJJHOTO 3 TOPrOBUX IIEHTPIB 1
TEX YEKaB, IOKU BiH 3aKpUeThCs. [10TiM yBIMIIOB 10 Mara3uHy ojsry, "OOMIHSB CBIif
CTapuii OJISIT Ha HOBUi" 1 3HOBY IMOBEPHYBCS JI0 PECTOPaHY, 11100 MPOIOBKHUTH 0011

3noBMHCHUKA 3a(IKCYBAIM KaMepU BIJCOCTIOCTEPEKEHHS, KOJIM BiH MPOCIIM3HYB
IT1/1 HAMMIBBIAKPUTI POJIETU Mara3uHy OJisry.

byB mie i TpeTil IHIWACHT, CTBEPPKYE MICIEBa MOMIIisA. XJIOMelb Tak caMo
JIOYEKABCS 3aKPUTTS BXKE HIIIOTO MarasuHy, a MoTiM CIIOPOKHUB KacOBI araparu.

[Tomitis onpumtogamIa oTorpadii 3aTpUMaHOrO IMi103PIOBAHOTO.

YosoBika apemTyBajii Ha TPHU MICSIIl, HOMY 3arpoxye 10 10 pokiB mo30aBiIcHHS

BOJIL.

https://www.bbc.com/ukrainian/articles/cle6z834ny4o

188



'BABY, DON'T MOVE'": AUSTRALIAN
WOMAN WAKES TO FIND MASSIVE

PYTHON ON HER CHEST
16 January 2026

Tiffanie Turnbull

Sydney

In the middle of the night on Monday, Rachel Bloor stirred in her bed to find a heavy
weight curled up on her chest.

Half asleep, she reached out for her dog — and instead found herself petting a smooth,
slithering object.

As Bloor retreated further under the covers and pulled them up to her neck, her
partner switched on the bedside lamp and confirmed the Brisbane couple's fears.

"He goes, 'Oh baby. Don't move. There's like a 2.5m python on you," Bloor told the
BBC.

Her first words were expletives. The second, an order to evacuate the dogs.

"I thought if my Dalmatian realises that there's a snake there... it's gonna be carnage."

The dogs secured outside the room — and her husband wishing he was with them —
Bloor began carefully extricating herself.

"I was just trying to shimmy out from under the covers... in my mind, going, 'Is this
really happening? This is so bizarre'."

She believes the carpet python — which is non-venomous — had squeezed itself
through the shutters on her window and onto her bed below.

Once freed from the python, she began casually feeding it back out the way it came

"It was that big that even though it had been curled up on me, part of its tail was still
out the shutter.”

"I grabbed him, [and] even then he didn't seem overly freaked out. He sort of just
wobbled in my hand."
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The same couldn't be said for her stunned husband, but Bloor herself was barely
fazed, having grown up on acreage around snakes.

"I think if you're calm, they're calm."

Though if it had been a cane toad — one of the country's most damaging, and ugly
pests — that would be another story, she said.

"I can't stand them, like they make me dry retch. So if it was a cane toad, it would
have scared me."

All animals and humans escaped from the interaction unharmed.

Carpet pythons are constrictors that are common in coastal areas of Australia, and

usually eat small animals such as birds.

https://www.bbc.com/news/articles/cdex34930r40
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DANIEL CRAIG DONATES JAMES BOND MOTORBIKES TO RNLI

Actor Daniel Craig has donated two limited edition James Bond themed motorbikes
to the Royal National Lifeboat Institution (RNLI).

Craig, who grew up near the lifeboat station in Hoylake, Wirral, gifted the 007
Triumph bikes to mark the charity’s 200th anniversary year.

The bikes were inspired by the motorcycles featured in 25th Bond film, No Time
to Die, and will be sold at auction to raise money for the RNLI.

The winning bidder will also get the chance to ride with James Bond stunt co-
ordinator Lee Morrison and stunt double Paul Edmondson.

Mr Craig, who played the fictional super-spy in five films between 2006 and 2021,
had previously been involved in a campaign to support Hoylake station and had been out
on a ride-along with a lifeboat crew in Ramsgate.

“The RNLI has been close to my heart all my life since growing up near the RNLI
station at Hoylake,” he said.

“I have incredible memories of going afloat with the RNLI crew at Ramsgate to
experience first-hand what it’s like to be part of the organisation that has saved over
146,000 lives since starting up over 200 years ago.”

Jayne George, RNLI director of funding, said: “The money raised from the auction
will make a huge difference.

“It will enable us to invest in vital training and equipment for our lifesavers as well
as helping us to deliver water safety advice to the public so we can prevent people getting
in trouble at sea.”

The auction, arranged by Bonhams, will take place at the Classic Motorcycle
Mechanics Show in Stafford on 12 and 13 October.

https://mww.bbc.com/news/articles/cvg34e4y3xmo
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STORM LILIAN WINDS DISRUPT FESTIVALS AND TRAVEL

Storm Lilian saw strong winds and heavy rain hit parts of the UK on Friday,
bringing travel disruption and power cuts which left thousands without electricity.

Powerful gusts forced organisers at the Leeds Music festival to close three stages,
while Creamfields Festival in Cheshire had to delay opening its gates.

Northern Powergrid said more than 60,000 customers were affected by “high levels
of disruption” to electricity supplies.

The storm brought 70mph winds to the north west of England and Wales early on
Friday, before moving eastwards.

It is expected to hit parts of the south of England on Saturday.

Gusts of 50-60mph were recorded widely on Friday and winds have reached 72mph
at Capel Curig in Wales.

Met Office weather warnings were in force for parts of the UK but have now
expired after conditions improved for most.

However, the Met Office has issued a further yellow weather warning for heavy
rain on Saturday from 06:00-13:00 BST for much of south east England, meaning some
disruption and flooding is possible.

“Tents in the sky’

Festivalgoers hoping for an early start in Leeds had their plans disrupted when
organisers said they would delay the opening of the site’s main arena.

The BBC Radio 1, Chevron and Aux were closed due to high winds and will not
open until Saturday.

Attendees were advised to stay in their tents and cars until it was safe enough to
venture out amid 60mph winds.

University student Carrie Gill, 19, said the weather had made the experience the
“worst day ever”.

She said she had seen “people’s tents in the sky”, adding that her own had flooded

with rainwater and had to be replaced.
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https://www.bbc.co.uk/news/articles/c2l1xxw184wo

Tegan Mcivor told the BBC how she and her partner became a “bit lost” on the way
to the festival after road signs were knocked over by the wind.

“I’m pregnant and I’m hoping the wind doesn’t blow the tent away,” she added.

With the weather improving at the site and across much of northern England as
Friday progressed, festivalgoers were heard sharing tips on repairing damaged tents as the
first acts took to the main stage.

Northern Powergrid — which supplies electricity to the north east of England,
Yorkshire and northern Lincolnshire — said 36,000 people were still waiting to be
reconnected as of Friday afternoon.

Electricity North West said engineers had restored power to almost 15,000 homes
in north-west England, and were working to restore power in 3,000 more.

On Friday morning, National Rail reported disruption caused by trees blocking lines
in several parts of the country. It later said many services have returned to normal.

Metrolink tram services in Greater Manchester were also suspended on some
routes.

British Airways cancelled 14 flights scheduled to take off from Heathrow on Friday
morning and delayed others due to strong winds.

The M48 Severn Bridge in Gloucestershire was temporarily closed, while motorists
were told to expect disruption on the M6 motorway, A66 and Al.

Winds are expected to calm over the bank holiday weekend, although wet weather

IS set to continue.

https://www.bbc.com/news/articles/cn71668r5480
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STROUD LONELINESS PROJECT USING ART TO HELP PEOPLE HEAL
FROM TRAUMA
People who have experienced trauma and loneliness are exhibiting the art that
helped them to “feel safe” and “heal”.

The Loneliness Project exhibition is being held in Stroud’s Five Valleys
Shopping Centre by mental health support group The Independence Trust.

The exhibition aims to tackle the damaging effects of isolation through art, with
a pop-up wellbeing support shop also available to visitors.

Exhibition lead Anni Dalton said the trust had helped her after trauma.

“They picked me up and gave me the stability and strength to take control, which
led me to go to college and university where | gained a degree in fine art,” she said.

Ms Dalton added: “I believe art can help to heal, inspire and enable the minds of
the people that come to my workshops. It provides a safe environment for those who
are suffering to express themselves and gives them a place they can look forward to
being.”

“Most come back every week, having felt the benefit of being creative in a non-
pressured environment, to be positively but gently encouraged by myself and often by
their peers in a group working together for each other, understanding each other.”

Angela Butler said she had benefitted from taking part in Ms Dalton’s art classes.

“The experience of being able to express my feelings through art, without having
to actually say anything, was so helpful and therapeutic,” she said. “I love to share my
pleasure in it (art) with others and want to encourage people to have the confidence to
have a go. Even just cutting out shapes is a great achievement when you feel unwell,
but it is still being creative and will feed the heart and the mind. It really does aid
recovery,” added Ms Butler.

The pop-up shop will be staffed by mental health and community wellbeing
support workers, with additional help from agencies such as Citizens Advice. The
artists behind the artwork will also be welcoming visitors.

The Independence Trust’s Loneliness Project also offers support through

creative activities such as gardening, walking and creative writing.
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Independence Trust district team leader Sue Tomlinson said many people found
themselves “in a pandemic of loneliness and isolation” when they emerged from the
coronavirus pandemic.

“To address this issue, we decided to organise an art exhibition showcasing the
experiences of our clients who have felt isolated,” she said.

The exhibition and pop-up support shop will run from 13-18 November.

https://www.bbc.com/news/uk-england-gloucestershire-67333889
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V. FEATURE ARTICLES

NO POWER OR WATER AND -19C:

KYI1V SEEKS RELIEF FROM RUSSIAN STRIKES AND COLD

14 January
Wyre Davies
In Kyiv

At a suburban Kyiv railway station, two carriages painted in the blue and white
livery of Ukrainian Railways sit on the main platform, their diesel engines running as
snow steadily falls. The train is not going anywhere but it is providing a vital service
for dozens of people who have been left without power and basics like running water
or heating.

These are Ukraine's "Invincibility Trains", designed to boost public morale and
provide some comfort as a bitter winter coincides with intensifying Russian attacks.

In one of the carriages, Alina sits watching her infant son Taras playing with
toys provided by international charities who help run the service.

“It's winter and it's rather cold outside,” says Alina which is something of an
understatement. With the effect of the wind-chill, temperatures this week in Kyiv have
hit -19C. It is bitterly cold.

"I live in a new building on the 17th floor, but we have no elevator, no electricity
and no water supply,” says Alina. As Taras plays with his toys, she says it is also a
relatively safe and comfortable place for her daughter to meet friends.

It is also a welcome distraction for Alina, whose husband works all day in a
factory, but she suddenly starts to stutter and weep as she tells me about her 54-year-
old father who was killed at the front two years ago in a summer offensive near
Bakhmut.

As she regathers her composure, Alina says she will definitely come back here
and welcomes the relief the train brings from the weather and the nightly Russian

strikes.
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Ukraine's President VVolodymyr Zelensky has accused Russia of deliberately
exploiting the bitter winter to target power stations, energy storage facilities and other
critical infrastructure. Kyiv's Mayor, Vitali Klitschko, somewhat controversially this
week also suggested that city residents, who could, should leave Kyiv to help ease
pressure on critical resources.

It was a comment seized upon by Russia as a sign of resignation and defeatism.

But despite such obvious hardships, most people here in Kyiv remain stoic and
are prepared to put up with them.

For Yulia Mykhailiuk, Ihor Honcharuk and their one-year-old son Markiian, that
means heating building bricks on a gas stove to try to warm up the rest of their small
apartment.

The flat, in an old Soviet-era apartment block on the east side of the Dnipro river,
Is a temporary move because their own home was partially damaged in a Russian attack
last August.

"We've had electricity today for something like four minutes," Ihor tells me. "All
of our charging stations and power banks have no energy left in them."

"For the first time in a while we have a real winter in Ukraine,” says Yulia
somewhat ironically. "With this -12 to -16 cold and no heating, the apartment gets cold
pretty soon."

The large batteries the couple have bought, like many city residents, to charge
up when electricity does return are of no use when it comes to heating appliances
because they run down so quickly.

For now, dressing the baby up in multiple layers of clothing is the only solution,
but Yulia says at the weekend they will heed Mayor Klitschko's call and temporarily
move away from Kyiv to her parents’ home outside the city, although she says it's a
decision they have made for themselves and not because of pressure from the mayor's
office.

The energy crisis is not the only reason to move. Just across the courtyard from
their new, temporary home, a recent Russian drone strike hit an apartment block, badly

damaging several homes.
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Kyiv's problems are exacerbated by the fact it has borne so many Russian
airstrikes against homes and critical infrastructure installations and, as home to more
than three million people, the power shortages impact many people.

The most recent Russian attacks against energy installations in the capital and
other big cities have had a cumulative effect that is much worse than before.

Klitschko said strikes on Monday night had caused the worst electrical outage
the city had yet seen, and on Tuesday more than 500 residential buildings were still
without power.

"Compared to all previous winters, the situation now is the worst,” Olena
Pavlenko, president of the Kyiv-based think tank DiXi Group, told the Kyiv
Independent website.

"Every time it's harder to recover. Everything is under ice, and repairs of cables
and grids are now two to four times more complicated,"” she said.

Around the clock and across the city, engineers from private energy companies
and the municipal authority are repairing power plants hit directly in Russian strikes or
installations indirectly affected by them.

On another bitterly cold morning we found hardy engineers using mechanical
diggers and working with their bare hands to locate and repair damaged power cables
which serve the huge multi-occupancy tower blocks on the river's east bank.

The city authorities have repeatedly asked people and business not to use high-
energy consumption devices because they use so much power, and when the electricity
supply returns, the surge in demand for power causes the system to collapse — hence
the damaged power cables we saw being repaired.

But the engineer in charge here acknowledged it was a temporary fix.

"It will take years and years. We are currently working literally in emergency
modes," says Andrii Sobko from DTEK Grids repair crew. "The equipment is literally
operating at its critical parameters so that at least the residents have light."

As the war drags on, it's hard to find anyone in Ukraine who has not been directly

impacted by the conflict.
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Stanislav or "Stas" has also come down to the Invincibility Train to get warm,
meet friends and get some power for his phone. The eleven-year-old says his home is
very cold and there'd recently been no power in the family's apartment for 36 hours.

He recalls with clarity the opening day of the war almost four years ago when he
could see bright flashes in the sky — a "bright orb™ — as Russia launched its attacks.

These days it is the threat of Russian drones that keeps him awake at night.

"When | hear something flying it's really scary, because you don't know if it will
explode now, or if it will fly on and you survive." As we perch on the top bunk of the
carriage where he is sitting with another friend, Stas is frank about the impact of the
war on his generation.

"I forget the times when there was no war, | don't remember those moments —
life is difficult,” says Stas, his smile wide and demeanour remarkably bubbly.

There are all kinds of people seeking warmth, comfort or company on the train.
But my next conversation with an elderly lady, who says her discomfort is nothing
compared with what soldiers on the front are enduring, is abruptly cut short as the
familiar high-pitched sound of an air raid alert rings out on our phones.

The conductor orders everyone off the train and directs them to a shelter, about
a kilometre away. Most head home instead, to the cold and their interrupted power
supplies but all — including Stas and Alina — say they'll be back tomorrow.

Everyone in Kyiv is putting a brave face on things.

This extraordinarily cold winter, even by Ukrainian standards, will not last for
much more than a couple of months and the energy crisis will ease. What most people
fear is that, despite some optimism at the end of last year, there is no end in sight to the

war itself and the inevitable loss of life.

https://www.bbc.com/news/articles/cgm4w1g3dggo
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"POCISAHU HAMAT'AIOTBCHA
BUMKHYTHU KUIB". IK MICTO
BHKUBAC ITPH —19°1

OBCTPUJIAX - PEIIOPTAX BBC
Baiip /lesic
3 Kuena

14 ciunsa 2026

Ha oxonnui Kuesa crosats 1Ba Baronn " Ykp3anizauui'. /{uzesibHi IBUTYHH
THXO0 TI'yAyTh, 2 32 BIKHOM IOBUILHO majaa€ cHir. BoHn Hikyam He imyTh i Bce XK
BUKOHYKOTb KUTTEBO BAKJIMBY MICil0 ISl JEeCATKIB JIloAeld, AKi Juimancs 0e3
CBIiTJIa, BOAY TA ONAJICHHSI.

Ix HasuBaroTh "BaroHamu He3namHoCTI". BOHM MinTpUMYyIOTh MOpanbHHI AyX i
JapyIOTh KpaIUIMHYy Teria i KoM(opTy B XOJOAHY 3UMY, SIKa I[LOTO POKY 30irnacs 3
nocuiIeHHsIM ynapiB Pocii.

B onHoMy 3 BaroHiB AJliHa AUBHUTHCS, SIK ii Mojoammid cuH Tapac rpaeThbes 3
IrpalKkamMy BiJl MDKHApOIHUX OJaroiHUX OpraHizalliil, ki JooMaraloTh yTpUMYBaTH
BaroHU.

"Ha Bynuri 3uma, 1 JOBOMI XOJOMHO", — Kaxe AJIHA, SBHO NMPUMEHIITYIOUYH
CyBOpicTh MOpO3iB. LIporo TXKHs cTOBMUMKU TepMoMeTpiB y KueBi crmyckanucs 1o -
19 °C. Mopo3 npoHu3ye A0 KIiCTOK.

"4 xuBy Ha 17-my moBepci HOBoOynoBU. JIiT He mpailltoe, HEMae Hi CBITJA, Hi
Boau'", — JOJa€ BOHA.

JIst AOHBKKM AJTIHM BaroH CTa€ BIJHOCHO O€3MEeYHUM 1 KOM(OPTHUM MICIIEM JJIs
3ycTpiuel 13 apy3siMH, a sl CaMOoi KIHKH — HEBEJIMKOIO BIITYIIMHOIO BiJl TOOYTOBUX
TypOOT.

Ta koM MOBa 3aX0UTBH PO i S4-piyHOrO OaThKa, SIKUI 3aTUHYB JBa POKU TOMY i
Yac JITHHOTO HAcTyMy i baxMmyTom, crioBa ryOmsiThCst, 1 BOHA HE MOKE CTPUMATH CITi3.

AJiHa Kaxe, 1110 000B'SI3KOBO TTOBEPHETHCS Y BATOH 3HOBY 1 JSKYE 32 MOJIETIEHHS,

SKe BIH IPUHOCUTH y XOJIO/IHY TIOTOAY Ta IiJ] Yac HIYHUX OOCTPLIIB.
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[pesuaent Yxpainu Bonogumup 3eneHcbkuii 3BuHyBadye Pocito B ToMy, 1110 BOHA
CB1JIOMO BUKOPHCTOBY€E XOJIOJHY 3UMY JUIsl aTakK Ha €JIeKTPOCTaHLIll, eHEProCXOBHILA Ta
THIITY KPUTUYHO BOXKIIUBY 1HPPACTPYKTYPY.

Mep Kuesa Biraniit Kimndko 1poro THxkHs 3aKJIMKaB THX, XTO MOXeE, THMYACOBO
3QIMIIMTA MICTO, 1100 3MEHIIMTH HABaHTAXKEHHS Ha eHepreTtuky. Pociiicbki 3MI

1 IXOMWIIU ITI0 3as1BY ¥ Ha3BaJIM O3HAKOIO KamiTYJISIIII.

Kurrs 0e3 cBiTia i Temia

Ta monpu Bci TpyIHOLI, KUSTHA TPUMAIOTHCS. MY>KHBO.

FOnist Muxaitmok, Irop 'onuapyk Ta ixHiil ogHOpiYHMI cuH MapKisiH MEIIKaroTh
y CTapoMy PaIsSHCBKOMY OYIMHKY IICJISI TOTO, SIK IXHE YXHTJIO YAaCTKOBO ITOIIKOWB
POCICbKUI yAap y CEpITHI MUHYJIOTO POKY.

[Toapy»oksi Tpi€ LErJIMHUA Ha Ta30BiM IUIMTI, 00 X0U TPOXH 3IrPITH MaJCHBKY
KBapTHDY.

"CpOTo/IHI CBITJIO Jaji BCHOTO HAa XBWJIMHHU YOTHpH, — posmnoBigae Irop. — Bcei
3apsi/IKM Ta MaBepOaHKU PO3PsKEH1".

"Briepiiie 3a JOBIHiA 4ac y HAC CIIPaBKHS 3UMa, — ipoHIYHO 3ayBaxye FOmis. — [Tpu
-12...-16 °C Ge3 onasieHHs1 KBapTUPa MIBUAKO 0XOJIO0HKYEThCS .

CraHnrii, IKi KUSTHY KYITYFOTb JIJIS 3a11acy €JIeKTPUKH, MPAKTHYHO HE JOITOMAararTh
JUIs1 0OITpiBY: BOHU IIBUKO PO3PSIKAIOTHCS. [T0KH 1110 €1uHMI crociO 31irpiTH TUTHHY —
OaraTolapoBHid OJIAT.

Ha Buxigni cim'st 1anye gocimyxatucs 1o mopaau Kidka 1 TiM4acoBo niepeixatu
70 6aThKIB 3a MIiCTO, X04a, K Harosolrye FOmis, 1ie iXHe BIacHe pillieHHs], a He pe3yJbTaT
TUCKY MICBKOT BJIQJTH.

Enepreruuna kpusa — He €IMHA MPUYUHA TEPEi3Ay: y OYAMHOK MOpYyY 13 IXHIM
TUMYACOBUM SKHUTJIOM HEIIOJaBHO BIYYUB POCIMCHKUN JIPOH, 3pYyHHYBABIIM KIJIbKa
KBapTHP.

[Tpo6nemn KneBa mOCHITIOIOTBCS Yepe3 Te, IO MICTO BKE MEPEKHUIIO YHCICHHI

POCIHCBKI aBlayapu 1o OyJIMHKaX Ta KpUTUYHO BAXIIMBINA 1HOPACTPYKTYpl. A OCKUIBKU
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B CTOJIMIIl MEIIKAE TOHAJ TPH MUIBHOHM JIONEH, mepe0oi 31 CBITIOM BIAYYTHI IS
BEJIMUE3HOT KUTHKOCTI MEIIKAHIIIB.

Octanni yaapu Pocii o enepreruiil y Kuepi Ta 1HIIMX BEIMKUX MICTaX Maju
KyMYJIATUBHUNA €(EKT, SIKHii BUSBUBCS 3HAUHO CHJIBHIILIUM, HIK paHille.

3a cinoBamu Kinuka, ataka B TOHELJIOK CIIPUYMHIIIA HAMOUTBINHK y 1CTOPIi MicTa
301¥ €JIEKTPOTIOCTa4aHHsl, a Y BIBTOpOK MoHa ]l S00 )KUTIOBUX OyIMHKIB 3aJIUIIAIKCS 0e3
CBITJIA.

"PocissHn HamararoTbCsi BUMKHYTH MICTO 1 3MYCHUTH JIFOJEM BHiXaTH 3a MEXi
KueBa", — 3asBuB reHepanpHuii qupekTop "Ykpenepro" Bitamiii 3aifueHKO B 1HTEPB'IO
Kyiv Independent.

"ITopiBHSIHO 3 yciMa MOMEPETHIMU 3UMAaMHU 3apa3 CUTyallisl HailBax4a', — 10/a€
Onena [1aBnenko, npe3uneHTka aHamiTHaHOro neHTpy DiXi Group.

"[llopa3y BiTHOBJIEHHS CTa€ A€l CKIaJHIIMM. Bce BKkpuTe J16010M, 2 pEMOHT
Ka0eJliB 1 MepexX Terep y IBa-4OTHPH pa3u CKIAIHIIINN".

[{imomo60B0 Mo BchoMy KueBy eneKTpuKH peMOHTYIOTh MEPEXi Ta 00'€KTH, 110
MOCTPAXKIAIU BiJl POCIMCHKHX aTak.

OmHOTO MOPO3HOTO PAHKYy MH 3YCTPUIM TaKHX 3arapToBaHuX (haxiBINB: 3a
JIOTIOMOT'OF0 €KCKaBaTOPIB 1 BIACHUX PYK BOHU IIIyKaJIM i JIATOAMIIN MOLIKO/>KEH1 Kabell,
110 KUBJISITH BEJIMYE3H1 OaraTornoBepXiBKU Ha JiBoMY Oepesi JHimnpa.

Brnana micta HeomHOPa30BO MPOCHIIA JTFO/IEH 1 MiIMPUEMCTBA MEHITIE KOPUCTYBATHUCS
NOTY>KHUMH €JIEKTPONPUIIaJaMU: PI3KUM CTPUOOK CIIOKUBAHHS IT1]1 YaC BIIHOBJICHHS €JIEKT-
PUKU NepeBaHTaxye cucteMy. Came ToMy peMOHTH KaOesTiB BeyTh Maiike HOH-CTOIL

"[le TuMuacoBwmii peMOHT, — Bu3Hae AHpiit CoOKO, MpaIliBHUK PEMOHTHUX OpUTajT
JNTEK Mepexi. — ObnagHaHHs MpaIoe Ha MEKI MOKIIMBOCTEH, 1100 y Jroei xoua 0
Oyu1o0 cBiTio. [1oTpiOHI poky, 11100 yce BITHOBUTH".

Biitna 3anuiiae ciify y KO’KHOTO: BCE BayKue 3HAITH TOro, KOro BOHA HE 3ayenuia 0.

CrilikicTs i Hagisn
CranicnaB, abo mpocro Crac, TeX NPUNIIOB Yy "BaroH He3lIaMHOCTI", 1100

3IrPITUCS, 3YCTPITUCS 3 APY3IMH Ta TA3aPAIUTH TeTeOH.
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11-piyHuii xJIOMEb PO3MOBIJAE, IO BAOMA TyX€ XOJIOTHO: CBITJIAa HE Oyno 36
TOJIVH TTOCTILTb.

BiH 4iTKO MamM'stae nmepImii 1eHb BEIMKOI BIMHU MaiKe YOTUPH POKU TOMY, KOJIU
0a4MB SICKpaBi criajaxu B HEO1 BIJ] MEPIINX POCIHCHKUX aTak.

3apa3 ke Moro JisIKaroTh JpoHU. "Koyu 110Ck JeTUTh, CTpAIIHO, 00 HE 3HAEI, YU
BUOYXHE, UM MPOJIETUTh TIOB3, 1 TH 3aJIUILUIICS KUBUM'".

Cuisgun Ha BepXHIM mosuii BaroHa 3 apyrom, Ctac MMpo TOBOPHUTH MPO BIUIKB
BII{HM Ha CBOE IOKOJIIHHS.

"4 3abyBato uvacu, ko BiiiHM He Oyno. He mam'statro mi MmomenTu. JKurrs —
CkiaaHe", — BU3HA€ BIH, NMPU I[bOMY HOro YCMIIIKa IIMPOKA, a HACTpid Ha JIMBO
KUTTEPATICHUN.

VY noi3ai 30uparoThess HAWPI3HOMAHITHIIII JIFOJM — IYKalOTh TEIUIO0, KOMIIAHIo 1
TpOXu KOMGOPTY.

Po3moBa 3 JTHBOIO JKIHKOIO, sIKa BBaXKa€ CBOI HE3PYYHOCTI HE3HAYHUMU
MOPIBHSHO 3 (PPOHTOBMMH BHUMPOOYBAHHSIMH, TMEPEPUBAETHCS CUTHAJIOM TOBITPSIHOT
TpuBOru. ITpoBIAHMK HaKa3ye BCIM 3aJIMIIMTH BaroH 1 UTU B YKPUTTSA 32 KIJIOMETP BiJ
CTaHIlli. BijbIIICTh TOBEPTAETHCS TOJIOMY — B XOJIOJ 1 TEMpSIBY, ajie BCl, BKIIOYHO 3i
Cracom 1 AJTiHOIO, OOIIISIFOTH TTOBEPHYTUCS 3aBTPA.

KuiB TprMaeThCsl CIOKIAHO 1 MY>kHBO. Ll HaA3BU4aiiHO X0J0/1HA 3UMa, HABITh 32
YKpailHCBKUMH MIpKaMH, TPUBAaTUME JIMIIE KUJTbKa MICSIB, a C€HEepPreTUYHa Kpu3a
MOCTYIIOBO MUHE.

AJie TOJIOBHE, YOTO OOSATKCS JIFOIH, — 110, TIOMIPU CKPOMHUH ONTHMI3M HaIIPHUKIHII

MUHYJIOTO POKY, KIHIISI BINHH Ta HEMUHYYHX JIFOJICHKUX BTPAT MOKH 1110 HE BUAHO.

https://www.bbc.com/ukrainian/articles/c3wz4zv0xj8o
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WHAT HAPPENS WHEN

ASTRONAUTS GET STUCK IN SPACE
11 August 2024
Richard Hollingham

The two Nasa astronauts overstaying on the ISS aren't the first astronauts to
be stuck in space... and they probably won't be the last.

We've all been there...stuck for hours on a broken-down train, abandoned in an
airport because of a software update or — my most memorable — stranded in the Falkland
Islands after an aircraft engine on an ageing air force transport plane caught fire. At least
there were penguins to look at.

Spare a thought, then, for Nasa astronauts Sunita Williams and Butch Wilmore,
now more than two months into their eight-day mission to the International Space Station
(ISS). It is thought that the spacecraft that took them there — Boeing's shiny new Starliner
— may not be capable of getting them safely back to Earth.

At a Nasa media briefing on 7 August, senior officials detailed the problems with
components in the Starliner's multiple thrusters. There were leaks in its propulsion system
and some thrusters powered down. Despite extensive testing on the ground, engineers
have yet to understand the physics behind the issue. Meanwhile, testing in orbit shows
that, in space, the thrusters are now performing well, further adding to the confusion.

Until engineers have confidence in the propulsion system, an immediate flight
home for Williams and Wilmore in Starliner is looking increasingly unlikely. Although
no final decision has been made, one possible scenario is to send the spacecraft back to
Earth, autonomously, without them.

"Our chances of an uncrewed Starliner return have increased a little bit based on
the way things have gone over the last week or two," admitted Ken Bowersox, Nasa's
director of space operations. "We know that at some point we need to bring Butch and
Suni home."

But it may not be any time soon. If Starliner flies back empty, then Nasa plans to

send up a four-seater SpaceX Crew Dragon spacecraft with just two astronauts on board.
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https://www.bbc.co.uk/news/articles/cv2g5lvwkl2o
https://www.bbc.com/future/article/20240502-starliner-the-us-space-industrys-next-big-thing
https://www.spacex.com/vehicles/dragon/

Williams and Wilmore would then remain on the station until February 2025 and return
with them. With the four other Nasa astronauts on the ISS due to come back to Earth in
September, that would leave the regular complement of four astronauts and three Russian
cosmonauts (a total of seven) on the ISS.

""While they're up there, we have extra hands, they can do a lot more work, but
they're also using up more consumables, more supplies,” said Bowersox. "At some point
we need to get back to a normal crew size."

There are, however, worse places to be stuck. "The space station is actually now a
seven-bedroom, three-bathroom ensuite," Nasa astronaut Victor Glover, who spent six
months on the ISS in 2020-21, told the Space Boffins Podcast shortly before the Starliner
launch in June.

Water is plentiful and a recent resupply mission means that there is also more than
enough food. And, while it might be a bit crowded inside, the view from the windows to
the Earth below is truly mesmerising. Astronaut Nicole Stott once told me that whenever
she looked down at the blue marble of our planet, she had to set an alarm to remind herself
to get back to work.

"The astronauts are happy as clams up there," says the founder and editor of space
news website SpaceUpClose, Ken Kremer, who covers launches from his base in Florida.
"Many people think they're stranded, they're not."

"That's not to downplay the issues but it should never have been an eight-day
mission in the first place," Kremer says. "They have both done six-month missions before
and that's why they should have been assigned a longer mission."

Most of us might get angry or frustrated at a cancelled train or overnight delay in
an airport but astronauts are some of the most highly trained people you will ever meet
and are prepared for almost every contingency.

""We are professional risk takers," says Glover. "We do our best to mitigate those
risks but going to space is not risk free."

Williams and Wilmore are two of Nasa's most experienced astronauts and mission
planners have been working to make the best of the situation, integrating them into the

daily schedule and using their expertise in testing Starliner. The astronauts have also
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https://www.thenakedscientists.com/podcasts/astronomy-podcasts/space-boffins/victor-glover-starliner-and-blue-origin
https://blogs.nasa.gov/spacestation/2024/08/06/nasa-astronauts-capture-cygnus-with-robotic-arm-installation-soon/
https://www.npsdiscovery.com/
https://www.spaceupclose.com/

helped to maintain the station, fix spacesuits, run science experiments and even took time
out for some Olympic training.

The situation is not without precedent, and it could be a whole lot worse

"They're great crew members, great astronauts, great at flying Starliner," said the
manager of the International Space Station programme, Dana Weigel, in a briefing earlier
this month. "We've always got back up plans... they've been fully trained [for the ISS
science experiments], and they're prepared for either path that we go down."

As well as conducting scientific experiments, the astronauts' familiarity with the
station and its inner workings means they have been quickly deployed on household tasks,
such as organising cargo, sorting food supplies and deep cleaning equipment racks. Their
advanced microgravity plumbing skills have also been called upon.

Normally on the station, astronauts' sweat and urine is recycled into drinking water,
but a recent fault has meant the crew have had to store urine instead, not ideal in an already
cramped environment with two extra crew. With replacement parts carried with them —
and additional equipment which arrived on the recent supply mission — Williams and
Wilmore have been endeavouring to get the system fixed. [...]

What is clear about this latest situation is that no-one is panicking while evidence
about the state of Starliner is being gathered. Nasa's final decision on whether to fly the
spacecraft with or without a crew is still likely to be a few weeks away. But even if
Williams and Wilmore do get to come back in September, similar situations will almost
certainly arise in future — particularly as spacecraft get more sophisticated and missions
go to the Moon and beyond.

Next year, Victor Glover will be piloting Artemis I, the first mission to leave
Earth's orbit since 1972. "We would be doing a disservice to our profession and to the
public if we made it seem like what we do is routine,” Glover says. "When we fly the tenth

Starliner mission, it will be just as complicated and complex."

https://mww.bbc.com/future/article/20240809-what-happens-when-astronauts-get-stuck-in-
space
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https://www.youtube.com/watch?v=ycDoaIn6wuk
https://www.nasa.gov/mission/artemis-ii/

1O BYBAE, KOJIU ACTPOHABTHU
SACTPATAIOTH Y KOCMOCI

PIYAP/JA I'OJIJITHI'EM
BBC Future
13 cepnus 2024

JIBoe actponaBTiB NASA, siki Oysm 3mymeni 3anummtucsa Ha MKC 3Ha4Ho
JOBIIIE, Hi’K IVIAHYBAJIM — HE MepIli, XTO 3aCTPAr B KOCMOCI... i, CKopill 3a Bce, He
OCTAHHI.

¥Yci My OyBaliu B TaKUX CUTYAIliSIX - TOAMHAMH 3aCTPAMIM B 3JIaMaHOMY O3],
YeKaIM B aeporopTy Ha JITaK, 10 3aTPUMYEThCsI, 800 — Miil HalsICKpaBiluil MoA10HUM
croraJl — 3actpsiraid Ha DONKIEHACHKUX OCTPOBaX MICIs TOTO, SK 3aropiBCs ABUTYH
craporo TpancroptHoro Jjitaka BIIC. I[lpunaiiMHi, TaM MOkHa OyJO JMBUTHCS Ha
TIHTBIHIB.

A Tenep ysBITh CUTYallil0, Y sKiit onuHIINCS acTpoHaBTH NASA Cynita Binbsmc
1 Bytu Binmop, siki Bxke OLIbIIIe ABOX MICSIIIB 3JIUINIAIOTHCS Ha MI>KHApOTHIH KOCMIUHIN
ctraniii (MKC) — 3amicTh Micii, sika Majia TpUBaTH BICIM JIHIB. BBaXkarOTh, 1110 KOCMIYHUN
Kopabesb, KU TOCTaBUB 1X TyIH, — HOBUM Onuckyuuii Boeing Starliner — He 3mMoxe
0€3MevHO MOBEPHYTH iX Ha 3eMJTIO.

Ha Opudinry mmst 3MI 7 ceprinst BUcokonocTaBieHi YnHOBHUKUA NASA neranbHO
OIMCcaJi MpoOJieMH 3 KOMIIOHEHTaMH B JBUTYHax Starliner. B #ioro cucremi JBUryHiB
OyJIi BUTOKH, a IESIK1 IBUTYHH BiAKItourncs. [lonpu yncnenHi BUpoOyBaHHs Ha 3eMJTi,
1HKEeHepH J10ci He 3po3yMuTn ¢izuky npobiemu. Tum yacom BUTIpoOyBaHHS Ha OpOITi
MOKa3yIoTh, 10 B KOCMOCI JIBUTYHM HUHI MpPaIiO0Th A00pe, 10 J0Ja€ Ie Oublie
TUTyTaHUHU.

[Toxu iHKEeHepH HE BIIEBHEH1 Y HAIHIM pOOOTI CUCTEMH IBUTYHIB, MOJIT IOJIOMY
Binmesmca Tta BinmMopa Ha Starliner HalOMMKYUM 4YacoM BUIVIAJAE JEAalli MEHII
IMOBIpHUM.

Xoua ocTaToO4HE DINICHHS 1€ HE YXBaJIWIU, OJHUM 13 MOXJIMBHX CIICHApIiB €

BIJIITPaBKa KOCMIYHOTO KOpalJisi Ha3a 1 Ha 3eMiTio O0e3 HUX.
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"Hamni mancy Ha noBepHenHs Starliner 6e3 exinmaxy micis moaiid OCTaHHIX TBOX
TIKHIB Tpoxu 3pociu, - BuzHaB Ken basepcokc, mupexktop NASA 3 kocMiyHHX
omepariiii. — Mu 3Haemo, 110 B SKHICh MOMEHT MM MaeMo noBepHyTd bytya Ta Cyni
nojgomy".

AJe 11e MOXe CTaTUCs He HalOIMKYUM YacoM.

Sxmio Starliner monetuth Hazaa MOpoxkHIM, ToJi NASA miianye BiANPaBUTH 10
MKC yvotupumicauit kocmiuamii kopadens SpaceX Crew Dragon 3 1BoMa acTpoHaBTaMH
Ha 6opty. Toxai Butbsimc 1 BinMmop 3anuinaTthkest Ha ctaHiii 10 JroToro 2025 poky 1 moTiM
noBepHYThCS 3 HUMU. Ockiabku 4oTHpH iHII acTpoHaBTH NASA na MKC noBunHI
noBepHyTHCs Ha 3eMitio y BepecHi, Ha MKC 3anuimmrecst perynsapHuii CKiia[l YOTHPHOX
aCTPOHABTIB 1 TPHOX POCIMCHKUX KOCMOHABTIB (3arajioM CiM).

"IToku BOHU TaM, y HAacC € JI0JIaTKOBI PyKH, BOHU MOXYTh BUKOHYBaTH HaOarato
Outbllie poOOTH, ajle BOHM TAaKOXX BUKOPHUCTOBYIOTH OUIbIlIE BUTPATHUX MaTepiaiB,
Outbllie 3amaciB, — Kaxke baBepcokc. — VY sKuiicb MOMEHT HaMm MOTpiOHO Oyne
MTOBEPHYTUCS [0 HOPMAITBHOTO PO3MIPY EKiMmaxy'.

OpHak 11e He HaKripIIe MiClie, 1€ MOKHA 3aCTPSTTH.

"HacmpaBzi KocMiuHa CTaHIlsl TeTep Ma€ CiM CIaleHb 1 TpU BaHHI KIMHATH', —
ka3aB acTpoHaBT NASA Bikrop ['noBep, sixkuit nposiB mricts Micsiis Ha MKC y 2020-21
pokax, y inTepB 1o Space Boffins Podcast HezanoBro 110 3amycky Starliner y yepBHi.

Boau taMm moctatHhO, a 3aBASKH HEIIOAABHIM MICIi 3 HMOMOBHEHHS 3allaciB TaMm
TaKOX JOCTaTHBO DXKi. I, Xoua BcepeauHi MOXke OyTH TPOXM 3aTICHO, BUJ 13 BIKOH Ha
3eMJTIO CTIpaB/Ii 3aBOPOKYE.

ActponaBtka Hikons CTOTT sIKOChH Ka3aja, 110 I10pa3y, KOJM BOHA JTUBWJIACS Ha
OJJAKUTHUI MapMyp Halloi MUIAHETH, 1 TOBOJWIIOCS BCTAHOBIIOBATU OyIMIBHUK, 100
Harajatu co01 MOBEPHYTUCS 10 POOOTH.

"ACTpOHABTM TaM UIJIKOM IIACIIMBI, — Ka)K€ 3aCHOBHUK 1 PEIAKTOp CaWTy
kocmiunux HOBUH SpaceUpClose Ken Kpemep, sikuii BUCBITIIIOE 3aycKu 13 Dropun.

"SI He Xx04y MpUMEHIITYBaTH iXHI MPOOJIEMH, ajie BiJl OYATKy 1€ He Majia Ou OyTH
BOCBMUJIEHHA Micis, — kaxe Kpemep. — Bonu o0uiBa BUKOHYBaIM HIECTUMICSYHI MICii

padiiiie, ToMy iM citij OyJIo MPU3HAYUTH TPUBAIIIITY MiCir0".
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Binmpnricts 13 HaC MOXe PO3I3MUTHCS a00 3aCMYTHTHCS Yepe3 CKaCyBaHHS I0i3/1a
M HIYHY 3aTPUMKY B a€poOIOpTy, ajle KOCMOHABTU — OJHI 3 HAMOUIbII MiATOTOBICHUX
JIIOJIEH, TOTOBI Maike 710 Oy/Ib-sIKUX Herepea0adyyBaHUX OOCTaBHH.

"Mu npodeciitHo puznkyeMo, — kaxke ['mosep. — Mu poOumo Bce MoXKIMBe, 11100
3MEHIIUTH 111 PU3UKH, aJI€ MOJIT Y KOCMOC — LI€ 3aBX/I1 pU3UK'".

Binbsamc 1 Binmop — aBoe HaiiiocBiqYeHIMX acTpoHaBTiB NASA, 1 miiaHyBaib-
HUKJ MICI TIpaIffoBajl HaJ THM, 00 MaKCUMAJIBHO IHTETPYBaTH iX Y IIOJICHHUMA
PO3KJIaJ 1 BUKOPUCTATH iXHIM MOCBiA y Starliner. ACTpoHaBTH TaKOX J0oMoMaraiu -
TPUMYBATH POOOTY CTaHIIii, TJArOUTH CKapaHIpH, IPOBOIUTH HAYKOBI EKCIIEPUMEHTH.

"BoHM 4yJ0BI WIEHHU EKIMaXy, 4y/I0Bl aCTPOHABTH, Uy0BO KepyroTh Starliner, —
CKazajia KepiBHMIIS mporpamMu MiKHApOJHOI KOocMiuHOi craniii Jlana Baiirens Ha
OpubiHTY Ha TOYATKY IILOTO MICALIS. — Y HAC 3aBXKIM € PE3EPBHI IUIAHHU. .. BOHU MTOBHICTIO
HaBYeHi [[y1s1 HaykoBUX ekcriepumeHTiB Ha MKC], 1 BOHU TOTOBI 10 OY/Ib-SIKOTO IUISAXY,
SIKUM MH I1i1emMo".

OxpiM HayKOBUX EKCIIEPUMEHTIB, 3HAWOMCTBO AaCTPOHABTIB 31 CTaHIlE€l0 Ta ii
BHYTPILIHIMU POOOTaMH O3HAYaE, 10 BOHU MIBUIKO 3aTy4alOThCs 10 TAKUX 3aBJIaHb SIK
YIOPSAAKYBAaHHS BAaHTaXIB, COPTYBaHHS 3amaciB iXKI Ta OYHMILEHHS CTENaXiB 3
00IaHAHHAM. IX NPOCYHYTI CAHTEXHIUHi HABMYKM B yMOBAaX MIKpOIpaBiTallii TaKOXk
Oymnu 3aTpeOyBaHi.

3a3BHuail Ha CTaHIl] MIT 1 CeYy aCTPOHABTIB MEPEPOOIISAIOTh y MUTHY BOAY, alie
HEIIO0/IaBHSI MOJIOMKA MPHU3BEJIa 10 TOTO, 10 eKIMaxKy JI0BEI0Cs 3aMICTh IIbOro 30epiratu
ceuy, 1110 He 1/1eaIbHO B 1 €3 TOTO TICHOMY CEePEIOBHIIIL 3 IBOMA JIOIATKOBUMH YJICHAMH
exinaxy. Marouu 3amacHi 4YaCTHHU Ta JIOJIaTKOBE OOJaJHaHHS, ke MpHOYJIOo MiJ yac
HEIIO/aBHbOI MiCii mocTtadaHHs, BinbsMc 1 Binmop Hamaramucs BiJIpeMOHTYBaTH
cuctemy. [...]

[lo crocyeTbcss HUHINIHBOI CUTYallli, TO ocTtaTtouHe pimeHHs NASA npo Tte, un
MOJIETUTh KOCMIYHUM Kopadesb Ha3aj Ha 3eMITIO 3 eKilmakeM 4u 0e3 HhOTro, IIBU/IIIE 32
BCE, YXBAJLTh Yepe3 KiJIbKa TUKHIB.

Ane HaBiTh sKIIO BinbsaMc 1 BiiMop Bce-Taku MOBEpHYTbCS Y BEPECHI, MOIOHI

CUTyallll Maike HalleBHO BUHHUKATUMYTh y MalOyTHbOMY, OCOOJMBO KOJIM KOCMIYHI
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KOpabJIi cTaroTh Aeaali OUIbI CKIAAHUMH, a MICT BIAMPaBISIIOThCS 10 Micsii 1 3a Horo
MEXI.
: : " : " ..
HactynHoro poky Biktop I'mosep nutoryBatume "Apreminy II" — nepury micito,
sKa oKuHe opOiTy 3emii 3 1972 poky.
"Mu 3pobunu 0 moraHy MOCIYyry Hamiii mpodecii Ta TpoMaJChKOCTI, SKOU
yaaBaii, 10 Te, 0 MH POOMMO, € pyTUHOIO, — Kake ['moBep. — Komm mu 3ailicHIMO

necary Micito Starliner, BoHa Oyie Tak caMO CKJIQJHOIO, SIK 1 HUHIIIHSA".

https://mwww.bbc.com/ukrainian/articles/c20lgg7g7m70
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THE DUTCH SOLUTION
TO BUSYNESS THAT CAPTIVATED

THE WORLD

23 May 2023
Olga Mecking

Niksen —a Dutch wellness trend that means "'doing nothing"* — has caught the
attention of the world as a way to manage stress or recover from burnout.

The Hague, where | live, has 11km of gorgeous coastline with rolling dunes and
sandy beaches. In summer, | often see locals in Scheveningen or Kijkduin (the city's most
famous beaches) sunbathing, strolling in nature or riding their bikes, then sitting down on
one of the many benches available. Sometimes, they're reading or chatting with their
friends, but just as often, they're engaging in niksen.

Niksen is a Dutch wellness trend that means "doing nothing". It first caught the
attention of the world in 2019 as a way to manage stress or recover from burnout. At the
time, many people were complaining about exhaustion and depression caused by
overwork and were looking for solutions — which is why concepts such as Japanese ikigai
or Danish hygge also entered the English lexicon. As a linguist myself, | loved the idea
that you could express the whole concept of doing nothing in one short and easy-to-
pronounce word.

In my book Niksen: Embracing the Dutch Art of Doing Nothing, | define it as
"doing nothing without a purpose™ — so not scrolling on Facebook or engaging in
meditation. Whereas mindfulness is about being present in the moment, niksen is more
about carving out time to just be, letting your mind wander wherever it wants to go. And
as we're slowly recovering after the pandemic, it's important to rethink the way we work
and spend our time.

Linguistically, niksen (doing nothing) is a verb created from "niks", which means
"nothing".

"It fits with the tendency of the Dutch language to create verbs out of nouns. From

from 'voetbal' (football) to voetballen (playing football), from ‘internet’ to internetten,
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https://www.nytimes.com/2019/04/29/smarter-living/the-case-for-doing-nothing.html
https://www.nytimes.com/2019/04/29/smarter-living/the-case-for-doing-nothing.html
https://www.bbc.com/travel/article/20200510-japans-formula-for-life-satisfaction
https://www.bbc.com/news/magazine-34345791
https://www.harpercollins.com/products/niksen-olga-mecking?variant=39935634669602

from 'whatsapp' to whatsappen etc. | think this is something that happens in Dutch in
particular," said Monique Flecken, a psycholinguist at the University of Amsterdam, who
researches how the languages we speak affect the way we see the world. Essentially, it's
much less work to say "niksen" instead of "to do nothing". "The Dutch are a practical,
direct people and their language reflects that," she said.

In the Netherlands, the word can be used in a variety of ways, both positive and
negative. Flecken said: "A parent might say to their kid, "Zit je weer te niksen?" (Are you
doing nothing again?). And | would also say 'lekker niksen', which translates to ‘delicious
doing nothing', when talking about an evening blissfully free of any tasks or work."

To Thijs Launspach, a psychologist, TEDx speaker and author of the book Crazy
Busy: Staying Sane in a Stressful World, niksen means "doing nothing or occupying
yourself with something trivial as a way of enjoying your own time. Not doing nothing
entirely but doing as little as possible,”" he said, pointing out that this mostly applies to
elderly people who have more unstructured free time. Younger generations, on the other
hand, are more stressed out than ever — even in the Netherlands, a country traditionally
applauded for its work-life balance.

There are plenty of reasons for that. "Our lives and our jobs have become
increasingly complex. We tend to spend a lot of time with computers. There is a lot of
pressure on being the best version of yourself, be it in our jobs, or the expectations of
parents [or] from social media. There is a lot of pressure to perform,” Launspach said.

Of course, some stress can be good, as Leiden University psychology professor
Bernet Elzinga points out. "It's not necessarily bad to be for a moment in a state of stress,
where you're really on and focused. The problem is when this is getting out of hand," she
said.

Of course, some stress can be good, as Leiden University psychology professor
Bernet Elzinga points out. "It's not necessarily bad to be for a moment in a state of stress,
where you're really on and focused. The problem is when this is getting out of hand," she
said.But niksen can help with that. "When you do nothing, you connect to your default
mode network. And that network is responsible for mind-wandering and reflection,"”

Elzinga explained.
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https://www.bbc.com/reel/video/p0dvts1j/what-s-the-truth-behind-dutch-directness-
https://www.bbc.com/reel/video/p0dvts1j/what-s-the-truth-behind-dutch-directness-
https://www.wiley.com/en-au/Crazy+Busy:+Keeping+Sane+in+a+Stressful+World-p-9780857089458
https://www.wiley.com/en-au/Crazy+Busy:+Keeping+Sane+in+a+Stressful+World-p-9780857089458
https://www.bbc.com/worklife/article/20200623-what-the-dutch-can-teach-the-world-about-remote-work
https://www.bbc.com/worklife/article/20200623-what-the-dutch-can-teach-the-world-about-remote-work

Paradoxically, niksen can also make us more productive, simply because breaks
allow our brains to rest and come back with better focus and sustained attention. This is
probably why, while the Dutch don't work long hours, they tend to be very efficient at
work. Working overtime is not encouraged due to the "just be normal, that's already crazy
enough" attitude prevalent in the Netherlands — a nod towards the country's honest and
egalitarian culture.

And it seems to work: the Dutch are a creative nation. Just think of all the famous
painters like Rembrandt, VVermeer or Escher, as well as the innovative solutions the Dutch
have found to battle the recurring threat of floods, such as huge dams and floating houses.

The Dutch also like to enjoy life, as shown by the word lekker. This means
"delicious” but can be used to refer to anything nice and pleasant, like lekker warm
(deliciously warm), lekker slapen (sleeping deliciously), and, of course, lekker niksen, or
"deliciously doing nothing". This available architecture of leisure makes it more possible
for people to do nothing more easily.

Locals like spending their time in active ways, such as cycling or hiking, allowing
time for clearing the mind. And each time the sun comes out, the Dutch flock to cafes and
terraces en masse, even in the winter. For me, these are perfect places for doing nothing.

This leisure time is possible for the Dutch because the Netherlands is a country with
an excellent welfare system, and while people tend to work hard, they also take (and are
granted) many days off.

"Having a good social support system, having lower stress level relates to feeling
secure and in balance. So, I wouldn't overestimate the importance of that," said Elzinga.

And with everything going on in the world — the Covid-19 pandemic, the war in

Ukraine — relieving stress is more important than ever.

https://www.bbc.com/travel/article/20230522-the-dutch-solution-to-busyness-that-captivated-
the-world
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https://learningcenter.unc.edu/tips-and-tools/taking-breaks/
https://www.bbc.com/travel/article/20180131-where-dutch-directness-comes-from
https://www.bbc.com/travel/article/20180131-where-dutch-directness-comes-from
https://www.bbc.com/travel/article/20160126-the-dutch-war-against-water

SIK MOJIOJIATUA CTPEC? METO/1 3
HIJIEPJIAHIIB, AKWI1 IIKOPUB CBIT

Oabra Mekinr
BBC Travel
27 tpasusa 2023

I'aara mae 11 kM MaJIbOBHU4O0I 0eperoBol JiHil 3 XBWISCTUMM JIOHAMH Ta
NilAHUMU IIsKaMu. BaiTky s yacTo 0avy micueBux xxuresiB Ha CxeBeHIHTeHi Yu
Keiiknaiini (HaiiBizoMilmx misizkax mMicra), siki 3acMaralThb, IyJsilOTb Ha IPUPOI,
KATAIOTHCS HA BeJIOCUIIENi YM MPOCTO BiANOYHUBAIOTH HA OJHIN 3 JIABOK 3 Yy/I0BUM
KpaeBuaoM. [HOAI BOHM YUTaOTHh a00 CHJIKYIOTHCS 3 JAPY3sIMH, ajie Jy:Ke 4acTo
BOHM MPAKTUKYIOTH HiKCEH.

Hikcen — HimepiaHACHKUN O30POBUMMA TPEHM, 10 B OYKBaJIBHOMY TEpeKIaji
o3Hayvae "Hiyoro He pooutu". Y 2019 porii BiH Briepilie IPUBEPHYB yBary CBITY sIK CLIOCIO
MOJI0JIAHHS cTpecy a00 BITHOBJIEHHS IMICIISl BACHAKEHHSI.

VY Toli yac Gararo JitoJIel CKapKUIKMCS HAa BUCHAXKEHHS Ta JIETIPECII0, CIPUYMHEHI
HaJIMIPHOIO pOOOTOI0, 1 IIYKaIM LUIAXH PO3B'A3aHHS IUX MPOOJIEM — TOX JI0 HAIIOTO
JIEKCUKOHY YBIWIIUIA TaKi MOHSTTS, SIK STIOHCHKE 1KITall YM TaHChKE XIOTe.

MeHni, SIK JIHTBICTII, MOJ00A€THC 17es1, 10 KOHIIEMIII0 Oe3MisIbHOCTI MOJKHA
BUCJIOBUTH OJTHUM KOPOTKHM 1 JISTKUM JIJISI BAMOBH CJIOBOM.

VY cBoiit kuu31 "HikceH: roiaHichke MUCTENTBO Hidoro He pooutu" (Niksen:
Embracing the Dutch Art of Doing Nothing) s Bu3Hau4aro 1ie MOHSTTS SIK "HIYOTO HE
pobutu 6e3 MeTn", ToOTO He TopTaTh (HeHCOYK Uu HE 3alMaTHCs METUTAITIERO.

['onoBHA 171es1 HIKCEH MOJsrae B TOMy, 1100 3HAWTH 4ac, 1mo0 npocto OyTH, i
JI03BOJIUTH CBOEMY pO3yMy OJTyKaTH, KyJIi BIH CXOU€.

JlinrBicTuHO niksen (Hi4Oro He poOUTH) — II€ JIIECIOBO, CTBOPEHE Bij niks, 1110
O3Hayae "Hivoro".

"Lle BiAMOBiAa€ TEHACHIIIT HiJIEpJIaHICEKOT MOBH CTBOPIOBATH JIIECIIOBA 3 IMCHHU-
KiB", — kaxxe MoHik djekeH, MCUXOIHTBICTKA 3 AMCTEP/IAaMCBKOTO YHIBEPCUTETY, SIKa

JOCHIJIKY€E, SIK MOBH, IKUMU MH PO3MOBJISIEMO, BIUTMBAIOThH HA Hallle OA4eHHS CBITY.
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[To cyti, HabaraTo Jermie cKa3aTH OJHE CJIOBO "HIKCEH" HIX CIIOBOCHOIYYEHHS
"HI9OTO HE pobuTH".

"T"omutanai — MpaKTUYHUM, MPSMUAN HApOI, 1 IXHS MOBa 11e BioOpakae', — Kaxe
BOHA.

VY Higepnanaax 1€ cIOBO MOXKHa BHKOPUCTOBYBATH B PI3HMX BapiaHTax, 5K
MO3UTHUBHUX, TaK 1 HETaTUBHUX.

"baTbk MOXKYTh CKa3aTH CcBOil nuTHHI: "Zit je weer te niksen?" (T 3HOBY HIYOTO
ne pooum?). M BogHouac s Moxy ckasatu "lekker niksen", mo mepexntamaerscs sk
"mpuemMHE HEpPOOCTBO", KOJIM TOBOPIO MPO Beuip, BUIBHUN BiJl Oy[b-IKHX 3aBJaHb YU
pobotun", — kaxe DIeKCeH.

s Tiiica Jlayncnaxa, ncuxosnora, crikepa TEDx 1 aBtopa kuuru "lllaneHo
3alHATHIN: 3aJMIIATHUCS PO3CYTUBUM Y cTpecoBoMy cBiTi" (Crazy Busy: Staying Sane in
a Stressful World), HikceH o3Hauae "Hiyoro He poOuTH aboO 3aliMaTHCd YUMOCH
TPUBIAJILHUM, 11100 HACOJIOKYyBaTUCS CBOIM YacoMm. He He poOutu abCoOTHO HIYOTO, a
poOuTH sIKOMOTa MeHTIIe".

Bin 3a3Haudae, 110 11e IEPEBAKHO CTOCYETHCS JIFOJICH CTApIIOro BIKY, SIKI MatOTh
OuTBIIIe BUTHHOTO Yacy. BogHouac Mosio/ie TIOKOMIHHS BiYyBAa€ CHIIBHIIINNA CTPEC, HIXK
Oyap-KoJIM — HaBITh Y Hiziepnanaax, kpaiHi, sikid TpaJuiiifHO BaBajIoCcs MiATPUMYBaTH
OasiaHCc MK pOOOTOIO Ta OCOOUCTUM KUTTSIM.

Ha T1e € OGararo mpuumn. "Hame »wuTTs Ta Hama poOOTa CTalOTh JAeAal
CKJIaIHIIUMU. Mu, SIK MpaBWiio, MPOBOAUMO OaraTo yacy 3a KOMIT toTepaMu. IcHye
BEJIMKUA THUCK OyTH HAMKpAIIOW Bepci€lo cebe - uM TO B Kap'epi, YU BIAMOBIIATH
OUiKyBaHHSM OaTbKIB a00 conmMepex', — kaxe JlayHcmax.

3BICHO, 1HOAI CTpec MOXe OyTH KOPHUCHHUM, 3a3Haudae mpodecopka IMCUXoJorii
Jletinencekoro yHiBepcutety bepuet Emsinra.

"[TepeOyBaTu SIKyCh MUTh y CTaH1 CTpeCy H OyTH MOBHICTIO 30CEPEIKEHUM — HE
000B’s13K0BO 1oraxo. [Ipobiema nossirae B ToMy, KOJIHU 11€ BAXOAUTS 3-T11]] KOHTPOJIO", —
Ka)ke BOHA.

I came TYT MOKC OOIIOMOI'TH HIKCEH.
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"Komnu BY HIYOTO HE poOWTE, B HAYe BMUKAETE CBIM PEKUM 32 3aMOBUYBAHHSM. |
1Iel pekuM BIATIOBIAE 3a OJyKaHHS pO3yMy Ta po3ayMu', — osicHIoe En3inra.

Sk He mapajoKCalbHO, HIKCEH MO)KE€ 3pOOMTH HAc OUIBIN MPOJTYKTUBHUMHU —
MIPOCTO TOMY, 1110 TIEPEPBHU JO3BOJISIFOTH HAIIIOMY MO3KY BIJIMTOYMTH Ta BIITHOBUTH KpaIly
KOHIIEHTpAIIII0 Ta yBary. Mo>kJImBo, came TOMY ToJIIaH/ 11, SIK ITPaBuIIo, 1y»Ke ePeKTUBHI
Ha poOOTI — IIPHU TOMY, 1110 TOHATHOPMOBA poOOTa B KpaiHi HE 3a0X0UYETHCHA.

Boanouac rosymanii — TBOpua Hallisl. 3rajaifte JIIe TaKKX BiJIOMHUX XY10’KHUKIB,
sk PemOpanar, Bepmeep un Emiep, a Takox iHHOBaIIiiHI pieHHs, ki B Hizepiangax
3HAMILM J171s1 60POTHOM 3 MOCTIHHOIO 3arpO3010 MOBEHEH - HATIPUKIIA/, BEIMUYE3H1 JaMOU
Ta TUIaBy4i Oy TMHKH.

[Nomnmanai Takox JIIOOJSATH PAITH KUTTIO, MPO 10 CBIMYUTH ciioBo lekker.
bykBanpHO BOHO O3Ha4yae CMayHHA', ajge TaKOXX MOXKE BHKOPUCTOBYBATHCS JIJIS
MO3HAYEHHS YOroch IMpUEMHOTO — 30kpeMa i lekker niksen, abo "npueMue HepoOCTBO".

Micriesi skutesi Jr00JIATh AKTUBHO MTPOBOAUTH Yac, SIK-OT KaTaTUCS Ha BEJIOCUTIC ]
YW TYJISTH TIIMIKA, & 3apa30M 1 1aTd BIATIOYUTH MO3KY. | KOXKHOTO pa3y, KOJIM BUXOJIUTh
COHIIE, TOJUTAHIII MacOBO CTIKAalOTHCA 10 Kae Ta Ha Tepacw — HaBiTh B3UMKY. Sk Ha
MEHe, 1€ 1/IealTbH1 MiCIIs JJIs1 TOTO, III00 HIYOTO HE POOUTH.

A B HalioMy OypeMHOMY CBITI 3HATTSI CTPECY — aKTyaJIbHE SIK HIKOJIH.

https://www.bbc.com/ukrainian/articles/c887x08w6q30
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ARE WE FALLING IN LOVE WITH ROBOTS?

It’s a fiercely hot afternoon in Milton Keynes and I’m chasing a small orange
flag as it waggles just above a line of low garden walls. The flag is attached to a white
robot with six wheels and I’m relieved to see that it’s slowing down to a halt.

Cristiane Bonifacio has just extracted a large chocolate bar from the robot that has
rolled up outside her home. Ms Bonifacio is in a hurry and has to dash back indoors for a
work Zoom call, but she’s got just enough time to express her affection for the robot
delivery service that sends these machines scuttling along her local pavements.

“I love the robots. Sometimes you find one that’s got stuck so you help it and it says
‘thank you’.”

The robot delivery service from Starship Technologies was launched in Milton
Keynes four years ago and has been steadily expanding ever since, with further towns
added just last month.

After decades of playing the villain in science fiction, robots are now part of life in
many towns and people haven’t just embraced them, they rush to assist them. What is
going on?

Amber Case is an Oregon-based specialist in human-robot interaction and the way
technology changes everyday life. “In the movies robots are always a technology that’s
attacking us. But the delivery robots wait for us and we use them.”

She thinks occasions when a robot hits an obstacle and requires help from a passer-
by are a crucial part of the human-robot relationship. “Technology can be adorable if it
needs our assistance.”

Curiously, Ms Case is critical of the Starship Technologies delivery robots that
pepper the pavements of Milton Keynes.

They are battery-powered, summoned and opened by an app, equipped with sensors
to detect pedestrians and armed with a speaker. This allows a remote human operator to
address people observed through on-board video cameras.

Yet this arsenal of tech is not being applied correctly, she says. “I feel they are
automating the wrong part of the journey. Humans are really good at negotiating terrain
and finding a particular house. Is this just a fetish for automating things?”

Despite these reservations she concedes that “the Starship team have gone about it
the right way, understanding how to make sure it’s not scary, but cute. It seems they think
more about the design than some robot makers and a well-designed robot is more likely
to succeed.”
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The design element of the Starship robot chimes with the public. Victoria
Butterworth recalls that the robots were one reason she moved to Milton Keynes. “They
caught my attention, they’re so quirky and original.”

She adds that “of course there were lots of other reasons to move here”, but the
robots came to play an important part in her life when her dachshund developed disc
displacement and needed constant attention. The robots allowed her to care for the dog
without leaving her home to shop. “They were a real godsend when the dog was ill.”

The human-robot bond emerging in Milton Keynes has banished the stereotype of
a menacing robot, she says.

Andy Curtis, Starship’s UK operations manager who is in charge of 180 robots in
Milton Keynes, talks about each machine operating in a “bubble of awareness” that allows
it to alert people to its presence and offer thanks if they assist it. “It’s designed to be cute,
not to be invasive.”

In Starship’s native Estonia, pedestrians come to the rescue when robots encounter
snow and ice on the streets of Tallinn, pulling them onto the pavement to be repaid with
that popular voice of thanks.

Adam Rang, a businessman in Tallinn, confesses to being excited by the robots.
But it’s not an emotion his two-year-old son shares. “I point them out to him but he doesn’t
care. He’s more interested in buses. It shows how normal they are to people born today,
even though we’ve been waiting all our lives for robots like the ones promised in science
fiction.”

He believes that part of our affection for the robots stems from disappointment with
a promised future that didn’t appear. “A lot of science fiction predictions didn’t work out.
But the robots give us the future we were promised.”

Back in Milton Keynes the robots queue up outside Moores Fish & Chips on a
Friday night. Co-owner Johnny Pereira explains why this mix of traditional and hi-tech
has proved a hit with his regular customers and bedded in with the locals.

“Parents like to order robot-delivered fish and chips for the family, it’s popular with
kids. It’s definitely increased business. But | can spot when customers sitting outside are
new to Milton Keynes - they stare at the robots! People who live here are used to them.”

Stephanie Daniels and her son, Noah, have dropped by and they too are impressed
by robotic good manners. “I like it, they’re very innovative, they have very good sensors.

They’re very cool and very weird at the same time. And they say “Thank you!””
https://www.bbc.com/news/business-62007675
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THE COMPANY WHERE COLLEAGUES DECIDE YOUR SALARY

A software firm is taking a radical approach to how it treats employees.
10Pines tries to be transparent and democratic, even allowing staff to set each other's
salaries.

Ariel Umansky decided to turn down his proposed 7% pay rise in December 2023.
He felt he could not justify it in front of his colleagues. In fact, it was the second time in
five years that he’d declined a raise at 10Pines.

“I felt kind of insecure and exposed about me being close to or even on top of people
that | considered had a better performance than me,” explains Umansky. “It’s easy to feel
like a fraud.”

Salaries are decided three times a year at the Argentinian company’s “rates
meeting”, which includes everyone except new hires still on probation. Employees (or
mentors on their behalf) can put themselves forward for a raise, which is then openly
debated.

10Pines is a technology business founded in 2010 with 85 employees, based in
Buenos Aires. It writes software for clients including Starbucks and Burger King, making
things like online loyalty cards for customers, apps and e-commerce platforms.

Every year 50% of its profits are shared among staff.

“A key aspect [of open salaries] isn’t knowing how much everyone is earning,”
says Umansky, “but knowing who earns more than who — it’s the hierarchy, right?”

10Pines aspires to have a flat hierarchy, and be transparent with employees, as much
as possible. After a three-month trial period, new staff join the rest of the team in monthly,
open meetings in which key company decisions are decided, such as potential new clients,
expenses, company finances — and of course salaries.

There’s no overall CEO and no real managers within teams, though there are senior
figures who are partners, known as “associates” and “masters”.

“Since there are no bosses to decide raises, we delegate power to the people,” says
Jorge Silva, 10Pines co-founder and a “master”.

“We don’t want a salary gap like in the United States.”
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New joiners can negotiate their own salary to a certain extent, says Silva, which can
be an issue at the beginning. Their proposed salary is discussed with those of a similar
experience at the company, to gain their consent.

In the final interview of the hiring process the candidate meets the entire team of
80-odd people, an introduction to the way the group dynamic works. There are no
technical questions at this stage, it’s more about learning about people’s interests and a
chance for them to see how 10Pines works.

“I’ve been on the other side of it and it’s uncomfortable, but informal,” says Silva.
“But we have stopped hiring processes at this stage,” he adds. “Even if they are geniuses,
we can feel if they will create tension by not fitting into the team.”

10Pines calls its approach “sociocracy”. It was inspired by the Brazilian
businessman Ricardo Semler and his experience transforming his family’s manufacturing
firm Semco. He turned it into a so-called “agile, collaborative company” with workers
taking oversight of issues traditionally left to managers, finding it led to a low turnover of
staff and revitalised the firm’s fortunes. He wrote about it in a book called Maverick!

“We took that as our bible,” says Silva.

There are increasingly “pockets of progressive, transparent companies” like this
around the world, according to Ben Whitter, author of Human Experience at Work, and
head of employee coaching and consultancy firm HEX Organization in the UK. The idea
of transparent salaries can be a good way to level the playing field, between men and
women for example, he thinks.

However, he can see some drawbacks to the arrangements at 10Pines too. While
this set-up may work when you have 80 employees, once that doubles, the benefits can
tail off, he reckons.

And hiring decisions based on the individual meeting the whole workforce can
disadvantage those of an introverted disposition, while also creating a “natural bias of
groupthink, where people make decisions they wouldn’t normally make as an individual,
raising issues about diversity and inclusion”.

However, 10Pines says it runs diversity programmes, like women-only

apprenticeship schemes, and it believes its overall approach can survive at scale.
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“We have evolved the process over 12 years,” explains Angeles Tella Arena, an
experienced software developer at the firm. “For example, we started salary discussions
when we had 30 employees and were afraid it wouldn’t work with 50, but we just kept
adapting. You need to update processes so trust is maintained.”

It may be necessary to create a second office if the company continues to grow,
which would replicate and run the same system autonomously, she says.

“The key thing is to understand there is a difference between equal and fair,” says
co-founder Jorge Silva. “We are not all equals, but we try to be fair. We don’t want to be

like the classic company that tries to control employees and treats them like children.”
https://www.bbc.com/news/business-56915767
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WHY PEOPLE AREN’T AS PICKY IN LOVE AS THEY THINK

We assume we choose our life partners very carefully — but research shows we
may be less selective in love than we think.

Finding a life partner is considered a major milestone — one that requires
deliberation and careful assessment. We want someone whose long-term plans match our
own: someone to whom we’re attracted, someone with whom we feel comfortable sharing
our home, finances and, maybe, children. This person is our life partner, after all —
naturally, we assume we’ll take care with the decision.

But it turns out we may be less selective about whom we spend our lives with than
we think. Research shows hidden biases mean we’ll give people a chance, even if they
don’t quite meet our criteria. And when we do pick a partner, we’re driven by a
psychological tendency called “progression bias” to stay in the relationship, rather than
end it.

In other words, we’re hard-wired to be in a romantic relationship, say psychologists,
despite trends among young people to shun marriage in favour of a calculated approach
to singlehood. Yet, even as the combination of evolutionary instincts and societal
pressures steer us towards the coupled life, being aware of our progression bias could help
us understand why we pick the partners we do — and why we stay with them.

Head over heels

We’re conditioned to think of dating as a rigorous vetting process; a 2020 Pew
Research Center study showed 75% of Americans describe finding people to date as
‘difficult’. Young people are also taking longer to settle down; as well as prioritising
financial stability, they are taking more time to get to know each other before getting
married than other age groups.

But Samantha Joel, assistant professor of psychology at Western University,
Canada, and Geoff MacDonald, professor of psychology at the University of Toronto,
argues people aren’t as choosy about their partners as they may think. In July 2020, they
published their theoretical review paper summarising the ways progression bias pushes

people to begin and maintain relationships with less discretion than they assume.
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Their findings were twofold: first, there is substantial evidence from multiple
studies suggesting people are far less selective when picking people to date than they think.
People are drawn to a much broader range of potential partners than they realise; they’re
willing to adjust their standards and overlook potential partners’ flaws; and they also end
up growing quickly attached to these potential mates, even if they may not necessarily be
their ideal partners.

For example, in one experiment Joel and MacDonald conducted, they found that
most university students reported that they’d reject potential matches who were either
unattractive, or possessed a trait the respondents considered ‘a dealbreaker’, in a
hypothetical match-making situation. But those figures plummeted when that match-
making scenario was presented as being real and not hypothetical — suggesting that the
students were far less romantically selective than they purported to be, and that they
overestimated their willingness to reject others.

The second takeaway from Joel and MacDonald’s paper is that, as well as being
less choosy about dating than people think, they’re inclined to remain in relationships and
try to progress them, rather than end them. The academics point to studies showing that
ending a relationship is more painful the longer you’ve been emotionally attached; that
separating is more off-putting the more logistically entwined you are with your partner
through factors like marriage and finances; and that married couples receive more cultural
benefits (such as finding it easier to rent property) than other people.

Progression bias, explains Joel, is similar to psychological tendencies people show
in other non-relationship spheres: the sunk-cost fallacy (not wanting to throw something
away you’ve already invested heavily in); the status quo bias (opting to maintain the
current state of affairs instead of disrupting it and causing discomfort); and satisficing
instead of maximising (settling for “good enough” rather than holding out for the optimal
ideal). And this bias towards picking a partner is likely fuelled by two factors: evolution
and cultural norms.

Millions of years ago, being overly picky would have prevented our ancestors from

finding mates. And staying with mates long-term was evolutionarily advantageous: it
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meant children would have two parents instead of one, increasing the chances of the
offspring’s survival.

These behaviours can still be found in us today, says Alec Beall, a postdoctoral
researcher at the University of British Columbia, who studies evolution and the
psychology of dating and attraction. “Even though some advantages of long-term
romantic relationships are not as critical today as they were in our prehistoric past, these
selection pressures still have a lasting effect on our modern behaviour,” says Beall.

There’s also the cultural aspect. “Western culture prizes marriage as being the most
important kind of close relationship, with getting married being treated as a personal
achievement or an indicator of maturity,” explains Joel. “There is social status that comes
along with being married, and that may incentivise people to settle down regardless of
who they are currently with, or what the quality of that relationship may be.”

Ideals around romance may also play into our behaviours: a 2021 YouGov survey
of 15,000 Americans found that 60% of adults believe in soul mates. This fairy-tale
mindset can be quite damaging; Joel says researchers call this line of thinking ‘destiny
beliefs’, and it can be part of the reason many of us tend toward progression bias. “It’s
often not too difficult to convince yourself that the person you’re currently dating is, in
fact, your soul mate,” says Joel.

Striking a balance

Our innate tendency to persist with relationships can potentially be beneficial,
because it means committing to a partner to tackle any problems.

“As time passes, you start to develop that relationship history, that narrative about
the things you’ve done together and, particularly, the things you’ve overcome,” says
Robert Levenson, professor of psychology at the University of California, Berkeley,
who’s studied long-term relationships. That is “all positive, and keeps you in the
relationship even when things get a little rocky”.

Unawareness of progression bias can also lead people down the wrong path,
causing them to stay with someone who’s a bad match. “The dark side is that sometimes

people stay in relationships where they should get out,” says Levenson.
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We’re also living in a modern age with infinitely more choice. “Even though
humans may have developed a progression bias to suppress choosiness during our
evolutionary past, doesn’t mean it’s always the best idea to adhere to its whims in an era
when most of us will encounter significantly more than 500 people in our entire lifetime,”
says Beall. “It's important to find a balance. Don’t settle for just anyone, but also don’t
spend your entire life waiting to find that perfect person who ticks all the boxes —
evolutionarily, that person is unlikely to even exist,” he says.

In the end, though, how picky you are may not be as important as regularly taking
stock of the relationship once you’re in it, suggest experts. If you’re unhappy but aren’t
doing anything about it, recognise you may be falling victim to progression bias.

“We found that the best predictors of relationship quality, by far, were how people
felt about various aspects of the relationship itself,” says Joel. It’s not about the partner
you choose, but the partnership that you build. “Maybe it’s not that helpful to search and
search for a partner who looks good on paper. But it is helpful, once dating someone, to

look for early signs that the relationship is turning out to be healthy and supportive.”

https://www.bbc.com/worklife/article/20220124-why-people-arent-as-picky-in-love-as-they-
think
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Supplement 1

GLOSSARY OF MAJOR TERMS NECESSARY
FOR TEXT INTERPRETATION

While analysing the text the student should point out the expressive means and
stylistic devices which are used by the author in order to unfold the message. These
can be divided into 4 major groups: phonetical, lexical, syntactical and lexico-
syntactical.

1. PHONETIC EXPRESSIVE MEANS AND STYLISTIC DEVICES

Alliteration — deliberate reproduction of the same or similar consonants in close
succession to achieve a certain acoustic effect, e.g. No me when | am dead / Then you
shall hear the surly sullen bells. (W.Sh.)

Assonance — deliberate repetition of similar or the same vowels in close succession
to achieve acoustic effect, e.g. Tenderly burv, the fair young dead... (La Costa)

Onomatopoeia — deliberate use of words or word combinations whose sounds
produce an imitation of a natural sound, e.g. And the silken sad uncertain/ Rustling of

each purple curtain ... (E.Poe)

2. LEXICAL EXPRESSIVE MEANS AND STYLISTIC DEVICES

Archaic words —words which are not in current use but understood by the speaking
communinity, e.g. | saw thee weep — the big bright tear/ Came o’er that eye of blue; / And
then methought it did appear/ A violet dropping dew. (B.).

Barbarisms — words borrowed from foreign languages and not completely
assimilated in English, e.g. “Why don’t you like those cousins, Father?”” Soames lifted the
corner of his lips. ““What made you think of that™

“Cela se voit.”

“That sees itself. What a way of putting it!”” (G.)

Bookish or literary words —words of high-flown stylistic colouring used usually in
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official or high-flown style. Compare the pairs of bookish and neutral word combinations:
a great crowd came to see a vast concourse was assembled to witness; great fire —
disastrous conflagration; sent for the doctor — called into requisition the services of the
family physician (O.Jespersen).

Colloquial words —words used in private unofficial type of communication but not
violating the received standard, e.g. ““Oh, I have nothing against him. He’s quite well born
and that sort of thing.”” (S.M.)

Dialect words — words characteristic of some local or social dialect. They have
stylistic value only when used out of their special sphere of application, e.g. “I’ll show
you some day when ye come ben my house.” (A.C.)

Historical words — words used to designate objects and phenomena peculiar to
some past epoch, e.g. ”Prithee, do me so much favour, as to inquire after my astrologer,
Martimus Galeotti, and send him hither to me presently.” ““I will without fail my Liege,”
answered the jester...”” (W.Sc.)

Jargonisms social —words and word combinations used by particular social groups
to conceal their true meaning, to prevent other people from understanding, e.g. “How long
did they cook (interrogate) you?”” ”’Since eight this morning... over twelve hours.” ““You
didn’t unbutton (confess) then?”” (T.H.)

Jargonisms professional — words and word combinations used by professional
groups to indicate objects and notions characteristic of the given profession, e.g. Frank
soon picked up all the technicalities of the profession. A “bull’, he learned, was once
who bought in anticipation of a higher price to come; and if he was “loaded up”” with a
“line” of stocks he was said to be “long”. (Dr.)

Neologisms stylistical — words or word combinations created by the author in
accordance with the existing models of wordbuilding, e.g. She objected to George because
he was George. It was, as it were, his essential Georgeness that offended her. (P.G.W.)

Slang words — words of highly colloguial character whose expressiveness,
novelty and certain coarseness make them emphatic and emotional compared to their
neutral synonyms, e.g. “This is my real Goya,”” said Soames dryly ““‘By George! He was
swell..”. (G.)
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Terms — words or word combinations used to express special notions, objects,
phenomena, etc. characteristic of some branch of science. Terms have stylistic value only
when used out of their specific sphere of application, e.g. Properties and qualities of a
Forsyte... Hereditary dis- posed of myopia, he recognises only the persons and habitats
of his own species amongst which he passes an existence of competitive tranquility. (G.)

Vulgarisms — words and word combinations denoting the notions which are taboo
In a given speech community or words and word combinations with a strong emotive
colouring of coarseness or rudeness, e g. It’s a good life. | am saying to myself, if you don’t
give it to coppers and Borstal-bosses... They can’t kid me, the bastards. (Sil.)

Allegory — expression of an abstract idea through some concrete image, e.g. all is
not gold that glitters; still waters run deep; to turn swords into ploughs, etc.

Antonomasia — usage of a proper name for a common noun, or the usage of a
common noun as a proper name, e.g. He is the Napoleon of crime; Lady Sneerwell, Sir
Peter Teazle, Miss Snowman, Miss Showman, Becky Sharp, Miss Toady.

Climax — structure in which every successive sentence, phrase or word is
emotionally stronger and logically more important than the preceding one, e.g. For that
one instant there was no one else in the room, in the house, in the world, besides
themselves. (M.W.)

Anticlimax — counterpart of climax, where emotional or logical importance is
accumulated only to be unexpectedly broken and brought to a sudden break, e.g. This was
appalling —and | soon forgotten. (G.)

Epithet — word or word combination used attributively to give not logical but
expressive characteristic of an object, egg. The iron hate in Soul pushed hint on again.
(M.W.)

Euphemism —a variety of periphrasis which substitutes an expression which seems
to be rude or unpleasant for one more mild and delicate, e.g. They think we have come by
the horse in some dishonest manner (stole the horse). (D.)

Hyperbole — a deliberate overstatement, e.g. The car which picked me up on that
particular guilty evening was a Cadillac limousine about seventy-three blocks long. (J.B.)

Irony — opposition of the meaning expressed and the meaning meant when the
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meaning expressed substitutes the meaning meant, e.g. ““She turned with the sweet smile
of an alligator. (J.5t.)

Metaphor — transfer of a name from one object to another based on the supposed
likeness of some features of the two, e.g. /fe smelled the ever-beautiful smell of coffee
imprisoned in the can. (J.St.)

Metaphorical inverted epithet — epithet based on a metaphor and expressed usually
by an “of”-phrase, e.g. A ghost of a smile appeared on Soames’ lips. (C.)

Metonymy — transfer of a name from one object or a person to another due to some
relations of the two, e.g. The man looked a rather old forty-five ... (K.P.)

Oxymoron — presentation of two contrasting ideas expressed by words syntactically
dependent upon each other within one structure, e.g. He caught a ride home in the crowded
loneliness of the barracks. (J.)

Personification — ascribing to a phenomenon or an idea qualities, feelings and
thoughts of a living being, e.g. the face of London; the pain of the ocean.

Synecdochy — type of metonymy in which a part represents the whole or the whole

represents a part, e.g. thine eye is in my mind.

3.  SYNTACTICAL EXRESSIVE MEANS AND STYLISTIC
DEVICES

Anadiplosis (catch repetition) — repetition of the same element or unit at the end of
the preceding and at the beginning of the following utterance, e.g. With Bewick on my knee
| felt happy; happy at last in my way. (Ch.B.)

Anaphora - repetition of the first word or group of words at the beginning of several
successive sentences or clauses, e.g. And everywhere there were people. People going into
gates and people coming out of gates.

People staggering and falling. People fighting and cursing. (P.A.)

Apokoinu construction — blend of two clauses through a word which has two
syntactical functions, one in each of the two blended clauses, e.g. There was a door led into
the kitchen (H.)

Break —a sudden interruption in speech caused by some strong emotion or reluctance
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to continue or finish the sentence for some other reason, e.g. “My God! If the police come
—find me here! (G.)

Chain repetition — combination of several catch repetitions, e.g. A smile would come
into Mr. Pickwick’s face: the smile be extended into laugh, the laugh into roar, the roar
became general. (D.)

Chiasmus — reversed parallelisism, e.g. The public wants a thing, therefore it is
supplied with it; or the public is supplied with a thing, therefore it wantsit. (Th.)

Coordination instead of subordination — usage of coordination in the cases where
subordination is logically expected (usually the use of “and®, as in Hemingway).

Detachment —isolation of some parts of the sentence to make it more prominent, e.g.
A sound of singing came down the water to him, trailing, distant, high and sweet. (G.)

Ellipsis —deliberate omission of some members of the sentence for stylistic purposes,
e.g. “I’'ll see nobody for half an hour, Barcey,” said the boss. “Understand? Nobody at
all.” (K.M.)

Epiphora — repetition of the final word or group of words in several succeeding
sentences or clauses, e.g. Through the brain slowly shifted . things they had done together.
Walking together. Dancing together. (P.A.)

Parallelism — two or more sentences built by the same syntactic pattern closely
following each other, e.g. | notice that father’s is a large hand, but never a heavy one when
he touches me, and that father’s is a rough voice but never an angry one when it speaks to
me. (D.)

Polysyndeton — connection of sentences, phrases or words based on the repetition of
the same conjunction, e.g. He put on his coat and took his mug and his plate and his knife
and went outside. (J.A.)

Rhetoric(al) question — presentation of an affirmative or negative statement in the
form of a question, e.g. Is there not blood enough upon your penal codes that must be pored
forth? (B.)

Ring repetition — repetition of the same unit at the beginning and at the end of some
utterance, e.g. | am a good girl, I am... (B.Sh.)

Stylistic inversion — violation of the traditional order of words which does not alter
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the grammatical meaning of the sentence but gives it an additional emotional or emphatic
colouring, e.g. And fast into this perilous gulf of night walked Bosinney, and fast after him
went George. (G.)

Subordination instead of coordination — usage of subordination in cases where
coordination is logically expected, e.g. “And the rain won’t make any difference?”” “No.”
— “That’s good because | am afraid of the rain.”” (H.)

Syntactic tautology — repetition of some member of the sentence, usually the subject,
expressed by a noun or a pronoun, e.g. “Miss Tillie Webster, she slept forty days and nights
without waking up.” (O.H.)

Zeugma — usage of semantically different but syntactically similar constructions in

close succession, e.g. Mr Pickwick took his het end his leave. (D.)

4. LEXICO-SYNTACTICAL EXPRESSIYE MEANS AND
STYLISTIC DEVICES

Antithesis — presentation of two contrasting ideas in close succession,

e.g. Mrs. Nork had a large home and a small husband. (1.M.)

Periphrasis — using a roundabout form of expression instead of simpler one,
to describe the same object, e.g. The two friends returned to the inn. Mr. Winkle to
ruminate o the approaching struggle (a duel), and Mr. Modgrass to arrange the
weapons of war (pistols). (D.)

Simile — comparison of two objects belonging to different spheres but presented
as having some feature in common, e.g. The menu was rather less than a panorama,

indeed, it was as repetitions as asnore. (O’N.)
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Supplement 2

Pronunciation List

alliteration [&11to're1/n]
anadiplosis [ @nadi'plousis]
anaphora [o'ne&efars]
anticlimax ['entr'klarmaeks]
antithesis [aen't101s1s]
antonomasia [ "ento'meizis]
aposiopesis (break) [ &pousatou’pr:sis]
archaism ['a:keizm]|
assonance ['asonans]
asyndeton [o'sinditon]
belles-lettres ['bel’leto] style
chiasmus [kar'aezmosl|
climax ['klarmaeks]
comparison [kom'parisn]
dialectal [daro’lektl] words
dialogue ['darolog]

ellipsis [1'lipsis]

epiphora [1'pifors]

epithet ['epifet]

euphony ['ju:foni]

genuine ['d3enjun] stylistic device
graphon [gro'fon]
hyperbole [har"pa:bali]
hyphenation [haifo'norfan]
inversion [in'va;fn]

irony ['arorani]

italics [ r'teliks]
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italicized [r'teelisaizd] words
jargonism [ 'dza:gonizm]

litotes [aitoutis]

metaphor [ 'metofs]

metonymy [mi'tonmmi|

narration [ne&'rer/n]

narrative ['neeretiv]

narrator [na'reito]

onomatopoeia [ ,onoumatou’pr:9]
oxymoron [ ,oksi'mo:ron]
parallelism ["peerslelizm]
periphrasis [pa'rifrasis]
personification [pa:sonrtfi’kerfn]
polysyndeton ['polr'sinditon]
publicist ['pablisist] style

pun [pAn]

rhetoric [rr'torik] question

simile ['stmil1]

tenor ['teno]

suspense [s9'spens]

synecdoche [s1'nekdokt]

trite [trait]

understatement ['Ando’stertmont]
vehicle ['vi:ikl]
vulgarism ['valgorizm]

zeugma ['zju:gma]



A.B. -A.Bennet
A.C.-A.Cronin
A.Cl. - AClarke

A.H. - A.Huxley
A.HI. - A Hailey
AM. - AMiller

A.S. - A.Saxton

A.T. - A.Tolkien
A.W. - A Wesker
Al.M. - A.Maltz

B.- G.G.Byron

B.C. - Bill Clinton
B.Ch. - B.Charlestone
B.E. - B.Evans

B.K. - B.Kaufman
B.M. - B.Malamud
B.N. — Bev. Nichols
B.Sh. - B.Shaw

Br.B. - Br. Behan
C.-D.Carter

C.A. - C.Armstrong
C.D. - A.Conan Doyle
C.H. - Holmes

C.N. - A.Ch. - A.Christie
C.Nairne

Ch.B. - Ch.Bronté
G.E. — George Elliot
Ch.R. - Children’s
Rhymes

C.h.D. - Ch.Dickens

List of Abbreviations

Ch.D. - Ch.Dickens

I.M. - 1.Murdoch

I.MCcE. - lan McEwan

[.Sh. - 1.Shaw

J.J. - J.Jones

J.A. - J.Aldridge

J.Au. - J.Austin

J.B. - J.Baldwin

|.Br. - J.Braine

J.C. - J.Conrad

J.D.P. - J.Dos Passos

J. D.S. - J.D. Salinger

J.E. - J.Eszterhas

J.F.- J.Fowles

J.F.K. - John F. Kennedy

J.G. - J.Gardner

J.Hel. - J.Heller

J.H. - J.Hilton

J.J. - J.Joyce

J.K.- J.Kerouac

J.K.J. - J.K.Jerome

J.L. - l.London

J.O'H. - J.O’Hara

J.R. - J.Reed

JRRT-JLR R
Tolkien

J.St. - J.Steinbeck

J.Th. - J.Thurber

K. - J.Kilty

K.K. - K.Kesey
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M.T. - Mark Twain
R.Br. - R.Bradburry
R.Ch. - R.Chandler
R.K. - R.Kipling
R.W. - R.P.Warren
S. - J.Salinger

S.B. - S.Beckett
S.C.-S.T.Coleridge
S.Ch. - S.Chaplin
S.H. - S.Heanley
Sc.F. - Sc.Fitzgerald
Sh.A. - Sh.Anderson
Sh.D. - Sh.Delaney
Sil. - A.Sillitoe
S.L.-S.Lewis

S.M. - S.Maugham
St.B. - St.Barstow
St.H. - St.Heim

T. - A.Tennyson
T.C. - T.Capote
T.W. - Tom Wolfe
Th. - W.Thackeray
T.H. - T.Howard
Th. D. - Th. Dreiser

Th.P. - Th.Pynchon
Th.S. - Th. Smith

Th.W. - U. - J.Updike
Th.Wilder



D.C. - D. Cusack
D.H.L. - D.H. Lawrence
D.L. - D. Lessing

Dr. -Th.Dreiser

D.T. - Donna Tart
D.Wh. - D.White

E. - Y.Esar

E.A.- E.Albey

E.Br. - E.Bronté

E.C. - E. Caldwell

E. McB. - Ed McBain
E. M. F. - E. M. Forster
F. - E.Ferber

F.Sc.F. - F. Scott
Fitzgerald

Ev. - S. Evans

E.W. - E.\Waugh

G. - J.Galsworthy
G.O. - George Orwell
G.M. - G.Markey
Gr.Gr. - Gr. Green
Gr.M.- Gr. Metilous
H.- E. Hamingway
H.C.- H. Caine
H.L.-H.Lee

H.W. -H.G.Wells

K.M. - K.Mansfield
K.P. - K.S.Prichard
L. - St. Leacock
L.C. — Lewis Carroll
Luc. - S.Lucas

M. - A.Milne
M.B. - M.Blokh
M.Sp. - M.Spark
M.W. - M.Wilson
N.B. - N.Blake
N.M. - N.Mailer
N.T. - N.Travis
N.W. - N.West

0. - J.Osborne

O’C. - S.O’Casey
O.H. - O.Henry
O’N. - E.O’Neil
O.N. - O.Nash
O.W.- O. Wilde
P. - J.B.Priestley
P.A.- P.Abrahams
P.Ch.- P.Cheyney
P.B.- P.Benchley
P.G.W.-P.G.
Wodehouse
Ph.L.- Ph.Larkin
Ph.R.- Ph.Roth
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V.W. - V.Woolf

W.D. - W.Deeping
W.F. - William Faulkner
W.S.G. - W.S.Gilbert
W.GI. - W.Golding
Wic. - Th.Wicker

W.I. - W.Irwing

W.M. - Will Mclntosh
W.S. - W.Sanson
W.Sc. - W.Scott
W.Sh. -W.Shakespeare
Wr. - R.Write
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	THE FUN THEY HAD
	Isaak Asimov
	Margie even wrote about it that night in her diary. On the page headed May 17, 2157, she wrote, “Today Tommy found a real book!”
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	The screen was lit up, and it said:
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	And the teachers were people...
	The mechanical teacher was flashing on the screen: “When we add the fractions ½ and ¼ - “Margie was thinking about how the kids loved it in the old days. She was thinking about the fun they had.
	ОТО БУЛА ПОТІХА!
	Айзек Азімов
	Того вечора Марджі навіть занотувала про це у щоденнику. На сторінці, датованій «17 травня 2157 року» з’явився запис: «Сьогодні Томмі знайшов справжню книгу».
	...Це була дуже стара книга. Дідусь Марджі якось розповідав, що, коли він був маленьким хлопчиком, то його дідусь говорив, ніби був час, коли казки друкувались на папері.
	Том і Марджі гортали пожовклі крихкі сторінки, і чудно їм було читати нерухомі слова, замість звичайних рухомих на екрані. Перегорнеш сторінку назад – і вертаються слова, що були раніше.
	– Ти диви! – сказав Томмі. Яке марнотратство. Прочитаєш книжку і хоч викидай. А от через екран нашого телевізора пройшло з мільйон книжок, і є місце, і викидати не треба.
	– Авжеж! – сказала Марджі. Їй було одинадцять, і вона ще не бачила стільки телекниг, як Томмі, якому було тринадцять років.
	– Де ти її знайшов? – запитала.
	– У нас, – мовив він, не відриваючись від читання, – на горищі.
	– Про що там?
	– Про школу.
	Марджі глузливо скривилась. «Про школу? Що можна писати про школу? Одна бридота!»
	Марджі школа завжди була противна, а зараз – ненависна, як ніколи. Електронний учитель кілька разів підряд давав їй контрольні роботи з географії, і вона виконувала їх все гірше і гірше, аж поки мати журливо похитала головою і викликала повітового інс...
	Закінчивши роботу, інспектор посміхнувся і погладив Марджі по голівці. А матері сказав: «Дівчинка тут не винна, місіс Джонс. Вийшло так, що програму географічного сектора заклали з певним прискоренням. Інколи таке трапляється. Я підрегулював і сповіль...
	Це розчарувало Марджі. Вона сподівалась, що вчителя зовсім заберуть з дому. У Томмі було таке – забрали вчителя майже на місяць, бо щось перегоріло в секторі історії.
	Тому вона й сказала: «Кому ще заманеться писати про школу?»
	Томмі зверхньо поглянув на неї.
	– Нічого ти не тямиш! То зовсім не така школа, я у нас. То – давня школа, яка була давно-давно.
	І він зарозуміло, карбуючи кожне слово, додав: «Сотні років тому».
	Це образило Марджі:
	– Подумаєш! Не знаю, яка там була школа!
	Вона якусь мить позирала в книжку через його плече, потім сказала:
	– Але вчитель у них все одно був.
	– Звичайно, у них був учитель, але то був несправжній учитель. То була людина.
	– Людина?! Хіба людина може бути вчителем?
	– Ну, він розповідав хлопчикам і дівчаткам всяке-різне, давав їм домашні завдання, а потім запитував.
	– Але ж людина не така вдатна!
	– А чом ні! Адже тато знає стільки як учитель.
	– Нізащо! Людина не знає стільки як учитель.
	– А я кажу – знає!
	Марджі не хотілося сперечатися. Вона просто сказала:
	– Не хотіла б, щоб удома сидів хтось чужий і вчив мене.
	Томмі зайшовся сміхом.
	– Ти багато чого не знаєш, Марджі. Учителі вдома не жили. У них були окремі будинки, і всі діти ходили туди.
	– І всі діти вчили те саме?
	– Звичайно, коли вони були одного віку.
	– А мама каже, що вчителя треба налаштовувати так, щоб він підходив до кожного хлопчика або дівчинки, яку він вчить, і що кожну дитину треба вчити по-різному.
	– Але у них тоді все було не так, як тепер. Коли тобі не подобається їхня школа, то можеш не читати книжку.
	– Я не сказала, що не подобається, – похопилася Марджі. Їй закортіло почитати про ті чудернацькі школи.
	...Не дочитали й до половини, коли озвалась мати:
	– Марджі, школа!
	Марджі не могла одірватися.
	– Зараз, мамуню.
	– Пора вже! – сказала місіс Джонс. – Пора й для Томмі.
	Марджі сказала:
	– Після школи почитаємо ще трохи, добре?
	– Що ж, можна!
	Він пішов собі, посвистуючи зі старою припорошеною книжкою під рукою.
	Марджі зайшла в клас, що був одразу за її спальнею. Електронного вчителя вже ввімкнули, він чекав. Так було щодня в один і той же час, крім суботи й неділі, бо казала мати, що дівчатка краще вчаться, коли вони це роблять в один і той же час.
	На екрані блимнуло і сказало:
	– На сьогоднішньому уроці арифметики будемо вивчати додавання правильних дробів. Вклади в щілину завдання, що було на вчора.
	Марджа виконала, зітхнувши. Вона думала про стару школу, коли її прапрадід був маленьким хлопчиком. Туди приходили всі діти з околиці, сміялися і грались на подвір’ї, разом сиділи в класі, разом йшли додому після уроків. Вони вивчали одне й те ж і мог...
	Електронний учитель поблимував екраном:
	– Коли додавати дріб ½ до дробу ¼...
	А Марджі думала про те, що колись дітворі, мабуть, подобалось учитись, бо то не школа була, а потіха.
	З англійської переклав Федір Величенко
	OUR FIRST HARVEST
	S. Rudd
	If there is anything worse than burr-cutting or breaking stones, it’s putting corn in with a hoe.
	We had just finished. The girls were sowing the grain when Fred Dwyer appeared on the scene. Dad stopped and talked with him while we (Dan, Dave and myself) sat on our hoe handles, like kangaroos on their tails, and killed flies. Terrible were the fli...
	Dwyer was a big man with long, brown arms and red, bushy whiskers.
	“You must find it slow work with a hoe?” he said.
	“Well-yes-pretty,” replied Dad (just as if he wasn’t quite sure).
	After a while, Dwyer walked over the “cultivation” and looked at it hard, then scraped a hole with the heel of his boot, spat, and said he didn’t think the corn would ever come up. Dan slid off his perch at this, and Dave let the flies eat his leg nea...
	“Orright, orright,” said Dwyer; “I hope it do.”
	Then Dad went on to speak of places he knew of where they preferred hoes to a plough for putting corn in with, but Dwyer only laughed and shook his head.
	“Damn him!” Dad muttered when he had gone. “What rot! Won’t come up!”
	Dan, who was still thinking hard, at last, straightened himself up and said he didn’t think it was any use either. Then, Dad lost his temper.
	“No use?” he yelled, “you whelp, what do you know about it?”
	Dan answered quietly: “On’y this, that it’s nothing but tomfoolery, this hoe business.”
	“How would you do it then?” Dad roared, and Dan hung his head and tried to button his buttonless shirt wristband while he thought.
	“With a plough,” he answered.
	Something in Dad’s throat prevented him from saying what he wished, so he rushed at Dan with the hoe, but – was too slow.
	Dan slept outside that night.
	No sooner was the grain sown that it rained. How it rained! For weeks! And in the midst of it all, the corn came up – every grain – and proved Dwyer a bad prophet. Dad was in high spirits and promised each of us something – new boots all around.
	The corn continued to grow – so did our hopes, but a lot faster. Pulling the suckers and “heeling it up” with hoes was but child’s play – we liked it. Our thoughts were all on the boots. It was months and months since we had pulled on a pair. Every ni...
	Dad now talked of going up the country – as Mother put it, “to keep the wolf from the door” –while the four acres of corn ripened. He went and returned on the day Tom and Bill were born –twins. Maybe his absence did keep the wolf from the door, but it...
	Once the corn ripened, it didn’t take long to pull it, but Dad had to put on his considering cap when we came to the question of getting it in. To hump it in bags seemed inevitable till Dwyer asked Dad to give him a hand to put up a milking yard. Then...
	Dwyer, in return for Dad’s labour, carted in the corn and took it to the railway station when it was shelled. Yes, when it was shelled! We had to shell it with our hands, and what a time we had! For the first half-hour, we didn’t mind it and shelled c...
	Fifteen bags we got off the four acres, and the storekeeper undertook to sell it. Corn was then at 12 and 14 shillings per bushel, and Dad expected a big cheque.
	Every day for nearly three weeks, he trudged to the store (five miles), and I went with him. Each time, the storekeeper would shake his head and say, “No word yet.”
	Dad couldn’t understand. At last, word did come. The storekeeper was busy serving a customer when we went in, so he told Dad to “hold on a bit”.
	Dad felt very pleased – so did I.
	The customer left. The storekeeper looked at Dad and twirled a piece of string round his first finger, then said – “Twelve pounds your corn cleared, Mr Rudd; but, of course” (going to a desk) “there’s that account of yours which I have credited with t...
	Dad was speechless and looked sick.
	He went home, sat on a block, and stared into the fire with his chin resting in his hands till Mother laid her hand upon his shoulder and asked him kindly what was the matter. Then he drew the storekeeper’s bill from his pocket and handed it to her, a...
	That was our first harvest.
	НАШ ПЕРШИЙ УРОЖАЙ
	Стіл Радд
	Коли є що гірше, ніж обрубувати вузлуваті сучки, чи дробити камінь, то це садити кукурузу мотикою.
	Ми майже закінчували. Дівчатка досаджували останні зерна, коли з’явився Фред Дваєр. Батько облишив роботу і завів з ним розмову, а ми (Ден, Дейв і я) вмостилися зверху на мотиках, як кенуру на хвостах, і відбивалися від мух. Мухи – це суцільний жах ос...
	А тут ще той Дваєр: здоровило, довгорукий, засмаглий, оброслий кущуватими рудими бачками.
	– Ви ж бачите, що садити під мотику то нескінченна робота.
	– Та воно-то так...– промимрив батько, так, наче б він був упевнений.
	За хвильку Дваєр обійшов нашу ділянку, потім, вдаряючи ногою видовбав ямку підбором свого чобота, сплюнув і заявив: що ця кукуруза чорта лисого зійде. Почувши таке, Ден зліз з мотики, Дейв залишив свої ноги на поталу мухам, а батько став сперечатись.
	Ну, нехай, – поступився Дваєр, – може, й зійде.
	Тоді батько пустився розповідати про місця, де, як він знав, кукурудзу садять під мотику, а не під плуг. Дваєр тільки посміхався та похитував головою.
	– Чорти б його забрали! – кинув батько усід Дваєру. – Верзе таке! – Не зійде!
	Ден, зсутулившись щось напружено міркував, зрештою випростався і сказав, що він теж вважає, що то марна затія. Тоді батько невтерпів.
	– Марна затія?! – зарепетував він. – Що ти, щеня, знаєшся на цьому?
	–Тільки те, що вся ця робота мотикою, ні до чого, – відказав Ден тихо.
	– Ну, а як би ти зробив? Га? – кричав батько, а Ден похнюпив голову і щось думав, марно намагаючись застебнути вилогу своєї сорочки, де давно не було гудзиків.
	– Плугом, – сказав він нарешті.
	Батькові перехопило дух, відібрало мову, і він кинувся на Дена з мотикою. Але куди йому.
	Тієї ночі Ден спав на дворі.
	Тільки-но посадили, як пішов дощ, та ще й обложний, на кілька тижнів. І десь серед дощу зійшла вся кукурудза, кожна зернинка – немов на доказ, що з Дваєра поганий пророк. Батько ходив у чудовому настрої і наобіцяв кожному з нас нові черевики.
	Кукурудза росла і росла, а з нею росли наші надії, тільки набагато швидше. Ми прополювали її та обгортали навіть залюбки, бо всі наші помисли були про черевики. Скільки-то місяців минуло, як ми взували їх востаннє! Кожної ночі, перед сном, ми ще і ще ...
	Коли кукурудза дозріла, збирати її було не важко. Тільки як її переносити? Тут не обійшлося без батькової кобети, а то неминуче тягали б у мішках на власному горбі.
	Дваєр попрохав батька допомогти йому спорудити загін для корів. Батько охоче скористався з доброї нагоди. Дваєр, в обмін на батькову роботу, приїхав з підводою і перевіз кукурудзу на залізничну станцію, коли ми її облущили.
	Легко сказти – облущили! Ми робили це вручну, і натерпілися – ще й як! Протягом першої півгодини ми залюбки лущили один качан за іншим – і нічого. А наступного дня, на тобі маєш! – руки геть у пухирях, навіть стулити не в силі. Зо два тижні довелось х...
	З чотирьох акрів зібрали п’ятнадцять мішків, і крамар взявся їх продати. Кукурудза йшла по дванадцять-чотирнадцять шилінгів за бушель, і батько сподівався на добрячу виручку.
	Кожного дня протягом майже двох тижнів він стомлено плентався до крамниці (п’ять миль), а я за ним. І кожного разу крамар, заперечно хитнувши головою кидав:
	– Ще нічого не обіцяю!
	Батько не міг уторопати, у чому річ. Згодом крамар сказав. Він саме обслуговував покупця, коли ми зайшли, але помітив нас і мовив:
	– Хвилиночку.
	Батько і я були на сьомому небі. Покупець пішов собі. Тоді крамар зиркнув на батька, накрутив собі на великий палець шворочку і сказав:
	– За вашу кукрудзу виходить дванадцять фунтів, містер Радд, але бачите (він підійшов до своєї конторки), тут є ваша розписка – за вами боржок, то ми його погасимо з виручки. Так що вам лишається ще три фунти.
	Батько занімів і зовсім поник. Він прийшов додому, сів на чурбак, поклав підборіддя на руки, і втупився у вогнище, аж поки мати не поклала йому руку на плече і спитала ласкаво, що ж трапилось. Тоді він витягнув з кишені крамарський рахунок і передав ї...
	Отаким-от був наш перший врожай.
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